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PREFACE. 


"On. the death of Samuel Phelps, it was understood by the 
family that his nephew and the writer of these lines should 
attempt to set forth his life and lahours. 

Joint efforts of the kind are nof always crowned with success, 
and possibly this will be added to the category. But the intimate 
relations long subsisting between Mr. May Phelps ané his dis- 
tinguished uncle, and the’ more than ordinary interest’ shared 
by his coadjutor in all things dramatic, and especially in the 
career of Mr. Phelps, ever since he became lessee ‘of Sadler’s 
Wells, led both writers to hope that their combined endeavours 
to illustrate, by the present memoir, a most important period 
in the history of the English Stage, would not be altogether 
unwelcome to the lovers of the acted drama, 

For the great mass of facts and dates my fellow-worker must 
have all the credit, and for their setting forth I am A ania, 
responsible. 

At the same time, I take this opportunity of stating, that, 
without the enthusiastic and unremitting labouts of Mr. May 
Phelps, this book had never been written. My proper function 
would, perhaps, be better expressed by the word “ editor.” 

For permission to use the various letters inserted in this 
work our best thanks are due to Mrs. Macready, widow of the 
tragedian, Jonathan Macready, Esq., F.R.C.S., and Sir Frederick 
Pollock, Bart., Representatives of William Charles Macready ; 
to Miss Ilogarth, Executrix of Charles Dickens; to the Hon, 
Mr, Justice Chitty, and the Right Hon. the Earl of Lytton, 
Executors of John Forster; to the Right Hon. the Earl of 
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Lytton, Executor of his father, Lord Lytton; and to James 
Logan White, Esq., Executor of the Rev. James White. 

If the judgments and opinions, which we have now and then 
ventured to give, appear to embody rather too much of the 
besettfag sin of biographers, they have not been arrived at 
without the careful weighing and comparing of our various 
experiences and impressions. 

The many Press notices inserted in the work will, doubtless, 
be regarded by some as padding; but as it was part of our 
scheme to give the full body and pressure of the time in respect 
of dramatic criticism, and especially as we regard most of the 
utterances as part and parcel of the current literature of the 
period, which, but for this conservation, would have been, ina 
manner, lost to the world, we thought it better to let such 
eminent masters of their craft as John Oxanford, F. G. Tomlins, 
John A. Heraud, Douglas Jerrold, Stirling Coyne, E. L Blan- 
chard, Bayle Bernard, and Professor Morley’ speak out of the 
abundance of their knéwledge and experience. Their testimony 
is all the moro important as Mr. Phelps was never known to 
court the Press in any way. 

But apart from any literary character they may possibly claim, 
these notices throw much incidental light on the customs’ and 
conditions of the then theatrjgal world, and reveal thereby 
touches of local colouring’ whic the future historian of the 
British Stage will know how to appreciate. < 

Mr. Phelps entered the scenic arena at.a time of painful, and 
almost humiliating, transition, and hesitated not to take up the. 
gage against the meretricious tendency of the times, and against 
every phase, both before and behind the curtain, of theatrical 
folly and vice. 

Other names sre honourably associated with the like lofty 
purpose ; but it was not given either to Mr. Macready or Mr. 
‘Charles Kean to carry out their designs to so practical and 
abiding a result, from the simple circumstance that their reign, 
as managers, was comparatively brief. 
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Let no one who has not seen him at his best—from 1840 
to 1862—and we have: no Tight to judge any man but by 
his best—say that we have exaggerated either the services or 
the merits of Samuel Phelps. Only those who are keenly gifted 
with the dramatic sense, and have’ made the rational amusement 
of the people the devoted study of years, can adequately 

_ appreciate the arduousness of the former, and the wonderful 
variety and surpassing excellence of the latter. 

That he did much for the intellectual pleasure and eleva- 
tion of those of his day and generation none ‘can doubt ; and 
more will assuredly be accomplished when the State ceases to 
vex, if not disgrace, the age by allowing such services to go un- 
recognized and unlonoured; and especially when the Church, 
following the lead of the more catholic-souled of her prelates,* 
enters into active allignce with such men as Samuel Phelps. 

It is unnecessary to speak here of the solicitude of the antique 
world fut everything affecting the interests of the drama, whose 
written survivals still constitute, as it were, a field sacred to 

+ Apollo, whercon the learned of all lands hold tourney, when 
they would prove their claims to the latrels of classic scholar- 
ship. ,A,like honour by nations yet unborn, we may rest well 
assured, awaits Shakespeare and his fellows. But, without 
forestalling the future, or harking back to the distant past, we 
have examples nearer our own time of intelligent appreciation 
of the drama’s great educational value. 

The Mediwyal Church fad a practical understanding of all 
this, whether the abbeys and minsters scattered over England, 
and with which it is stil] glorified, be monuments of the fervid 
’ piety and free-will offerings of the people, or-only of the 
_ exactions of those im power, jealous for God’s glory, and not, 

: perhaps, unmindful of their own. The religious world of to-day 
would have a beneficent knowledge of it, too, were it not for 
the Ingering dregs of that Puritanic fever which afflicted the 
Jand in the seventeenth century, and whose recurrence, in a 


¥ Seo Archbishop Tait's reniarks on this subject at p. 14, 
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more or less aggravated form, can never be regarded as altogether 
beyond the bounds of possibility, so long as popular emotion, 
when divoreed from common-sense, is apt to expend itself in 
periodic fits of destructive insanity. 

We must not forget, however, though at the risk of repeating 
what is familiar and trite, that all men, movements, and manias 
have their mission; and that even the “righteous over-much,” 
or, as another inspired writer calls them, “the unco guid,” have 
something to sty—or piously believe they have—for the uncon- 
scionable presumption of those “robukes,” with which they so 
persistently arrest and smother the natural, God-given, joy of the 
human heart. 

When the two great institutions, then,—the Church and the 
Stage,—whose united function it is to lift us into the higher and 
cheerier life, are at one, and the ministzy of the priest is as 
earnest as that of the player, and the latter, as well as the 
former, receives from the State his due meed of countenance 
and honour,—then, and only then, may we hope to sce light 
in dark places, and a worthy crowning to national education, 
whether the studies of' our youth have been necessarily confined 
to the Board-schoul, or have happily been pursued ynder the 
fostering care of an Alma mater. 

All the strengthening hopes and possibilitics just. indicated, 
and which will one day become to the people grateful actu- 
alities, were ever present to the mind of our master. 

As a manager and actor, determined to give of his best 
to the public, and put into his work bis whole heart and 
goul and strength, Samucl Phelps was without fear; and, as 
a man, without reproach. In every relation of life he was - 
tonder, dignified, and righteous ; and in what pertained to 
the traditions and glory of the English stage, he was the 
last. of all the Romans. : 

JOHN FORBES-ROBERTSON. 
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Samvrt Puerrs inherited the instincts of a gentleman, and 
throughout the whole of his career he never forgot that he was 
one. He was, therefore, of good family, and, though not what 
is called college-bred, of good education. He was a doting 
husband and father and a fast friend, Exceedingly fond of 
children, he would often take an infant out of the arms of any 
nurse he might meet in his walks and kiss it, 

. Attached to his home, he would rather dine with his family 
on plain fare than sit down to a banquet without them. Not 
that he by any means despised good ghings ; for, when they 
came in-his way, nothing pleased him more than having a few 
“friends round his table to share them with him, 

He had a great liking for gardening and even agriculture, 
and, had‘ he been able to-retire early in life,-he would have 
made a good country gentleman. At Chelsea, whereshe resided 
from 1840 to 1844, he had a large piece of ground attached to 
his house, where he grew some beautiful specimens of choice 
flowers and plants, giving them his own personal, attention. 
He was as pleased with his achievements in this way as he was 
with his success on the stage, 

His gardener for the greater part of this period was an 
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Irishman, who had held the same position at William Cobbett’s 
some years before, and was mightily proud of both his masters, 
as he told one of the present writers, 

The Lion Hotel, Farningham, Kent, was his principal resi- 
dence when fishimg or shooting. He spent more time in that 
county than in any other part of the kingdom, and he was 
known to all the farmers round about. He took.great intcrest 
in all that pertained to their welfare, and even went so far out 
of his usual custom as to take the chair at some of their club 
dinners, when held at this house. They had no idea who he 
was, and simply regarded him as a sportsman, who liked to mix 
in their society. 

E. L. Blanchard, in an obituary notice of him at the end of 
the book, tells an anecdote 6f oné of them discovering him, to 
his great astonishment, as the Doge of Venice, when he brought 
his family up to see that piece at Drury Lane Theatre in 1867. 
Mr, Phelps had no wish ever to be lionized, and no doubt 
told the proprietor of the Lion Hotel of his desire to remain 
incognito. 

To his profession he brought immense perseverance. He 
was a great reader, and, although not a classical scholar, he 
was familiar through translations with all the great minds of 
the antique world, and he remained a student in every sense 
of the word almost to the day of his death. 

As an actor we place him sccond to none. In Tragedy he 
combined many of the best characteristics of John Kemble 
and Edmund Kean. He had much of the dignity, breadth, and 
intensity of the formepas well as the fire and impulsive energy 
of the latter. 

He was endowed with a good figure, standing five feet nine 
inches when he first appeared in London. His face was 
generously modelled, and possessed expressive features with 
a fair-sized grey eye. He had a magnificent natural voice, 
whose compass embraced every shade of emotion. 

It necd not be argued whether his Penruddock was equal 
to Jolin Kemble’s, lis Sir Giles Overreach to Edmund Kean’s, 
or his Werner to Macready’s; but this may unhesitatingly be 
said, that he played all three characters very finely, a feat which 
not one of the three actors named could have accomplished, 
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In Comedy he acted with great success many of the best. 
charaqgers of the elder Farren, such as Lord Ogleby, Sir Peter 
Teazle, and Nicholas Flam; of Dowton, such as Old Dornton, 
Job Thornbary, and Dr. Cantwell; of Elliston and Charles 
Kemble, such as Leon, Don Felix, Mercutio, Lord Townley, and 
Mr. Oakley ; of Liston, Bottom the Weaver ; of Wrench, Gokl- 
finch; of Charles Matthews, Young Rapid, Sponge, Jeremiah 
Bumps, &e, i 

Even in Comedy, therefore, he played a larger range of 
characters than any other actor of this century; and, take him 
all round, a much wider one than Garrick or Henderson in the 
last. : 

Many admirers of Macready have stated that Phelps founded 
his tragic style on his great predecessor; and one paper said 
that, “while he showed great fire and pathos, he possessed less 
subtlety than Macready, and never rose to the height of his 
nobler impulses, or those supreme bursts of emotion with which 
he could, upon occasion, electrify and excite his audience in an 
extraordinary degree.” : 

In several of the obituary notices of his career, it was alleged 
that it was early found out that his great forte in acting lay in 
Comedy ; but it will presently appear how much those writers 
were in error. 

His fame was made during the first seven years of his manage- 
ment of Sadler's Wells Theatre; and during that period, with 
the exception of Sir John Falstaff, he played only a few Comedy 
parts, and those only for a few nights; whereas -he acted for 
considerably over one thousand nights all the leading tragic 
characters familiar to play-goers. hese included tlie principal 
personatiogs of John Kemble, Edmund Kean, and Macready. 

The bill for every evening’s perfurmance is in possession of 
his nephew, so there can be no dowbt as to the correctness 
of .th¢ assertion: that his first great success was in Tragedy. 
He was then looked upon by many play-goers as Macready’s 
‘rival, and, upon the retirement of the latter, as his legitimate 
- Successor, This. could only have been as a tragic actor, as 
» Maéready never appeared in any real Comedy character, with 

~ the exception of Bencdick, after 1837. No: it was net till 
after-his fame and position had been fairly established that 
Bb 
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he began to play the Comedy characters in which he afterwards 
so eclipsed all who had gone before him, ‘ne 

It may be further stated as a fact that, so far as the public 
were concerned, much as they might have admired and enjoyed 
hie comic acting, they certainly, by their attendance, slowed 
that they esteemed hin most in Tragedy. As a rule, founded 
on close observation and on statistics, gathered from time to 
time, they came only in the proportion of three to four when he 
appeared in Comedy. ‘This refers more especially to Sadler’s 
Wells Theatre and the seven years immediately succecding, 
during which he was at Drury Lane. 

All that need be said as to Phelps taking Macready as a model 
in Tragedy is simply this, that Phelps’s style aud manner were 
completely formed and publicly recognized and acknowledged 
before ever he came to London at all. He never saw Macready 
act from the front of the house but once in his life; and he 
was too angry at his treatment of him during the first four yeara 
he was in London to think anything about him or his acting. 
He laughed at the idea himself, when questioned upon the 
point. by the present writers, and when asked why he did not 
publicly deny it, he said it was not worth lis while to deny 
what he thought must be patent to all those who saw much of 
him.* He added that his style was his own, whether it was 
good, bad, or indifferent, and that he never saw any of his great 
predecessors after he was old enough to form any opinion of 
them. To us, in the great majority of his tragic characters, he 
was as different to Macready as it was possible to be in the case 
of two men otherwise so equally matched. 

In a few parts, however, such as King John, Werner, and 
Prospero, and possibly in some others, they were naturally 
something like each other. But in Shakespeare's four greatest 
characters, viz. Macbeth, King Lear, Hamlet, and Othello, they 
were wholly unlike; and, while he played some scenes better 
than Macready, Macready, again, had the advantage in others; 
and yet in all these four impersonations surpassing excellence 
was tye characteristic of both. 

With reference to the passage already quoted, in which the 


* By saying this, however, he dd not intend us for one moment to infer 
that he was speaking disparagingly of Macready’s style or powers, 
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writer, after complimenting Phelps on his great fire and pathos, 
says that he never rose to the height of Macready’s nobler 
impulses, or those supreme bursts of emotion with which he 
could, upon cecasion, electrify and excite his audience in an 
extraordinary degree, we have simply to say that, from personal 
observation of the methods of both during many years of their 
prime, our judgment tends the other way ; and we allege unhesi- 
tatingly, that the clectrifying bursts of Phelps were decidedly 
more numerous than those of Macready. 

It would be idle to institute a comparison between these two 
actors and the players of former times; and yet, from a careful 
perusal and weighing of what has come down to us, we are 
forced to the conclusion that neither Burbage nor Betterton, 
Garrick nor Henderson, could, even by a stretch of the imagin- 
ation, have'surpassed Macready or Phelps in the perfect embodi- 
ment of those marvellous creations of the great mastct. 

He married very early in life. He was just over twenty-two, 
while his wife was only sixteen. She was a daughter of a friend 
of the lady in whose house he was a boarder. The wedding, 
although it was known they were engaged, took place without 
the privity of the mother, who was a widow: first, because she 
might reasonably plead for a little delay, and secondly, on the 
very characteristic ground that they wished the whole affair to 
pass off as quietly as possible. Moreover, he was on the eve of 
his departure fos the North to commence his career as an actor. 

The marriage was in every way a happy one. Never were 
a couple more mutually devoted to each other. She anticipated 
his every wish; and when, in 1867, she finally left him after 
seven years’ intense suffering from a cancer in the breast, of 
which disease her own mother and only sister died, he was so 
cast down that his family thought he would never rally again. 
Indeed he never was the same man afterwards. On the morn- 
ing after her departure he told his nephew that he had lived 
through twenty deaths during the previous seven years. 

Of the marriage there were six children,’ three song and 
three daughters. The eldest son, William Robert, was & bar- 
tister, and was on the Parliamentary staff of the Times for a 
considerable period, and left it, on the recommendation of its 
“chief, to take the prime position on a’ Manchester paper then 
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commencing Parliamentary reporting. Some years afteywards 
he was appointed Chief Justice, and Judge of the Admiralty 
sourt, at St. Helena. This post he held between three and 
four years, and died three months after his mother. 

The second son, Edmund, followed in his fathor’s footsteps, 
and bade fair to have added fresh Instre to the name; but his 
career was cut short very suddenly at Edinburgh, where he died 
(2nd April, 1870), leaving a widow and three children. 

The cldest daughter, Eleanor Cooper, survived her father only 
three and a half years, dying unmarried. The second daughter, 
Sarah, became the wife of the youngest son of Alderman Goodair 
of Preston, Lancashire, chief of the firm of John Goodair and 
Co,, extensive cotton-spinners and manufacturers in Preston 
wud Manchester. Of this firm Mr. Phelps’s son-in-law is now 
the head, and the commanding officer of the Preston Volunteers. 
His wife died in 1874, leaving two sons and a daughter. 

Mr, Phelps's youngest son and daughter are still alive. The 
latter, after the death of her mother, became her father’s right 
hand, waited upon him, and nursed him day and night till his 
death, 

His career may be divided into the following periods. He 
was about sixteen when he was first smitten with the passion 
to be a player. For six years he was content with being an 
amateur; he then spent cleven years as a professional actor in 
the provinces, and afterwards seven years at the Haymarket, 
Covent Garden, the Lyceum, the Surrey, Drury Lane, and the 
provinces. Then came his cighteen or nineteen years at 
Sadler's Wells, playing, between his own seasons, at the Surrey, 
the Standard, and Princess’s in London, and at Edinburgh, 
Dublin, Manchester, Liverpool, Glasgow, Newcastle, and Bir- 
mingham, Then seven seasons‘at Drury Lane, and in the 
provinces during the summer. 

After that, for seven or cight years, until within a few months 
of liis death, he acted at the principal provincial theatres just 
mentioned, and ’at the Prinecss’s, the Queen's, Astley’s, the 
Gaief, and the Aquarium in London. 

During his management of Sadicr’s Wells Mr. Buckstone made 
several overtures to him to appear at the Haymarket during the 
summer months ; but, from one cireumstance or another, nothing 
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came of them. He was either already under SePSeMSt, or 
wanted entire rest. 

It need not be said that his great life-work was the manage- 
ment; of that theatre, where he produced the whole of Shake- 
speare’s plays, with the exception of Henry VI., Troilus and 
Cressida, Titus Andronicus, and Richard II. He often talked 
of doing the last-named as well as the second; but the intention 
was never carried out. It was the same with some plays of 
Ford’s and others of the Elizabethan poets, 

He also talked frequently of acting Dogberry, Autolycus, 

. Caliban, Touchstone, and other Comedy characters; but this 
idea also fell through. 

Of the two thousand and odd new plays sent to him during his 
career, very few seemed worth much in his eyes. He could 
never get any one to write a play with Cromwell as the principal 
character (and he tried many) that at all’ approached what he 
considered it should be. His great wish was to personate Oliver 
Cromwell as the Patriot, the Father, and the Soldier. . 

In 1846 he purchased from Sir Edward Bulwer Lytton a new 
five-act play, written on the plan of the old Greek Tragedies, 
with chorus, entitled CEdipus, and with new and original music 
composed expressly for it by Mercadante. Bulwer wanted him 
to produce it at Sadler’s Wells, but this'was impossible, The 
low prices of admission, even if the house had been full every 
night of the expected run, could not possibly have covered the 
cost of the play, the music, and the nightly expenses for the 
chorus singers; and, as Mr. Phelps rightly said, he could not 
raise the prices, even for a new play of Bulwer’s, above those for 
which he had produced Shakespeare. 

He therefore made up his mind: to produce it at the St. 
James's Theatre during the London season, He accordingly 
entered into negotiations for that house, and the music had 
nearly been completed, when he found, to his dismay, that at 
that period of the year all the chorus singers worth having 
were under engagement. 

What was to be done he knew not, and several grather 
unpleasant letters passed between him and the author. Thé 
latter, however, when Mr. Phelps plainly showed him it would 
entail a loss on him of from fifteen hundred to two thousand 
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pounds, if he insisted on holding him to his bargain, very 
generously gave way and took the play back, leaving him 
only with such loss as might accrue through the engagement 
with Signor Mercadante, who ultimately agreed to.a friendly 
compromise. — 

About 1854 Mr, Phelps renewed. his endeavours to get a play. 
af Sir Edward’s; but for certain circumstances, unnecessary to 
be named here, the author at that time declined to renew his 
connection with the stage by producing anything new. 

On going to Drury Lane in 1864, he again made overtures to 
Sir Edward to produce the CEdipus at that theatre; but he . 
declined then himself to risk its production, In a very compli- 
mentary letter, however, which will be found at the end of this 
volume, Sir Edward offered to write him a new play if he could 
suggest a subject, with plot, &c.; but Mr. Phelps was at this 
time too preoccupied with other work, Nothing ultimately 
came of this; but he acted Bulwer’s Richelieu, Claude Melnotte, 
and Evelyn a far greater number of nights than did Macready, - 
their original delineator. 

. During the greater part of his time at Sadler’s Wells, he had 
one of the best working companies a manager could reasonably |" 
hope to possess. As Leaders when he did not appcar himself, 
"and as Seconds when he did, he had sometimes together in 
the same play, and at others singly, George Bennett, who first 
appeared in London in 1822, and Henry Marston, who made his 
début in 1839. As First Old Men he had, at different periods, 
Anthony Younge, Ray, and Barrett; as Light Comedians, 
Hudson, Hoskins, and Belford; as les Jeunes Premiers, G. K. - 
Dickinson, Frederick Robinson, Wybert Rousby, Edmund Phelps, 
and Hermann Vezin. His Low Comedians were, Scliarf, H. 
Nye, Frederick Younge, and Lewis Ball, His Second, Low 
Comedian all the time was Charles Fenton; and his Second Old 
Man all the time was Williams. As Walking Gentlemen he 
had John Webster, Morton, Wheatleigh, and Haywell; as Heavy 
” Fathers, H. Lacy, H. Mellon, Lunt, and Alfred Rayner. He 
was fortunate also in having for. his Utility Men, Graham, T, C. ¢ 
Harris, John Wilkins (author of Civilization), Lickfold, Dolman, 
C, Seyton, Chapman, Knight, and Meagreson. The present 
Mr, Righton was for some time the Promptet’s Boy, and during 
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the latter portion of his time played such parts as the Page to 
Sir John’Falstaff, Prince Henry in-King Johy, &c., &e. 

As leading Tragédiennes there were in succession, Mrs, Warner, 
Miss Laura Addison, Miss Glyn (then Mrs. Wills, and afterwards 
Mrs. Dallas), Miss Goddard, and Miss Atkinson; and im Tragedy 
and Oamedy alike, Mrs. Charles Young, afterwards Mrs. Hermann 
Vezin, ‘ 

Miss Cooper and Miss Fitzpatrick were the leading Comic 
actresses. The First Old Woman was Mrs. Henry Marston, the 
legitimate successor of Mrs. Glover ; and, as Second Old Woman, 
Mrs, Archbold. Mrs. Ternan, formerly Miss Jarman, of some 
celebrity years before as a juvenile actress at Drury Lane, was 
also of the company. eee 


For Soubrettes he had Miss Le Batt, Miss Travers, Miss Rafter, 


and Miss Hudspeth, afterwards Mrs. Edmund Phelps. 

Miss Julia St. George was his Ariel in the Tempest. = 

To commence his third season overtures were made to both 
Mr, Vandenhoff and Mr. Wallack; but as both gentlemen 
wanted to have their names placed at the top of the bills, 


nothing came of it. His own was not placed there as an actor, 


but simply as manager. 


Mr. Creswick was then communicated with, and he made * 


no such demand, although it was to be his real début. He 
was engaged till Christmas. After that, an unfortunate mis- 
understanding having arisen between him and Mr. Greenwood, 
the acting manager, he seceded from the theatre, but continued 
on friendly terms with Mr. Phelps for many years afterwards. 
Indeed, the latter frequently acted at. the Surrey Theatre during 
the period of Mr. Creswick’s management. . 

Mr. Phelps had the principal members of his company twice 
to dine with him during his management, and on each occasion 
he had, to’ meet them, his family medical man; the late Thomas 
Girtin of Canonbury, a warm lover of the drama, and an intense 
admirer of Mr. Phelps. Mr. Girtin was the only child of 
Thomas Girtin, the famous water-colour painter, -friend and 
contemporary of Turner, 

His aim as a manager was to conduct his theatre on the 
highest. moral principles both before and behind the curtain ; 
and it may be asserted without hesitation, that he succeeded in 
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the highest degree. How the educational, the emotional, and 
the intellectual were happily blended in the performances at 
Sadler’s Wells will be best seen in the various criticisms scattered 
through this volume. 

’ He was a great pedestrian, and never rode until very late 
in life. He would frequently start from his hotise in Canon- 
bury Square, up the Holloway Road and Highgate Hill, to the 
village of Highgate, thence to the Broad Walk on Hampstead 
Heath, and back to his residence before dinner, when he had 
no rehearsals on. His rate of walking was never less than at 
the rate of five miles an hour. This he did to keep his fat 
down, he said; for he was inclined to corpulency, like several 
of the male members of his family. By this means he kept 
himself pretty nearly all his life between eleven and twelve 
stone in weight. 

He dined at 2.30, especially when acting ; and after dinner 
he took a nap on the couch from 4 to 5, and then a couple of 
cups of tea and a cigar, All the liquid he took during the 
evening, when acting, was a little barley water now and then, 
just to moisten his mouth. 

He was never at home to any but the most intimate friends, 
except by appointment, and it was more than the housemaid’s 
situation was worth to admit a stranger between the hours of 
2 and 5 pm. 

He spent a great deal of his spare time fishing and shooting. 
He was a deft thrower of the fly, and knew nearly every trout 
stream in England. Nor was he less successful with the gun, 
and rarely missed being out on the first day of partridge and 
pheasant shooting for thirty-five years. 

He never went out of his own country till the year 1859, 
when he took his company to Berlin. He was well received 
by the Germans, and highly spoken of by many of them. The 
press said he was equal to their own Iffland and Ludwig 
Devrient, and private individuals said their superior.* 

In their criticisms they placed his acting of Shakespeare’s 
four greatest characters in the following order of merit—Lear, 

* After his first performance of Lear, several of the critics as well ‘as 


several German actors almost smothered him with their embraces—they 
were so delighted with his perfurmanee.—W, M., P. 
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Macbeth, Hamlet, and Othello. At Berlin he was patronized 
nightly by the King and Queen, and their son and daughter 
the Crown Prince and Princese,—the latter our own Princess 
Royal. After having gone from Berlin to Leipzig and Dresden, 
he acted at Hamburg on his‘way home. 

As a money speculation it was not a failure by any means; 
neither was it much of a success; for he was then,.as at all 
times, a bad hand at making a bargain. When he agreed to 
share, which he did at first, the receipts were small; and after- 
wards, when he was content to receive a certain sum, they rose. 
This was frequently the case also at- home, unless he had some 
one acting on his behalf in the front of the house, 

He never went to America, although frequently on the point 
of concluding an engagement to do so. He was often assured 
by Americans that he could go through the States with five of 
his characters, and make sufficient to have retired on, But his 
early friend Mrs, Warner’s description of her tour in 1851 was 
the main cause of his neyer attempting it. Besides, he had an 
objection to being absent from London so long, and she, know- 
ing his temperament well, declared it would have worried him 
out of his life. Mr, Frederick Robinson, his later friend, on the 
other hand, who has been there now some twenty years and 
more, has said he was sure, had Mr. Phelps gone between the 
years 1860 and 1870, that both he and his acting would have 
been so thoroughly appreciated that he would have enjoyed the 
tour rather than otherwise. 

There was a talk of his going to Paris during the first Inter 
national Exhibition there in 1855. Mr, Mitchell and he were in 
communication with each other on the subject; but the project 
fell through chiefly from his disinclination to buckle on his 
armour. 

Tn 1875 he went for a tour through France, Switzerland, and 
Italy with his two daughters. He was almost forced into this by 
M.. Arthur Cecil and a few other friends, especially by one, who 
told him he had had his nerves thoroughly braced’ up by a stay on 
the Righi. Mr. Phelps spoke very highly of what he saw at Genoa 
and elsewhere. He enjoyed greatly his stay on the mountain, 
and came back all the better for it. He had been suffering for 
some time from intense nervousness prior to leaving home; but 
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his five or six months’ sojourn on the Continent quite set 
him up. 

His popularity was very great, and he never came on the 
stage without receiving a perfectly spontancous and prolonged 
round of applause, and on leaving the theatre there was always 
a crowd waiting at the stage door to salute him as he entered 


- his carriage. He generally crammed the house whenever he 


appeared in any London theatré, and this, too, for something 
like thirty years. He never, moreover, left London for an entire 
season from his first appearance in 1837 till his death in 1878. 

As a manager and producer of plays, he undoubtedly followed 
in the footsteps of Mr, Macready ; but the latter worked in that 
capacity for only four years in what might be termed his own 
theatre, whereas Mr. Phelps did so for nearly nincteen. 

Mr. Macready restored the great poet’s text in many of his 
productions; but Mr. Phelps went beyond him even in the same 
plays, and produced others from the original text which Mr. 
Macready never attempted. 

It was, in our opinion, a misfortune that he did not take the 
Lyceum Theatre as soon as it became vacant after he began at 
Sadler's Wells. It was and is the beaw idéal of what a theatre 
should be in respect of size, and it is generally understood to be of 
similar dimensions with those of Drury Lane in Garrick’s time. 

He thought, however, that it had always been an unlucky 
house, and would not therefore think of it, preferring to stand 
by Old Sadler's Wells. One thing in favour of the latter was 
that the rent was not more than a third of the former, and being 
an excessively nervous man, where money was concerned, he 
would not'venture on so grave a speculation, 

The old theatre has always been spoken of by writers in the 
press as the Little Theatre, and certainly it looked small to 
one seated in the dress circle; but the so-called. little theatre 
held as large an audience as any theatre in London, except 
Covent Garden and Drury Lane. Between eleven and twelve 
hundred persons have paid for admission into the gallery, a 
similar number into the pit, and between five and six hundred 
to the -boxes, dress circle, and private boxes, so that very little 
short of three thousand persons have been in.“ the little house”’ 
at one time. So much for numbers, 
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"As regafds the quality of the frequenters of Sadler's Wells, 
they wera, in the first-place, all real -play-goers, and came from 
the north and the south, from the east and from the west. It 
would consequently be yery erroneous to talk of the audiences 
being for the. most part local. i 

Secondly, as regards the pit and gallery, they were, as a rule, 
in the latter as respectable as that of any theatre in London. 
Tn respect of the former, except on the first nights of pieces, and 
on Saturdays, when there was generally an overflow of the gallery 
people into the pit, the habitués of that part of the house were 
of a more intellectual stamp than would be found in most 
theatres, and were largely composed of the well-educated young 
City men. 

Thirdly, the remainder of the house frequently contained the 
aristocracy of every grade, except that of birth; and even this 
last-named class was not without occasional representatives to 
maintain its reputation for mental vigour, and show its appre- 
ciation of intellectual pleasure. These facts were all carefully 
ascertained at the time by one of the present writers, and may 
be implicitly relied on. 

The stage of the little house could, upon occasion, be made 
as deep as that of Drury Larie, and its width also could be 
materially increased when required. . It will thus be seen its 
good qualities were not confined to its being low rented. 

After Mr. Phelps went to Drury Lane, some critics, and 
amongst them some of his warmest admirers, said they thought 
his delivery had become so measured and slow as to mar many! 
of his finest performances, and attributed it, some to one thing, 
some to another, but none of them hit the mark: | 

What modicum of truth lay in this criticism we are not 
prepared to deny, but we account for his more’ measured elocu- 
tion in this way. More than one half of the audience in the” 
pit at Sadler’s Wells sat under the boxes, and as Mr, Phelps: 
was determined every one, even to the farthest wall, should _ 
hear distinctly every word he uttered, he gradually acquired the 
habit of a slower enunciation than he had used in earlier days.* 


* Ilo repeatedly spoke of this to ‘his pblioe? and acknowledged what 
is stated in the text. 
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He had a great dislike to private dinner-parties, nd public 

banquets he altogether eschewed. The only exceptions to this 
stay-at-home habit of his were the following. He once accepted 
an invitation to dine with Lord Chancellor Campbell, and thrice 
he dined in public: first at the dinner given to Mr. Macready 
on his retirement from the stage; second, when he took the 
chair, after having refused. to do so for some nine consecutive 
years, at the General Theatrical Fund Dinner, when the place 
of meeting was moved from the London Tavern in the City to 
the Freemason’s Tavern in Great Queen Street; and thirdly, 
when Lord Mayor Cotton gave a dinner to the profession at the 
Mansion House.* 
’ At Lord Campbell’s he met Dr. Archibald Tait, then Bishop 
of London, afterwards Archbishop of Canterbury, who told him, 
asa Prelate of the Church, he took that opportunity of thanking 
him for all the good he was doing, especially among the masses: 
more good, in-his opinion, he said, than all the clergymen in the 
North of London put together. 

After the dinner at the Hall of Commerce, when he was 
loudly called for from all parts of the hall to follow Charles 
Kemble in reply to the toast of the Stage, with which their 
names were coupled,—he as the representative of the future, the 
veteran as the representative of the past,—the chairman, Sir 
Edward Bulwer Lytton, had to announce that he had left the 
room. T'wo reasons he gave to his nephew for so doing. One 
was that he considered the night was Mr. Macready’s, and he 
did not think it right to share in any of his honours; and the 
other was, that he really felt too nervous to do himself justice, 
ao he thought the best thing to do was to make himself non est. 

The graceful manner in which Mr. Macready, now that all 
rivalry between them was over, threw, as it were, his mantle 
upon him, naming him his successor by saying, “that if inquiry 
were set on foot for one best qualified to undertake the task 
(the continuation of his work at Drury Lane from December 
1841 to June 1848), I should seek him in the theatre which, 
by seven yedrs’ labour, he. has from the lowest depths of 
degradation raised very high in public estimation;” and_ the 
_ * An aecount of the Gencral Theatrical Fund Dinner will be found at 
the. end of the volume, as wel as-his speech at the Mansion House. 


* INTRODUCTION. 15 


immediat® greeting which followed from the audience and his 
brother professionals, James Wallack being the first to lead off 
in heartiest congratulations, was evidently too much for him, 
and he modestly withdrew to the sanctity of his own home to 
ponder these things in his heart and gather fresh courage. 

A few nights before this, when Mr. Macready took his fare- 
well of the Stage, and Mr. Phelps played the character of 
Macduff to his senior’s Macbeth, a tremendous call was raised 
for him at the end of the fourth act, but of which he took no 
notice, alleging on this occasion, also, that the night was his 
friend’s. 

He might have made a handsome income by teaching elocu- 
tion had he been so ‘inclined, for he was a master of the art; 
and his pronunciation of the English tongue, perfectly free 
of all provincialisms, was singularly beautiful and clear, He 
attached considerable importance to the canine letter, and often 
said that the rolling of the 7, when judiciously introduced, gave 
strength and dignity to the language.* This was first forced 
upon his attention when playing in the North of Scotland, and 
it was in Dundee and Aberdeen, especially in the latter, where 
he first caught up the Scottish accent, and to such -perfection 
that he often afterwards, in such characters as Bailie Nicol 
Jarvie and Sir Pertinax Macsycophant, deceived even Scottish 
ears. , 

To the hundreds of solicitations for lessons he gave a uni- 
form refusal. To this rule, however, there were four exceptions. 
To one of our now most eminent judges and to the son of 
another he gave lessons; and-in his latter days the brothers 
Forbes-Robertson enjoyed the privilege of becoming his pupils. 
With the latter he took no end of pains, going sometimes to 
the theatre that he might judge for himself how the younger 
of the two played his part. In all these cases his teaching was 
a friendly act and not for any emolument. : 

His universally recognized elocutionary gifts, coupled with 

‘his remarkably powerful voice, often led to his being chosen 





¥ The Spanish Consul-Goneral of that day said that he always advised 
those of his countrymen visiting England, that, although they might not 
understand one word of the language, they should go and see Mr. Phelps, 
were it only to hear him pronounce that letier, mS he 
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to deliver prologues and special addresses on benefit nights 
and the like. It was he, for instance, who declaimed Isa Craig’s 
prize poem at the Crystal Palace on the centenary of Robert 
Burns. 

When Her Majesty and, the late Prince Consort had weekly 
performances for several seasons at Windsor Castle, he acted 
there some of his principal characters, When these were under 
the direction of Mr. Charles Kean, he performed Francesco 
Agolanti in Leigh Hunt's play of A Legend of Florence, 
Hubert in Shakespeare’s King John, and King Henry IV. 
in the Second Part of the play so entitled. He himself also 
produced there with his own company Shakespeare's King 
Henry V. and Romeo and Juliet, and Sir Edward Bulwer 
Lytton’s Richelieu. . 

On the Princess Royal's marriage a series of performances in 
honour of the occasion was given at Her Majesty's Theatre, 
when Mr. Phelps and his company led off with Macbeth, which 
greatly disconcerted Mr. Charles Kean, and brought on an 
iNnéss, Some rather injudicious friends of his made a demon- 
stration at the Princess's Theatre on the same evening to try 
and allay the irritation it had caused him, and certain news- 
paper correspondence to which the affair gave rise will be found 
further on. 

At the Shakespeare Tercentenary he planted the Oak on 
Primrose Hill on the 23rd of April, 1864, in memory of the 
poet, and in the name of the working men of England, who on 
that occasion were present in their thousands. 

Mr. Phelps once acted five nights at a provincial theatre 
with Edmund Kean, a fact which has been derided by some 
and variously described by others. His nephew distinctly 
remembers Mr. Phelps telling his father, who was the tra- 
gedian’s elder brother, that one night, after The Iron Chest 
was concluded, Kean told his secretary to ask the young man 
who played Wilford to come to him, and on his appearing the 
great actor said, “You have played your part well to-night, sir, 
and if you continue as you have begun, you will one day tread 
in my shoes.” F 

A rumour got about in the early days of his management that 
his gallery audiences were very unruly, and ‘that he had been 
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known to "put a cloak over his character dress and go into the 
front of the house to quell a disturbance. There is no truth 
whatever in this, and would not be noticed here had not wide 
publicity been given to the statement in Charles, Dickens's 
Household Words,* ‘ 

During the early part of his career in the provinces, he acted 
and sang the music of Young Meadows, Henry Bertram, and 
Francis Osbaldistone. He could sing as high as G. He also 
had some skill in miniature painting, and when in the country * 
added a little to his salary in this way. He could draw fairly 
well in crayons, and his wife had in her possession for many 
years a full-length portrait of himself, six inches in length, taken 
by himself in the character of Iago just after he had played it 
to Charles Kean’s Othello.t 

He: could converse on a great variety of subjects, showing 
a larger acquaintance with the world than could very well 
be expected from one so absorbed in an exacting profession. 
To the commercial aspect of things, however, he had but an 
indifferent eye. 

Like every other actor, Mr. Phelps had his mannerisms, which 
grew upon him with advancing age; but there are mannerisms 
and mannerisms, and, considering the large number of his tragic 
characters, he repeated himself less than any leading actor that 
can be named, The best judges, on the other hand, saw infinite 

variety in him. ; . , 
-It is absurd to suppose a man can give effect to the same 
description of character and passion in a different way, because 


* I more than once during his life asked him to allow me to deny it; but 
-he always refused, saying, “ Let it be, it is not worth being noticed.” Now, 
however, I consider it should not remain any longer uncontradicted.— 

. WMP. 

Tremember his telling me that the firat night or two at Sadler’s Wells he 
was obliged to have an extra body of police from head-quarters, and that 
these men did their duty so vigorously, that he was never afterwards 
troubled. I have repeatedly seen doubtful characters of both sexes turned 
back and refused admission to higher-priced parts of tle house than the | 
gallery.—J. F. R. 


+ What has become of it,I know not; but having had it in my hands 
many times, I can vouch for its admirable execution, as well as its striking 
resemblance.—W. M. P. 

c 
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it is in a different piece. A great actor must be the same every 
now and then, or else, as Hazlitt said of Edmund Kear!s critics, 
they would look for this difference so often, that they would 
expect him, at last, to play the part standing on his head, or 
something very much like it. It is rather too much to expect - 
any man to be a chameleon in colour and a Proteus in form. 

Shortly after Macready’s retirement in 1851, he made up his 
mind, his star being then in the ascendant, to take Drury Lane 
and gee if he could continue his labours there, as they had 
been carried on at Sadler's Wells, making it an all-round People’s 
Theatre. He left London fully persuaded that he should hear 
‘in a day or two from Mr. Greenwood that he had signed and 
sealed on their joint behalf, as lessees, when, to his dismay, 
he was informed that, consequent on his partner’s not having 
deposited a cheque for £500 with the secretary, as was the 
custom in those days, Mr. E, T. Smith had stepped ‘over their 
heads and secured the theatre. 

This was a great disappointment to Mr. Phelps and his friends, 
as the latter were persuaded he would have made it not only 
a histrionic, but a financial success. His then partner, Thomas 
Longden Greenwood, a man of the highest integrity and honour, 
worked as diligently for the good of Sadler’s Wells in his capacity 
of business manager as Mr. Phelps did as the stage manager. 
The knowledge the former had acquired in seven years as to 
stage requirements, and where best to obtain all the many things 
relating to theatrical and scenic effect at the smallest cost, was 
very remarkable, and in a large establishment like Drury Lane 
such knowledge would have been invaluable. « 

Much has been said as to the so-called non-financial success 
of Sadler’s Wells; but it had enabled him to hive like a 
gentleman for nineteen years, to be able in all his sporting and 
other excursions to stay at good hotels,—he had the best rooms 
at the Lion at Farningham always kept at-his disposal,—and, 
above all, to bring up a family of three sons and three daughters, 
and give them all a first-class education, the two eldest boys 
spending the last three years of their student life at Dresden, 
and the youngest at the college at Worthing. Besides all this, 
he was able to pay off, about the middle of his Sadler’s Wells . 
career, serious amounts for which he had become security for 
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four friends—two pairs of brothers—not long after he came -to 
Londo&, and who were unable ever to repay him, For renewing 
the bills from time to time he had to pay usurious interest. 
Moreover, he lost nearly £3000 in commercial speculations.* 
His co-lessee lived in very good style for sixteen years, and 
retired with sufficient to live on. This, unfortunately, he 
foolishly threw away for the most part by taking Astley’s 
. Amphitheatre. The result, then, of the Sadler’s Wells manage- 
ment, though not exactly fortune, was far from being unsatis- 
factery, and still further from being anything like failure. 

The excellence of his company, which has alyeady been 
touched upon, was not, of course, equal in individual talent 
to Mr. Macready’s at either of the Patent Theatres; but it may 
be very much doubted whether any play in its entirety gave 
greater satisfaction in the larger houses than it did at Sadler’s 

. Wells; for, be it remembered, it was as a whole, as John A. 
Heraud once wrote in Tallis's Magazine, “ the result of this, one 
actor's brain.” : 
* With the exception of Mr. George Bennett and Mr, Henry 

_-Marston,—and with these he seldom or never interfered, and 
certainly not in their conception of characters,—every other 

" member of his company received the benefit of his assistance 
in all they spoke and did. Now this would not have been 
brooked by the majority of Mr, Macready’s company, and as 
some of them were-frequently thrust into parts they thought 
beneath them, no small amount of slurring was the consequence, 

Charles Kean’s company at the Princess's, consisting after 
himself of Walter Lacy, Ryder, Belton, &., could not in our 

, Opinjon compare with that of Mr. Phelps in Tragedy; and that 

. of the Haymarket, though very good for certain modern pieces 
could not touch his in the acting of one of the old comedies. 

It may not be amiss now to glance, if only cursorily, at a 

_ few of those who were his contemporaries; for, with the ex- 
ception of Mr. Macready, the greatest of them all, others have 
hitherto been only casually named, : 
| VANDENHOFF, although certainly a fine actor, was nat equal 


* Lam bound to admit he entered upon one of these speculations at my 
suggestion; but many of the chief commercial men of the day were equally 
deceived —W. M. P, 
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to Mr. Phelps even in the characters in which he unquestion- 
ably shone. He was certainly very circumscribed in his range, 
and he could not act Comedy at all. 

Caaries Kean.—Many of those who came in contact with 
him forty or fifty years ago have repeatedly asserted that Charles 
Kean thought himself equal, if not superior, as an actor, to his 
illustrious father. In the eyes of impartial people, he scarcely 

_ possessed the physical attributes for performing leading cha- 
racters, and to compare him with either Macready or Phelps 
betrays, in our opinion, a bias not based on knowledge. His Sir 

Walter Amyott, in The Wife’s Secret, and Mr. Ford in The “Merry 
Wives of Windsor, were, perhaps, his two best characters. With 
regard to his Louis XI., of which so much has been said, and 
by many considered his best impersonation, it is well known 
he went over to Paris to see the actor who created the part, in 
the same way as he used to come tg Sadler's Wells to sce all 
Mr. Phelps’s productions during the first ten or twelve years of 
his management. On his first night Kean intended the part 
to be intensely tragic in every scene; but the more he tried 
to do this the more he travestied the character; and from that 
night, finding it went so well with the audience, he really did, 
of his own free will, try to give to it a grotesque complexion. 
Georgé Daniel, the well-known dramatic critic, was of opinion 
that Mr. Kean travestiod every tragic character he ever attempted. 
Yet we are free to acknowledge that Kean, in his best moments, 
was not without a certain lifting power. 

Mr. Phelps threw Mr. Kean completely into the shade by his 
performance of Macduff at the Haymarket Theatre in 1841, and 
he could never be induced to alternate Othello and Iago with 
him in London, having had sufficient taste of Mr. Phelps’s quality 
in those characters in the North of England and in Scotland. 

WarDs was a very good tragic actor in his time, but very 
limited in range. He was generally coutent to play second 
characters to Phelps, He died in 1840. 

“Etro, who preceded Phelps in London, was also a sterling 
actor, never demurred to play inferior characters to him, and 
accepted an engagement to play Castaldo, a jeune pr emier’s part, 
to his Martinuzzi at the Lyceum for six weeks in 1841, at a 
salary of £15 per week. 
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Grorce BENNETT (lastly from Bath), who had been in London 
fifteen years before Phelps, although only four years older, acted 
many leading characters while Mr. Phelps was not much more 
than a utility man in the provinces. When both were in London, 
however, Bennett was willing to occupy a similar position in 
reference to Phelps as Elton had done, and ultimately, for some 
ten years, became one of his two right-hand men at Sadler's 
Wells, and was great in such characters as Caliban, Benjamin 
Stout, Sir Toby Belch, Douglas, Bessus, Joseph Surface, Hubert, 
Henry VIII, Stukely, Apemantus, Enobarbus, and Pistol. The 
first-named was an unrivalled piece of characterization, He 
lived two years longer than his manager. 

ANpeERSoN, who first appeared in London about five weeks 
after Phelps, was for soine years the most powerful actor of 
juvenile tragic parts of his time, and could have remained so 
for many years longer; but, like Charles Kemble, he would be 
something more, and failed. In 1849 he opened Drury Lane 
Theatre, engaging Vandenhoff and John Cooper, and it was. 
currently reported that he said he would soon shut'up Sadler’s 
Wells. The entertainment on his opening night consisted of _ 
The Merchant of Venice and a pantomime, and lasted from 
seven o'clock till miduight. Henry Marston, who accompanied 
one of the writers on that occasion, remarked, on coming out, 
that, however meritorious the performance might be, he did 
not think Sadler’s Wells would be brought to a standstill just 
«yet. The Drury Lane management lasted with disastrous 
consequences to Mr. Anderson till 1851, but Sadler’s Wells 
continued under Mr. Phelps for thirteen years afterwards. Mr. 
Anderson afterwards appeared at Drury Lane in 1865 with 
Mr. Phelps, playing Faulconbridge to his King John, Charles 
Surface to his Sir Peter Teazle, Iachimo to his Leonatus 
Posthumus, Mare Antony to his Brutus, and one night, for 
Chatterton’s benefit, Othello to his Iago. 

Henry Marston succeeded Mr, Phelps as leading actor at the 
Exeter Theatre under Hay’s management in 1837-8, and first 
appeared early in 1839 at Drury Lane, under W. J. Hammond’s 
management as Benedick, Mrs, Stirling playing Beatrice. He 
afterwards stood in the same relation to Mr, Phelps as Mr. 
Bennett. Unlike his manager, however, he was a thorough 
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fullower of the Kemble school,and, in the opinion of many good 
judges, he was the legitimate successor of Charles Kemble, 
playing with great success in his prime all his characters both 
in Tragedy and Comedy. Among these were Macduff, Edgar, 
Doricourt, Faulconbridge, Benedick, Iachimo, Jaffier, &c.; and . 
had he not had something the matter with the roof of his 
mouth all his life, which considerably affected his voice, he 
would have done more justice to Hamlet, Romeo, and other 
leading characters than. Charles Kemble did. He acted Iago 
to his chief's Othello oftener than all the other Iagos put 
together, and finely he played it. He told his nephew that 
he dreaded the approach of the Othello night, for Mr. Phelps 
was always so terribly in earnest, that he thrust him about 
like a shuttlecock, and made his right arm and wrist ache 
for days after. 

CRESWICK made his début as a leading actor in London at 
Sadler’s Wells in 1846 in the.character of Hotspur, followed 
by Romeo, both of which he acted with success, He remained 
with Mr. Phelps some six or seven months, and afterwards 
played at the Princess’s and the Haymarket, and then became 
jaint lessee with Mr. Shepherd of the Surrey Theatre, where 
he remained several years. He was with Mr. Phelps at both 
Drury Lane and the Princess’s under Chatterton’s management, 
and played Macduff to his former manager’s Macbeth for four 
nights a week, and Macbeth the other two, Helen Faucit being 
Lady Macbeth. He played also Hotspur to his Sir John Falstaff, 
Iago to his Othello, Iachimo to his Leonatus, Cassius to his 

- Brutus, and Joseph Surface to his Sir Beter Teazle, &c. He 
had a good voice and presence, and was for many years a 
popular all-round actor. 

G. V. Brook, originally of Dublin, made his first appearance 
in London at the Old Olympic in 1847-8; but he ought to 
have appeared four or five years earlier. In 1842-3 Mr. 
Macready sent his agent to Aberdeen to see him play,—the 
Theatre Royal of that city being then under the management 
of Mr. Langley,—and so satisfied was that gentleman with 
his performance, that he engaged him there and ‘then. G. V. 
Brooke shortly after started for the metropolis; but in the mean- 
time he had been smitten by a lady of Babylonian beauty, 


: 
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sojourning in the Granite City, and she, holding him fast in her 
toils, arrested his southward progféss at Dundee. One of the 
most promising careers was thus blasted. Never did young actor 
enter on the stage more richly dowered, and never did young 
actor throw his gifts more wildly to the wind, While under the 
witchery of this Circe he entered upon a series of intermittent 
orgies, which lasted for several years ; and when he finally -burst 
through her spells and appeared in London, his glorious voice, 
with all its marvellous sweetness, flexibility, and power, was 
gone, and he spoke in the cracked and husky accents of a 
Bacchanal. And yet, in spite of this’ melancholy and pitiful 
declension, Gustavus Brooke made way in the Metropolis, 
But the people of London, the States, and Australia never 
saw him at his best. 

Swinging with one arm carelessly on the cabin door of the 


‘sinking steamer whereon he unflinchingly fulfilled his destiny, 


waving his adieus with the other to the laden boat which he 
heroically refused to enter, and bidding its rescued occupants, - 
in cheery voice, give his kind regards and remembrances to his’ 
friends in Australia,” his death was altogether enviable and 
beautiful exceedingly. 

Barry Subiivay, born at Birmingham in 1824, had achieved 
a considerable reputation in Liverpool, Manchester, and Scotland 
before he ‘appeared in London at the Haymarket in 1851 as 
Hamlet. He had acted Faulconbridge to Mr. Phelps’s King John 
and Mrs, Warner’s Constance in Liverpool, as well as Cassias 
or Mare Antony the previoys year, and Phelps, on returning 
to town, spoke well of him. 

On Barry Sullivan's return from Australia in 1866, he took 
the position that Anderson had held ‘the previous year, and 
played Faulconbridge and Charles Surface with fine effect. His 
style belonged to the Charles Kemble school. He had un- 
doubted power, but in such characters as Macbeth and Richard 


* lacked fire and intensity. 


Cuaries DILLon was first known to one of the present writers 
in the Island of Jersey in 1838, where he was playing the lead 
at the age of twenty-five, under the management of Mr. Pyott 
Green. The entertainment at this theatre consisted generally 
of melodrama, but Hamlet and Othello were both acted at 
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intervals, and in these characters Dillon showed greater promise 
than he ever fulfilled. be . 

After going the round of the provinces, he became manager 
of the Sheffield Theatre for some time, and came to London 
in 1856-7, playing Belphegor—by far his finest character—at 
Sadler's Wells between Mr. Phelps’s seasons, with great success, 
and afterwards at the Lyceum, of which he became the lessee. 
He wanted Mr. Phelps to act there in the summer; but, 
though the terms were liberal, he declined work during the 
hot weather. 

After Creswick, Anderson, and Barry Sullivan had been 
successively engaged, Mr. Phelps tried Dillon at Drury Lane 
for a while by way of a change; but the change was for the 
worse, and his attempt to play Falstaff and Hotspur on alternate 
nights with Mr, Phelps was simply ludicrous; yet two good 
judges of acting are said to have thought highly of his Othello. 
He afterwards appeared as Leontes in A Winter’s Tale during 
the autumn of Chatterton’s last season, but it was a miserable 
failure. : 

Hermann Vezin.—This accomplished actor was jeune premier 
at Sadler’s Wells in 1860, and played with recognized success 


Orlando in As You Like It, Sir Thomas Clifford in The Hunch- | 


back, and Peregrine in Coleman’s John Bull, a character origin- 


ally played by George Frederick Cooke. Mr. Vezin’s elocution 
was scholarly and finished, and he is one of the very few English 
actors who understand and practise that most essential accom- 
plishment in a player—the beautiful art of fence. 

Rosson was well known at the Grecign before he went to 
Dublin, prior to his appearing at the Strand in the burlesque 
of Shylock. He showéd best in domestic drama, and Mr. 
Phelps went to see him in the Porter's Knot, or in Daddy 
Hardacre, and was so pleased with his acting that he wrote him 
a letter of congratulation the next day. He went again to see 
him in another character; but it was, in his view, simply a 
repetition of the same thing, although, to his mind, it ought 
to have been very different. This showed how circumscribed 
Robson’s powers of conception were. When he attempted 
Bottom the Weaver at the Grecian, he failed to body forth 
his idiosyncrasy. Robson himself was well aware of the limit 


INTRODUCTION. 25 





of his range, and very wisely refused to be cajoled into trying 
to act the Shakespearean Shylock” 

Frcuter.—This gentleman, on the second of Mr. Phelps’s 
vacations at Sadler’s Wells, during which he appeared at the 
Princess's, after Charles Kean had given it up, alternated his 
Hamlet with Mr. Phelps’s King Lear. The former, it must 
frankly be confessed, drew the larger houses, so far as receipts 
were concemed. Hamlet filled the boxes, but King Lear 
crammed the gallery and pit. At the same time, it must 
be remembered Fechter’s nights were the off-nights of the 
Opera, whereas, when Phelps played, Covent Garden was 
open. 

His agreement with Mr. Harris being only verbal, Mr. Phelps 

" did not wish to appear, telling him he was sure two excitements 
in the same theatre, especially in the summer season, could 
hardly be got up, much less maintained ; and that, if Mr. Harris 
wished to keep him to his agreement, he certainly would not 
share, as he had done the previous year, but would draw a 
stated salary, and to this the manager agreed. However, just 
as King Lear was beginning to draw the box people in larger 
numbers, and the Hamlet to flag in securing their attendance, 
Mr. Phelps had made up his mind to take rest. Few people 
knew these facts. : 

We are inclined to agree with the French critics in their 
estimate of Fechter, and consider that he was more a melo- 
dramatic than a tragic actor. His Hamlet was fresh, the 
business new, and, to a certain extent, was regarded as a 
success; but his Othello was altogether a failure. His most 
finished performance was Ruy Blas; but even here he failed 
to rise to the full height in the last act. 

Having thus run rapidly through the male performers of 
Mr. Phelps’s time, we propose to take an equally cursory glance 
at the ladies. 

Mary Ametia Huppart, afterwards Mrs. Warner, was the 
beau idéal of a tragic performer, especially in severe and majestic 
characters, and greatér, perhaps, in them than any other actress 
of our time. In our opinion, she was the legitimate successor 
of Mrs. Siddons, She played Portia to Mr. Phelps’s Shylock on 
his first appearance in London, and was, as will hereafter be 
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stated, with him as joint manager of Sadler's Wells from Whit 
Monday 1844 to 1846. : 

Heten Fauci, now Lady Martin, was generally and justly 
considered the most poetical delineator of tragic characters 
of her day, and her elocution was certainly unmatched. She 
played with great success all Shakespeare’s juvenile characters, 
and was the original representative of the heroines of Lord 
Lytton and Dr. Westland Marston. In Marie de Meranie of the 
last-named she was perfection itself. Her popularity, moreover, 
in provincial theatres, and especially in Scotland, was immense. 

ELLEN TREE, afterwards Mrs. Charles Kean, was both accom- 
plished and popular, and at different periods of her career essayed 
all the characters played both by Mrs. Warner and Miss Helen , 
Faucit; but she lacked the splendid presence and physique of 
the former, and the sylph-like grace and poetry of the latter. 

Mrs. Srietine, whom we still have happily among us, and 
who still retains her power to charm, has a grateful remem- 
brance of the kindness Mr. Phelps showed in helping: her to 
master the difficulties of Scottish pronunciation, when she 
played Lady Rodolpha Lumbercourt many years ago at the 
Haymarket. She also, among her other personations, played 
Sophia in The Road to Ruin; and Mr. Phelps always spoke 
of her acting in terms of the highest appreciation. 

Laura ADDISON, who made her London délut at Sadler's Wells 
in 1846, had a great deal of natural ability, which she had a . 
thorough opportunity of exhibiting during the two years she was 
under Mr. Phelps’s management. In several parts, indeed, both 
original and Shakespearean, she greatly distinguished herself. 
Nothing could be finer than her Margaret Randolph in Feudal 
Times, and Lilian Savile in John Savile of Haysted, Viola 
in Twelfth Night, Lady Mabel in The Patrician’s Daughter, 
Julia in The Hunchback, and Isabella in Measure for Measure. 

TsaBELLA GLYN (Mrs, Wills, afterwards Mrs. Dallas) made a 
decided mark during the three years—viz, from 1848 to 1851— 
she was with Mr. Phelps. Her Beatrice in Much Ado about 
Nothing was a remarkably fine performance, and her Cleopatra 
in Antony and Cleopatra was simply magnificent. In these 
parts her acting was equal to Mrs. Warner's; but, apparently. 
from a lack of feeling and sympathy with the part personated, 
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she was inferior to Mrs, Warner in every character specially 
pertaining to her that she essayed. 

Fanny Cooper, who was several years with Mr. Phelps as 
an actress of high Comedy, and the more delicate of juvenile 
Tragedy parts, was a lady of great ability and a decided 

. favourite. Her Lady Teazle, Lady Townley, Mrs. Ford, Rosa- 
lind, Virginia, Julie de Mortemar, were all fine performances, 
and her Sophia in The Road to Ruin in 1846 was equal to 
Mrs, Stirling’s in 1840, which is awarding her the highest 
praise that canbe given. : : 

HELEN Fitzpatrick came from Dublin, and made her first 
appearance at Sadler’s Wells in 1849, as Letitia Hardy in The 
Belle’s Stratagem, followed by Constance in The Love Chase, 
Lady Gay Spanker in London Assurance, and other characters 
previously’ associated with Mrs. Nisbett, whose legitimate suc- 
eessor she eventually proved herself in the eyes of all capable 
of fotming a judgment. She possessed all her fine animal 
spirits, if she did not quite convey to the audience the contagion 
of Mrs. Nisbett’s ringing and unrivalled laugh. 

Mrs. Cuarirs Youna, afterwards Mrs. Hermann Vezin, also 
made her first bow to a London audience at Sadler’s Wells, and 
in the autumn of 1857, She. played not only high Comedy 
parts very finely, but such characters as Julia in ‘The Hunchback, 
with which part she opened with great success. Some people 
thought, indeed, that as Helen in The Hunchback she quite 
divided the honours with Miss Faucit when they played together 
at Drury Lane, where she remained off and on for five seasons 
commencing in 1864. Her Rosalind was decidedly good, and her 
Fanny'in The Hypocrite was a most admirable piece of Comedy. 

RacveL and Ristori, the two greatest foreign actresses of 
his time, Phelps never saw, consequently could form no idea 
of the strangely attenuated and weird-like personality of the 
former, which at times she could endow witht an intensity of 
passion which made the beholder shiver to. his very marrow.” 
If Rachel could thus give to human hate almost a fiendish 
compression, Ristori was scarcely less successful in moving 
‘her audiences by the display of a breadth and power quite 
unrivalled. She had her subtle touches of surprise, too, in 
Comedy as in Tragedy, and the womanly proportions of a 
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" splendid figure imparted dignity and grace to everything she 
did. But all this Mr. Phelps had to take on hearsay. 


In illustration of the non-commercial side of Phelps’s character, 
the following circumstance may be here cited. About 1849 Mr. 
Tallis, the publisher, conceived the idea of bringing out Phelps’s 
edition of the acting drama. Each of the plays in which he had 
appeared was to have an engraving of himself in character, and 
those pieces in which he did not play, a portrait of Mr. Bennett, 
Mr. Marston, or the leading Lady. 0" ays ; 

The publication, in short, was to have been copies. of his 
prompt-books, and he had actually stood for the characters of 
Macbeth and Hamlet, when his nephew, asked him what he - 
was to have for the copyright. “You are not going to give 
away the result of years of labour for nothing?” * “I never 
thought of that,” he answered, and seemed quite struck with 
the question; “I must speak to Tallis.” Mr. Phelps did speak 
to Tallis, -and named what he considered a fair sum. On - 
Mr. Tallis demurring to the amount, it so annoyed’ Mr. Phelps 
that he at once said, “You shall not have it now. at any 
price ;” but the interview ultimately resulted in the publication 
of Tallis’s Shakespeare and Magazine. The first play issued was 
Macbeth with his portrait. It was generally understood that 
40,000 copies were sold, and a second edition of 30,000. 

Some time after this, Willoughby’s edition of Shakespeare 
was proposed, if he would undertake the editing. His time, 
however, was too much occupied otherwise. It was then sug- 
gested that E. L, Blanchard should do the notes, submitting 
them to him for supervision, This was, in a measure,‘a mere 
matter of form; but, as the book was sent out to the world 
under his name, he felt bound, he said, to look over the anno- 
tations. At the same time, it must be confessed that whatever 
merit attached ‘to the work belonged, without doubt, to the 
sub-editor already named. . : 

Of the thousands of letters he received during his career, 
only a few hundreds have been preserved, and from these have 
been selected a few from such men as Macready, Charles Dickens, 
John Forster, Sir Edward Bulwer Lytton, Rev. James White, 
G. H. Boker, and others, 
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A number of play-bills, also, are inserted, extending over 
a period of fifty years, which may serve as reference, at some 
future time, to those who may wish to know how plays were 
cast from 1814 to 1868. 

The plays produced by Mr. Macready during his four years 
of management, and those produced by Mr. Phelps during the 
first four seasons he had Sadler’s Wells, with the number of 
nights they were each played at Covent Garden and Drury 
Lane, and at Sadler's Wells, will also be found at the end of 
the work. To those curious in such matters the comparison 
will be interesting. 

During forty years of intimate relationship and constant 
observation, his nephew sums up his character in this way, 
that, although he was studious, thoughtful, and generally bring- 
ing to bear on all he did great judgment, he was one of the 
most impulsive of men; but impulsive on the right side, if it 
was to do any person a service. Self-interest was the last thing 
that presented itself to his mind. 

This impulsiveness was frequently made strongly manifest in 
his acting. He would produce effects one night that he would 
altogether miss another. In the same character he would be 
one night, all fire and animation, and so tame, comparatively, on 
another, that he would-seem to have “no spur to prick the sides 
of his intent.” Thig will account for certain criticisms that some- 
_ times appeared. . He never cared, however, generally speaking, 
to act any character more than twenty nights in succession, 
that freshness and spontaneity, as far as possible, might be ever 
present, . 

Into his acting generally he threw immense energy. He 
could be intense, fiery, vigorous, rough, refined, ineffably mean, 
or magnificently grand, as occasion required. Like Edmund 
Kean, by certain intonations of the voice and movements 
of the figure, he could make himself appear much taller and 
bigger than he really was. Lofty pride he exhibited with 
great largeness of action: witness his Cardinal, Wolsey and 
Coriclanus. As Louis XI, on the other hand, he dwindled into 
amanikin, All kingly and soldierly qualities he could manifest 


in his matchless bearing, as his Henry V., Melantius, and 
ear Oy Ray Naeem, See TPES CET OTe: MR OSM TEL, | ak NET LMR. ce ae 
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such characters a pathos which was unapproachably manly and 
grand. It went straight home to the heart of every one of his 
auditors, who felt that in him they had the surcharged soul and — 
the electric outcome of an artist and a master. 

The late John Oxenford, in one of his criticisms, said that those 
who had seen his Bottom the Weaver, Parolles, Don Adriano 
de Armado, Falstaff, Shallow, and Sir -Pertinax Macsycophant 
would not easily forget him. But no less memorable, in our 
opinion, were his murder and banquet scenes in Macbeth; the 
close of the first and second acts, and entire fifth act of his King 
Lear ; the close of the second and entire third act of his Hamlet ; 
the third and fifth acts of his Othello; the third act of his 
Shylock ; the'last act of his Sir Giles Overreach ; the last act 
of his Stranger ; and, above all, the last act of his Lucius Junius 
Brutus, and the last act of his Wolsey. Whoever, possessed of 
the necessary sympathy and dramatic instinct, beheld any of 
these must carry with them the impressions distinct and clear 
till they and their possessors are effaced by death. 

We are well aware that there are those who will not alto- 
gether agree with -this estimate of his powers. Some have 
denied that he was a great actor, or at least not great in 
Tragedy; others have stated that he was only a famous 
declaimer and elocutionist. Some have accused him of lacking 
imagination; others of being, in his tragic performances, defi- 
cient in variety, In respect of his comic characters, there 
were those who denied them the quality of unctuousness, and 
‘others the command of facial expression, and some said that 
he was only a fairly good comic actor, and there were not 
wanting those who alleged that he could not personate the 
heroic. ; 

Mr. Phelps was not “hail fellow well met” at clubs and 
smoking parties, nor was he to be seen at the dinner-table of 
my lord, or at the receptions of my lady, who affected Bohemia 
and the dwellers therein; and, above all, he never courted 
quasi-literary, cliques, or, in any way, pandered to the press; * 
consequently, its more ignoble members and perky little whip- 
sters, when he played at Drury Lane in 1865, penned words 
of disparagement, when they dared, and called it independent 
criticism. 
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But the ablest literary judges, who make a specialty of the 
drama, have agreed with us, as the various criticisms in the 
different parts of this book will prove, and with them the great 
majority of play-goers who are old enough to remember him in 
his prime, that Phelps, for versatility and comprehensiveness, 
was the Garyjck and the Henderson of the nineteenth century 
rolled into one, the rival of Macready, and, after his retirement, 
‘beyond all comparison, the greatest as well as the most perfect 

and finished actor of his time. 

In the history of the Stage no other leading man can be narned 

who played with equal success such opposite characters as 
Macbeth, Sir Peter Teazle, Bottom the Weaver, and Sponge ; 
Coriolanus, Mercutio, Falstaff, and Jeremy Didler; Hamlet, 
Lord Ogleby, Christopher Sly, and Young Rapid; Othello, Dr. 
Cantwell, Don Adriano de Armado, and Hotspur; King Lear,. 
Jeremiah Bumps, Malvolio, and Don Felix; Brutus, Nicholas 
Flam, Shylock, and Rover; Wolsey, and Job Thornbury ; and, 
in the same play, King Henry 1V. and Justice Shallow; King 
James I. and Trapbois the Miser. . ni 


FROM HIS BIRTH TO THE OPENING OF 
SADLER’S WELLS. 


1804—1837. 


Samvue. PHeps was born on the 13th of February, 1804, 
at No. 1, St. Aubyn Street, in the Parish of Stoke Damerell, 
in the Borough of Devonport (then Plymouth Dock), in the 
County of Devon, 

He was the seventh child and second son of Robert M. and 
Ann Phelps. 

His father, at the time of his birth, kept the principal 
warehouse in the thre& towns of Plymouth, Devonport, and 
Stonehouse for supplying naval officers with their outfits, and 
was on terms of intimacy with Sir Sidney Smith and other 
commanders of distinction in the Navy of that period. His 
social position was such that he had His Majesty's commission 
conferred on him as second in command of the Plymouth 
Division of the South Devon Volunteer Artillery, organized just 
then for the defence of our shores against the threatened — 
invasion of the First Napoleon. 

His paternal grandfather was Abraham Phelps, of Pilton 
Great House, Pilton, near Shepton Mallet, Somersetshire (who 
was a descendant of a couple from Scotland, who settled ‘in 
Somerset about James I.’s time), a glove and stocking manu- 
facturer on an extensive scale, and who, at a county election, 
rode in at the head of one hundred voters who had accepted 
him as their political leader. 

* His paternal uncle, Edmund, was the second husband of 
Catherine Anne, Countess of Antrim (in her own right), and 
step-father of Frances Anne Vane Tempest, afterwards the 
Marchioness of Londonderry, who did so much for the coal- 
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miners on her estates in the North of England. This uncle 
was for some time Secretary of Legation with Lord Burghersh, 
afterwards Earl of Westmoreland, at the Court of Turin, 
and Licutenant of the Yeomen of the Guard in the reign of 
George the Fourth. He was for many years on terms of great 
intimacy and friendship with the Duke of Wellington and Sir 
Robert Peel, as well as the before-mentioned Earl of West+ 
-moreland, to whom he rendered active assistance in founding 
the Royal Academy of Music. 

The maternal grandfather of Mr, Phelps held His Majesty’s 
commission, and his sole maternal uncle was Charles Turner, 
Captain in the Royal Navy. 

The future player received his education for the most part 
in his native town, finishing it at the classical school at Saltash, 
conducted by Dr. Samuel Reece. 

He was a well-grown, powerful boy, and an accomplished 
swimmer. He was left an orphan at the age of sixteen years, 
and was then taken to the home of his eldest brother,* who 
was 4 wine and spirit merchant. He put*him nine months 
afterwards with the printers and ‘publishers of the principal 
Plymouth newspaper, as a junior reader, with whom he stayed 
in that capacity for three months. At this time he would 
frequently get out of his brother’s house by stealth late in 
the evening, to act as an amateur in the after-pieces at the 
Devonport Theatre. ° 

His sisters, had they known it, would, no doubt, have raised 
objections to his having anything to do with the theatre; 
but not so his brother. He had resided in London in 1813-14, 
and again in 1818-19, and had seen Mrs, Siddons and John 
Kemble, Charles Young, Charles Kemble, Edmund Kean, and 
Macready, .having been, during his sojourn in the metropolis, 
a constant visitor to Covent Garden and Drury Lane with 
his cousin, Doctor Hyde, who was the dramatic critic of one 
of the morning papers. 

‘When Samuel had reached his seventeenth birthday, he 
suddenly. made up his mind to come to Londin to see what 
the metropolis would offer to an aspiring youth, having evi- 
dently then, as he acknowledged afterwards to, his nephew, a 


* His eldest brother was my father—W. M. P. 
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strong predilection for the stage. He was, however, more 
particularly prompted to this step by that nephew’s maternal 
grandfather, who told him it was a shame that he allowed 
himself to be an incubus on one who had quite enough to 
do to look after himself and a young wife without having a 
brother to provide for as well. 

He said nothing to his brother of this conversation, well 
knowing how he would have resented such an interference on 
the part of his father-in-law. Samuel's mind, however, was 
made up.'*He left his brother’s house without a single word 
of leave-taking, and, with only fourteen shillings and sixpence 
in his poeket, started on his journey for London.’ He called 
on his way, at Bristol, on his uncle Isaac, his father’s youngest 
brother, one of the principal merchants in that port,* from 
whom he received some assistance, and again turned his face 
towards London. His brother heard nothing of him again, after 
his first arrival, for nearly sixteen years. 

On reaching London he underwent, at first, some few pri- 
vations, but in a ‘short time he succeeded in getting a trial 
on the Globe newspaper as a temporary junior reader, and got 
on so well that he soon obtained a permanent appointment 
as such. In course of time he rose from being a junior to a 
senior, and acted in this capacity on the Globe, and afterwards 
on the Sun, for a space of five years, being at the time he gave 
up this work head reader on one’ or the ‘other of these two 
evening newspapers.t He was also occasionally a contributor 
to both. 

Whilst in these capacities he made the acquaintance of the 
late Douglas Jerrold and W. E. Love (polyphonist), who were 
both with him on these journals, and they were all three for 
nearly the whole of the five years the principal members of 
an amateur theatrical company who gave from one to three 
performances a week at a small private theatre in Rawstone 
Street, Islington. 

He had in the meantime fallen in love, and, when he had jane 
completed his’ twenty-second year, he was asked by a member 


* Tlis wife was an aunt of the late J. A. Roebuck. 
+ He occasionally worked in other establishments in other capacities 
than that of a reader.—W. M. P. 
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of the Olympic Theatre, who had seen and thought well of his 
acting, to perform for him on. his benefit night, He assented, 
and was announced as a gentleman amateur. The characters 
he performed that night were Eustache de St. Pierre in The 
Surrender of Calais, and the Count de Valmont in The Found- 
ling of the Forest. His success was so great that he made up 
his mind at once to throw up journalism and‘ make the stage 
his profession.* : 

As a preliminary to his commencing systematically~on 
the stage the arduous labour of trying to become famous, he 
married, 

The young lady was only sixteen years of age, and her name 
was Sarah Cooper. They were married at St. George’s Church, 
Queen's Square, 11th August, 1826, and in the autumn of the 
same year he accepted an engagement to act in the York circuit 
at eighteen shillings per week, This was rather a bold begin- 
ning, seeing he had no private means; for, although he had been 
earning on the papers latterly as much as three and four pounds 
a week, he had not saved anything. Fortunately for him, his 
wife had an aunt and uncle in fairly comfortable circumstances 
at York, who befriended them on many occasions, when they 
would otherwise have fared badly. This he never forgot; for, 
in later years, he showed his affectionate regard for the old lady, 
when a widow, by administering out of his plenty to her then 
comparative poverty. He continued more or less in the York 
circuit and other Yorkshire towns for three years, and in June 
1828 his eldest son was born. He was not actually acting in 
York at that time, but some thirty miles off, at Leeds; but 
his wife, fortunately for him as well as herself, was with her 
relations, otherwise her wants would have been but scantily 
supplied; for, although he was no longer earning so little as 
eightecn, shillings a week, still his salary had not been increased 
very materially. His nephew well remembers his uncle telling 
him how early on Sunday mornings he used to start to walk 
from where he was to York, that he might spend the middle of 
the day with her, and then leave so as to arrive in time for his 
rehearsals on Monday morning. 

There was no coach between the two places on Sundays, 

_ * See Appendix. 
D2 
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and, if there had been, he had not the means to pay for riding. 
He once, also in Yorkshire, had to walk to an engagement many 
miles for want of funds, and the only belp he got then was to 
hang on behind some way to the stage-coach for a few miles to 
enable him to arrive in good time; but hewas very tired and 
footsore when he got to his destination. Those two things, and 
once walking in St. James’s Park in 1821 counting the raijings, 
as he figuratively said, for his dinwer, are the only special trials 
that he went through when a young man. He still continued 
_ in the North of England, pushing his way, and gaining ground 
in his profession, In the autumn of 1830 we find him at 
the Sheffield Theatre under the, management of the Butlers, 
dividing the leading business with Samuel Butler, He made 
‘three great hits there, viz. Norval, King John, and’ Goldfinch 
in The Road to Ruin, The latter's line of “I’m a gentleman, 
that’s your sort;” became so popular, that it was in every- 
body’s mouth all over the town through the winter months 
that followed. 

Early in 1882 he was engaged by Mr. Watkin Burroughs as 
leading actor for the Belfast, Preston, and Dundee theatres, and 
then by Mr. Ryder ‘for the Aberdeen, Pertli, and Inverness 
circuit. He remained connected with those circuits in the same 
position for four years, and his fame as a provincial Shake- 
spearean actor of the first yank extended far and wide. He not 
only played leading tragic characters, but comic as well as 
tragic, old men of all descriptions, and eccentric Comedy, and 
was as successful in one line as the other. So much was this ° 
the case that Mr. Burroughs, himself no mean judge, was puzzled, 
he said, as to what to advise him to do first, when the time 
should arrive for him to make his début in the metropolis. At. 
Belfast he more than once gave lectures on elocution. 

At Inverness and Aberdeen he played the Dougal Creature 
to Mr. Ryder’s famous Rob Roy, and Sir Archy Macsarcasm in 
Love 4 la Mode with great success. It was during his four years’ 
connection with-the above-mentioned theatres. that he acquired 
that mastery of the Scottish dialect which he used afterwards 
with such effect in several other Scotch characters, to the great 


delight of his patrons in the North, many of whom would have 
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Highlands he made the acquaintance and friendship of Robert 
Carruthers, author of a Life of Pope, and proprietor and editor 
of the Inverness Couricr, and this friendship continued till his 
death. 

He now made up his mind to come south, and in the summer 
of 1836 we find him starring at the Worthing ‘Theatre, where 
he drew large audiences, and first laid the foundation of his 
London popularity; for it was there many familes from town 
first saw him,and delightedly renewed their acquaintance when 
he afterwards came to the metropolis. In ‘Worthing he made a 
great hitin Mr. Samuel Coddle, a great part of the elder Farren’s. 
Whilst there, Mr. Hay, the then Manager of the Exeter and + 
Plymouth theatres, heard of him, and at once secured his services 
for the winter season for the former theatre, where he appeared 
in October, and with great success, 

The first time his nephew heard of him professionally was by 
two paragraphs which appeared in the Plymouth newspapers, 
The Journal on a Thursday said, “A new actor by the name 
of PHELPS has made his appearance at the Exeter Theatre 
with great success. The Exeter critics speak of him as 
rivalling Kean, who was first raised from obscurity on the 
same boards.” The Saturday following the Herald said, “We 
understand that Mr, Puetrs, the ‘tragedian, who has created 
such an immense sensation at the Exeter Theatre by his 
powerful delineations of Shakespearean characters, is a native 
of Devonport, which town he left at an early age. The Exeter 
critics say that he is equal to the lamented Edmund Kean.” 
The first was written by William Gill, the editor, and the 
second by George Wightwick, the architect, who.were the 
dramatic critics of those two papers. 

His success at Exeter was so great that He played some of his 
characters for an entire week, and notably that of King Lear, a 
very rare occurrence in the provinces in those days. He filled 
the Exeter Theatre every night for a space of four months and a 
half, playing for his benefit Sir Giles Overreach*in A New Way 
to Pay Old Debts, Guy Goodluck in John Jones, and Sponge in 
Where Shall I Dine, the house being crammed to suffocation. 

A week afterwards he was announced to star at the Plymouth 
Theatre for five nights, in the following ‘characters in succession, 
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viz.’ Virginius, Richard III, Sir Giles Overreach, Sir Edward 
Mortimer, and Othello, all of which dréw good houses, and very 
landatory criticisms from all the newspapers in the three towns — 
of Plyniouth, Stonehouse, and Devonport. ‘ 

On the Friday night, however, a slight contretemps occurred, 
as Mr. Mude, the stage manager, who was announced for Iago, 
told him in the morning he could not get the words of the part, 
never havingeacted it; and as he understood Mr. Phelps had 
frequently performed it, would he have any objectian to eXchange 
characters, and so avoid changing the bill. Mr. Phelps said he 
had none, and would go on for Iago with great pleasure. This, 

‘ however, not having been notified to the audience until the 
curtain was about to be drawn up, an uproar arose, which 
was only appeased by Mr. Mude addressing the audience, 
telling them the dilemma he was placed in, and of Mr. Phelps’s 
handsome behaviour on being appealed to to get him out 
of it.* 

‘During this short visit ts Plymouth he made the acquaintance 
of Sir Henry Blackwood, Bart., a Captain in the Royal Navy, 
Colonel Palk, who commanded the 82nd Regiment, quartered 
at Devonport, brother of Sir Lawrence Palk, -both amateur 
actors, known to his uncle Edmund, Mr. George Wightwick 
already mentioned, and Colonel Hamilton Smith. Jt was their 

_ habit, along with Phelps's elder brother and his son,to assemble 
nightly in his dressing-room after each performance; and it 
was here the nephew first imbibed a taste for things theatri- 
cal. Phelps returned to Exeter until the close of the season, 
and then came back to Plymouth with his family for the 
spring and early summer, reappearing on Easter Monday as 
King Lear, which was followed in turn by nearly all his 
Shakespearean tragic characters. He played for his benefit 
Lucius Junius Brutus in Howard Payne’s tragedy of Brutus, 


* This waa the first time his family had seen him for nearly, sixteen 
years, and of course tle first time T had seen him at all; and well [ remem- 
ber how proud I félt of him as he sat at breakfast with me each day in my,’ 
father’s house. IT may say that an affection at once sprung up between us 
more like that of father and son, and such as lias rarely existed between 
uncle and nephew, Losing my father not long afterwards, his house 


became my home, and from that moment I was-treated by him more like 
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‘or the Fall of Tarquin, a performance of me, most thrilling 
character. 

He then went to live at Devonport, and got into the lodgings 
which had been occupied by Edmund Kean on his last visit 
to that town, He gaye five performances at the Devonport 
Theatre, the scene of his earliest cfforts, playing Hamlet for 
his benefit. At that theatre were Mf. and Miss Woolgar, the 
latter well known many years afterwards as one of the chief 
attractions at the Adelphi Theatre. Mr. Woolgar was the Iago, 
Ghost, &e. Mr, Addison (also a native of Devonport), who was 
afterwards at the Princess’s and Drury: Lane, played Marrall, 
Adam Winterton, and Polonius. Whilst here, by permission of 
the commanding officer, a drill-sergeant of the 32nd Regiment 
put Phelps throygh a severe course of drilling every morning 
for some weeks, At the Exeter and Plymouth theatres were 
the Misses Mordaunt, sisters of the celebrated Mrs. Nisbett, 
with whose family he became at once on terms of intimacy, 
which afterwards ripened into friendship. They all had an 
immense opinion of his abilities aud powers.* : 

He had reccived overtures from Mr. Bunn to appear in the 
autumn at Drury Lane; but, having heard from Mrs. Nisbett 
that Mr. Webster had taken the Haymarket Theatre, and not 
caring to enter into any engagement by letter, he determined 

» to take a run up to town and sce what was best to be done. 

Tn the following passage it is better, perhaps, that the nephew 
should speak in his own person. “J started with him one tine 
summer's morning on the top of the Defiance stage-coach to 
pay my first visit to the metropolis, and well do I remember 
the following day, passing through the Strand at about 2.30 
p.m, meeting the Lord Mayor and Corporation going in state to 
present an address of congratulation to the Princess Victoria on 
her-having attained her majority. We passed through Temple 
Bar, and pulled up at the corner of Bouverie Street, Fleet 
Street, to go down to the Sussex Hotel, to which house he Bad 
been recommended. ; . 


* One result of si intimacy with that family was that he induced the 
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“ After attending to our toilets, and havias had a short nap, 
we dined, arf then strolled up the streets into the Strand, 
until it-was time to go to Drury Lane Theatre to see Mr. 
‘Buna. This latter he did not accomplish, for reasons which 
at this moment I do not remember, but we got put into 
the dress circle, and saw Taglioni and her brother Paul, with 
Gilbert and Miss Ballin, ‘in La Sylphide. 

“The next morning he had as his vis-d-vis at the breakfast 
table a fine, hearty-looking, elderly gentleman, with silver-grey 
hair, who, it appeared afterwards, had got put at this particular 
table for the express Purpose of speaking to us. ‘A very fine 

day, gentlemen, he said, to which we both‘ assented, for the 
sun was shining brightly. ‘I believe I have the pleasure, he 
cdntinued, ‘of speaking to Mr. Phelps, and ,am proud to be 
thtus able to make the personal acquaintance of a gentleman to 
whom I have listened with such great delight on very many 
successive evenings during the past winter. I am Dr. Gibbs, 
of Exeter, and was your fellow-traveller yesterday, but little 
thought when I saw you on the top of the Defiance we 
were so soon to be located under the same roof’ After a 
short conversation on things in general, the doctor said, ‘As I 
presume you are come to town professionally, may I ask what 
your views are as to the future ?’ 

“My uncle replied, ‘I have come up with the intention of 
making an arrangement with Mr. Bunn to appear at Drury 
Lane in the autumn, unless Mr. Webster can make an opening 
for me at the Haymarket after Macready’s engagement is 
brought to a close. But if nothing comes of either one or the 
other, I have made up my mind to go to the United States’ 
Upon which Dr. Gibbs said, ‘If you go there, I can be of 
some service to you. John Randolph Clay is my son-in-law,* 
and it will afford me great pleasure to give you a letter to 
him, and I’m sure he'll do all he can to assist you, and I 
need not perhaps tell you he holds a very penn position 
in the Republic? 

“This idea of going to America was never carried out, for 





* Since writing this, Mr. Clay died at his residence in Kensington on 
the 15th August, 1885, he Times gave an obituary notice of him.— 
W. MP. j 
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immediately after this conversation we started for- Denham’ 

House, Hammersmith, the residence of the Macnamara family, 

and before leaving, Mrs. Nisbett gave him a letter of introduc- 
» tion to Mr. Webster as follows :— 


“«Dear Mr. WEBSTER, 

‘Allow me to have the pleasure of introducing to you 
my friend Mr. Phelps, a provincial tragedian of very great 
talent and celebrity, and trusting the introduction may prove 
mutually advantageous, 

$ ‘T am, dear Mr. Webster, 
‘Truly y@urs, 


‘Louisa CRANSTOUN NISBETT.’ 


“Returning from Hammersmith, he took me to Hyde and 
St. James's Parks to look at the outside of Buckingham and 
St. James’s Palaces, and the club-houses in Pall Mall, &c., &e., 
and, though last not least in my estimation, to the Haymarket 
Theatre and King’s Opera House. After dining, and taking 
later on our cup of tea, we went to the stage door of Covent 
Garden Theatre to see Mr. Webster before he dressed fur Lord 
Sands, the character he was announced for in the bills of the 
day, the play being the first three acts of Henry VIIL., for 
the benefit of Mr. Rodwell, the then musical director of the 
theatre, Mr. Macready being Cardinal Wolsey, and Helen Faucit, 
Queen Katharine. 

“Mr. Webster said his fame had reached his ears before that 
evening, and it gave him great pleasure to make his personal 
acquaintance. Mr. Webster, it appeared, in his early days had 
known some of our relatives at Bath, which knowledge at once 
put them at ease one with the other. He also showed him a 
critique of ‘Mr, Wightwick’s in the Plymouth Herald, in which 
he said his performance of Richard III. was equal to Edmund 
Kean’s. 

“In a few minutes, therefore, it was arranged that he should 
make his dé?wt at the Haymarket Theatre immediately on Mr. 
Macready’s engagement being concluded, in any character he 
chose, the length of the engagement and salary to be determined 
later on by letter. Asked if I should like to go in front, of 
course I replied in the affirmative, and Phelps saw that night 
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Macready act from the front of the house for the first time and 
the last ; not so his nephew,—he saw him many-times in most 
of his great characters during the following fourteen years. We 
stayed in London something under three weeks, returning to 
Plymouth by sea by one of the Dublin Steam Packet Company’s 
boats. My uncle had been all round our coasts, as well as 
those of Scotland and Ireland, and, was a pretty good sailor. 
We had not long returned to Plymouth ere news came of 
the death of William IV., and the accession of our present 
Queen.” 

He went to Exeter for the Assize week, and played Werner 
every night. Whilst in that city overtures were made to him 
on behalf of Mr, Macready to appear in the autumn at Covent 
Garden Theatre, which was to open under his management. 
Preferring that gentleman to Mr. Bunn, he replied that further 
on he might entertain the proposal, but for the present he con- 
sidered himself bound to Mr. B. Webster for the Haymarket; 
but that as his theatre might be only kept open for the summer 
season, he probably would be in a better position to treat with 
him after his next interview with that gentleman; in the mean- 
time he was going to fulfil an engagement at Southampton. 
Mr. Macready himself replied to this letter, and said, if he would 
let him know when he arrived at Southampton, a gentleman 
on his behalf would see him there, and that before that date 
he would endeavour to learn from Mr. Webster what his ideas as 
to his campaign were. 

We next find him aé Southampton, going through a round of 
his favourite characters, the theatre being under the manage- 
ment of Mr. Shalders, father of William Shalders, who between 
1850 and 1860 was a scenic artist of some distinction in 
London. Mr. Shalders himself played all the second characters 
in each piece, as he had done with Mr. Phelps his first five. 
nights in Plymouth. Whilst at Southampton, Mr. Macready, 
instead of deputing some one else, went down himself to see 
him act, and was so impressed that he determined to make 
an engagement with him to appear at Covent Garden. With 
that object he went round to the stage door and sent in a 
note, and after a short interview, invited Mr. Phelps to call - 
on him at his hotel. Why he was so very anxious to make 
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an engagement with Mr. Phelps will appear a little further 
on, and Macready’s own diary to a great extent admits the 
correctness of our views. The result of this interview was the 
exchange of signatures between them for a three years’ contract ; 
‘and this is how Mr. Phelps refers to the circumstance in the 
following letter to his wife :— 


e 
: “Sournampron, Tuesday, August 15th, 1837. 
“My DEAREST SARAH, 


“ As I know you will be anxious to hear how I got on 
last night, I lose no time in writing to you. Being here by 
myself, and having nothing to do last week, I fretted myself 
‘ill, Yesterday all day I was in such a state that I scarcely 
knew what to do with myself. I played as well as I could, but 
I thought very badly. I did not know if any person was in the 
house from London; but at the end of The lron Chest a note 
was sent round to me from Macready, who had been there all 
the time himself. I was with him last night for upwards of an 
hour, and the result was I go to Covent Garden on the 16th-of 
October. He wanted me to name my salary, which I declined 
doing until I have played in London; but at last I agreed to 
take the same salary that I may agree for at the Haymarket— 
which, if I succeed, I will take care shall be a good one, or I 
will not go at all. ; 

“Write and tell me how you are, and the dear children, T 
hope you are better, and that Bob has not been worse. I fancy 
all sorts of things. I will write to you again in a few days, and 
let you know how long I shall be here, &c. 

“My success here last night was very great, and Macready 
said he thought I should succeed in London. 

“Give my respects to Billy,* and all of them, and let Latimer 
know how I am getting on. Write by return, my dear, and 
believe me ever, 


“Your most affectionate husband, 
“S. PHELPS.” 


This was the first and greatest mistake Mr. Phelps made with 
respect to his future position and reputation, from the effects’ 
_ of which it took him nearly seven years to recover. This 
contract would not have been entered into by Mr. Phelps had 
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not Mr. Macready assured him that ‘he had Mr. Webster’s 
sanction for it, as that gentleman intended keeping the Hay- 
‘market Theatre open only until the end of September or 
beginning of October. Besides, he was himself engaged by 
Mr. Macready for Covent Garden, All this Mr. Webster, 
when Mr, Phelps arrived in town, denied; but it is difficult 
to believe that those assertions had not some foundation in 
truth, At all events, between the two managers Mr. Phelps 
suffered afterwards, 


"1837-1844, 


On the 28th of August the Haymarket bills announced the 
first’ appearance of Mr. Phelps from the Theatre Royal, Exeter, 
in the character of Shylock. Miss Huddart was Portia. The 

" house was crammed from floor to ceiling, and contained among 
the audience all the celebrities of the day. He was received 
with acclamations, and went on receiving plaudit upon plaudit 
until his final exit in the fourth act, when he was summoned to. 

" appear before the curtain, and was vociferously cheered. 

There was no mistake about his success, or of its genuineness, 
for he had no friends in front, to his knowledge. He had 
brought to town with him letters to the critics on all the 
principal papers, but he did not deliver one, as he was determined 
to stand or fall upon his own merits. 

The next day the Times in its criticism said:—“A new 
candidate for the honours of the high drama appeared at this 
theatre last night in the character of Shylock. He is, we 
understand, from the Theatre Royal, Exeter, and, as the bills 
averred, of very great provincial celebrity. The moment he 
entered on the scene you could discern the practised actor 
ripe for judgment, and he might have been certain of a 
favourable award even from a Daniel. In his costume op 
this occasion ~he wore a strange straw hat.” It was a mis- 
take about the hat—it certainly was a yellow one, and after 
the, design (as his entire dress was) given him by Colonel 
Hamilton Smith at Plymouth, who was a great authority on, 
costumes, y : 


AT THE HAYMARKRT. 45 





* 


The Morning Chronicle said :—“His representation of the 
character was correct. and judicious, but not remarkable or 
striking. ... Kean threw something of sublimity into the 
character of Shylock; we felt as if an incarnate fiend stood 
before us. Such an effect as this Mr. Phelps had no power to 
produce... . He performed the trial scene very ably, and 

gave great effect to several passages... . Upon the whole 
Mr. Phelps’s performance of this part is entitled to considerable 
praise, and shows him to be a valuable acquisition to the London’ 
stage. He was extremely well received.” This critic was 

_ Tather premature in desiderating his lack of power, and made 
no allowance for the nervousness of a first appearance in 
London. Agitated as he naturally was, Mr. Phelps contented 
himself with only trying to do what he succeeded in doing, viz,, 
working the character gradually up for a grand climax at its 
close, rather than making an anti-climax in the third act, 
which Kean did, and into this same habit Phelps himself after- 
wards fell. 

He had not a large black eye like Kean, but a grey one of 
fair dimensions, into which he could and did throw immense 
expression, We cannot imagine anything more powerful than 
Mr. Phelps’s acting was in the scene with Salarino and Salanio, 
and afterwards with Tubal when at Sadler's Wells. His con- 
ception of the character was never exactly the same as Kean’s, 
and this will be made apparent in one of his own letters towards 
the end of the volume. . 

His second character was Sir Edward Mortimer in The Iron 
Chest, another of Kean’s great characters, in which he was 
again very successful. He had evidently risen in the estimation 
of the press, The Times said:—* Nature has been liberal in ° 
endowing him with a good figure, expressive features, and a 
splendid ' voice. His talents are of a very high order.” 

The elder Farren, who played Adam Winterton, said to him 
before the rehearsal commenced, “ Keep up your pluck, my boy, 
and you'll be all right. . Those who were acting with you in The 
Merchant of Venice told me you were so dreadfully nervous 
the first night you could nét do yourself justice; I wish I'd 
been near you; I was in front, however, and did what I could 
for you there.” 
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Charles Selby, the author-actor, met him not long after at 
Brighton, and on asking him what he thought of his friend 
Mr. Phelps, the veteran (for such he was comparatively then) 
said, “I consider he will soon prove himself the first tragedian 
of the day.” 

His next character was Hamlet, followed by Othello.* He 
played these four characters twice each, and Richard IT. four 
times during his engagement. He rose in thte estimation of his 
critics by each performance, and he had evidently done the 
same with his audience. 

Mr. Webster’s reply to a question put to him by Mrs. 
Nisbett during the run of Richard sufficiently proves this. 
“How is my friend Mr. Phelps getting on?” asked the lady. 
“Filling ‘my treasury, and I don’t think a better proof could 
be given of his success. I am only sorry I did not positively 
secure his services for as long a period as I could avail myself 
of them, instead of allowing another manager to profit, by his 
abilities.” 4 

Mr. Phelps now began to buckle on his armour in real 
earnest ; for he had shortly to appear at Covent Garden and 
measure swords with Mr. Macready. Venice Preserved was the 
piece proposed for his opening night, to be followed by Othello 
the following week. Mr. Macready gave him the choice of 
characters in the first, saying at the same time he would play 
Tago to his Othello. Mr. Phelps chose Jaffier, somewhat to his 
brother tragedian’s surprise, who tried to dissuade him from it, 
saying that if he would take his advice he would play Pierre, 
as he had always found that character went better with the 
audience, and he wished him to have an opportunity of standing 
well with them at once. 

Mr. Phelps, however, stuck to his original intention, and said 
he would only act Jaffier; but at the same time thanked. Mr. 
Macready for what appeared very kind on his part, Sere to 
what he had often heard of his nature. 

His success in Jaffier was quite equal to anything he had 
achieved at the Haymarket. -Mr. Leman Rede said in the 
Sunday Times:—“ Mr. Phelps made his first appearance at this 
theatre last week in the character of Jaffier, and we Were rather: 


* Criticisms on these two netformances will be found on nn. G1 and 62. 
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curious to see how he would succeed in the larger house; for it 
is one thing to act at the Haymarket alone, and another to 
“stand on the boards of Covent Garden by the side of such a 
great actor as Macready; but Mr. Phelps went through the 
ordeal manfully, and not only saved his distance, but came in 
well with him.” He might have gone further and said, “neck 
and neck.” He came in, however, so well that Mr. Macready 
would not act with him again in the same piece, but cast Mr. 
Warde for Pierre on the repctition of the tragedy. 

A few nights after Mr. Phelps appeared as Othello, and Mr, 
Macready stuck to his original intention and played Iago. Mr. 
Phelps's success in this character was so great that it completely 
did away with his having any further chance of showing the 
public the full extent of his powers during the period he was 
under engagement to the man to whom he had now become a 
dangerous rival, From that night he was, in theatrical parlance, 
shelve. Macready either kept him from acting altogether, or 
offered him second-rate characters. Of course to this latter 
Mr. Phelps would not consent; for, as Edmund Kean once 
told the proptietors of Drury Lane, when asked to perform 
Joseph Surface, he had been accustomed to the first walk of 
the drama, and, he would either appear in leading characters 
or none at all. ; 

It is true when he looked over his contfact he saw he had 
agreed to do anything he was called on to do; but then he 
never dreamed Mr. Macready would have asked him to act 
other than the priticipal or one of two principal characters in 
a piece, ; 

He offered to throw up the engagement, but the only terms 
on which Macready would consent to do this were, that he 
should agree, under penalty, not to act again in London during 
the term he was under engagement to him, but to go into the 
provinces again. This of course he would not think of; it would 
have been a tacit admission on his part that his délué had been 
a failure instead of the great suecess it had been universally 
acknowledged. : 

Finding that nothing would move Macready, he took Sir 
William Follett’s opinion as to his being able to compel his 
manager to cancel the engagement or to bring him out in leading 


48 LIFE OF PHELPS. 





characters two or three evenings a week; but that eminent 
advocate told him that he had been rather silly in signing the 
document he did, and that Macready had got him as fast as he 
could possibly wish, and could make him go.on for anything he 
chose. He was then cast for ‘Macduff, and although he did not 
refuse to play it, he and his manager were at daggers drawn 
from that moment, His performance of Macduff, however, which 
he played every Monday night for some’ feur months after- 
wards, instead of lowering him in ‘the estimation of the public, 
had an exactly contrary effect ; for, although on the first night 
or two he did not attempt to act, but merely walked through 
the part, he afterwards threw his whole soul so entirely into 
the few scenes in which the worthy Thane of Fife appears, 
that he made the character stand out, as some thought, even 
beyond Macready’s Macbeth. At all events it was the talk of 
all play-goers for years afterwards. 

After this he was cast for a night or two as Rob Roy, a 
character that Macready had originally played himself, and, as 
it were, made his own, Mrs, Warner playing Helen McGregor. 
The only other characters he personated at Covent Garden in the 
season 1837-8 were, the First Lord in As You Like It; Cassius 
in Julius Caesar, in which he made a great hit,so much so that . 
it was only played two nights; Dumont in Jane Shore, one 
night; Adrastus in Ion, another hit, one night. The season 
1838- 9 he opened by playing Lgonatus Posthumus for two 
nights, Vandenhoff playing Iachimo, his first appearance under 
the management; the First Lord in As You Like It, four 
nights; Dumont in Jano Shore, three nights, Macready being 
Hastings, and Vandenhoff the Duke’ of Gloucester; Macduff, 
five nights; Antonio in The Tempest, fifty-five nights; Father 
Joseph in Richelieu, thirty-seven nights—in this he made 
a great success also; and wound up the season by playing 
Charles @Albret,, High Constable of France, in Henry V., 
twenty-one nights. 

Thus ended his first engagement under Macready. It had 
had the desired effect, as far as Macready was concerned, for 
it had placed Phelps in a very differe ‘position to what he 
would have held had he continued at the Haymarket. 

Having a family to support, consisting of a wife and four 
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children,* he had to take what offered. His only alternative 
was to go to America, and against this his wife set her face, 
unles§ they could all have gone together, a thing impossible at 
the time. : 

The Haymarket was the only house now open to him, and 
there he went. Mr. Webster continued then to put the names 
of the principal members of his company at the top of the bills, 
and on his first night they ran as follows :-— 

First appearance this season of the eminent tragedian, 


Mr. MACREADY. 
First appearance of Mr. PHELPS 


AND 
Miss HELEN FAUCIT.. 


Macready played Othello, Mr. Phelps Iago, Helen Faucit 
Desdemona; and on the following Monday Mr. Phelps played 
Othello, and Mr. Macready Iago. It was understood that they 
were to go on alternating these two characters, but his success 
in Othello was so emphatic that Macready persuaded the man- 
agement to have the piece immediately withdrawn. There 
was a touch of animus in the promptness with which Mr. 
Webster acceded to the eminent tragedian’s request ; for by so 
doing he pleased Macready, and at the same time punished 
Phelps for going to Covent Garden so soon as he did, contrary, 
as he said, to the terms of their agreement. ‘ 

The Weekly Dispatch of that period said that Mr. Phelps — 
was as superior to Mr. Macready as Othello, as Mr. Macready 
was to ‘Mr. Cooper as Iago; and John A. Heraud, author 
of several plays and poems, afterwards for many years the 
dramatic critic of the Atheneum and Illustrated London News 
in a publication called the Sunbeam, and the New Monthly 
Magazine, of which he was for a time editor, said, at the 
end of a very long criticism, “ We have hitherto on the whole 
given the preference to Macready’s Othello, to that of the elder 
Kéan, but we are now convinced that the Othello of Mr. 
Phelps is the Othello of Shakespeare.” Other criticisms were 


* During this period—say 1838—his second son, Edmund, was born, at 
98, Albany Street, Regent’s Park. 
E 
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equally laudatory, and led to the general belief that Mr. Webster 
would see that it was to his own interest to give him opportynities 
of again asserting his rightful position; but all he did tp to 
Christmas of 1839 was to’cast him for Master Walter in The 
Hunchback, and Jaques in As You Like It, with Ellen Tree 
in the principal female characters. 

Phelps saw plainly now the only remedy was to bide his time, 
which he felt would come some day, as Macready himself had 
often told him it would at Covent Garden. “ Your time 
must come,” said he, “ but 1am not going to try to hasten it. 
I was kept back by Young and Kean, and you will have to 
wait for me.” ; 

In the winter Phelps went to Drury Lane under Mr, Ham- 
mond's management, which turned out a failure, notwithstanding 
Mr. Macready, Mr, Elton, Mrs. Warner, and Helen Faucit were 
of the company. He was about to appear as King Lear and 
Virginius when the house was suddenly closed. He again went 
to the Haymarket, which in the summer of 1840 numbered 
in its company—besides himself—Macready, Helen Faucit and 
Mrs. Warner, Charles Kean and Ellen Tree, James Wallack 
and Mrs. Glover, The first thing that made any stir was Werner 
Macready (of course) playing Werner, Wallack Ulric, and he 
himself Gabor, the character that Vandenhoff had played with 
Macready and Wallack at Drury Lane. He was very successful 
in Gabor, and frequently the curtain rose on Macready and 
Mrs. Warner, and on Wallack as Ulric, with hardly any recog- , 
nition by the audience, whereas, when Phelps appeared, he was 
received with.a good round of applause. 

The next character that he bad a chance of doing anything 
with was Old Dornton, in The Road to Ruin, which play. was 
produced with a cast which had never been -surpassed, and 
has not been equalled since. He was eminently successful, 
and this in a principal character of a range in which the 
elder Farren was then considered to be without a rival. Well 
docs his nephew remember the first representation and the 
effect he produced. James Wallack frequently for many years 
fter said that he had seen one Old Dornton in his life and 
only one, and that Mr. Phelps’s performance would not be 
effaced from his memory as long as he lived. 
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In the month of November Mr. Macready lost his daughtér 
and during the week that he did not act, Mr. Phelps played 
Jago two nights, Wallack being the Othello; Jaques two nights, 
Helen Faucit being Rosalind, and Walter Lacy Orlando; Joseph 
Surface two nights, Wallack being Charles, Money was then 
produced, and ran eighty nights, during which period he did not 
appear, 

During the latter part of 1840 a prospectus for private cireu- 
lation was published by several dramatic authors to elicit opinions 
on the feasibility of opening Drury Lane Theatre for the purpose . 
of producing new plays—their own, of course, more especially. 
Mr. Phelps was communicated with, and it was arranged that he 
should have a moneyed interest in the undertaking to the extent 

of £500, and his services were 1o he specially retained as the 
" Jeading tragedian. If they succeeded in getting the theatre, 
they had been promised, through the Hon. George Anson, 
the highest patronage of the Court. This was very nearly 
being carried into effect; but some person connected with the 
theatre communicated what was going on to Mr. Macready, who 
said, “That shall not be;” and he at once-put himself in com- 
munication with the committee of the theatre in such a way 
as led them to drop the authors’ proposal, at all events while 
there was a chance of his becoming lessee. It resulted in: his 
taking it. . 

Phelps again opened at the Haymarket somewhere about 
Easter in 1841, playing with Charles Kean, Wallack, and Ellen 
Tree, all kinds of characters, some not better than third-rate. 
He was at last cast for Friar Laurence in Romeo and Juliet, 
which he said he would zot act, and that he would sooner throw 
up his engagement—which was only one by word of mouth for 
three years, at an annually advancing salary.* 

Then came his celebrated letter to the Spectator, describing 
Mr. Webster's treatment of him. Among others there occurred 
the following passage :—“ As a constant reader of your paper, 


* On my going for his salary on the Saturday morning twhich I frequently 
received), I was told by old Mr. Carter, the treasurer (of many years’ 
standing), "to tell him that he had been fined £30 for refusing to act 

* Friar Laurence, but that it wonld not be enforced, as Mr. Webster 
aceented his offer ta leava the thaatra. WWD 
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and admiring its excellent criticisms on the arts, and particularly 
that of my own profession, the stage, I think it only just to 
the public to let them know through your columns the cause of 
my having ceased to be a member of the Haymarket company. 
T was cast for the character of Friar Laurence in the approach- 
ing performance of Romeo and Juliet, which I refused to act, 
not because I think the character beneath my abilities, or indeed 
those of any actor living or dead, but because I have lately been 
cast for the Friar Laurence of every piece, which was contrary 
to my understanding with Mr. Webster when I entered into my 
present engagement with him. My pofgition in his system has 
been only that of a satellite. Still Ihave acted Othello with Mr, 
Macready, Macduff with Mr. Kéan, the Hunchback and Jaques 
with Miss Tree, and Old Dornton with Mr. Wallack, on each 
and all of which occasions the public has, to say the least of it, 
been extremely indulgent, which has led frequently to a request 
on my part to be allowed to shine by my own light. He has as 
frequently acknowledged in his opinion my ability to do so, but 
as frequently has desired me to wait. I am now thrown out of 
an engagement until the winter theatres open.” 

The editor's remarks on this letter were of a highly com- 
plimentary kind. 

It. was not very long after, however, before one of the authors 
already referred to, Mr. George Stephens, then a man of con- 
siderable means, and the author of The Manuscripts of Erdély, 
from which he had written a tragedy called The Patriot, 
conceived the idea of having it put on the stage with the 
introduction of songs, thereby evading the Act which precluded 
such from being produced at other than the Patent Theatres, 
With this object the Lyceum Theatre was taken for two 
months. Here Martinuzzi (which The Patriot was called in its 
acting edition) was produced under Mr. Phelps’s superintendence 
and stage management. He himself played the great Cardinal, 
Elton the Lover, Mrs. Warner the Quecn-Mother Isabella, 
and “Miss Maywood the Young Queen. It was played every 
night of the week with great success; his own performance 
and that of his friend Mrs. Warner being described as two 
as fine pieces of acting as the modem stage had seen. Many 
of Mr. Macready’s own friends and admirers complimented 


RE-ENGAGEMENT WITH MACREADY, ‘ 53 





Mr. Phelps highly both by letter and by word of mouth on 
his fine acting and stage management. Mr. Stephens himself 
was more than satisfied.* * 

His next important step was to re-engage with Mr. Macready 
for three years during the latter's management of Drury 
Tane, During this engagement they came to know each other 
better, and a fast friendship ensued, which was only severed by 
death.+ . 

He now went into the provinces for a time, and, prior to 
appearing at- Drury Lane, he accepted a starring engagement 
at the Surrey, and acted Lucius Junius Brutus, King Lear, 
Virginius, and other characters, with great success. The Sun, 
speaking of his performance of the first-named character, 
said :-— 


* This poor man, I may here state, lost the whole of a large fortune in 
the Railway panic of 1845, only four years afterwards.—W. M, P." 

+ One fine morning during the run of Martinuzzi, 1 was walking in the 
grounds surrounding Rose Cottage, which lay between the King’s Road, 
Chelsea, and the river, where he resided for nearly four years, when I saw 
a gentleman standing at the gate demanding admittance of the servant 
who had answered the bell. I immediately went forward to ask hie 
business, when I found him to be neither more nor leas than Thomas James 
Serle, who I had heard was to be Mr. Macready’s acting manager during 
thecoming campaign. I took him into the drawing-room, and told my uncle 
his presence was required by a friend, without saying who it was. To myself 
I said, “ He has come to try and wheedle the governor (aa I called him) into 
joining Macready again, but he won’t if I can help it” (I may say I was 
atill very wrath with Mr. Macready for his treatnient of Mr. Phelps -at 
Covent Garden, as well as several times afterwards at the Haymarket). 
“He shall sooner go to America," I said, “if nothing is to be done at 
Covent Garden.” From the manageress of that theatre he had received 
overtures to act in the event of her again opening it. The interview lasted a 
considerable time, and at the close I saw that Serle had succeeded, for he 
spoke ‘and looked like a satisfied man. I was imnmediately joined by my 
uncle, who told me he should go to Drury Lane, that Serle had been com- 
missioned by Macready to offer him such terms to fill the position for which 
Vandenhoff had been specially engaged the second season at Covent Garden, 
viz, always Az, ahd occasionally At, that, with his family, myself among 
the number, he could not refuse. I endeavoured to dissuade him from it 
as strongly*as I could, saying I was quite sure all he would get out of such 


an engagement would be a repetition of the Covent Garden one. However, - 
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“Mr. Phelps commenced an engagement here for a limited 
number of nights last evening, and chose the character of 
Lucius Junius Brutus, in Howard “Payne's tragedy of Brutus, 
for his début before a Surrey audience. This character was 
written expressly for the late Edmund Kean, then in the zenith 
of his fame, and in the full enjoyment of all bis energies, and 
Kean at once made it his own, Since his death the tragedy 
has sellom been produced, the stage possessing no actor quali- 
fied to represent the arduous character of Brutus. his reason, 
however, no longer exists. Mr, Phelps is an excellent repre- 
sentative of Brutus, Since the days of Kean there has been 
no Bratus at all approaching Mr. Phelps. His oration over 
the dead body of Lucretia was beautifully given, his warm 
and natural style of cloquence contrasting most favourably 
with the monotonous syllabie declamation to which of late we 
have been too much accustomed, The whole of the two last 
acts was magnificent; from the first expression of horrible 
suspicion that his son may be a criminal, in the fourth act, 
to the fearful condemnation of that guilty son, at the conclusion 
of the fifth, when the stern duty of the patriot has been 
fulfilled to the letter, the Roman becomes humane, and the 
Consul softens into the man and the father—all was given 
with a truthfulness to nature which stamps Mr. Phelps as 
an actor of high genius. We hope frequently to see him in 
impassioned characters such as this, which give full scope for 
the exhibition of the play of the feelings. He was called for 
at the fall of the curtain, and loudly applauded.” 

He now prepared for the opening of Drury Lane, and got 
up the words of Shylock, which he had not acted since his 
début in 1837, im the event of Macready not getting off his 
engagement at the Haymarket, but promised, if he did, to 
play Antonio, the merchant, so as to strengthen the cast. 
Macready was let off by Webster, so he himself played 
Shylock. . : 

During his fifst season at Drury Lane he acted with great 
success Antonio, for fifteen nights; Stukely in The Gamester, 
five nights; the Ghost in Hamlet, four nights; Macduff, eight 
nights; Iago, one night; Pierre in Venice Preserved, three 
nights, and other characters. 
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The second season he played Adam in As You Like It, 
twenty-two nights; Belarius in Cymbeline, four nights; Stukely, 
one night; Ghost in Hamlet, six nights; Gloucester in Jane 
Shore, one night; Cassius, three nights; Major Oakley in The 
Jealous Wife, one night; Hubert in King John, twenty-six 
nights; Colonel Damas in the Lady of Lyons, twelve nights; 
Macduff, ten nights; Leonato in Much Ado about Nothing, 
twelve nights; Ingo, eleven nights; Lord Lynterne in The 
Patrician’s Daughter, eleven nights; Dentatus in Virginius, two 
nights; Gabor in Werner, two nights; Old Dornton in The 
Road to Ruin, two nights; and Lord Tresham in The Blot in 
the ’Scutcheon, three nights, and other characters. On_ his 
performance of the principal character in Mr. Browning's play, 
the Era and the Morning Post said as follows :— 

“The manner in which the play was acted reflects the 
highest credit on the Drury Lane company, and the absence 
of Mr. Macready from the cast was as little regretted as it 
possibly could be. Phelps, who performed the brother, was 
fearfully effective in his impersonation of the angry and 
agonized patrician, who shrinks from the fear of the blot upon 
his ’scutcheon, In the great scene in which he detects the 
lurking lover, and, dragging him out into the light, taunts him 
till he draws his sword,—although he will not name himself, 
or uncover his face—the actor was powerful, and almost terrific. 
The passion of his rage reminded us vividly of Edmund Kean,’ 
and such praise is no common compliment.” 

“Tn the acting of the drama it was generally very excellent. 
Phelps took the part which Macready would otherwise have 
acted, and if we missed a little of that refinement which carries 
the latter actor so triumphantly through his blotchy manner- 
isms, it is due to Mr. Phelps to say that in other respects he 
gave a singular passion and power to the proud brother, which 
we believe could have been shown by 0 other actor than 
himself. The whirlwind’ of rage and hate with which he 
compels Mertoun to draw were terribly true. |The whole soul 
—its love, its masculine sense, and its reason—seemed lost in 
the madhess of the moment; -and each savage phrase was 
thrown out with a lightning-like rapidity and violence from 
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and. fear of that dark and momentary insanity singularly home 
to the listeners, His utterance of these lines was admirable : 
“TI, a! what should I 

Know of your ways? A miscreant like yourself— 

How must one rouse his ire ?—A blow ?—thavs great 

No doubt, to him! one spurns him, does one not? 

Or sets the foot upon his mouth—or spits 

Into his face—come—which, or all of these?’ 


“The actor was forgotten in the terrible truth of his fiery 
utterance. His hearers felt passion had given that hour to 
the devil, and recognized in the certainty of Mertoun’s death 
that the unravelling of the tangled love and guilt was one of 
blood and crime. Equally fine was the manner in which the 
man-slayer suffered the madness of his guilt to subside when 
the lover of his sister lay dying at his feet. "And as an isolated 
beauty, still earlier in the drama, we may mark the tone in 

. which loathing, and affection, and disbelief were struggling as 
he, bade Mildred ‘not to lean upon him,’ after he has heard 
from his retainer Gerard the tale which involves her dishonour. 
At the conclusion Mr. Phelps was vociferously called for.” 

Nothing can prove more strongly than the two foregoing 
criticisms how very successful he was in the delineation of 
Tresham, and how much he was like Edmund Kean, at that 
time at all events, in his fine bursts of passion and energy. 

Another great hit he made during this second season of 
Macready’s management was in the character of Hubert, in 
which he showed an unrivalled power of exhibiting fine manly 
pathos. The Times and Morning Post spoke of him in this 
part as follows :— 

“Phelps was an admirable Hubert, an actor with more 
manly, pathos than any on the stage; he managed his pathos - 
with great skill. The silent dejection when first Arthur was 
confided to his care was a presage of coming ill; the heavings 
of the heart while he strove to be stern to the innocent child, 
showed the increasing struggle which was going on, till at last 
all resolved itself into the burst of tears at the words, ‘I will 
not touch thine eyes, which was the most powerful appeal to 
the sympathies of the audience throughout the piece.” 

“As Hubert is the finest character in the poet’s conception, so. 
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was it acted with the most consistent power. The range of act- 
ing open to Phelps is limited, but in that range we know none 
who. touch him. His apparent roughness is like the gnarled 
trunk of an old oak—the mark of real strength. He is one of 
the few living men who touch our hearts, and this, not by loud 
words and hurried delivery and strong tones (although his 
strength is plentiful), but by the genial under-current of living 
feeling which is ever leaping and throbbing under the surface of 
his acting. He calls forth a tear by the only magic that can do 
so—the strong persuasion that his grief or passion is’ actually 
grappling with the very roots of his own heart,” . : 

His performance was the talk not only of tht town, but of the 
Court; for Her Majesty and the Prince Consort saw him in this 
character, and by command of the Queen he afterwards sat to 
Sir William Ross for his portrait as Hubert. Mr. Macready told 
him that he considered his acting of the character was one of 
the very finest things he had ever seen. ’ 

The Spectator paid him a very high compliment on his acting 
of the character of Lord Lynterne‘in the Patrician’s Daughter, 
and amongst other things said “he looked the proud old patri- 
cian to the life, and moved and spoke more like a man who had 
moved in the higher grades of society than any other person in 
the piece.” 

Between the two Drury Lane seasons, in the summer of 1842, 
he went to the Haymarket, principally to act with Mr. and Mrs, 
Charles Kean in a new play by Sheridan Knowles, entitled The 
Rose of Arragon; and by his performance of Almagro in that 
piece (a part written especially for him, as those for the Keans: 
were also) he added another garland to his renown. The critica 
all spoke very highly of it; indeed, he so completely threw his 
friends above referred to into the shade that they, as soon ag 
they could with decency, cried peccavimus, and went on the 
Continent for the benefit of their health. Leman Rede in the 
Sunday Times said, “The interest of the third act rests entirely 
on his shoulders, and bravely has he achieyed his work, 
His scene with Cortez and Nunez, where, under the disguise 
of friendship, he endeavours to undermine Alasco’s credit with 


the people, was as magnificent a piece of acting as we ever 
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An unusual piece of Liberality, and. then said, “ Mr. Phelps on + home 
stage of the Haymarket Theatre publicly presented Mr. CharPle: 
Kean last evening with a very handsome silver extinguisher,’ 

He also received the following letter respecting this perfor: 
ance :— 

28, Burton Street, Tavistock Squarg; 
5th Jrme, 1842. 

“My Drak SIR, 

“T am commissioned to communicate to you the pleasing’Y 
intelligence that I had the agreeable duty of returning thanksto 
for you at. Mr. Dow’s celebration of Mr. Knowles’s triumph, in * 

- the shape of a supper to some thirty or forty guests after the 
representation of the play Jast night. Lam charged to express 
to you their sense of the ability with which you supported the 
part of Almagro, thereby contributing in an extraordinary degree 
to the success of the play. I perform an official duty in making 
this communication; my own heart, however, as well as my 
hand, goes along with the duty, and makes it a great pleasure. 
Believe me, my dear sir, 
; “Yours most sincerely, | 
« Joun A, Heravp.” 


After the departure of the Keans, he played several of his 
favourite characters, amongst them Sir Giles Overreach (the elder 
Farren playing Marrall), and Duke Aranza in the Honeymoon, 
the first times before a London audience. At the end of August 
that year he also acted a few nights at the Plymouth Theatre, 
and on his performance of ‘Sir Giles Overreach, the Devonport 
Independent had the following :— 

“This is the first time Mr. Phelps has gratified his numerous 
friends in this quarter of the globe with his presence since his 
engagement at the Plymouth Theatre.in 1837. He has now 
passed the trying ordeal of a London audience, and by the 
services of several seasons has proved himself—and the voice of 
criticism establishes the proof—a tragedian second to none now 
on the boards. His performance of the sordid, mammon-wor- 
shipping hero of Massinger’s truthful play, was, in reality, a 
splendid piece of acting. From the moment of his entrance, in 
the second act, until the final exhaustion of physical and mental 
faculty, by the frustration of his villainous speculations, in the last 
eh. Ee Rasen AM eas te IN sO aE eee a oe 
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powers, and fully capable of realizing the conceptions of the 
author. The Sir Giles of Mr. Phelps, we do not hesitate to 
pronounce the most perfect the stage can now produce. What 
could exceed the oily, smoothed-faced manner with which he 
confided his purpose, to grind the poor man to his nefarious will, 
to his creature Marrall. His interview with his daughter, 
where he reveals that he would have her ‘right honourable’— 
aye, even at-the expense of that which to a pure mind is most 
dear, honour—was finely executed, and the manner in which 
he delivered those few lines of caution to his daughter, lest her 
modest inadvertence ‘might spoil all? we shall never forget. In 
the last act, Mr. Phelps was electrical !—never since the days of 
Edmund Kean was effect produced so harrowing to mind and 
body as we witnessed in the convulsive throes of this demon of 
avarice and ambition in his struggles to obtain the mastery over 
his conscience. Je would be forced to ‘Hell like to himself ;’ 
and when he lay a stiffened corse at the feet of his daughter— 
the child whom he would have slain in the impotence of rage— 
the audience seemed relieved from the cxistence of a monster, 
and by their loud and long-continued plaudits, afforded a double 
compliment to the talented tragedian, At the conclusion of the 
play, Mr. Phelps was loudly called for, nor would the delighted 
auditory cease their importunities until they had again and 
again assured him that his efforts had proved triumphantly 
successful.” 

At the close of Mr. Macready’s management: of Drury Lane, 
which only lasted two seasons, as it had at Covent Garden 
before, he presented Mr. Phelps with a cheque for three 
hundred guineas (which, with what he made by his benefit, put 
£10 a week on his salary for the time the theatre had. been 
open, from December 1841 to June 1843), saying, he wished he 
could have doubled it, as a slight recognition of his appreciation | 
of the handsome and noble manner in which Mr. Phelps had 
assisted him to make the cast of several plays as strong as they 
possibly could be? 

Mr. Phelps had voluntarily offered to play parts which would 
have been cist ‘to Warde, the elder Farren, and Bartley, if they 
had been in the theatre, in addition to those which Vandenhoff 
would have played, and for which he was specially engaged. 
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Mr. Macready offered him afterwards a very handsome share - 
of what might be made by their both going to America, if he 
would go with him, and alternate such characters as Bratus and 

* Cassius, Othello and Iago, Jaffier and Pierre, &c., &c.; but his 
wife here exerted her powers, and said, “ No, you have at last got 
free from Mr. Macready, and if you want to go to America, stay 
until after he has returned, and go relying on your own merits,” 

In the autumn of 1843 Henry Wallack opened Covent 
Garden Theatre,-and engaged Mr, Phelps, Mr. Vandenhoff, and 
Mr. Anderson to appear in a new play of Mr. Boucicault’s, and 
several plays of Shakespeare’s, which had three good characters 
in each, which they were to alternate. But the thing was done 
in a hurry, and if Mr. Macready’s management did not succeed, 
it was not very probable that Mr. Wallack’s would. It did not, 
and the house was soon closed. Phelps went then to Bath for a 
time with Mrs. Warner and Anderson, and on his performance 
there of Iago, the Bath Herald said :— 

“We cannot, we think, even though we be charged with 
indulging in fulsome adulation, too highly extol the matchless 
performance of Mr. Phelps as the double-faced Iago. We have 
seen many attempt this character, but never did we see it so 
inimitably sustained as on this occasion. It was not merely that 
the text was delivered with correctness and fluency, or that his 
look and attitude were in perfect keeping with tle part—there 
was something even more, which we find it difficult to describe, 
but which many:‘who were present could not, we think, but have 
been forcibly struck with, We mean the inimitable manner in 
which he identified himself with the character, so that from the 
very firs; moment he appeared on the stage, until his exit in 
the last scene, the illusion was so admirably kept up, that the 
spectator only saw before him the hypocritical, cold-blooded, 
and remorseless villain; indeed, so strongly impressed was this 
idea upon the mind, that when Othello stabs him, a feeling of 
delight (if we may so express ourselves) thrilled the bosoms of 
many present.- We have never heard more enthusiastic applause 
greet any actor than was so frequently showered upon Mr. 
Phelps, tliere being on more than one occasion three . distinct 
rounds,” 

After this encacamoent wac annaladad ha avant a wn ALennh 
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principal provincial theatres during the winter, but was mostly 
at Liverpool for several weeks at a time, under the manage- 
ment of Mr. Malone Raymond at the Liver (Vandenhoff being 
at the Royal). He played Lear for one whole week together, and 
Macbeth likewise. He also acted Hotspur, Ford in The Merry 
Wives of Windsor, and for the last time in his life Romeo.* 

The following criticism on his first appearance in Hamlet 
appeared.in one of the morning papers :— 


Haymarket THeatre. 


“Last night Mr. Phelps, of whom we have already made favourable 
mention, appeared for the first time in the character of Hamlet—the 
most arduous in the whole range of the drama, inasmuch as the royal 
and philosophic Dane is not only expected to exhibit in his own 
person ‘the glass of fashion and the mould of form,’ but to illustrate 
by his own example the rules which he has himself laid down for the 
players’ especial qbservance. In these respects Mr. Phelps proved 
himself a skilful navigator, escaping both Scylla and Charybdis, being 
never ‘too tame,’ or ever ‘o’erstepping the modesty of nature’ in his 
delineation of the part, but fully sustaining by it the reputation which 
he had acquired by his previous performances, That he has maturely 
studied the character is evident, from the perfect ease and self-posses- 
sion which his representation throughout evineed; and if in some 
cases he did not quite carry out his conceptions, a repetition of the 
performance will enable him to do so, backed as the present was by 
the general approbation of a well-filled house. The scenes in which 
we thought him best were his first interview with the Ghost, in which 
there were some slight but natural deviations from the accustomed 
practice of his predecessors ; in the play scene, in, which he received 
very great applause; and lastly, in that with thé grave-digger. The 
interview in his mothicr’s closet was well conceived, and, indeed, well 
acted, but, neither so powerfully or so effectively as we are persuaded 
he will make it upon repetition, In person, deportment, and action, 
Mr. Phelps will bear comparison with any whom we have seen assume 
the royal Dane, and, like all of them, he seems in age to exceed the 
assigned limit. His features ate handsome and flexible ; his voice is 
of good quality, of various tone, and of considerable compass ; and; 
what is most remarkable, without heing at all a copy of any, he 
occasionally reminds you, either in voice or feature, of Macready, 
Vandenhoff, Kean, &c.” 





. + 
* I was present at this performance, and than the impassioned parts 
nothing couldshave been finer. He admitted himself he never could feel 
the love scenes, and preferred performing Mercutio, which was certainly 
one of his finest high Comedy parts, equal, I have been told by competent 
judges, to Charles Kemble’s.—_W, M. P. : 
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In the Theatrical Observer of September 15, 1837, appeared 
the following criticism on his first appearance in Othello :— 


HayMaRKET THEATRE. 


“The tragedy of Othello was acted at this theatre, last night, that 
Mr. Phelps might appear in another new character, that of the noble 
Moor. In speaking of his performanec of this difficult part, we might 
observe that as im his previons efforts, there was much to adinire, and 
but little to cavil at; he is ce: y an actor of considerable judgment, 
and the perfect ease and self-possession he displayed in his represent- 
ation of Othello, evinecd that he had maturcly studied the character. 
He discovered no new and unlooked-for excellences in the part (nor 
did we expect he would), but there were repeated bursts of feeling and 
energy, which: were highly effective, and elicited great applause.” 











The two following, in which Mr. Phelps’s name occurs, are 
examples of what provincial play-bills were half a century 
ago — 

THEATRE ROYAL, YORK. 

Mr. Buruer respectfully informs the Public, that an arrangement 
having been entered into with the ‘lrustecs, the Tusarne will 

; Re-Open on Monday Evening, Aprtl 19, 1830, 


For the remainder of the usual Season, when will be performed 
Appison’s admired Tragedy (not acted here for 25 years) of 


CATO, 

THE ROMAN PATRIOT. 
Cato #3 oe. Mr. Borner Syphax ve. Mr, Hexperson 
Lucius ... ane Mr. Hau Junius .., Mr. Dreantove 
Porcius —... a. Mr, Youxa Titus «. Mr. W. Kemincron 
Sempronius ... Mr. Rorson Senators, Messrs. WiLson, Grieves; 
Marcius... w. Mr, Suaw &¢.—doldiers, Citizens, &e. &e. 
Decius .., sh Mr. Axnprews | Marcia ve Miss SraNsrenp 





Juba aay v. Ma, PHEeLrs Lucia... Mrs, ANGEL 





A COMIC SONG, ny Mr. ANGEL, 





The whole to conclude with (2nd time) the admired Melo-Drama of 


THE SOMNAMBULIST;  . 
OR, THE PHANTOM OF THE VILLAGE. 
M. de Rosambert, Col. of Musketeers, Seigneur of Village ... Mr. Pups. 
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THEATRE ROYAL, PRESTON. 


For the benefit of Mr. PHELPS. 
On Monday Evening, July 22nd, 1832, 


Will be performed the celebrated Play taken from Sie Waren 
Scorr’s beautiful Romance called 


IVANHOE; 
OR, THE JEW OF YORK! 


NORMANS. 


Lucas de Beaumanior (Grand Master of the Templars) ... Mr. GRAINGER 

Sir Brian de Bois Guilbert we “ as, ee Mr. CULLEN 

Sir Reginald Front de Buwuf aie + Mr. Mappocks 

Sir Maurice de Bracey ... Mr. Fisunn Prior Aymer ,,. Mr. Rep 
Knig chts Templars, &c. &e, 


SAXONS. 


uxpens—Ivanhoe Mr, Warxrys:Burrovaas 
Wamba (Cedrie| s ester) Mr. Hupsperi 






Cedric of Rotherwood Mn. $ 
Unknown Knight Mr. Bow 


Gurth (Cedric’s Swine-herd) —... seg Mr. Coorer 
Lady Rowina (Ward to Cedric)... sts eee Miss Coorrr 
Ulrica (a wild Saxon Woman) eee an tee Mrs. Hucatns + 
Elgiva ... Mas, Coormr Alicia ... Miss Dugan 
OUTLAWS. 
Robin Hood ... Mr, Pern Friar Tuck ... ve Mr. GRAINGER 
Midge the Miller ... at bee ote oes we Mr, Pui.irs 
. JEWS. 

Jaaac of York... . ets ee . . * Mr. Paetps 
Rebecca (his Danghter) on tee w Mrs. Wareins BurRovgus 


A COMIC SONG sy Mr, HUDSPETH. 
PAS-DE-DEUX by Miss DUGAN anp Master SAUNDERS, 


To conclude with the interesting Melo-Drama called 


THE FALLS OF CLYDE:, 


CR, THR GYPsIE's HAUNT! . 
. 


Donald fa Scotch Piper) ste hes .. Mr. PHetps, 


HIS CAREER AT THE THEATRE ROYAL, 
SADLER’S WELLS. 


1844—1845. 


Ir was shortly after the close of his last engagement at Liver- : 

pool, in the spring of 1844, that he conceived the idea, with his 

_ friend Mrs. Warner, of becoming, jointly with Mr. T. L, Green- 
wood and her husband, lessee of the Theatre Royal, Sadler's 
Wells, which was opened under the management of Mrs, Warner 
and Mr. Phelps, the latter being stage manager, on the Whit 
Monday of that year. 

_ Mr. Phelps now commenced his great life-work, which was to 
continue for over eighteen years, and in these eighteen years he 
put, as Tom Taylor said after his death, a whole life. : 

The following address was issued :— 

“Mrs. Warner and Mr. Phelps have embarked in the manage- 
ment and performance of Sadler's Wells Theatre in'the hope of 
eventually rendering it-what a theatre ought to be—a place for 
justly representing the works of our great dramatic poets. This 
undertaking is commenced ata time when the stages which have 
been exclusively called ‘ National’ are closed, or deyoted ‘to very 
different objects from that of presenting the real drama of 
England, and when the law has placed all theatres upon an 
equal footing of security and respectability, leaving no difference 
except in the object and conduct of the management. These 
circumstances justify the notion that each separate division of 
our immense metropolis, with its 2,000,000 of inhabitants, may 
have its own well-conducted theatre within a reasonable distance 
of the homes of its patrons. : 

“ For the North of London, they offer an entertairffaent selected 
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from the first stock drama in the world, reinforced by such 
novelties as can be procured by diligence and liberality, intend- 
ing that the quality of their novelties will constantly improve, 
as time will be given to procure and prepare them; and a 
company of acknowledged talent, playing such characters as 
they must be called upon to sustain at Drury Lane and Covent 
Garden, were those houses now devoted to the drama, 

“The attractions are placed in a theatre where all can see and 
hear at a price fairly within the habitual means of all. 

“They commence under the disadvantage of very short prepar- 
ation, and they are aware that some errors and deficiencies are 
inseparable from such a circumstance; they trust that their 
names are a sufficient guarantee for the honest endeavour to 
deserve further patronage, and they promise that the trust of 
the public and its encouragement shall be met by continual zeal 
and liberality, .incrcasing constantly with the means of showing 
it. They will endeavour to confirm what may be found satis- 
factory, supply what may be at first deficient, and above all, 
exalt the entertainments to mect the good taste of the audience, 
Stage Manager, Mr. Phelps; Acting Manager, Mr. T. L. Green- 
wood; Treasurer, Mr. Warner.” 

The opening performance was Macbeth, thus cast in the 
principal characters :— 


Macbeth ... tae es «+» Mr. Phelps. 
Banquo aioe tes was Mr. H. Lacey. 
Macduff ... me pe «» Mr. H. Marston. 
Rosse ... oa ote Ss Mr. Aldridge. 
Siward ... nal wits «. Mr. Graham. 

Lady Macbeth ee re Mrs. Warner. 
Hecate... tes dee «Mr. Clement White, 


The three Witches Mr. Wilson, and 
Mr. Morelli. 
First and Second } Miss Lebatt, and 


Singing Witches “Miss Emma Harding. 


{ Mr. Forman, 


In the course of the evening an occasional address written by 
Thomas James Serle was spoken by Mrs. Warner. 

The theatge was crammed to suffocation, and the following 
notice appeared in the Atheneum :— 
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“The announcement that we made last week will sufficiently 
explain the unwonted circumstance of our noticing either the 
‘doings or pretences’ of this almost forgotten theatre. The 
altered state of the law permits now the legal performance of 
the five-act drama everywhere, so that the distinction between 
major and minor is legally abolished, and, to quote the bills, 
‘has placed all theatres upon an equal footing of security and 
respectability, leaving no difference, except in the object and 
conduct of the managements.’ Law, therefore, has done what 
Jaw could do, and that is, in the present instance, undone all 
that. it had previously done. Law is needed to explain and 
repeal law; and for the latter purpose is especially needed 
where monopoly affects the progress of art. There is a relation, 
however, in the present subject which law cannot touch, 

“Society may have outgrown the drama—and by many it is 
suspected that such is actually the case in England. The last 
accounts from America also say, that although Mr. Macready 
is playing to crowded audiences at the Park Theatre, they are 
not fashionable ones. It is something ‘that there crowded 
audiences, though not fashionable, are possible. Here, on the 
contrary, all classes have long ceased to crowd the theatre to 
witness the legitimate drama. Opera and ballet still have their 
votaries, and Mr. Bunn has this week received a testimonial, as 
it is called, for revivifying Old Drury by their means; and now 
that Old Drury has in effect no exclusive patent, the proprietors 
have a right to make it profitable by any and every legal and 
moral means. 

“ Not alone Old Drury, however, but every other theatre more 
or less connected with the West End of London has pursued 
the same course, and the reccipts have proved that the managers 
were right in doing so. The present time, then, declares against 
Shakespeare and legitimists; nevertheless, there is always some- 
where an outlying portion of the population to which amuse- 
nents, voted yulgar or obsolete by the more refined, are yet the 
best they can,afford or enjoy. A lord’s cast-off clothes will 
make a gentleman of the Sunday operative. Among 2,000,000 
of inhabitants the metropolis must have somewhere # population 
too remote, by reason either of condition or situation, from 
fashionable influences to be entitled to despise ‘the ruder 
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sports’ in which our fathers delighted. It had been frequently 
suspected that the neighbourhood of Islington and Pentonville 
contained many such old-fashioned people, from the fact of the 
theatre there being always profitably conducted, and sometimes 
succeeding with the Shakespearean drama, even when under lega 
interdict. But the locale was despised by high caste actors, as 
well as high easte admirers, Destiny has at length found there 
the only theatre in which the persecuted drama could find 
refuge ; and Mrs, Warner and Mr. Phelps—two among the best 
tragic performers now in London—have heen glad to make it 
their asylum, 

“On Monday last they produced Macbeth, with new scenery, 
and got it up certainly in a style which elicited audible ex- 
clamations of astonishment from the usual visitors in the boxes, 
Such, too, was the curiosity excited, that it was necessary to pile 
up elevated forms in the lobbies for the literally overflowing 
audience, where, we conjecture, they could sce little and hear 
less. Mrs. Warnor enacted the part of Lady Macbeth with 
great care and force. Mr. Phelps we have never seen before in 
Macbeth, and it was certainly the ablest performance in which 
he has yet exhibited. Sinco Edmund Kean’s we have seen 
nothing better for vigour and vivid effect. It is essentially 
distinct from, and stands in contrast with.-Mr. Macready’s,. 
which, however fine and classical in its conception, is but too 
obviously open to the Scotch snecr of presenting ‘a very 
respectable gentleman in considerable difficulties, so studied is 
it in all its parts, and subdued into commonplace by too much 
artifice ; fretfulness, moreover, substituting high passion in the 
fifth act. The straightforward and right earnest energy of Mr. 
Phelps’s acting, on the contrary, made all present contemplate 
the business as one of seriousness and reality; while the ocea- 
sional pathos of his declamation thrilled the heart within many 
a rude bosom with unwonted emotion. The spectators were 
visibly agitated, and incapable of resisting the impulse.” 

Macbeth was acted for an entire weck. Op the following 
Monday, 3rd June, Othello was produced, and also acted fora 
‘week with the,same success: Phelps being the Moor; Henry 
Marston. Taco: Hudson. Cassio: and John Webster. Roderico. 
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Monday, 10th June, The Stranger was acted, Phelps playing 
the Stranger (ever a fine performance with him), and Mrs, 
Warner Mrs. Haller. 

Thursday, 18th June, The Jealous Wife. Mr. Oakley,. Mr. 
Phelps; Major Oakley, Henry Marston; and Mrs. Oakley, Mrs. 
Warner. 

On the 17th June he played Werner for the first time in 
London, and with great success. Further on will be found 
several criticisms on his performance of this character, in which 
he rivalled Macready in the opinion of most play-goers, notwith- 
standing it was one in which his predecessor particularly shone. 
This was also played for an entire week. 

On 24th June he appeared, for the first time since his first 
appearance at the Haymarket, in the character of Shylock, 
H. Marston playing Bassanio, and Hudson, Gratiano; Mrs. 
Warner again appearing as Portia. 

On 27th June The School for Scandal was produced, and he 
played Sir Peter Teazle for the first time in London, Marston 
playing Joseph Surface, and Hudson, Charles; Mrs. Warner, 
Lady Teazle. ; 

On Ast July he produced and acted Virginius, Hudson playing 
Icilius, and Marston, Dentatus; Miss Cooper, Virginia. 

On 18th July he did The Rivals, playing Sir Anthony Absolute, 
also for the first time in London; and on 29th July for the first 
time Hamlet, he himself being Hamlet; Marston, the Ghost; 
George Bennett, the King; A. Younge, Polonius; and Mrs. 
Warner, the Queen. 

On August 9th The Wife, by Sheridan Knowles, was produced. 
He played Julian St. Pierre; Marston, Leonardo Gonzago ; and 
George Bennett, Ferrado Gonzago; Mrs. Warner, Mariana. 

On the 21st August he acted, for the first time, Macready’s 
great character of Melantius in The Bridal, which was then and 
ever after one of his very finest performances. Mrs. Warner 
was Evadne; Miss Cooper, Aspatia; and Marston, Amintor. 

On 19th September he acted Sir Giles Overreach in A New 
Way to Pay Old Debts, for the first time under his own manage- 
ment. Marston was Welborn, and A. Younge, Marrall ;*Margaret, 
Miss Cooper. 
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playing John; George Bennett, Hubert; Marston, Faulcon- 

bridge; Mrs. Warner, Constance. 

_ On 80th October he produced Massinger’s City Madam, and 
played Luke Frugal for the first time, Mrs. Warner playing 

Lady Frugal. 

On 13th November, Bulwer Lytton’s play of The Lady of 
Lyons, Phelps appearing as Claude Melnotte, a character 
that, in the course of a few years, he performed for over 
one hundred nights. 

On 15th November, The Wonder, he playing Don Felix; 
Jane Mordaunt, Mrs. Nisbett’s sister, being the Donna Violante. 

On 30th January, 1845, he brought out a new play by T. J. 
Serle, entitled The Priest's Daughter, in which he himself, 
Marston, and Mrs, Warner performed the principal characters. 

On 20th February he produced for the first time Richard ITI, 
and from the text of Shakespeare in lieu of the Colley Cibber 
edition, which had so long held possession of the stage, He 
played Richard; Marston, Clarence; George Bennett, Buck- 
ingham; John Webster, Richmond; and Mrs. Warner, Queen 
Margaret. 

On 27th March he played for his own benefit Rover in Wild 
Oats, and Nicholas Flam in Buckstone’s petite comedy of that 
name. 

On 8rd April he acted Frank Heartall in The Soldier's 
Daughter, and Nicholas Flam for Mr. Greenwood’s benefit; and 
on the 7th he acted Sir Edward Mortimer in The Iron Chest; 
and on 10th of same month, for the first time, Cardinal Wolsey 
for the benefit of Mrs. Warner, she herself playing Queen 
Katharine. 

Thus closed his first season of management. The theatre 
had been open for two hundred and sixty-two nights, com- 
mencing 27th May, 1844, and closing on 10th April, 1845. 
Ninety-seven pieces had been represented,* viz. twenty-six first 
pieces and seventy-one after pieces. Eight pieces had been 
Shakespeare’s. . 


* The Bridal was played thirty nights; Hamlet, thirty-three nights; 
Lady of Lyons, thirty-six nights; Richard IIL, twenty-four nights; City 
Madam, sixtecn nights; King John, eighteen nights; Othello, ten nights; 
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Annexed are a few of the criticisms which have been pre- 
served on his acting of some of the foregoing characters, as 
well as on his productions of the several plays as a manager. 

On The City Madam, Jonas Levy, in Lloyd’s Weekly Newspaper, 
said :-— 

“ Massinger’s play of The City Madam has been produced at this 
theatre, It was origMhally produced at the Blackfriars about 1639, 
and was revived for the third or fowth time in 1814, wnder the 
title of Riches, or Wife and Mother, for the purpose of exhibiting the 
extraordinary powers of Kean in the character of Luke ; but it was 
played for a few nights only. Riches has been played once or twice 
since that period, Mr. Macready sustaining the principal character, 
but he failed to ereate any great impression ; and now the management 
of Sadler’s Wells have produced not Riches, but ‘The City Madam, 
and if must be confessed that whoever may be the adapter, he has 
shown considerable taste and judgment in what he has done, Sutftice 
it to say, that the principal character, Luke, is not a natural one; he 
is more of a mask than a human being. His hypocrisy and cringing 
servility dre carried to a point at which they disgust ; everything 
manly is so completely effaced in him that the interest of the author 
is lost. Mr, Phelps's performance of the part was excellent; he gave 
it an effect that did not belong to it, and raised it to assume an import- 
ance which it scarcely merited. Some of his transitions were as happy 
and as striking ag we ever witnessed in any stage performance; the 
crawling, abject spirit and the soft fellow-feeling of the humble 
petitioner were ably given, lis delighted, dream-like amazement, 
when informed of Sir John’s death, and that he had left him the- 
whole of his fortune, was remarkably fine ; and his triumph on find- 
ing Lady Frugal and her daughters entirely in his power was 
magnificent.” . 








The Times said :— 


“Phelps, who played Luke, shines in masculine pathos, No one 
can hetter convey the notion of a stern, rugged nature broken unwill- 
ingly into grief. ‘The most orthodox venerator of original texts 
would scarecly fail to be moved at the genuine affection with which 
he embraced his niece ; and the character generally was exceedingly 
well played. ITlis- reading is that of one who has carefully and judi- 
ciously studied the bearing of his words. His intercession for the poor 
debtors befere his brother, Sir John Frugal, was an excellent specimen 
of eloquence, The-house was quite full, and the audience was such 
an one as a dramatist ought to delight in. The hearty applause which 
followed the conclusion ‘shewed that they had heartily appresiated all 
they had heard and scen. ‘There seems to be no doubt that the 
experiment of planting the poetical drama in the North of London has 
proved perfectly successful.” : 
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On Hamlet the Weekly Dispatch :— 


“The arduous part of the Prince was sustained by Mr. Phelps, who 
strongly gave indication that he had not undertaken the task without 
a deep appreciation of the character, In several seenes he evinced 
great judgment, and made several sucecssful points that excited general 
admiration. Hatlet’s interview with Horatio, previously tu the mock 
play, was full of interest and correct discrimination :—the anguish of 
mind under the consideration that be was destined by ‘a voice from the 
tomb’ to fulfil a deed of revenge was well conveyed, and the great 
soliloquy terminating in these words, 




















‘The play's the thing 
Wherein I'll catch the conscience of the king!” 

denoted Mr. Phelps’s intimate knowledge of Hamlet's character, Great 
energy was also displayed in the remarkable cbullition of feeling that 
takes place after the discovery of the Ming's guilt; in short, so admir- 
ably was this coneeived, that Mr. Phelps in his acting gave to us the 
true meaning of the poet, it being in this part of the drama where a 
waywardness of thought has led many to the suspicion that the mind 
of Hamlet was unhinged—in fact, that he is described by Shakespeare, 
here and throughout, as labouring wider something more than a feigned 
insanity. ‘The play is altogether well got up, the scenery is superb 
and finely adapted. The louse was erowded, and never did we witness 
an audience where inteusity of feeling so universally prevailed. We 
unierstand that this noble tragedy will be performed twice or thrice 
every week for some time to come,” 


















On King John the same paper said :— 


“King John has Leen producest with much effect, and great credit 
is due to the manager for the excellent manner in which it is put on 
the staye, the accuracy of costume, and the cast of the different parts. 
Mr. Phelps’s conception and acting in the character of King John 
deserves the highest praise.” 

The Critic (newspaper) :— 

“Of Phelps we have always entertained the very highest opinion. 
He has more real genivs in him than any actor of our time, and it is 
jow making itself manifest. He was kept down by the overbearing 
power of Macready ; but not disadvantageously, for all the while he 
was gathering strength and acquiring a mastery of his high art, the 
fruits of which are now ripening. A small theatre is the true test of 
an actor’s genius. Tricks won't do there, all must be genuine; and 
therefore it is that really great actors are always greatest ‘and the most 
enjoyable where they are the centre upon which “eye and ear are 
absorbed, qnattracted hy aught about them. - It gives us pleasure to 
see our favourite not only asserting luis genius, but finding it acknow- 
ledged ; and while we tender him cvery good wish, we venture to 
entreat him to eontinue to study as he has hitherto done, and to be 
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content with nothing less than the station that is certainly within his 
reach. ‘The last play produced at this theatre is King John, and it 
has been brought out with a magnificence that would have done no 
discredit to Drury Lance, Phelps’s personation of the monarch is 
extremely fine, but he must beware lest he unconsciously act Macready’s 
instead of his own conception of the character, Mrs. Warner's Constance 
is magnificent. It is scarcely necessary to add an earnest recommend- 
ation to all lovers of the drama to enjoy the treat of a visit to Sadler’s 
Wells, It is ample reward for a ride of any distance; we trust, 
however, that it being now proved not only that there is genius to 
embody the British drama, but an audience to appreciate it, they to 
whom belongs the merit of having elicited the talent and the good taste 
that were declared to he departed, will remove to some theatre more 
central, but not much larger, where they may hope, not in vain, nightly 
to gather round them the intellect of this metropolis.” 


The Observer :-— 


“There seems but a poor chance of Macready returning to the 
metropolis as an actor, unless, as was suggested some months ago, he 
again take upon himself the management of Covent Garden Theatre ; 
and in the meantime Phelps may be said te be usurping some of his 
great parts at Sadler's Wells, and with so much applause, public 
patronage, and success, as to lead many persons to consider him no 
insignificant rival, We are heartily glad that the talents for which 
we have always given him credit have thus had room to display them- 
selves, which perhaps they never would have had if he had not em- 
barked with Mrs. Warner in an experiment which could only have 
answered by the exertion of extraordinary ability by both. As long 
as they ean continue to attract such houses as at present reward their 
labours, they need look for no other professional employment.” 


The John Bull :-— 


“Wo feel conscious that the excellent company now established at 
this theatre have not received from us, nor indeed from the press 
generally, the degree of attention to which they are justly entitled. 
Through the sagacity with which Mr. Phelps and Mrs. Warner dis- 
cerned the probable success of an enterprise which most people 
regarded as hépeless, and through the energy and talent with which 
they have prosecuted it, they have achieved complete, substantial, and, 
to all appearance, permanent suecess. ‘hey have converted a place 
‘of entertainment, in a remote part of London, which formerly was 
dedicated to spectacle and buffoonery, and in our day had derived its 
renown solely from the exploits (wonderful in their way) of Grimaldi 
the clown, into a home for the Tragic Muse—a home, too, not unworthy 
of her, ejeeted as she has been from the gorgeous palaces which she 
once oceupied. They have confirmed and illustrated the truth of an 
observation frequently made, that the respectable portion of the 
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middle class of society form the most serious, the most attentive, and 
most strongly interested audience of a lofty and classical dramatic per- 
formance. And last, though not least, they are raising the moral tone 
of the stage, by showing that the audiences of the small theatres do not 
require to be attracted hy monstrous melodramas. For what they have 
done, and are doing, Mr. Phelps and Mrs. Warner well deserve the 
support of the public ; and we are gratified to see that they receive it. 

“Since the commencement of the season this campany have acted 
several of the best plays of Shakespeare; particularly Hamlet and 
King John ; they have revived Beaumont and Fletcher's tragedy, The 
Bridal, with an effect equal to that which it produced at the Hay- 
market, Mrs. Warner (as before) playing the part of Evadne, and Mr, 
Phelps the character formerly sustained by Macready ; they have like- 
wise revived Massinger’s powerful play The City Madam, which, under 
the title of Riches, was first made known to the modern public by 
Kean; and lastly, they have now produced the best of Bulwer’s plays, 
The Lady of Lyons, In the revival of ‘The City Madam, a change is 
made in the dénovement, which, we think, is injudicious as well as 

. uncalled for, ‘The sudden revolution in the character of Luke strikes - 

us as forced and unnatural, The play, however, is admirably acted, 
‘and produces a great effect, Mrs. Warner’s Lady Frugal is a per- 
formance of very considerable merit. The conception of the charac. 
ter is just and ably executed. er transition from the haughty,’ - 
imperious woman to the humble and abject suppliant is beautiful, 
and evinces the skill of a consummate actress. Vhelps’s Luke, too, is 
excellent both in conception and execution. He is, however, orea- 
sionally a little too violent, differing in this respect from Kean’s 
performance of the part, who produced Js most terrible effects by the 
expression of deep and concentrated passion. 

“Tn speaking of The Lady ot Lyons as the best of Bulwer’s plays, we 
do not imply admiration of his dramatic genius. Its subject is 
borrowed from several sources, particularly The Honeymoon; and it 
has its share of the author’s characteristic faults of affectation and 
mannerism. Nevertheless, on the stage it is both entertaining and 
interesting, and in the two principal characters—the proud beauty and 
her impassioned lover—it atfords great scope for histrionic talent. 
Both these characters were very finely performed by Mrs, Warner and 
Mr. Phelps; and the powers of the performers were evinced by the 
deep impression they made on the audience. The effect of this play 
(ard the remark may be extended to all the plays represented at this 
theatre) is much increased by the general quality of the performance. 
The company does not (like many others) consist of a star or two and 
a heap of rubbish ; but its members are adequate to tle parts allotted 
to them, and perform them with intelligence and verisimilitude. On 
Wednesday 8vening, when we saw The Lady of Lyons, the theatre, 
notwithstanding the state of the weather, was crowded in every part ; 
and this. we understand. is cenerally the case” 
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On Richard IIT. the News of the World said :— 


“The name of Shakespeare has lost none of its attraction. If any 
doubt aemained, it must have been removed by the sight of the vast 
audience collected on Thursday night to witness tho representation 
of King Richard ILL, ‘with the restoration of the original text.’ 
From the proscenium to the back wall there was a sea’ of human faces, 
the very backs of the box lobbies being lined with seats for the 










visitors. [6 was a ight to behold so much interest taken 
in the resturation at dramatic work, for it disproves the foolish 
notion that the public taste for exalted productions of art is dead, or 
perverted ; and it also must have been cheering to the manager, who 
had been unsparing in the exercise of his talents, his industry, and 
his capital in the production of the play; having an endwing faith 
in the power of Shakespeare’s genius, The play has heen placed on 
the stage with remarkable care and attention ; the records of antiquity 
appear to have heen searched for authorities in costume, scenery, and 
manners ; and while the stage arrangements are wisely kept subordinate 
to the play itself, they yet constitute an admirable representation of 
the habits and customs in Court life and City life of the time. Cheap- 
side, with a view of which the play opens, the ancient palace architee- 
ture, the Tower, and Baynard’s Castle, with approach of London’s 
Mayor by water, are extremely picturesque scenes ; and the last act 
presents a succession of effects, striking not less by their natural 
simplicity than by their dramatic excellence. Instead of the continual 
changing of scene and running about of parties, first to one tune and 
then to another, which has hitherto heen the practice according to. the 
directions of Cibber, and which has alw brought to our mind the 
rival booths at a fair, the action takes place as it has been described by 
Shakespeare. Ttichmond is observed marching onward with his army ; 
and then we are earried to Bosworth Field, where the tent is literally 
set up in the presence of the audience. On the other side of the brook 
that divided the contending armies Richmond's tent is then raised, 
and the constant movement of leaders of the two forces, the variety 
of costumes and banners, and the earnestness of every actor employe, 
constifute a picture of remarkable perfection. Night having closed in 
with a kind of dioramic effect, two cresscts are planted at the entrance 
of Richard’s tent, which throw a faint light over the forepart of the 
scene; whilst in the background the ghosts of Clarence, Lady Anne, - 
the Princes, and Buckingham are advanced between the two tents by 
some ingenious, process, but so far only as to be dimly visible to the 
audience ; this partial obscurity, and the deep stillness that is pre- 
served on the stage, just allow the imagination to play without over- 
exciting it; and the effect is extremely good. The dawn of morning 
is accompanied with the distant hum of preparation, then the faint rol] 
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, the impatience of the troops. The fight and final struggle of Richard 
and Richmond were represented so vividly and impressively, that at 
the fall of Richard the conclusion of the piece was delayed by the 
continued shouts of the audience. e 

“The Richard LIL. of Shakespeare is a different play to the Richard 
III. which. (honoured with the name of Shakespeare) has for many 
years held possession of the stage. The argument that has prevailed 
in fayour of Colley Cibber’s version is, that Shakespeare’s play is 
undramatic, Whether this argument be good or not is for the public 
now to determine. They have the original text, with such alterations’ 
only as were necessary either to reduce the play within acting length, 
or obviate some otherwise insurmountable difficulty. We refer to the 
second act. In Jieu of two scenes with the Duchess of York and the 
children of Clarence in one place, and with the child of Edward in 
another, and a third scene with some citizens, the subject of their 
discourse is worked into a conference between Gloster, Buckingham, 
and Hastings, &., after King Edward is carried out dying ; when 
Gloster sounds his doubtful friends as to the probability of their 
assisting him in his attempt to obtain the crown. <A scene after the 
retirement of Kdward, and the reappearance of the Queen lamenting 
his death, was necessary ; and it is a matter for discussion whether 
the scene thus arranged has been conceived in a becoming spirit, and 
executed with due reverence for the great author. The whole of the 
language employed being adapted from other parts of the play, may 
be urged in its favour. This is the only alteration of great importance ; 
in other places compression only is observed, with occasionally the 
introduction of a few lines (Shakespeare’s) to conclude an act or make 
a graceful exit. 

“The acting was good throughout, extraordinary pains having 
evidently been taken to impress upon actors of even the smallest parts 
the necessity for careful action; by such means an even tone and 
character were secured. Mr: Phelps’s conception of the part of Gloster 
is in accordance with the text,—he does not make the King’s brother 
a coarse and brawling assassin, shouting his thoughts at street corners, 
and throwing himself into galvanistie fits when under more than 
ordinary excitement. He embodies the subtle, bold, designing villain, 
whose triumphs are won as much by artifice as fraud. The scene with 
Lady Anne (impressively played by Miss Jane Mordaunt), the Council 
scene, where he denounces Hastings, the sounding of Buckingham as 
to the murder of the princes, the engagement of Tyrrell to do the 
Bloody work, and the whole of the fifth act, were marked by the actor's 
discrimination and power. The death-struggle was terrific. Mra. 
Warner's tragic powers are well adapted for the character of Queen 
Margaret, and the impression which this able actress made in the 
delivery of its*tremendous passion was great. King Edward was 
represented by Mr. Ward with good sense and propriety. Clarence 
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On The Bridal the Morning Sun said :— 


‘« The legitimate drama, like persons in a decline, seems to have been 
" quite renovated by a return to a locality in which it was nurtured 
durifig the days of its youthful vigour; and Sadler's Wells, under the 
management of Phelps and Mrs, Warner in the days of Queen Victoria, 
bids fair to rival what the Fortune Theatre (situated in the same 
district) was in the days of Queen Elizabeth, under the management 
of Philip Henslowe and Edward Alleyne. Night after night is Sadler's 
Wells crowded by a most respectable and highly attentive audience, 
to witness the masterpieces of Shakespeare and our glorious dramatists, 
performed as they can now be performed at no other theatre in London. 
Since the commencement of the season the company has numbered 
amongst its members Phelps, Mrs, Warner, Miss Cooper, Marston, 
Hudson, aud John Webster, and more recently George Bennett has 
joined them, and Sadler’s Wells can now boast of the most complete 
tragedy company that could, by possibility, at the present moment be 
assembled within the walls of any metropolitan theatre, The audience 
part of the theatre has been newly fitted up, and the arrangements for 
the accommodation of the visitors to the boxes, which are under the 
superintendence of our oldfriend Notter, are admirable, The tragedy 
of The Bridal, which was performed some few years since at Covent 
Garden, was produced here last evening with the most brilliant and 
most deserved success, It is an adaptation hy Sheridan Knowles of 
Beaumont and Fletcher’s Maid’s Tragedy. This play, one of the most 
powerful and poetical conceptions that ever was penned, and which is 
inferior only to the creations of Shakespeare, was laid aside at the 
Restoration, because it was considered to smack somewhat too strongly 
of disloyalty ; and Waller, who adapted it to the stage, attempted to 
render it fit for representation by altering the dénovement, and making 
the king repent, instead of falling by the hand of Evadne. But the 
graceful but fechle Waller was no match for the masculine vigour of 
Beaumont, who is generally considered to have had the principal hand 
in writing this tragedy. They were as ill-assorted as Amintor and 
Evadne. Waller's alterations were soon forgotten, and the tragedy 
again ceased to be an acting play. About four years since it was 
revived by Macready, who intrusted Sheridan Knowles with the task 
of adapting it for representation. The task could not have been 
confided to fitter hands. Possessing the same heartiness of feeling, the 
same vigour of thought, the same vein of poetry as Beaumont himself, 
Knowles set about his labour of love—for to him it must have 
been a labour of love—in the true spirit: he has cut outa great deal 
which would not be tolerated on the stage in these days, and has added 
three scenes, "but so thoroughly has he been imbued with Beaumont’s 
spirit, and so artistically has he introduced his new matter, that a 
spectator who had never read the original would be puzzled to discover 
where the alterations had been made. The cast last night was very 
strong. We had Phelps as Melantius, Marston as Amintor, G. Bennett 
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as the King, Mrs. Warner as Evadne, and Miss Cooper as Aspatia. 
Phelps, as Melantius, looked and acted the honourable, high-minded, 
courageous, but injured soldier to the life. There was an intensity in 
his acting in the scene with Amintor, in which the latter discloses to 
him the cause of his sorrow, that told most effectively ; and in the 
scene with Evadne,.in which he taxes her with her guilt, and makes 
her swear to be revenged, he was quite appalling. We know of no 
lady on the stage who could have personated the haughty Evadne so 
to the life as Mrs. Warner did. In the scenes with Mclantius she was 
magnificent. We never saw Marston to greater advantage than in the 
character of Amintor, He seems to have made this line of character 
completely his own. George Bennett, as the King, did that which he 
has so often done before—mate a second-rate character of first-rate 

_ importance by his excellent acting. Miss Cooper had but little to do as 
Aspatia, but that little was performed beautifully. Take it altogether, 
wo know not when we have seen a tragedy acted so admirably as a 
whole—there was nota weak point in it. The costumes were magnifi- 
cent and appropriate, and the play altogether was put upon the stage 
with the greatest attention, The applause was enthusiastic at the fall 
of the curtain, and Phelps and Mrs. Warner were called for and 
received with the customary honours, ‘The house was crowded to 
suffocation in every part.” : 


1845—1846. 


The second season commenced on 12th May, 1845, with 
Henry VIII, in which Phelps played Cardinal Wolsey; G. 
Bennett, the King; Marston, Buckingham; A. Younge, Lord 
Sands; and Mrs. Warner, Queen Katharine. 

On 15th Every One has his Fault was acted, with Marston 
and Mrs. Warner in the principal characters. ‘ 

On 19th William Tell was done, Phelps playing the hero, a 
performance in which he always shone; Marston, Michael; and 
G. Bennett, Gessler; Mrs. Warner playing Tell’s Wife. 

On 2lst of the same month he produced a new, play by Mr. 
Sullivan, called The King’s Friend, in which he played Henry 
IV., King of France, and Marston the Marquis de Rosny, Mrs. 
Warner and Miss Cooper playing the Ladies. Thig piece was to 
have been produced in 1840 at the Haymarket, when Wal- 
lack was to ave played the King and Phelps the Minister, which 
he ought to have done on this occasion, as he would have made 
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the play a longer run, as was generally thought. He did it, 
however, to satisfy the author, who thought Marston could not 
act the King, which, in our opinion, was a mistake. It was 
nevertheless successful, and went well with the audience. 

On 2nd June another new play, called The Florentines, was 
produced, which was also successful, but does not call for any 
very particular remark. 

On 18th June he first produced Sir Edward Bulwer Lytton’s 
play of Richelicu, and acted the character of Richelieu for the 
first time, which also then and ever after was one of his very 
finest performances. He must have played it several hundred 
nights from first to last. Marston was De Mauprat; G. Bennett, 
Baradas; 8. Buckingham, De Beringhen; A. Younge, Joseph ; 
and Mrs. Warner, Julie. : 

On 10th July Knowles’s play of Love was produced, with 
Marston, G. Bennett, Mrs. Warner, and Miss Cooper in the 
principal characters. ‘ 

On 21st July he acted the character of the Gamester (a great 
part of Garrick’s), in which he was then and ever after very 
great, and superior, in our opinion, to Macready. G. Bennett 
was Stukely; Marston, Lewson; and Mrs. Warner, Mrs. Beverly. 

On 24th Othello was done again, for the first time this season. 
How great he was in. this character the various criticisms, 

“extending over his entire life, from the pens of the ablest 
dramatic critics of his time, amply testify. Marston played Iago 
with him oftener than any other actor. 

On 31st he again played Werner; and on 4th August, for the 
first time under his own management, Jaffier in Venice Preserved, 
Marston playing Pierre, and Mrs. Warner, Belvidera. 

On 18th Macbeth was produced, for the first time this season, 
with the same cast as last year, 

On 27th August he placed on the stage, also for the first time, 
Massinger’s play of The Fatal Dowry. He acted Romont (a fine 
performance); Marston, Charalois ; G. Bennett, Rochfort; and 
Miss Cooper, Beaumelle. : . 

On 18th September Isabella was acted, with Mrs, Warner, G 
Bennett, and H. Marston as Isabella, Don Carlos, énd Biron. 

On 29th September Hamlet was acted, for the first time this 
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On 9th October Pizarro was produced. He played Rolla for 
the first time at this theatre; Marston, Alonzo; G. Bennett, 
Pizarro; Mrs. Warner, Elvira; and Miss Cooper, Cora. 

On the 23rd The Bridal again done. Cast. as before. 

Shakespeare’s Lear—from the original text—was produced 
on 5th November, he playing Lear; Marston, Edgar; G. 
Bennett, Edmund; A. Younge, Kent; H. Mellon, Gloster; 
Scharf, the Fool; and Miss Cooper, Cordelia. 

On 10th Sheilil’s Evadne was acted, to give him relief, G. 
Bennett, Marston, and Mrs. Warner in the principal characters. 

On 19th Shakespeare's Winter's Tale was produced for the 
first time. He acted Leontes; G. Bennett, Antigonus; Marston, 
Florizel; A. Younge, Autolycus; Mrs. Warner, Hermione; Miss 
Cooper, Perdita; and Mrs. H. Marston, Paulina. 

On 28th November Douglas was played, Miss Cooper performing 
Douglas ; Marston, Glenalvon ; and Mrs. Warner, Lady Randolph. 

On 4th February, 1846, The Lady of Lyons was acted, for the 
first time this season. Cast as last year. 

On 23rd Virginius was also acted, for the first time this 
season, and had a good run, 

On 9th March Bulwer Lytton’s Money was produced for the 
first time at this theatre, with a cast in many respects better 
than at its original production at the Haymarket in 1840. He 
himself played Alfred Evelyn much finer, as many thought, 
than Macready did. George Bennctt played Stout, an inimit- 
able piece of acting, and far beyond the performance of Davitl 
Rees, the original; Mellon played Graves, certainly better than 
Benjamin Webster; Dudley Smooth was played by Marston, 
infinitely superior to Wrench (then an old man). Mrs. Marston 
was Lady Franklin; Miss Cooper, Georgina Vesey; and Mrs, 
Warner, Clara Donglas—the two first quite equal to the originals, 
Mrs. Glover and Miss P. Horton, the latter not quite so good as 
Helen Faucit. 

On 16th March he produced Jane Shore, he playing Hastings ; 
G. Bennett, Gloucester; and Marston, Dumont ;, Miss Cooper, 
Jane Shore ; and Mrs. Warner, Alicia. 

The theatre closed for the second season on 5th May, with 
Julius Cxsar for his benefit, and had been open two hundred 
and ninety-six nichts. The vrineinpal nieces nroduced during 
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the season were Richelieu, The Fatal Dowry, King Lear, and 
A Winter's Tale, on which we submit the following criticisms. 


The Times said :— 


“Sir Edward Bulwer Lytton’s play of Richelieu, or the Conspiracy, 
has been produced here, and in a manner which reflects infinite credit 
on the management, as well as the company to which the play is 
intrusted, Mr, Phelps’s impersonation of the old Cardinal is a very 
complete, masterly performance, full of power and intelligence. The 
mixture of craft, indomitable energy, and dauntless courage, tempered 
with a sort of bonhomie, with which the author has invested the 
character of Richelieu, could not find a more perfect interpreter than 
in Mr. Phelps, whose rugged but significant style fits itself naturally 
to the part. The vivid and sententious language, strongly dashed 
with the irony of world knowledge, with which the character opens, 
was delivered with caustie vigour and well-turned pointedness, the 
keen, piercing glance and authoritative manner of the old statesman 
being admirably preserved. In the latter part of the play, where, 
disgraced, he still preserves his lion-like energy, and braves the 
underminers of his power, Mr, Phelps’s powerful bursts of threatening 
defiance, given with all the feverish excitement of old age, brought 
down rounds of applause; and in the last scene, when the treachery 
of Baradas is unmasked, and he suddenly rouses from his assumed 
exhaustion, the triumphant expression of successful policy, and the 
withering sarcasm which lighted up his countenance, had an over- 
whelming effect on the house.” 


The same paper, in speaking of The Fatal Dowry, in a very 
‘long critique said :— 


“ Y£ we wish by witnessing theatrical performance to revive the remin- 
iscence of the old national poetical drama of England, to this theatre 
alone must we resort. The Haymarket remains true to its purpose 
by adhering to prose comedy, but in bringing forward neglected 
specimens of what is somewhat loosely called the ‘ Elizabethan’ school, 
Mr. Phelps and Mrs. Warner are honourably singular, or—if some 
fastidious critic should object to the word ‘singular’ being predicated 
of two persons—honourably ‘dual.’ To them are we indebted for 
a revival of Richard III. in its original form, of The City Madam, 
and, to come to the business of last night, of The Fatal Dowry.” 


After a long description of the play the critic goes on to say :— 


“Tho play acts very well. Perhaps in the whole range of the 
drama a character could not be found more suitable to Mr. Phelps 
than the burly, honest Romont. No one could better have assumed 
unsophisticated roughness and sudden impetuosity. The interview 
between him and young Novall, in which that contemptible fop was 
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and the courage on the one hand and the fright on the other stimulated 
the audience amazingly.” 


On The Winter's Tale the same paper contained the following :— 


“The last achievement at this excellently managed theatre has 
been the production of The Winter’s Tale of Shakespeare. One does 
not often see a play got up in such a creditable style, with such a 
thorough-going desire of making all that can be made out of a given 
material. There is a certain life infused into this Sadler’s Wells repre- 
sentation of ‘Lhe Winter’s Tale which displays itself in the exertions 
of actors employed, which asserts itself in the costumes, which speaks 
through the very appropriate scenery, and which altogether leaves a 
most exhilarating impression on the spectator, provided he has allowed 
himself to be carried on by the spirit of the proceeding. The part of 
Hermione was excellently sustained by Mrs. Warner. Mr. Phelps, 
though occasionally given to over-vehemence in his renderings of 
emotion, plays with genuine feeling always. The torments of his 
jealousy as Leontes aro unmistakable, and his pathos strikes home.” 


The Patrician, speaking of The Fatal Dowry, said :— 


“Mr. Phelps’s personification of Romont is masterly ; he pictures 
the rugged manner, but manly bearing, the bold resolve, but exquisite 
sensibility, of the soldier, with the touch of a master. How full of - 
force are hiv earlier addresses to the corrupt judges, and to the 
frivolous wife, and the unthinking inmates of Charalois’s matrimonial 
establishment! But the scene which proves Phelps an actor of more 
than ordinary power, is that stirring secret interview between Romont 
and the coward fop who would seduce the bride of Charalois, He 
gave thrilling effect to the superb burst of indignation— 

“You are a miserable slave, not fit J 

To tie the sword of Charalois about him,’ &., &. 
Equally excellent was his rapid transition from doubt to forgiveness 
and praise, where Romont hesitates to acknowledge Charalois, until the 
husband tenders him his right hand, red with the blood of the adulterer 
and his victim, which the soldier grasps, exclaiming, ‘ My friend!-. . . 
Thou art redeemed.’ Withering, also, was his appellation of the base 
old judge—‘ Thou butcher of the law, and sanctified assassin. We 
purpose shortly résuming the subject of this theatre.” 


On King Lear the Atheneum, the Court Journal, Bell's 
Weekly Messenger, and the- Observer had as follows :—- : 


“Yt is gratifying to the critic when at last he, finds that his 
admonitions have been effective. We have contended for the purity 
of Shakespaare’s text, and have weleomed every approach to it on 
the stage. We thercfore commended Mr. Macready’s revived version 
of King Lear; but, nevertheless, regretted the dislocation of some of 
the scenes, and the injurious falling of the curtain at the end of the 

@ 


88 LIFE-WORK OF PHELPS. 





first act on Lear’s curse. We have lived to see all this at length 
effectually reformed. King Lear as now performed at this theatre 
follows the text and order of Shakespeare’s scenes, with some few 
inevitable omissions, but with no alterations. Tho scene, hitherto 
omitted, between the King and the Fool, which closes the first act, 
excels in pathos—painful, it is true, but faithful to the best feelings, 
and melting the heart into tenderness. It was capitally acted, and: 
fully justified hoth the genius and judgment of the poet, “The tragedy 
is placed upon the stage, too, in that ideal and simple style of scenic 
appointment which belits an altogether fabulous period. It has 
accordingly all the air and the severity of a classical drama, Only 
in one respect has too much been done. ‘The storm into which poor 
Lear is tuned out by his not only ungrateful but unfeeling daughters, 
is too naturally rendered—it is not imitation, but realization. Mr. 
Phelps's performance of Lear may be easily excelled in royal dignity 
and in physical vigour, but as a pathetic piece of acting is unrivalled. 
Mr. Phelps never forgets the father—never seeks to surprise, but 
contents himself with exciting pity for the wrongs that the outraged 
parent suffers, and the natural relations that are insulted in his person. 
It is much to the actor’s credit that he sacrificed his professional 
ambition to the proprietics of the scene. Having restored the curse 
to its original place in the drama, Mr. Phelps was judiciously careful 
- not to give it undue effect by being too vehement. He chastened 
and toned it down to the proper emphasis required by its rightful 
position, Was it on that account less effective with the audience? 
Not a whit. The tragedy is of course, in its restored state, long; 
bnt there is a felt progression in it which interests the spectator and 
approves itself to the judicious. We announce this restoration with 
pleasure—for, to speak the truth, it is the only one which has been 
made in perfect good faith, and with a full reliance on the poet.” 


“ Wo lately had occasion to express: our delighted admiration at the 
performance of Lear, under cireumstances which permitted an appre- 
ciation of its various and wondrous beauties—namely, at a theatre where 
they could be made visible and audible. We have now to repeat that 
delighted admiration—but ‘ with a difference.’ On Monday night Mr. 
Phelps produced Lear at Sadler's Wells, thus completing his triumph 
over ‘time and the hour,’ by proving that the loftiest, the purest, and 
the profoundest of all the works of our great bard is at least as capable 
of exciting the sympathies of the (so deemed) ‘ outside barbarians’ of 
the wilds of Islington, as it is of the more ‘enlightened’ audiences 
further west. Though it is impossible.to speak of the Lear of Mr, 
Phelps without comphring it—mentally, at least, if not verbally—with 
that of Macready, yet nothing can possibly be more-unlike than the 
two, both in conception and in execution. “And if that of Mr. Phelps 


was, as a whole, not so great and perfect in both particulars, or in 
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parts of his great predecessor in the part. ‘The curse in the second act 
was decidedly inferior to that of Macready, both in the.depth of its 
shadows and the intensity of its lights ; if (still to speak in the language 
of 4 sister art) it had cqual breadth of outline, and equal vigour and 
truth in the fillings in and the accessories, it had Jess of that variety 
and vividness in the colouring of his moral pictures, in which Macready 
stands alone. In this great individual feature of the part Mr. Phelps 
was, in fact, less successful on Monday night than, from subsequent 
portions of his performance, we are fully persuaded ho is capable of 
being, and probably has been, on the succeeding nights; for in those 
other and subsequent points of the character which correspond with 
this terrible one, he was eminently successful, both as regards moral 
conception and physical exertion. There was a fearful beauty in some 
of his bursts of passionate anger, which we have never seen exceeded, 
But it was in the last two acts that’Phelps proved himself, not merely" 
an excellent and admirable, but a great actor. In the first scene with 
Kent and Edgar there was an utter abstraction and self-absorption—an 
entire escape from all gxternal objects and influences—a sort of moral 
dissolution of all ties except those which bind him for over to his woes 
and his wrong—that we have never seen surpassed. Again, in the two 
concluding seenes—the recovery of his faculties, the recognition of his 
child, and the closing with the corpse—there was, we are disposed to 
think—or rather, were compelled to feel—a greater depth, simpheity 
und unity of purpose, and a more perfect embodiment of that purpose, 
than even in the great performance of Macrendy himself, On the 
whole, for our limits forbid further detail, the Lear of Mr, Phelps is a 
noble performance, worthy to be witnessed and scrutinized by ‘the 
warmest admirers of Shakespeare.” . 


“ Addison declared that Tate in altcring King Lear ‘had destroyed 
half its beauty,’ yot Tatc’s alteration retained possession of the stage 
until very lately, its admirers justifying their preference by the authority 
of Dr. Johnson, who said he was so much shocked by the original 
play that he could not endure to read again the last scenes till he 
undertook to revise them as an editor! ‘The hold which this opinion 
had on the public mind was manifested in Mr. Macready’s adaptation, 
our great tragedian, impressed with the merits of the original play, 
and desirous of exhibiting it in a perfect form, nevertheless making 
certain sacrifices (referred to in our notice of the performance at the 
Princess's Theatre), in order to accommodate his adaptation to the 
supposed taste of the audience, Mr. Phelps, with a more lively faith 
in the power of Shakespeare, on Wednesday produced the entire play 
as it came from the mind of its immortal author; and*the admiration 
which it awakened was marked by the abundant applause of the 
audience. Is the endeavour to give a faithful representation of this 
tragedy, as much attention-appears to have been given to the minutest 
details as to its most commanding features, and although it is to the 
chief actor the public is indebted for the restoration, there is a studious 
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avoidance of anything like a sacrifice of propriety to engage attention 
for the leading part. King Lear is not the one engrossing object, 
surrounded by cyphers, but the centre of a group of varied characters, 
each possessing marked distinctive features, and exercising an agency 
either for good or evil. And it is remarkable with what intelligence 
and energy the several actors fulfil their purposes. Mr. Phelps sustains 
the character of Lear. It is a work of no common difficulty to convey 
a notion of the mental and physical decrepitude of a man fourscore 
years old and upwards, the wreck of mind and body, the final energies 
of nature on the brink of the grave. The full manly voice will make 
itself anible through the childish treble, the heavy masculine tread 
is heard disturbing tho illusion of tottering infirmity. In Mr, Phelps’s 
performance, however, this illusion is supported with fine artistic power ; 
and the actor is successful in impressing the poetic spirit of the character 
upon his audience, The majesty, as well as the paternal tenderness 
of Lear is preserved throughout ; the grief, despair, and madness are 
kingly ; and the business which the action inspires is heightened by the 
consciousness of the greatness of the mind thag is suffering. At the 
close of the first act there is a difference between this performance and 
the adaptation at the Princess's, The text being closely adhered to, 
we observe that restlessness and mental disturbance of Lear which is so 
finely marked by Shakespeare, and forms a natural picture to the tragic 
acenes which follow. In the great scene that closes the second act, the 
acting of Mr, Phelps is magnificent, and the following passage in par- 
ticular is rendered appalling by the imagination and power of the actor— 

‘No, you unnatural hags t 

1 will have such revenges on you both 

That all the world shall—I will do such things— 

What they are yet I know not; but they shall be 

The terrors of the earth !" 

“ Another great feature of this impersonation is the scene where 
Lear, his mind become a blank, enters ‘ fantastically dressed up with 
flowers’; the quick, sharp wit, without a directing intelligence, is 
touchingly and beautifully expressed. Altogether, Mr. Phelps’s Lear 
must be pronounced a very masterly performance. The Fool, labour- 
ing to outjest Lear's ‘heart-struck injuries,’ is performed by Mr. 
Scharf, who seems to have a clear conception of the nature and im- 
portance of the part, and deserves to be commended for his careful 
and characteristic impersonation, The scenery and stage appointments 
are well conceived, and all in admirable keeping.” 


“The principal ‘part,’ technically speaking, in this great tragedy,” 
says the critic of the Observer, ‘fis the oll King—indeed, his woes and 
his mailness are the draima—all the rest being subsidiary and supple- 
mentary to the portraiture of the one and the development of the 
other. ‘Therefure the actor who assumes to represent it assumes all 
the weight and all the responsibilities of the piece. It is a character 
at once simple and difficult of impersonation to the very last degree— 
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simple because it is the direct expression of passion and feeling, difficult 
hbeeause it is so perfectly human, human in its sympathies and in its 
antipathies, human in its selfishness, in its kindliness, in its obstinacy, 
in its yieldingness—human, in short, in its constitution, ite purpose, its 
aim, and its end. A spoiled old man, self-willed but generous, with 
the rigidity of age upon the unrestrained indulgences of youth—Lear 
presents points of unisou with almost every condition of our common 
nature, and provokes a sympathetic sentiment in the minds of all. It 
is this universality of the character which at once constitutes, its 
simplicity and its difficulty, and renders it a triumph of histrionie art 
to presgnt it properly to an intelligent audience. It is because of their 
intellectual deficiency in looking at it in its manifold aspects, and 
seizing the multifarious forms in which it is manifested, that so incal- 
culable a number of actors have failed in its impersonation, and so few 
have succeeded. In general Lear is represented only under one, or at 
most two mental aspects ; the one being age in a state of second child- 
iahneas, the other absolute and hopeless insanity; and, to represent 
either, requires no extraordinary power on the part of the actor. But 
Lear is not in his dotaye according to the poet’s intention, as all those 
‘who run may read,’ nor is his madness anything worse than the 
morbid presence of one painful idea, which haunts him like a demon 
and never leaves him—1monomania as it is termed by men who affect 
to write upon the subject of that medical opprobrium—human insanity. 
An intellect of the highest order—one only a degree inferior to that of 
the creator of the part—would, these premises admitted, be required 
appropriately to incarnate the poct’s idea of the miserable old man of 
the play ; and, sooth to say, those actors who have best succeeded in it 
were uniformly men of undoubted genius—such as are in connection 
with the arts once, it may he, in each century. ‘To predicate, there- 
fore, that Mr, Phelps, who at this house, and on these occasions, under: 
takes the impersonation of the character, comes up to that mark, would 
be to do him more and the author less than justice. But this must 
be said of his performance of Lear, and it can be said with strict truth 
it is characterized by that which must always be the basis of every 
excellence in connection with the presentation of Shakespeare's charac- 
ters, and wanting which no actor can hope to succeed in conveying an 
idea of the poet's meaning—namely, veneration and good faith; and, 
moreover, it must be also added, that if it is never above a certain 
level in histrionic art, it is never below something better than medio- 
erity, and is in no case unworthy of a loyal interpreter and an honest 
audience. Setting aside those great names in dramatic art who have 
received illustration aud celebrity from their impersonation of this 
‘part,’ from Burbage, who was its first traditional sepresentative, to 
Edmund Kean, who was its latest, Mr. Phelps’s Lear will bear com- 
parison with the best by any other actor that has ever trod the English 
stage. The scenery, decoration, and stage appointments were on a 
liberal scale, and the whole performance was entitled to the utmost 
praise for intelligence of appreciation on the part of the actors, fidelity 
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to the cause of the highest forms of dramatic art, and a complete 
development of all the phases of action, passion, and feeling in this 
wost noble of all Shakespeare's tragedies.” 


On The Winter’s Tale the Atheneum said -— 


“Last Monday w ited this theatre, and found it crowded to an 
excess, the play } hakespeare’s Winter’s Tale, which has been 
“here produced with such attention to the general muse en scene, and to 
the particular study of every part, as to make the performance, in- 
deell, a perfect treat Mrs. Warner was Hermione, and in the statue 
scene looked passing beautiful; Ma, Phelps, Leontes, exhibited many 
touches of natural passion which told well on the house. Mr. Younge 
performed the part of Autolycus with great care and effect. The 
Winter’s Tale, though a highly poetical, is not generally a popular 
play ; but, singularly enough, the usual theatrical order of things is 
often reversed on this e, ‘The most poetical have uniformly ‘been 
the most successful pic those that tell hest in the closet have also 
told best in performance ; such is the advantage of small theatres. We 
must not conclude without stating that nearly every word of the 
original text is repeated, and that the second scene of the fifth act, so 
long wont to be mutilated, is restored —a morit this, deserving unqualified 
commendation.” 

























The Observer, after a very long and able article on ‘this 
production, said :— 


“Much has been written on this subject of The Winter’s Tale, and 
yet the subject remains unexhausted. A curious critic—Horace 
Walpole—refors it to the historical cateyory of the author's works ; 
and there is much difference of opinion as to whether it was not 
intended as typical, and complimentary te Queen Elizabeth, her ferocious 
sive, and sinful mother, The weight af evidence is, however, against 
such a supposition as that hazarded by Walpole ; and it is now believed 
~—indeed it is known—that those povtiuns of the piece on which he 
based his theory are borrowed in all cases—literally copied in some— 
from the novels of Pindosto, and Dorastus, and Fiiwnia, on which the 
comedy is undoubtedly founded. The jealousy of Leontes is the main- 
spring of the action in The Winter's ‘Tale, and it is a speculation at once 
curious and useful to study the mode in which Shakespeare dealt with 
the different manifestations of the passion in this and in the tragedy 
of Othello, Coleridge has ‘ hit the nail on the head’ in his analysis 
of this motive power acting on two dissimilar natures, by pointing out 
with obvious truth and inimitable acumen, that Leontes is eonstitu- 
tionally ‘ suspicieus ’—one who hath tremor cordis on him when Her- 
mione shakes hands with Polixenes—whereas Othello is of a contrary 


disposition— is 
‘One not easily jealous, but being wrought, 
Perplex’d in the extreme.’ 












The view evolved by that great critie Was obviously the one adopted 
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by Me. Phelps in his intelligent and skilful impersonation of the hate- 
haunted monarch, and the mark of truth was on it, therefore, from the 
beginning to the end. ‘ Jealousy,’ in the words of him who wrote the 
poem of Love, and perished through the most sordid of personal 
indulgences—opium-eating— jealousy,’ well remarks Céleridgo, ‘is a 
vice of the mind, a culpable tendency of the temper, having certain 
woll-known and. well-defined effeets and concomitants, all of which are 
visible in Leontes, and not one of which marks its presence in Othollo,’ 
Making this axiom the basis of hia idea of the character, the actor in 
question, in the person of the King, exhibits first, ‘an excitability on 
the most inadequate causes, and an eagerness to snatch at proofs ;’ 
secondly, ‘a grossness of conception, and a disposition to degrade the 
object of his passion by sensual fancies and images ;’ thirdly, ‘a sense 
of shame of his own feolings ;’ fourthly, ‘a dread of vulgar ridicule ;’ 
and fifthly, ‘a spirit of selfish vindictiveness,’ That it was the inten- 
tion of the poct in creating the character to prefigure a man of a less 
noble nature than the ‘ Moor of Venice,’ is apparent in every trait by 
which its ideality is depicted ; and that Coleridge was essentially and 
particularly right in his criticism may not be disputed. But the error 
of actors—who, for the most part, are but half-informed men in matters 
of literature—has hitherto been the consceration of Othello’s idiosyn- 
erasy into an Eidolon for their popular worship—perhaps hecause it js 
of all Shakespearo’s characters the most popular, and the consequent 
assumption of Othello’s jealousy as the prototype of all mental and 
physical expressions of that fell passion. To conceive and express the 
part in an opposite manner—to offer Leontes as one exhibiting ‘ his 
sense of shaie for his own feelings in a solitary moodiness of humour,’ . 
but withal, from the violence of his emotion, ‘ catching occasions to 
case his mind by ambiguities, by equivoques, and by soliloquy ;’ and 
finally, as a man acting less from ‘a high sense of honour, or & 
mistaken sense of duty,’ than from ‘a dread of vulgar ridicule,’~- would 
be to embody perfection in the presentation of this character to an 
audience ; and, sooth to say, no actor except Mr, Phelps has hitherto 
attempted it, That he has u/i-succeeded, and offered such an incarna- . 
tion of the moody King, is not, therefore, predicated ; because to comply 
with theso conditions is clearly beyond his scope as an histrionic artist, 
But it may be safely said that, up to this moment, he has no equal in 
the part, not only at the present period, but in the past history of the 
English drama, so far as it has been handed down to posterity.” 


1846—1847. 


The third scason commenced on the 23th Jf, uly, 1846, and 
then and thenceforward the theatre was under his sole manage- 
ment. He opened with the First Part of Shakespeare’s Henry 
IV,, playing for the first time the character of Sir John Falstaff, 
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in which he was very successful; and it was ever after one of 
his most famous parts. He must have played it during his life- 
time three or four hundred times.* From what we have read of 
Henderson, Phelps must have been his real successor in this cha- 
‘acter, no one, between them or contemporary with him, having 
played the character in such a highly intellectual manner. 

Some. critics, while highly extolling it, have spoken of its 
want/6f what they have been pleased to call unction, but to us 
he seemed to be anything but dry; and if any one word more 
than another characterized his acting of the part, that word is 
“ unctuosity.” 

Mr. Creswick was the Hotspur, making his first appearance 
before a London audience on this occasion, He was very suc- 
cessful, and well spoken of by the critics. G. Bennett played 
the King; Marston, the Prince of Wales; and Hoskins (his first 
appearance at this theatre), Poins; Scharf, the little part of 
Francis; and Mrs. H. Marston, Mrs. Quickly. 

On the 29th The Hunchback was played, with Creswick as 
Master Walter; Marston, Sir Thomas Clifford; Hoskins, Modus; 
Scharf, Fathom; Mrs. Pollock + (an experienced actress, though 
her first appearance here), Julia; and Miss Cooper, Helen, 

Thursday, 30th, Julius Cwsar was put on, Phelps appearing 
as Brutus ; Creswick, Cassius ; Marston, Mare Antony; A. Younge, 
Casca} and Mrs. Brougham, Portia. 

On 18th August Love’s Sacrifice (Lovell’s) was enacted, 
with Creswick as Mathew Aylmer; G. Bennett, Paul Lafont; 
Hoskins, Eugéne de Lorme; Marston, St. Lo; and Miss Cooper, 
Margaret Aylmer. 

On 26th August Westland Marston’s play of The Patrician’s 
Daughter was produced for the first time here, Phelps playing 
Mordaunt; G. Bennett, the Earl of Lynterne; and. Miss Laura 
Addison, from Edinburgh, making her first appearance in London 
as Lady Mabel, originally played by Helen Faucit.  - 

* I have seen every other Falstaff of my time, including” Bartley, 
Strickland, and the American actor Hackett, but none of them,.in my 
opinion, approachéd him, I am almost tempted to say, within miles, either 
in the breadth of outline or filling up of this wonderful creation.— W. M. P. 


+ Mrs, Pollock’s first husband was Mr. Ryder of Aberdeen, the famone - 
Rob Roy of his time, and father of “Tom Ryder,” whom Mr* Phelps 
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Miss Addison’s début was a great success, and many preferred 
her in this character to her predecessor. She was not such a 
finished actress as Miss Faucit, but she touched the hearts of 
her audience in many a scene with a success the most marvellous. 

On 2nd September The Lady of Lyons was produced, for 
Miss Addison to appear as Pauline, Phelps of course playing 
Claude, and Mrs. H. Marston, Madame Deschapelles. Miss 
Addison’s success as Pauline was as great as in Lady Mabel, 
and many preferred her to Helen Faucit. 

On 16th September he produced for the first time Romeo 
and Juliet with the original text (not the hashed play that had 
hitherto been done). He played Mercutio (first time in London) ; 
Creswick, Romeo; G. Bennett, Friar Laurence; Miss Addison, 
Juliet; and Mrs. H. Marston, the Nurse, the best after Mrs. 
Glover's. 

On 15th October The Stranger was again done for Miss 
Addison’s Mrs. Haller. On 26th October The Gamester: 
Beverly, Mr. Phelps; Mrs. Beverly, Miss Addison. On 29th 
Tsabella for Miss Addison, Marston pei Biron, and G. Bennett, 
Don Carlos. 

On 4th November he produced for the first time Shake- 
speare’s Measure for Measure, he playing the Duke; G. Bennett, 
Angelo; ‘Marston, Claudio; Hoskins, Lucio (the character that 
made his reputation, in which and other eccentric parts he was 
without a rival as long as he stayed at this theatre); Miss 
Addison, Isabella. 

Mr, Phelps would have preferred to play Angelo, but was 
afraid to intrust the Duke to Bennett. Miss Addison’s Isabella 
was a fine performance, and to us it was her finest character. 

On 19th November he again produced The Merchant of 
Venice, and acted Shylock, with Miss Addison as Portia ; Marston 
was Bassanio ; G. Bennett, Antonio; and Hoskins, Gratiano; Miss 
Cooper, Nerissa; and Scharf, Launcelot Gobbo. This cast of the 
piece has never been surpassed in our time, and splendidly it 
went with the audience. 

On the 28rd he did Venice Preserved for Miss Addigon’s 
Belvidera, Greswick playing Pierre, and Marston, Jaffier. 

On the 30th of the same month Money was again acted, with 
Miss Addison as Clara Douglas, a very sweet performance. 
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On 4th December Damon and Pythias was produced, Phelps 
playing Damon; Creswick, Pythias; Dionysius,.G. Bennett, ° 
Damon had been, in the provinces, one of Mr. Phelps'’s most 
popular parts, and it was not to be wondered at, for it was a 
magnificent piece of acting, and, like his Lucius Junius Brutus, 
once seen, never to be forgotten. It had been described as a 
great character of Macready’s in his younger days, but if he 
approached Mr, Phelps in it, he must have been an altogether 
different actor then to what he was when said to be in the 
zenith of his fume. 

On 17th December Talfourd’s Ion was acted’ for Creswick’s 
benefit. Phelps played Adrastus (always a very'great perform- 
ance); Creswick himself, Ion. On Boxing Night The Stranger 
was acted. 

On 29th Isabella was again acted ; then followed The Merchant 
of Venice, Lady of Lyons, and Money, until 13th January, 1847, 
when he produced Beaumont and Fletcher’s play of A King 
and No King, which had not been acted fora century or more, 
and in which he made a tremendous hit in the character of | 
Arbaces (King of Iberia). George Bennett played Bessus (also 
a great piece of acting); and Marston, Tigranes (King of 
Armenia); Miss Addison, Panthea, a not very agreeable charac- 
ter, but she did all that could be done with it. The play was 
very successful, and the critics one and all spoke very highly of 
it. The following criticism on it, by F. G. Tomlins, appeared 
in Douglas Jerrold’s Weekly Newspaper :— 


Saprur’s WEtts. 


“On Wednesday evening the long-announced revival of Beaumont 
and, Fletcher's play of A King and No King took place, with that 
vigilant and picturesque care, by a due observance of which Mr. 
Phelps has placed himself and this small theatre on an equality with 
the most celebrated of his competitors. The scenery and dresses wero 
in excellent keeping, illustrating and not overpowering the perform- 
ance. It must, however, be aimitted that there is an air of great 
exaggeration, not only in the writing but in the adjuncts of the play ; 
and that the Eastern dresses suffer somewhat in our estimation, from 
the frequency and length of time that they have been adopted in 
burlesque. he play itself has always been considered, by the 
admirers of the twin writers, as one of their best. For our own part, 
though acknowledging the dramatic power of some of the scenes, 
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particularly those developing the passion of Arbaces, wo canuot but 
think it very inferior to those of many of their contemporaries, 
Teaumont and’ Fletcher were undoubtedly amateur writers, and 
‘strange as such a term may appear when applied to poets, it is still 
pertinent to the éxamination of their quality. They had as much of 
sentimentality as the healthiness and vigour of their age would permit. 
They were not so much dramatists, as lovers and admirers of the 
dramatic art, devoting themselves to that form of composition as the 
most fashionable of their time. They indeed first perverted the 
drama, making it a vehicle for the promulgation of their own senti- 
ments and bursts of heroic or lyric imaginings. Theso assertions may 
appear very heterodox to many who have blindly followed the cry 
raised for the old drama, and who consider it as all of one quality. 
The new and the old drama cannot differ more widely than the styles 
and principles of some of the old dramatists. Ben Jonson, Fletcher, 
Massinger, and Shakespeare are respectively at the head of four distinct 
apecies of plays, Of the four we think Fletcher the least of the true 
dramatists. He, is the literary precursor of Dryden and Lee, and 
forestalled in many particulars the heroic plays of Charles II.’s time. 
We could not but be sensibly struck by this in last night's perform- 
ance, The same courtly reverence for kings; the same tampering 
with forbidden subjects; the same excess and heat of: passion, 
Vehement but not potent ; exaggerated and fantastic, but still not full 
and satisfying. ‘lhe hyperbolical bursts betray a purer taste than the 
writers of the later period, and the excess is tempered with that feeling 
for the true and truly good which Shakespeare and the other genuine 
poets had made an absolute requisite. It had been the worse for 
Fletcher had he been born fifty years later. His excess would then 
have been totally unrestrained, and the vehemence of his fancy (for 
we have somo misgivings as to his imagination) would have led him 
into follies that would have made him the hero of Buckingham’s 
Rehearsal. Dut when we consider the structure of his innumerable 
plays ; ‘the abundance and power of his genius ; and, if animated by 
too much heat, the still high and mounting daring of its flight, 
breaking through its extravagance into torrents of eloquence and 
passion ; we regret even to appear to detract from the admiration due 
to so noble snd refulgent a spirit. His deficiencies as a dramatist. are 
all we would allude to. 

“The chief persorfage, Arbaces, is, if not quite a strong character, yet 
so strongly portrayed in one or two characteristics, that he is a fit axis of 
the play. His wilfulriess of conduct creates perpetual alternations of 
interest, and is vigorously, if not very delicately delineated, His good 
disposition, contending with his impetuous impulses, opens the way for 
those bursts in which the author's power rested. This part was admir- 
ably, and in two scenes exquisitely, performed by Mr. Phelps, He was 
wanting, we thought, in kingly dignity and sclf-assurance, in the early 
scenes betraying the capricionsness of his facile nature to the courtiers ; 
but in the scenes where he discovers his. unlawful passion for his 
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supposed sister; in that which he endeavours to gain over his worthy 
minister and friend to his ignoble desires; and in that where he learns 
the secret of his substitution for the real monarch, he was surpassingly 
true and powerful. It is a greater and higher performance not only than* 
any we have ever seen of Mr. Phelps’s, but of any actor since the Kean. 
Without apparent effort, without stage artifice, it is a pure and power- 
ful delineation of rapid and consuming passion, and places the enactor 
in the highest rank of his art. A few more such delineations, and 


Mr. Phelps may bring back the passionate and serious drama to the 
heart of the metropolis. 


“The rest of the performance was careful. Miss Addison looked 
and performed the slight and imperfect character of Panthea in a 
classical style,—we did not perceive her wonted energy nor feeling. 
Bessus was performed by Mr. Bennett to the top of its exaggeration, 
and, with the other comic parts, was felt to be rather the vagary of a 
humorous fancy tlian the delincation of any human reality. Some 
scenes seemed to descend even below farce to pantomime, 

“ Considerable alteration has been made in the play, and we cannot 
think judiciously. Omissions were allowable, but interpolations of 
sentiment not in accordance with the purpose of the play are unendur- 
able. And the only impatience manifested by the audience was 
directed towards them, of course unconsciously though instinctively. 
Whoever has penned them has not ‘plucked out the heart of the 
mystery’ of the elder drama. The house was crowded to the very 
utmost possibility ; on all accounts a gratifying spectacle.” 


The Lady of Lyons, Money, and A King and No King 
then went on night after night, with The Rivals, and The Road 
to Ruin (in which latter Phelps’s Old Dornton, and Mrs, Marston’s 
Widow Warren, Miss Cooper’s Sophia, and Hoskins’s Goldfinch’ 
were very fine performances). . 

On the 18th February a new and original tragedy, by the 
Rev. James White, author of The King of the Commons (pro- 
duced in May 1846 at the Princess’s by Mr. Macready), called 
Feudal Times, was brought out with very great success. Phelps 
played the hero, Walter Cochrane (Earl of Mar); Bennett, 
Douglas (Earl of Angus); Marston, King James III. of Scotland ; 
Miss Addison, Margaret Randolph ; and Miss Cooper, the ‘Queen. 
This piece was very successful, the whole of the five characters 
above-named having been very finely acted. 

On 22nd March he again produced Othello, with Miss Addison 
as Desdemona, and other characters as before. 2 

On 7th April he produced for the first time Shakespeare’s 

” Tempest, he playing Prospero; Marston, Ferdinand; G. Bennett, 
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Caliban ; Scharf, Trinculo; and A. Younge, Stephano; Miss 
Addison was Miranda, and Miss Julia St, George, Ariel,—a fine 
cast, and the piece was very successful. 

Oo 7th May he produced Morton's comedy, Town and 
Country, playing himself Reuben Glenroy; Marston, Captain 
Glenroy; G. Bennett, Rev. Owen Glenroy ; Hoskins, Plastic; 
A. Younge, Cosey; Williams, Trot; Miss Cooper, Hon. Mrs. 
Glenroy ; Miss Addison, Rosalie Summers; and Mrs. H. 
Marston, Mrs. Moreen,—also a splendid cast, and fine acting 
throughout. ; 

On Whit Monday Maturin’s tragedy of Bertram was acted. 
He played Bertram, and in some parts of it was very fine; but 
it was not a piece to draw much money. 

On the 2nd June, the last night of the season, he produced 
for his own benefit Lovell’s fine play of The Provost of Bruges, 

. in which he acted the character of the Provost. 

Thirty-one first pieces were played this season, which consisted 
of several of Shakespeare’s, as has been secn, interspersed by new 
plays, as well as others of the Elizabethan poets which had not 
been acted for over a century ; and Macbeth pure and simple, as 
it came from Shakespeare’s pen, was announced for production 
in the following’ September. The theatre was open two 
hundred and fifty-two nights. 

On the opening of the theatre this third season, and now 
under his sole management (Mrs. Warner, for reasons unnecessary 
to be gone into here, having seceded from the theatre), F. 
G, Tomlins (editor) says in Douglas Jerrold’s Weekly Newspaper 
of Saturday, 1st’ August, as follows :— 


“The opening of this theatre with one of Shakespeare’s plays, 
requiring a greater variety and contrast of talent than any other, naturally 
suggests reflectionsas to the cause of what may be justly termed a 
phenomenon in they dramatic world. It involves not only the con- 
sideration of the theatrical, but of social matters, and may be cited not 
merely as an instance of the power of genius to attract ‘under the moat 
adverse circumstances, but as an illustration of the false notions 
promulgated of the capacities and tastes of various sections of society, 

“ When Shakespeare was fashionable at the Court end of the town, 

- the higher clagses arrogated to themselves finer tastes and perceptions 


than their more eastern neighbours. The passion, the poetry, and the 
Sriaddnn. Gt Tad. iad wearin ea Ce be he Rae vata S. 2 
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Commons and Lords by our hereditary legislators, that if Shakespeare’s 
plays were permitted to be played out of the Court precincts, he would 
be desecrated ; that the enunciation would be so vile, and the repre- 
sentation so mean, that it would he a national disgrace. A few (and 
at tirst. but a very few) men could not think that the substitution of 
his grand illustrations of human nature for the insane trash usually 
bestowed on the suburbs, could do any injury either to the dramatist 
or the audience. . 

« With much opposition the free trade of the drama was established, 
and if any one desires to have a practical illustration of the beneficial 
results of liberal doctrines, he cannot have a more efficient or pleasant 
one than by witnessing the performances of Sadler’s Wells. Never 
was the cxemplification of the force of excellence more apparent ; 
without even a change of the name, with which for so many years 
was associated dancing dogs, and real water, this theatre, by, the 
mere force of fine taste and ability, has become the resort of the intel- 
lectual, and the home of the po:tical and passionate drama. It speaks 
strongly for the neighbourhood, and more strongly for the fine per: ” 
ceptions that are smouldering in the nature of all human beings, that 
Mr. Phelps’s and Mrs. Warner's noble attempt has met with due 
encouragement. * 

“A more forlorn speculation could not be imagined than it was 
declared to,be by all the Jeremiahs of the theatrical world when the - 
idea was first promulgated ; and it argues so sensible a perception of 
the force of excellence, and such a reliance on the potency of our great 
poet, that it carries the projectors into the highest class of artists, A 
faith so fervid, and a taste so pure for the highest and profoundest 
kind of drama, are something very different from, and must not be 
confounded with, the showman’s mode, that seeks to dazzle with. costly 
furniture, or captivate the senses with glaring pageants and startling - 
contrivances. , 

“It is now nearly one hundred years since the monotony of courtly 
theatricals was roused from its apathy, and kindled into enthusiasm by 
the bursting forth of a now and natural style of acting at an illegal 
theatre; and the then gilded chariots of fashion were seen passing the 
Rubicon of Temple Bar, and proceeding even heyond the money-lenders 
of Lombard Street, to the vulgar precincts of Wapping, to see Garrick 
at Goodman’s Fields. . Sadler’s Wells was then a wine-house and half 
menagerie, and the Jaw, in its plenitude of power and dearth of wisdom, 
declared that Shakespeare’s drama should never be played at such 
places, Slow was the growth of liberality and enlightenment, and it’, 
took almost a century to procure for this despised suburb the right to 
represent the national poet, who in the great: tenderness of legislators _ 
was to be swathed with Acts of Parliament, and only exhibited under 
royal patronage. : : ‘ 

“ Tt were to write a history of the nation to show how, through the 
humanizing influence of a Fielding and a Defoe, and their noble 
successors, the inhabitants of Goswell Street-and Islington have been 
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refined to a purer taste and higher perceptions than the neighbourhood 
.of St. James's, There are shop-girls whose genuine enjoyment of the 
fine dramas produced: here should put to shame the corrupted taste of 
some even of the very highest ladies in the land. 

“Mr. Phelps has a just cause for self-gratulation for the aid he has 
given to this development, and it is heartily to be hoped he has reaped 
a mercantile reward for it. The opening of the present season on 
Saturday last was a worthy climax to his previous efforts. It was a 
satisfactory refutation to many dogmas lately indulged in with regard 
to the state of the drama. ‘It proved that a play of Shakespeare’s 
could still be well and completely represented ; and more, that an 

. audience could be gathered together who could still earnestly appreciate 
and rapturously enjoy his works and creations. 

“ Of all plays, the First Part of Henry IV. would be cited as embody- 
ing more than any other all the great qualities of Shakespeare. _ Others, 
such as Hamlet, Lear, and Macbeth, would be placed before it, each 
for some transcendent excellence, but in no other play will ‘all the 
varied qualities of the author be so fully displayed at one view 3 and 
it seems to us, it may be cited as an epitome of all his vast powers, 
Wit, humour, pathos, wisdom, chivalry, and even the spiritual abound 
in it with such potency, that each character requires an actor of emi- 
nence to portray it. We do not mean to say that it reeeived this 
illustration on Saturday night, or indeed ever at any one time, but it 
received a very satisfactory, not to say noble, exposition. Mr, Phelps’s 
Falstaff and Mr. Creswick’s Hotspur had great merit, the former 
showing a full intellectual appreciation of the intense humour of the 
part, and the latter catching the fiery poetry of the character in portions 
of his delineation. Mr. Phelps possesses the one quality which supplies 

+ the place of so many other advantages, That which gave height to 
Garrick, lustre and animation to the disadvantageous appearance of 
Henderson, dignity and grandeur to Edmund Kean, and which has 

‘enabled so many actors to distinguish themselves, though seemingly 
denied by nature the grace and presence apparently indispensable to 
the art of acting—that precious quality is imagination, which seizes at 
once and fully on the author’s idea, and develops it with'a suggestive 
power that is kindling and contagious, 

“The illusion raised by this power at once obliterates all the defects 
which are insurmountable to those who treat acting as the art of 
mimicking, or, to speak more correctly, who seck by the reproduction 
of the real to substitute a fact for an idea, * The real school has been 
carried to its height by some late celebrated actors, but its laborious 
efforts to produce illusion deceive only for an instant, whereas the 
vivifying force of a fine imagination puts the spectator’s anind into full 

» action, and leads him from scene to scene, and from passion to passion, 
by a spell not easily to be dissolved. 

“This power Mr. Phelps has, and it is not only apparent in his 

F acting, but in his management. Grace and propriety are manifest in 

F the whole business of the scene, and those who have not a suggestive 

i 
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faculty, have the benefit of-his direction and guidance. The play is, 
therefore, brought forward as a whole, and is more fully developed at 
Sadler’s Wells than was even formerly the case at Drury Lane, though 
informed in one character by the transcending abilities of the Kean,” 


1847—1848. 


The fourth season commenced on 28rd August, 1847, with 
Shakespeare’s Cymbeline. Phelps played Leonatus Posthumus; 
G. Bennett, Belarius; Marston, Jachimo; H. Mellon, Cymbe- 
line; Hoskins, Guiderius; Miss Laura Addison, Imogen; and 
Mrs. Marston, the Queen. This production was. especially 
successful, and brought him a great many very flattering 
letters, amongst them one from Charles Dickens, and another 
from John Forster, the then editor of the Hxaminer, both of 
which will appear further on., 

On the 30th of the same month he continued Lovell’s tragedy 
of The Provost of Bruges, which he produced for his benefit 
the previous season, playing himself Bertulphe the Provost, 
the character originally played by Macready. The latter, by ~ 
notes in his diary, does not seem to have thought very highly 
of it, but Mr. Phelps, to our mind, (outside Shakespeare) made 
it one of his finest assumptions. G. Bennett played Thancmar, 
and Marston, Bouchard; Laura Addison was Constance, the 
Provost's daughter, which she acted very nicely. 

8rd September, Werner again for a few nights; 16th, 
Patrician’s Daughter; and those plays, with Cymbeline, were 
played until 27th September, when he produced Macbeth 
from the original text, dispensing with the Singing Witches. 
He played Macbeth; Marston, Macduff; G. Bennett, Banquo; 
J. T. Johnson, Malcolm; Hoskins, Rosse; Graham, Lennox ; 
Miss Addison, Lady Macbeth; Miss Cooper, Lady Macdutf; 
Harrington, Hecate; the three Witches, A. Younge, Scharf, 
and Wilkins. This was the first time the tragedy had been 
thus produced for two hundred years, and it was immensely 
successful. 

F. G. Tomlins (editor), in Douglas Jerrolds Weekly News- 
paper, and Jonas Levy, in Lloyd’s Weekly London News, wrote 
of it as follows — - 
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“The production of Macbeth at Sadler’s Wells on Monday, shorn 
of the meretricious additions and adornments that the puerile fancy 
of Davenant and successive managers had encumbered it with, is a 
new proof of the soundness of that criticism which has been so long 
demanding for Shakespeare an unfettered use of his own genius, A 
great artist (and a great dramatist must be the greatest of artists) caste 
his productions as a whole; and the production of Macbeth, or any 
really grand tragedy, can no more be tampered with by inferior artists 
than St, Peter's at Rome, or our St. Paul’s, by a modern builder. 
The unity of purpose in Macbeth had so far satisfied the newer school 
that this tragedy had not suffered in so outrageous a manner as Lear 
and others. Still, however, the French lust for sensation and effect, 
introduced by the exiled courtiers at Charles’s restoration, and the 
effect of which is still visible in our drama and literature, induced 
Davenant to introduce a crowd of singers ; and, in fact, made it a 
vehicle for show and music. Of all the attempts to restore Shake- 
speare’s plays we consider this the boldest. Precisely because it had 
been so little altered, in comparison to others, was it difficult to restore 
it. Connected also with noble music, which in a well-conceived opera 
would be most appropriate, many persons still think it was an allow- 
able innovation. All such thinkers we refer to the reproduction at 
this theatre, for a better commentary on the purport of the great drama 
could not be obtained. For the first time for nearly two hundred 
years could a correct view be obtained by an audience of the play in 
ite entirety ; and never did its proportions come out more perfectly. 
By. inserting only the portion of the Witches designed by the author, 
their agency and their potency became obvious; and it was wonderful 
w find with how few touches and comparatively few words their 
important offices are fulfilled. Four short scenes, in curt dialogue, 
diviaed between three and sometimes four individuals, make up the 
whole:of this terrible machinery. But never was the supernatural 
more effectively introduced. These wretched outcasts, a link, by their 
innate baseness, between humanity and the powers of darkness, hover 
over the action of the drama like a pestiferous vapour, assuming a 
tangible form on every vital occasion, being again dissipated ‘into the 
murky atmosphere under which, as under a canopy, the appalling 
incidents of the action proceed. They appear but to stimulate the 
criminal to fresh crimes, and rejoice at the fulfilment of the horrors 
they have induced. The first scene is a key-note to the aublime series 
of scenes that is to follow; and admirably managed and most poetic- 
ally conceived is it in this restoration. On the rising of the curtain 
the darkened stage presents three wretched, sordid, outcast creatures, 
whose own vile nature and as vile treatment have made « concentration 
of malice and misanthropy ; and, completely subverted in nature, with 
them the fair is foul, and all that is loathsome, delightsome. Having 
: Nepared in their villainous assignation the minds of the audience for 
@ temptation, they literally (by a mechanical contrivance) vanish 
in the fog and filthy air. In the temptation scene they are brief 
: u 
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malevolent, and equivocal ; and here again, by well-conceived arrange- 
ments, they appeared dimly and indistinctly, and by other mechanical 
contrivances receded into the very air, again appearing in a pestiferons- 
Jooking cloud, huddled together, and ‘hovering’ in the air. They 
have now sown the evil seed, and we sce them no. more until a brief 
scene at the close of the third act, merely introduced to elevate the 
catastrophe in which Heeate alone indicates fhe course to be taken 
to rouse so important a sinner to ‘ spurn his fate,’ ‘ scorn death,’ and 
finally blaspheme ‘ wisdom and grace.’ In the fourth and last scene: 
of their appearance (the incantation scene), the grovelling filth and 
baseness of their nature are displayed, and subtle and tortuous devices 
and utterances finally pamper the lost man’s spirit, and ‘ by the strength 
of their illusion’ draw him on to a monstrous and utterly remorseless 
course. Such are the Witches in the original play, and in this 
restoration,—brief in discourse, and but seldom introduced, but so 
effectively that we feel their noxious influence in every utterance. 
The Davenant additions only overlay the interest, stop the progress 
of the action, and, confusing the attention, destroy the whole perspec- 
tive and proportion of the drama. The modern restoration presents 
also a simpler and juster view of the character of the Witches, which 
have been, we must think, much misinterpreted and misrepresented 
by most of the critical commentators, not even excluding the greatest 
of all, Coleridge. We have dwelt more at length on this portion of 
the play because it was there that the difficulty of restoration lay. 

“The restoration of the part of Lady Macduff, and several other 
intermediate scenes, all written with a view of softening the horror of 
the theme, or bringing the great moral more effectively out, shows how 
complete an artist Shakespeare was, comprehending the laws that 
produce effect, and equally possessing the poetic element that must 
animate a drama. Mr. Phelps’s performance was conceived in the 
highest poetry,—with no ‘false starts,’ no spouting, no pointed 
ranting, no misdirected energy that fires the unreflecting many into 
sudden admiration. It was all deep, genuine, well-uttered passion 
and emotion, from the first agitated ‘ Stay, yon imperfect speakers,’ to 
the frantic courage of ‘ Yet, I will try the last.” The fearful inter- 
mediate emotions were as ‘a wild and violent sca’ with their colossal 
passion and awe-striking succession, almost too much to see, and 
certainly almost too arduous to perform. Mr. Phelps has the one great 
requisite for acting: he possesses a plastic imagination, and, like 
Henderson, who in some physical defects he also resembles, he seems 
to put on the character with the dress. Certainly we have never seen 
the character so completely portrayed ; the key-note being struck 
gently at the 4irst, the harmony was preserved throughout. Some - 
particular scenes other actors might give more grace or force to, but 
as an entire conception of the valiant chieftain, drawn into the darkest 
crimes by the solicitations of the ministers of evil, wo have never seen 
it mvalled. The great moral of the play was thus absolutely protruded 
on the mind, aud as crime succeeded crime, until the catalogue is 
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exhausted, and their utter inutility is dieplayed, the mind-was shaken 
with terror at the fury of the passions and their ‘ fatal dismal end.’ 

’ “ Of the other characters we need not say much. ‘The play was 
the thing,’ and there was nothing so bad as materially to interfere. 
with the general effect. The’ Witches were well depicted and attired ; 
very properly, scarcely grotesque, but squalid, and unearthly, and 
picturesque. Banquo and Macduff (Mr, Bennett and Mr. Marston) 
were sensibly, and tho last effectively, performed. Lady Macbeth is 
so awful a part, hallowed by such traditional: notions of excellence, 
and requiring so much natural dignity, that it was not to be expected 
#0 young and inexperienced an actress as Misa Addison could perform 
it, She would do better if she made less effort, and did not by 
continual emphasis mar the effect of her own energy. The accenting 
almost every alternate syllable produces a monotony, almost amounting 
to sing-song, that prevents all expression of emotion. In the more 
literal parts’ she was the most effective ; and we still have every hope 
that this young lady will make a fine actress. But she must labour 
uneeasingly in her art, and should seek the highest advice. Tho 
appointments of the play were good in their kind, and the arrange- 
ment of the banquet scene novel and effective. The introducing the 
head of Macbeth was, however, a mistaken literality. The house was 
crowded to excess by a most attentive and delighted audience.” 


“The decline of the English drama—the degradation of the English 
stage—has of late been a cry, which has been repeated and re-echoed 
» till it has become a sort of cant—a form of words which people have 
got into the habit of using, without any distinct notion of its meaning, 
The stage is pretty much in the same predicament as the currency— 
subject to fluctuations that cannot be traced with precision to their 
causes, but for which everybody imagines he has discovered ‘the true 
‘remedy. It will be found in the one case as well as in the other, that 
the influences which stimulate or depress are so mixed and uncertain, 
and so exposed to modification from circumstances, as to evade the: 
application of any general principles, except those which are funda- 
mental and unalterable. At all events, any one who sees what is now 
going on at Sadler’s Wells Theatre—any one in particular who mingled 
in the dense crowd assembled on Monday night on the representation 
of Macbeth, and who had the good fortune to obtain admission, and 
witness its enthusiastic reception, must be convinced that there is 
small reason, or rather no reason at all, for the complaint that has 
been proclaimed aloud of the degenerate state of the British drama, 
and the degraded position of the English stage. Macbeth was written 
in 1606, and, perhaps, has undergone less .altetatjon than any of 
Shakespeare's other plays. In 1674, Sir William Davenant produced 
a version of Macbeth, introducing the dancing and singing witches, 
and the music of Locke. ‘his has kept possession of the stage tiil 
the present time, when Mr. Phelps boldly steps forward and restores 
the play, os near as circumstances allow, to its pristine form. He 
H2 
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has brought it out with a profusion of magnificence, and a propriety 
of decoration and pomp, which one could scarcely imagine the resources 
of tho theatre to'be capable of. The first scene was very skilfully 
managed, and elicited a round of well-deserved applause. ‘The stage 
was darkened to a much greater degree than usual, so much so that 
but the imperfect outlines of the weird sisters were visible. In front 
only a dim lurid light played, and as the hags stepped backwards, the 
darkness, aided by a combination of gauze screens, procured one of the 
most perfect effects of vanishing we ever saw. The gradual clearing 
of the air too, after Macbeth’s interview with the sisters, disclosing 
the lines of the victorious army in the distance, was well conceived 
and cleverly executed. It seemed the natural brightening up of 
nature relieved of the presence of the foul sorcerers. Macbeth’s castle 
at Inverness was another effective scene, but we mention it principally 
as being the first attempt we have seen to reproduce some of the local 
features of the ‘pleasant site’—the steep wall-crowned hill, and the 
clear river rushing beneath. The alarm scene of the murder was 
admirable, Nobles, knights, squires, pages, and vassals, armed with 
every species of ancient weapons picked up on the spur of the moment 
—here a halberd, there a battle-axe, now a pike, anon a blazing ‘pine 
torch, rushed tumultuously upon tho stage, as from every portion of 
‘a huge and garrisoned castle. The cauldron scene, too, was effective. 
The final scenes were spirited in the extreme. The old conventional 
business of a general action—a flourish of trumpets every two or three 
minutes, with a single combat between, was very properly dispensed 
' with. If ever a mélée was well imitated upon the stage, it was in the 
representation of this tragedy. . Looking through heavy Gothic balus- 
trades, you saw the crowds of combatants, A sally of the defenders 
of the castle now driving out their besiegers; anon a fierce rally of 
the English soldiers beating back the troops of Macbeth ; while forth 
from the mélée, with difficulty disentangling themselves from the 
fighting, rushing crowd—now Macbeth, now Macduff, now Siward, . 
would struggle forward for a more conspicuous place. Macbeth’s 
head is also introduced on a pole, as directed by Shakespeare. He is 
not killed by Macduff in the sight of the audience, as heretofore on 
the representation of the play. We have heard many objections to | 
bringing on ‘the tyrant’s head’; but in our opinion Mr. Phelps has . 
done well in adhering strictly: to the author. We have no desire for 
a regular picturesque death ; no doubt it tells with astonishing “effect 
upon the nerves of the susceptible and delicate part of the audience ; ~ 
but would not such a spectacle be more appropriate in- Rurantino, - 
Timour the Tartar, or The Assassin of the Rock ?.. The’ costumes’ were * 
got up with taste, judgment, and splendour. There was no tartan—~ 
although the play has generally been so dressed.* Tartan is compara-- 
tively a late introduction into Scotland, and its use in representing 
* Tartan,thongh not perhaps in the strict clan-pattern sense, as we know 
it, is as old as the heather, if not the hills, which it clothes and glorifies, 
Macbeth inay, or may not, have had a touch of it in his dress.—J. FR. . 
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the costume of the period of Macbeth must be erroneous, The primi- ° 
tive-looking mantles, with their heavy bars and ponderous folds, in 
which most of the characters were dressed, harmonized well with our 
notions of the carly, almost traditional period of the play. Mr. Phelps 
played Macbeth. On the first night he appeared over excited and 
exhausted in his performance. On the second representation, his 

. delineation and conception of the character was not only just, but in 
‘some parts original and new. He throws into it much vigour and 
nice discrimination. His elocution is excellent, and his taste correct, 
His performance of the character, as a whole, was a masterly one, In 
the soliloquy on the visionary dagger, he gave the picture of an imagin- 
ation affected with the dread design. he was about to put in execution 
with appalling truth, and ably marked the sinking horror that 
benumbed his faculties after the perpetration of the horrid deed. He 
scemed. deeply impressed with the grandeur of the poet’s conception, 
and to feel all that he said or did. Instead of at once starting at the 
ideal daggor, as if he was fully convinced of its appearance, he kept 
his eye fixed on the‘ painting of his fear,’ till the brain-sick, bewildered. 
imagination made it real; shrinking from its belief, and returning to 
it with a struggling conviction, until it obtained full possession of 
him. In the banquet scene he was not quite so successful, because 
dignity and kingly courtesy were wanting; but his address to the 
ghost of Banquo was most excellent, his attitude admirable, and his 
action good ; his expression, too, was in perfect union with all, and 
the whole of the latter part of the scene presented as true a resemblance 
of a murderer’s dismay before the shadow of his victim, as the fancy 
could form. His last scene was alike excellent ; like the former Thane 
of Cawdor, ‘nothing became his life more than leaving it.’ He 
gallantly boro up against Macduff to the last, and quitted the atage 
accompanied by the loud applause of the audience. Mr. Marston’s 
performance of Macduff was most meritorious; it was well studied 
and carefully enacted; he exhibited the touches of domestic woe, 
which require the feelings of the tender father and affectionate husband, 
very effectively, Malcolm was very well played by Mr. J.T. Johnson ; . 
as was Rosso by Mr. Hoskins, and Duncan by Mr. H. Mellon—the 
latter part is said to have been originally played by Shakespeare him- 
self. Mr. Bennett's Banquo is a superior performance ; and the Witches 
of Messrs, Younge, Scharf, and Wilkins are entitled to their full meed 
of praise. Mr. Harrington’s Hecate is not so good an embodiment as 
his Pisanio; it was carelessly done, the text delivered with too much 
tapidity, thereby destroying the rhythm. The minor parts were suffi- * 
ciently sustained. Miss Laura Addison was the Lady Macbeth, 
She has a good conception of the part, draws a just outline of it, but 
is incapable of filling up the difficult and tremendous character of 
Lady Machsth. We have acknowledged Miss Addison to be a very 
talented young lady ; and we admit she is a rising actress. It there- 
fore gives us pain to depress the hopes of one so talented; but in great 
things, as in small, trath should be spoken ; it is ultimately beneficial 
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to the performer herself, and is a debt of justice to other professors of 
the same art, Although by no means a great performance, there are 
several parts of Miss Addison’s Lady Macbeth that deserve honour- 
able mention. Her manner of reading her husband’s letter on her 
entrance was good; and so was her delivery of the succeeding 
soliloquy ; but when she came to ‘ ‘Ihe raven himself is hoarse,’ it 
was immediately discovered that her want of physical energy would 
militate considerably against her Lady Macbeth being recorded as a 
first-rate specimen of the histrionic art. The reception of her new- 
titled husband was effective ; and the swelling ambition that prompts 
her murderous hints to him, correctly depicted ; but we fear she is 
acquiring a bad habit of declaiming when she should feel, and of 
studying to produce effect, when, if she yielded to the impulse of the 
moment, she would achieve her object without effort. In her first 
interview with Duncan, she mingled a graceful hospitable frankness 
with the stern looks that occasionally were darted on the king as he 
is about to enter the castle. The scene in which she works up Macbeth 
to do the deed was well conceived, but feebly executed. We must 
award her all praise for an excellent distinctness, and for the effective- 
ness of her whispering speeches during the progress of the murder, 
particularly where she exclaims, in a suppreased but contemptuous 
tone,— : 

: ‘Infirm of purpose, 

Give me the laggers,’ &c. 
Her best scene was the one of the banquet,.where sho dismisses her 
guests, commanding them to 
: “Stand not upon the order of your going, 
But go at once.’ 

In conclusion, we have only to remark that Miss Addison is deficient 
of the high and superior powers which are required to give effect to 
Lady Macbeth. She is a clever actress, with a very laudable intelli- 
gence of the character, but with natural powers completely inadequate 
to its just exhibition. Lady Macduff, in itself an unimportant part, 
was rendered very important by the excellence with which it was 
enacted by Miss Cooper, A talented little child, a Miss Mandlebert, 
made quite an impression in her performance of Macduff’s son ; it was 
a clever impersonation. The house. was crowded in every part, and 
hundreds went away disappointed, not being able to obtain admission. 
The play was listened to with the greatest attention ; its success was 
most triumphant. The curtain descended amid a volley of cheers, 
Phelps, Marston, and Miss Addison being called for by the audience, 
which was an indiscriminate one, drawn from all classes of society, 
and representing*the experiences of every condition of life. Such an 
audience is, upon the whole, the soundest tribunal before which the 
merits of an actor or a play can be tried. If it be not guided in ite 
decisions by critical canons and fine distinctions, it is governed by the | 
instinct of feelings that are keenly sensitive to the appeals of, naturo, 
and rarely erroneous in the final award.” 5 
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On 27th October Colman’s comedy of The Heir at Law was 
performed for the first time under Mr. Phelps’s management, A. 
Younge playing Daniel Dowlas; J. T. Johnson, Dick Dowlas; 
Scharf, Dr. Pangloss; and Hoskins, Zekiel Homespun; Mrs. 
Marston, Deborah Dowlas; and Miss Cooper, Cicely Homespun. 

On the 3rd November he produced a second new play, by 
the Rev. James White, entitled John Savile of Haysted, he 
playing John Savile; G. Bennett, John Felton; Marston, George 
Villiers (Duke of Buckingham); A. Younge, Master Clayton; 
Laura Addison, Lilian Savile (a charming creation, and beau- 
tifully acted); Mrs. Marston, Mistress Bridget, sister to John 
Savile. He again would have played the part he gave Bennett 
if Bennett could have acted John Savile, but as it was, they 
were both very fine pieces of acting, and the play was very 
successful. On the second night the author induced him to 
do what no other man ever did before or since, and that ‘was 
after acting to go to his house to an entertainment got up 
in his honour in the shape of a supper, &., &c., at which 
were present, besides his host, Charles Dickens, John Forster, 
Douglas Jerrold, Clarkson Stanfield, the Landseers, Tom 
Taylor, David Roberts, and a whole host of other celebrities— 
indeed, a very unusual gathering of eminent men ‘connected 
with the drama, literature, and the arts. Of course after supper 
his health was proposed, and every justice done to his three 
and a half years’ work at Sadler's Wells. 

On 24th November Colman’s Poor Gentleman was done for 
the first time, with a strong cast, although neither he nor Miss 
Addisoti were in it. 

On the 29th of this month he produced, for the first time 
also, Shakespeare's As You Like It, playing Jaques himself; * 
Marston, Orlando; Scharf; Touchstone; Rosalind, Miss Cooper ; 
and Mrs, Marston, Audrey.t On 2nd December, after the 
. comedy, Milman’s tragedy of Fazio was performed for the 

benefit of the acting manager, Mr. Greenwood, his co-lessee. 
. Marston pleyed Fazio, and Miss Addison, Bianca, On the 


* A very different conception to any other that I ever saw, and I have 
seen a score ur more actors in this part.—W. M. P. 

+ All as fine performances of the four characters as I ever witnessed. 
W.M. P. 
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10th the comedy of The Steward was acted for the first time, 
with the whole’ strength of the company, except himself and 
Miss Addison. : 

On 6th January, 1848, Money was again acted for some 
nights; on 29th The Lady of Lyons; and on 26th January he 
produced, for the first time, Shakespeare’s comedy of Twelfth 
Night, playing himself Malvolio; Marston, the Duke; George 
Bennett, Sir Toby Belch; A. Younge, Sir Andrew Aguecheek ; 
H. Mellon, Fabian; and Scharf, the Clown; Viola was acted by 
Laura Addison, Olivia by Miss Cooper, and Maria by Mrs. H. 
Marston,—a cast (even setting aside his splendid acting as: 
Malvolio) beyond any other that could very well be named. 

On Monday, 31st January; Hamlet was again performed ; 
on 18th February Sheridan Knowles’s play of Love; and on 
the 25th February, Werner; 2nd March, The Bridal; and 
on the 9th, for the first time, Shakespeare’s Merry Wives 
of Windsor: Sir John Falstaff, Mr. Phelps; Mr. Ford, Mr. 
Marston; Slender, Mr. Hoskins; Shallow, A. Younge; Sir 
Hugh Evans, Scharf; Doctor Caius, Williams; Bardolph, 

_ Knight; Host of the Garter, H. Mellon; Pistol, Charles 
Fenton; and Robin, Miss Mandlebert; Miss Cooper played 
Mrs. Fordy Mrs. H. Marston, Mrs. Page; Miss Marston, Anne 
Page; and Mrs. W. Watson, Mrs. Quickly. This cast was also - 
of undoubted excellence, and the piece was a roar from the 
beginning to the end, and an immense success. It was done. 
for his benefit on the first night, and he afterwards played 
Don Felix in Mrs. Centlivre’s comedy of The Wonder, Miss 
Addison being the Donna Violante, and Miss Cooper, Flora, 

On the 27th March King Lear was produced, for the first 
time this season—cast as before; and on 12th April Westland 
Marston’s play of The Patrician’s Daughter, and Murphy’s 
comedy of The Way to Keep Him, for the benefit of Miss 
Addison. 

On the 13th The Merry Wives of Windsor, and The Poor 
Gentleman, for the benefit of Mrs. Marston, brought the fourth 
season to a close, during which a few other plays produced 
in the three previous years were also again acted, with those 
specially chronicled as done for the first time. 
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1848—1849. 


The fifth season commenced on 27th September, 1848. 
During the recess great alterations had been made in the 
theatre: the stage had been very much enlarged, new dressing- 
rooms had been built, as well as a new green-room; indeed, 
vast improvements had been made in the old building. 

Miss Addison was no longer a member of the company, and 
@ new actress was engaged to supply her place, then almost 
a novice, although she had been tutored by Michelet in Paris 
and Charles Kemble in London. She was prepared to try in. 
the French capital Rachel’s parts, and here those of Mrs. Siddons 
and Mrs. Warner. Mr. Phelps opened with Shakespeare’s 
Coriolanus, he himself playing the noble Roman for the first 
time; G, Bennett, Cominius; A. Younge, Menenius; Marston, 
Aufidius; Miss Cooper, Virgilia; Mrs. Marston, Valeria ; and 
Miss Glyn (the new actress), Volumnia, The production was 
a great triumph for him.* The house was crammed to suffo- 
cation, and the applause overwhelming. It was a repetition of 
the first night of Macbeth the preceding season. : 

On 11th October he produced Beaumont and Fletcher’s play 
of Rule a Wife and Have a Wife, in which he played Leon (a 
splendid piece of acting) ; Hoskins, Michael Perez; Miss Huddart 
(a niece of Mrss Warner's, and afterwards a contralto singer of 
some pretensions) being Margarita, and Miss Cooper, Estifania. 
The revival was a success, and much applauded. 

On 16th same month The Winter's Tale was again produced, 
with Miss Glyn as Hermione, and other characters as before. On 
27th Richelieu was again acted; the only difference in the cast 
was that Mr. Hoskins played De Beringhen ; Miss Cooper, Julie ; 
and Miss Huddart, Frangois. ‘ 

On 11th November Venice Preserved was acted, for the purpose 
of introducing Mr. G. K. Dickinson in the character of Jaffier, 


* Isat with Charles Kemble, and never shall I forget the veteran’s look 
on several occasions, when he turned round to me after all my uncle's great 
acenes, and aid, “That was very fine, that was very fine.” That from the 
brother of John Kemble I thought the greatest proof I could have of Mr. 
Phelps’s excellence in this character.—W. M. P. 
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G..Bennett playing Pierre, and Miss Glyn, Belvidera. The 
gentleman was successful, and the piece went well. 

On 13th Damon and Pythias was again pauived; Marston 
this time playing Pythias. 

On Friday the 17th Shakespeare's Much iho About Nothing 
was done for the first time. He did not play in this comedy, 
but it was well cast, and acted by the following :—H. Marston, 
Benedick (the true successor of Charles Kemble in the part); 
Hoskins, Don Pedro; G. K. Dickinson, Claudio; Scharf, Verges 
(a very fine piece of acting) ; Dogberry, A. Younge (equally good) ; 
and Leonato, George Bennett, Miss Cooper was charming as 
Beatrice, and Miss Huddart played Hero, On 20th The Lady 
of Lyons was acted, with Miss Cooper as Pauline (rather weak). 

On 27th he produced, for the first time under his manage- 
ment, Browning's tragedy of A Blot in the Scutcheon, playing 
himself his original character of Thorold Lord Tresham ; * G. K. 
Dickinson, Henry Earl of Mertoun (originally played by Ander- 
son); and Miss Cooper, Mildred Tresham (originally played by 
Helen Faucit). 

On 1st December Lovell’s Love’s Sacrifice was again acted, 
Marston this time playing 3 Mathew Aylmer, and Miss Cooper, 
Margaret. 

On 13th Henry VIII. was again done, for the first time for 
three years, but in four acts instead of three, as hitherto, Miss 
Glyn being Queen Katharine. Speed the Plough was played 
for the first time, for the benefit of ‘Mr. Greenwood, acting 
manager: Marston personating Bob Handy; Hoskins, Farmer 
Ashfield ; and Mrs. Marston, Dame Ashfield. 

On 18th The Gamester was done, with Miss Cooper as Mrs. 
Beverly; and Much Ado About Nothing, for that lady's benefit. 

After Christmas, in addition to the plays already mentioned, 
The Stranger was acted some nights until the 29th January, 
when King John was again produced—cast generally as before, 
with the exception of the Dauphin of France and. Constance, 
now both played for the first time by Mr. G. K. Dickinson and 
Miss Glyn. 

On 22nd February Virginius was acted again, for a few 


* I saw it the first night, when it was as successful, and he was greater, 
if possible, than when he first acted it in 1842 at Drury Lane.—-W. M. P. 
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nights; and on 28th February Beaumont and Fletcher's play 
of The Honest Man’s Fortune was produced, re-modelled by 
R. H. Horne, author of Cosmo de Medici, Gregory VII., &e., 
&c. Phelps acted Montague (a ruined nobleman); Marston, 
the Duke of Orleans; Dickinson, the Earl of Amiens; Hoskins, 
Longueville; George Bennett, La Poop; and A. Younge, 
Malicorn; Miss Cooper, Lamira; and Miss Huddart, Duchess 
of Orleans. The play was very successful, and had a good run. 

On 12th March he again produced Massinger’s Fatal Dowry— 
cast as before, with the exception that Hoskins now played 
Young Novall; and on 21st March ,Richard ITI. from the 
original text—Miss Glyn playing Queen Margaret; Marston, 
Richmond ; and G. K. Dickinson, Duke of Clarence; the other 
principal characters as before—for his benefit, he playing the 
Crooked-backed Tyrant, with Morton’s comedy of The School 
of Reform, in which Hoskins played Robert Tyke (a great 
character of the elder Emery’s) exceedingly well. All these 
pieces were acted in alternation night after night until 16th 
April, when Julius Cwsar was again produced, G, Bennett 
still playing Cassius,: Marston, Mare Antony, and he himself 
Brutus. 

On 20th April Murphy’s comedy of All in the Wrong was 
acted, but Mr, Phelps and Miss Glyn were out of the bill, On 
80th April Money was again acted; on 7th May Jane Shore, 
in which he did not appear. 

On 10th May a new and original tragedy, by Mr. G. H. Boker 
of Philadelphia, was produced, entitled Calaynos, which was 
great success. On this George Daniel, the celebrated critic, the 
“D. G.” of Cumberland’s edition of acting plays, wrote (after 
giving a minute description of the play) as follows :— 

“This tragedy is written by Mr. George H. Boker, an American 
author, and it does honour to the literature of ‘his country. The plot 
is simple and compact; it might have had more action, but would that 
have conduced to its perspieuity? The language .is poetical and ele- 
gant, often dignified and impassioned. The characters are skilfully 
conceived and elaborately wrought. There is some excellent comedy 
in those of the Abigail, the Secretary, and Soto. Soto’s account of 


himseli— + 


«But I’m the greatest liar in all Seville ; 
OEM, CR RE PEER” ABATE SO Wie ee 
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is exceedingly quaint and humorous. The Lady Alda is carefully 
and delicately brought out in the early scenes; in the latter ones she 
is terribly in earnest. Martina is the incarnation of feminine imperti- 
:penco—agreeable for her satirical wit, but detestable for her unwomanly 

Aifachery. It is in Calaynos, however, that the author has put forth 
all his strength. This pattern of true nobility is no talkative, do- 
nothing sentimentalist; his philanthropy is activo and rational. 
Abstruse study, which too often dulls the wits and deadens the hearts 
of other men, with him quickens the one and animates the other. It 
is not fis fault if he thinks too favourably of mankind ; for that let 
mankind bear the blame. He has learned how to prize friendship ; 
and he will not, to what Ae considers false, malignant scandal, sacrifice 
his friend. This sternly virtuous principle costs him his carthly 
happiness and his life. He dies, as he had lived, nobly ; intent upon 
and hopeful of the future; a stoic up to that sublime point where 
stoicism ceases not to be a virtue, and in those majestic attributes that 
have made man a little lower than the angels—a Man ! 

“ These lights and shades of human character Mr. Phelps delineated 
with consummate art. The didactic portion of the dialogue he delivered 
with that subdued intonation, earnestness, and energy that have won 
him the approval of the judicious; and where the language rises into 
high power and passion, he, too, rose with the language, and triumph- 
antly realized the poet’s inspiration. His acting touched the minutest 
points; it was alternately elaborate and intense.” 


The cast of the principal characters in this tragedy was as 

follows :— 
Calaynos (a wealthy nobleman), Mr. Phelps. 
Don Luis (his friend), ap Mr. H. Marston. 
Oliver (Calaynos’s secretary), .... Mr. G. K. Dickinson. 
Soto (Don Luis’s servant), ... Mr. Hoskins. 
Donna Alda (wife to Calaynos), | Miss Cooper. 
Martina (her maid), ... ++» Mrs. H. Marston. 

The third and lest scene of the fourth act was one of Mr. 
Phelps’s most powerful pieces of acting, displaying first intense 
passion, then pathos just as touching. Some performances of 
The Iron Chest, The Lady of Lyons, and Virginius brought the 
season to a close on 30th May, 1849. 


1849—1850. 


The sixth season commenced on 23th August, 1849, with 
The Tempest, Mr. Henry Nye making his first appearance in 


London as Trinculo, and a Miss Carlstein as Miranda; Mr. 
Titnlievasae: wlan mins Waeliaavel fac tha- fet dime ~ thee 
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characters as before. On the 30th, Mrs. Centlivre’s comedy of 
The Belle’s Stratagem was produced, for the first appearance in 
London of Miss Fitzpatrick from the Theatre Royal, Dublin, 
as Letitia Hardy—a successful début. G. Bennett was Sir 
George Touchwood; Hoskins, Flutter; and Henry Marston, 
Doricourt, the best performance of that character in our time, 
Mrs. H. Marston was Mrs. Rackett, also a fine performance, and 
Miss T. Bassano was Lady Frances Touchwood. 

On 6th September The Love Chase was performed, for Miss 
Fitzpatrick’s Constance. Mrs. Marston was the Widow Green 
(worthy of Mrs. Glover, the original); Hoskins, Wildrake; 
A, Younge, Sir William Fondlove; and Dickinson, Master 
Waller. On 10th September The Merchant of Venice; on 
19th Measure for Measure, with Miss Glyn as Isabella, for the 
first time, and Dickinson as Claudio. 

On 1st October Othello, for the first time for two years, with 
Miss Glyn as Emilia, Dickinson as Cassio, and Roderigo. 
On 5th October Colley Cibber’s comedy, She Would and She 
Would Not, Hoskins playing Trappanti; Marston, Don Philip ; 
Dickinson, Don Octavio; A. Younge, Don Manuel; and Hypolita, 
Miss Fitzpatrick. On the 8th October, Othello; 10th October, 
Merchant of Venice. 

On 22nd October Shakespeare's Antony and Cleopatra was 
produced for the first time, from the original text, and with 
great splendour. Mr, Phelps played Antony ; G. K. Dickinson, 
Octavius Cesar; Marston, Sextus Pompeius; and G. Bennett, 
Enobarbus. Miss Glyn played Cleopatra with brilliant effect, 
The production was a great success, drawing the town; and the 
critics as well as the public were loud in théir praises. It had 
a long run to crowded houses. His Antony was a noble per- 
formance, and Bennett's Enobarbus a fine piece of declamatory 
acting. Miss Glyn’s Cleopatra was the best character she ever 
performed, either befure or after. George Daniel, the critic of 
Cumberland’s edition of acting plays, and who had seen a great 
deal of the stage from the year 1800, and knew the Kembles 
and George Frederick Cooke, said it was the most magnificent 
revival that had appeared since the palmy days of the great 
and classical John Kemble ; and F. G. Tomlins, in the Morning 
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Sapier’s Wet1s. 


“Last night the tragedy of Antony and Cleopatra was performed. 
for the first time at this theatre—adding another to the Shakespearean 
triumphs gained within its.walls. The cast was admirable; and the 
able management at this justly-popular house has most. efficiently 
called into service its resources to render justice to the grand classic 
drama which Shakespeare penned in glowing language of such poetic 
and fervent eloquence, ‘The difficulties must ever be great to equal 
the ideal of ‘a pair so famous’ as the renowned Roman hero and 
fascinating heroine of the celebrated play. ‘The difficulties are arduous 
enough as respects a suitable impersonation of Mare Antony; but to 
realize upon the stage the beauteous Egyptian Queen, whose ‘ ‘person 
beggar'd all description,’ must ever far surpass them. In spite of all 
those difficulties, however, Miss Glyn, on this trying occasion, suc- 
ceeded admirably. She imparted singular grace, animation, warmth, 
and earnestness to her performance, and afforded in it one of the most 
striking examples we have-yet witnessed of the progress she is making 
in her profession. Throughout she was skilful and effective; and 
though there ‘1 occasional abruptness in the changes of mood of 
mind and tone of voice, those minor defects will disappear when the 
talented actress is more at home in and accustomed to the character. 
‘The feminine arts which distinguish Cleopatra’ (and ‘some of 
which,’ said the grave and sententious Johnson, ‘are too low’) were 
cleverly and interestingly depicted by Miss Glyn. In the earlier 
portions of the play she was the gay-hearted, hero-conquering, and 
subduing queen ; while in the latter scenes the fall of pride and beauty, 
in combination with the work of grief, were portrayed with great 
power and pathos. Mr. Phelps deserves much praise for his perform- 
ance of Mare Antony ; it was careful and effective ; and the struggles 
between an enthralling passion and a sense of departing honour and 
glory, were represented most ably. Mr. Henry Marston was admir- 
able as Pompeius, and Mr. G. Bennett elicited much and well-earned 
applause by the rugged honesty of manner with which he acted the 
part of Enobarbus. Mr. G, K. Dickiuson, though he occasionally 
allowed too much energy to carry himself and voice away, was a very 
satisfactory Octavius Cesar; while the other characters were filled in 
with judgment and general etticiency. Indeed, the tout ensemble is 
always leboriously regarded at this house, and the result is a harmony 
between the various elements which conduces materially to the always 
successful issue. Miss Aldridge as Octavia, and Miss T. Bassano as 
Charmian, were pleasing representatives of their separate characters. 
The tragedy has been altogether most carefully and effectively pro- 
duced, The attention to detail here merits high praise. All was in 
keeping and accordance. The scenery. (painted by Mr. F. Fenton) 
was extremely good. Many of the Egyptian scenes, indeed, were - 
admirable, and told very successfully. The dresses and general 
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decorations, too, showed the same care and judicious superintendence. 
In fact, the’ tragedy was in all respects very interestingly and impres- 
sively represented and placed upon the stage ; and the loud plaudits 
that marked its progress, and attended its conclusion, were only just 
tributes to the merits of the whole performance. Miss Glyn and Mr, 
Phelps first came forward in obedience to the Ioud and unanimous 
demands of the audience; and afterwards similar compliments were 
ac-orded to Mr. G. Bennett and Mr, G. K. Dickinson. The theatre 
was very fully attended.” 


On 26th October Mrs. Centlivre’s comedy of The Busy-Body 
was acted, with Miss Fitzpatrick as Miranda; Mrs. H. Marston, 
Patch ; and Miss T, Bassano, Isabinda. Marston was Sir George - 
Airy; A. Younge, Sir Francis Gripe; Wiliams, Sir Jealous 
Traffick ; and G. K. Dickinson, Charles, 

On November 2nd, Goldsmith's She Stoops to Conquer was 
acted. Marston was Young Marlow ; A. Younge, Mr. Hardeastle ; © 
Henry Nye, Tony Lumpkin; Graham, Hastings; and H. Mellon, 
Sir Charles Marlow; Mrs. Marston, Mrs. Hardcastle ; Miss 
Fitzpatrick, Miss Hardcastle; and Miss Aldridge, Miss Neville. 

November 22nd, The Hunchback. On 26th November Henry - 
IV. (First Part) was again acted, for the first time for three years; 
on this occasion with Marston as Hotspur, and Hoskins, Prince 
of Wales; Belford as Poins; Miss T. Bassano, Lady Percy ; and 
Mrs, Marston, Mrs. Quickly ; other characters as before, Phelps 
of course being the Falstaff, 

On 7th December Cherry’s comedy of The Soldier's Daughter. 
Widow Cheerly, Miss Fitzpatrick; Frank Heartall, Marston ; 
Governor Heartall, A. Younge ; Young Melfort, G. K. Dickinson. 

On 12th December, a new and original tragedy from the 
pen of F. G. Tomlins, entitled Garcia, wat produced, and suc- 
cessfully, but there was not much money in it (in manager's 
phraseology). The Morning Chronicle spoke of it thus :— 


Saprer’s Weis. s 


“Garcia, or the Noble Error, is the title of a tragedy produced here 
last evening; and written by Mr. F. G. Tomlins. ‘This gentleman, we 
need searcely remind our readers, is well known in tke literary world 
as one of the most staunch and earnest advocates of the claims of the 
British dramg. He is also secretary to the Shakespeare Society. 

“The scene of this drama is laid in and near Seville, and the period 
of the action is towards the close of the fifteenth century, when the 
Tnauisition. under the temihle Taranamada bald al.e,.7 
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over a bigoted king and people, and sought to abase and crush the 
nobles. Garcia belongs to this class, He is the heir of his house, 
and is about to be formally invested with his fief, which, during his 
minority, has been held for him by his mother. The family have 
some taint of Moorish blood in them, and are suspected by the 
Inquisitior; but motives of humanity induce the Countess of Vigera, 
on the night before the investiture of her son, to give temporary 
shelter to a Morisco, who is pursued by the Familiars of the Office. 
This brings her under the grasp of the Inquisition, and they have 
condemned her to death. Powerful intercession, however, is made 
with the Crown, which refuses to ratify the sentence, unless the chief 
witness (the sheltered Morisco himself) again confesses the guilt of the 
Countess before the Council of State, Garcia, who, according to the 
law, is not allowed to communicate with the accused, is ignorant of 
this, until informed of it by Don Pacheco, a noble who is leagued 
with a wide conspiracy of nobles for the overthrow of the dreaded 
tribunal, Pacheco, wishing to force Garcia to join them, works upon 
his filial love, till he waylays and slays the Morisco, then on his way 
to give his evidence at the Court; and in the commission of this 
murder consists Gureia’s ‘noble error.’ The crime turns out to have 
heen needlessly perpetrated ; for between the first suggestion and the 
execution, Pacheco has learned (but conceals it from Garcia) that the 
Countess has already been released by an unusual impulse of royal 
clemency ; so that when the mother returns to her home, thé son 
suffers tho double agony of a guilty conscience and the discovery that 
he has been duped by Pacheco. The Countess dies of grief; and 
Garcia, after atoning by a full confession, is led off to the dungeons of 
the Inquisition as the curtain falls. There is, of course, a slight 
second plot interwoven with the other. Camilla (the sister) is 
enamoured of Pacheco, while her brother favours the suit of Don 
Manuel. Discovering the baseness of the former, she recognizes the 
worth and rewards the love of the rejected suitor, who has shown an 
honourable devotion to the family in their suffering, and has, in fact, 
been the chief agent in procuring the pardon of the Countess. 

“ As the spirit of the action centres in the conscience-touched struggles 
of Garcia, between his horror of murder and his desire to save hig 
mother’s life, it is open to the objection, rather technical than 
zsthetical, that a Spanish noble of the fifteenth century, goaded by 
such a pepeure, would have thought no more of killing a Morisco 
than of shdoting a dog; and dramatic probabilities are violated when 
a witness so important as the Morisco is allowed by the Inquisitors 
to leave his dungeon unattended, and journey alone, at night, across 
the Sierra to the seat of the Court. But yielding these obvious 
objections to the exigencies of the dramatic art, wo have pleasure in 
saying that in other respects the tragedy is skilfully constructed. It 
depends on plot and incident rather than on prominency and’ develop- 
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and none of the moving force of the ‘piece is lost in descriptions, or by : 
lying in wait for ¢ points,’ 

“The first and second acts are more than clever in construction, and 
the opening scene of the third act (where the Countess is interrogated 
in the prison of the Inquisition) is powerfully worked up. The rest 
of the third act flags a little ; it is not even strengthened by the scene 
where Garcia is tempted by Pacheco; but the fourth act, in which 
Gareia’s reverence for the divine command is overcome by his desire 
to save his mother, and especially the scene when the Morisco is 
murdered, are full 6f dramatic power. 

“This tragedy is written for the most part in blank verse, sometimes 
80 strangely halting and imperfect as to lead to the supposition that 
the author must have intentionally imitated what are only occasional 
negligences in the Elizabethan models 3 for the slightest care -and 
transposition of words would have rendered the rhythm steady and 
melodious. The language is nervous and simple, and the images bold 
and forcible ; yet there are no passages to which can be given the high 
name of poetry, though the temptations to indulgence are many. On 
the other hand, there is a fine moral tone throughout ; and we could 
quote several passages of great power, concentrated thought, and 
beauty, but that they depend so much upon the context. It is 
worthy of remark that the audience in the pit and gallery generally 
selected the best passages—best in diction, as well as in sentiment—for 
their enthusiastic applause, 

“The acting of the play was excellent, Although Garcia would seem 
to have been intended by the author as a somewhat immature and 
irresoluto person, Mr, Phelps realized a clear conception, subduing his 
iron style to the softer features of the character with great success, 
He threw himself into the murder scene with a terrible energy ; and 
after his crime he depicted his gnawings of conscience and soul abase- 
ment with true artistic power. 

“Miss Glyn, as the Countess, had a character not entirely suited to 
her, but sustained the high reputation she has already acquired with 
the audiences of this theatre, more especially in the scene with the 
Tnquisitors (her exclamation, ‘On Heaven I rely, was a fine embodi- 
ment of human energy, inspired by a lofty piety), and in the final 
scene of the tragedy, 

“The other characters were more or less well filled by Miss T. 
Bassano, Mr. H. Marston, Mr, Dickinson, and Mr. Hoskins. And 
the ‘making up’ of the three chief Inquisitors was petfock. The 
Scenery, too, is extremely good, and some effective tableaux are pro- 
duced ; as, for instance, in the investiture secne, and in the last scene, 
there the soldiers of the Inquisition take possession of, Garcia's castle. 

«The tragedy was completely successful, the author being called 

ward by acclamation. We have to congratulate Mr. Tomling as 

' pil upon the actual value of this work, as on the promise it affords 

£ we may hereafter expect from him still more valuable contributions 
our cotemporary dramatic literature,” 
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On 20th December The Gamester and She Would and She 
Would Not, for Hoskins's benefit. On Boxing Night Venice 
Preserved was acted. On 4th January, 1850, Measure for 
Measure, with Marston as the Duke. On 16th January Calay- 
nos was again acted; and on 2st, the first four acts of Henry 
VIEL. On 28th The Merchant of Venice. On 1st February, The 
Honeymoon, he playing the Duke Aranza; Hoskins, Rolando: : 
Belford, Count Montalban; and A. Younge, Jaques, the Mogk ° 
Duke; Miss Fitzpatrick, Juliana. The Hunchback had been 
acted’ several nights during this season, with G. Bennett as 


* the Hunchback ; Marston, Sir Thomas Clifford ; Hoskins, Lord 


Tinsel; Dickinson, Modus; Miss Glyn, Julia; and Miss 
Fitzpatrick, Helen. 

On 11th February a new romantic play by George Bennett 
(tragedian), entitled Retribution, was produced, in which the 
whole company performed. This piece also was very successful, 
and his performance of Blackbourn was a thing to be remem- 
bered. It was dedicated to Mr, Phelps by the author in the 


following terms:— . 
To SAMUEL PHELPS, ESQ. 
“My DEAR Sir, 


“T eagerly embrace the opportunity afforded me in 
dedicating this play to you, to express, thongh briefly, yet 
earnestly, the unfeigned pleasure and lively gratitude with 
which I do so. : 

“Your acute discrimination, and your unwearied exertions as 
stage manager, as well as the inimitable manner in which you 
sustained your part in the play, call for a more lively expression 
of admiration and thankfulness from me than I can find words 
to convey. From the moment you became lessee and director 
of Sadler’s Wells Theatre, the legitimate drama, which had 
been so long in a drooping state, began to revive. Aided by your 
untiring efforts, and fostered by your skilful exertions, it has 
progressed, and been encouraged by a generous and discerning 
public, as has been amply evidenced by the six cheering and 
successful seasons which have crowned your laudable zeal. 
Known as it is, that your aim has been 

‘To hold, as 4t were, the mirror up to Nature,” 


and in all things to promote the objects of dramatic art, it 
cannot be surprising that your laudable course should have 
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stimulated others to follow so excellent an example, and secured 
to yourself the high esteem and great respect of all around you. 
HS which feeling no one, believe me, more largely participates 
than, 
“My dear Sir, 
“Your sincere Friend and grateful Servant, 
“Grorce J, Brenyett.” 


“D. G.,” in Cumberland’s edition of acting plays, says i— 
“Retribution was first produced at Sadler's Wells on Monday, 
llth February, 1850. It was received by a judicious and 
crowded audience with unanimous applause—another triumph 
for that (now) classic little theatre. Mr. Phelps played Black- 
bourn, and a performance more discriminating and powerful 
we have not seen for many a day. His grand climax was at 
the end of the third act, than which nothing could be finer, 
Mr. Bennett was the Sir Baldwin, and he hit off the rascally 
Roundhead to the life. His soliloquies were carefully studied 
and energetically delivered. The gallant young Cavalier, Philip, 


and, the delicate striplingwwho dies for love, Edwin, were ably’ 


represented by Mr. Henry Marston and Mr. G, K. Dickinson. 
Mr, Graham (a very correct and rising actor) made ‘the most 
(as he always does) of a small part, Humphrey; Mr. A. Younge 
entered, body and soul into the congenial character of Sir Robert ; 
and Miss Glyn, in Alice, was all the most fastidious critic could 
desire.” The cast was—Sir Baldwin Briarly, Mr. G. Bennett; 
Sir Robert Raby, Mr. A. Younge; Edwin Briarly, Mr. G. K. 
Dickinson; Philip, Mr. H. Marston; Blackbourt, Mr. Phelps; 
Captain Rowley, Mr, Belford; Humphrey, Mr. Graham; Alice 
Raby, Miss Glyn. : 
The Weekly Néws spoke of it a8 follows :— 


Sapier’s WELLs. 


“Mr. George Bennett, an actor long deservedly popular in several 
Shakespearean characters, has, following the good old custom of an 
actor becoming dramatist, brought out at this theatre a very successful 
five-act_ drama, which he properly entitles ‘a R8mantic Play.’ It 
would be wrong to test it by the Elizabethan drama of that class, for 
the romantic plays of that era combined the highest species of poetry 
with the most exact and beautiful characterization. Mr. Bennett has 
not drawn his inspiration from those deep and translucent wells ; but, 
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coming nearer to his own time, has dipped into the fountains of Scott 
and the French school. So far as he has gone, he has been perfectly 
successful, and has manifested an ingenuity of contrivance and readi- 
ness and animation of utterance which insure him a highly-satisfactory 
success. The story is complicated, yet clearly developed, and so well 
contrived as to unwind itself so as to constantly stimulate the interest 
of the audience, and at the same time afford genuine opportunities for 
pointed situations and well-sustained scenes. It is said to be founded 
on a tale that appeared in Zhe Keepsake, about 1839; but we can 
detect other sources whence materials and ideas have been gleaned. 
One effective scene corresponds very closely with the opening inter- 
view in Scott’s Rokeby, and another with one in The Torer uf Neste. 
This is of little moment, as the effort of a dramatist, and especially of 
an actor-dramatist, must be to produce striking and interesting effects : 
and, certainly, we have not for a long time seen a play where so much 
interest is so genuincly excited. Of profound dramatic interest, either 
serious or comic, there is but little, Scott being, rather than Shakespeare, 
the model of the author, The superficies of character, rather than 
character itself, is given; and the language is rather happily descrip- 
tive of external events than indicative of those deep-seated emotions 
which characterize so peculiarly the old and true dramatist. In this 
respect it may be said to bear the same relation to the great drama 
that Rob Roy does to Richard IIT., or the Bride of Lammermoor to 
Hamlet. It is essentially of the melodramatic school, but then it is 
certainly of the premitre qualité ; and is not without touches of the 
deepor and grander class of plays. 

“Ttwould give but a very imperfect notion of the effect of the drama 
to detail the story as it ultimately appears, for the merit of the construc- 
tion consists in the artful mode in which each event is made to tell on 
the audience and to produce stirring scenes, The fairer method is to 
follow out the development as it occurs in the acting. The scene 
opens with an old Cavalier, his daughter, and an adopted son, which 
adopted son is accepted by the daughter, and wonderful to say, 
approved of by the father. An amiable and honourable youth, of a 
very effeminate character, is dying for love of Alice (not Gray, but) 
Raby ; and one of the best scenes in the play is the passionate declare-" 
tion of this youth. The first act ends with a scene between Philip 
and Alice, the youth (Edwin) having been discovered in making his 
dedlaration, The second act opens up new ground. Sir Baldwin 
(the father of Edwin) discloses hy a remorseful soliloquy that he’ has 
induced a former comrade to destroy his wife from a false suspicion, 
and so possessed himself of estates which the deceived husband has 
abandoned. It appears, however, that this husband (De Lacy) has, 
after twenty years’ absence, returned rich from buccaneering in the 
western seas ; and a comrade (Blackbourn), who pretends to have been 
wronged, has been induced by Sir Baldwin to shoot him in a mélée 
in one of the battles of the period. Here is the situation in Rokeby, 
between Lord Oswald and Bertram Risingham. We cannot, however, 
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follow out the increasing involvement and evolvement of the plot; 
suffice it to say, that in the play the assumed ruffian and presumed 
tool is De Lacy himself, Philip the foundling is his son; and thus 
efficient opportunity is afforded Mr. Phelps, who played De Lacy, 
alias Blackbourn, for that alternate ruggedness of manner and parental 
pathos which no man on the stage can give with such effect. ‘The 
discovery between the father and the son, and the story of his life as 
revealed to his new-found son, drew down universal applause, and 
Mr. Phelps was oblige: to appear at the end of the third act to receive 
the especial approbation of the audience. The latter portion of the 
play becomes more melodramatic, and Sir Baldwin is somewhat too 
monstrous in his guilt. He betrays his party (that of the Parliament) ; 
insinuntes to Alice, in order to prevent the marriage, that Philip is 
her natural brother; and at last conducts himself rather after the 
stage than the natural fashion of such characters. He has all the 
Raby family in his power, forces on the marriage, threatens death and 
destruction, but is arrested in his accumulated guilt by the discoveries 
made by De Lacy and the exposition of his universal villainy. The 
applause was loud at cach of these climaxes, but, we must say, was 
moro uproarious than judicious. The early part of the play is by far 
the best, both in writing, characterization, and construction; and is 
of an order that must entitle Mr. Beunett to a very fair position as a 
dramatic author, As a stage piece, it had many advantages: the 
scenery was entirely new for it; the stage business evidently the work 
of the author; the actors suitably cast, and admirably fitted for their 
respective parts: Mr. Bennett’s own character, of course, elaborately 
and well developed ; Mr. Phelps’s in every way fitted to him ag 
regards physique and powers; Miss Glyn’s part, heightened by the 
fear of committing of incest, on purpose to give her the opportunity 
of expressing the deep emotions she can so well command—in all 
respects a difficult and ineffective part. The violence of a passion 80 
great, thrown out suddenly from the bosom of. a gentle and conven- 
tional young lady, is a very trying performance to the actress. She 
is without accessorial aids, and has to give the gesture and emotion of 
the deepest tragedy without the assistance of the pall and flowing 
robes. Miss*Glyn, however, gave considerable power and effect to 
the situation, but it was felt to be an unnecessary introduction, and 
too obviously introduced for the purpose of producing a strong effect, 
Mz, Youngg, as the old Cavalier, did not seem to us well suited ; while 
Mr. Marston played all that was given to him by the author with the 
thorough artistic appreciation which characterizes his performances. 
The play and the performance are, however, both highly to be com- 
mended, and doubtless it will enjoy a long run, suiting, as it does so 
admirably, audience, performers, and theatre.” 
. 


On 15th February The Wife was again produced for the 
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G. Bennett, Ferrado; and Dickinson, Leonardo. On 22nd 
February Love's Sacrifice, for the same lady. | 

On 8th March Massinger’s A New Way to Pay Old Debts 
was again acted, Bennett being Lord Lovel; Marston, Welborn ; 
A. Younge, Marrall ; H. Nye, Justice Greedy ; Graham, Allworth ; 
Miss Edwardes, Margaret; and Mr. Phelps himself in his great 
character of Sir Giles Overreach.* 

On 20th March, for his own benefit, he reproduced Macbeth, 
from the text as done in 1847. Cast as then, with the exception 
of Miss Glyn being now Lady Macbeth, and Miss Edwardes, Lady 
Macduff. He also played (for that night only) Jeremy Diddler 
in Raising the Wind, a favourite piece of eccentric light comedy 
of his, His Macbeth was, if possible, even greater than before, 
and the piece had again a long run. 

G. K. Dickinson played for his own benefit, on 11th April, 
Claude Melnotte and Doricourt. The Stranger and Werner 
were ‘both again acted in alternation with Macbeth, as Mr. 
Phelps could not act the latter character more than two nights 
together. .The Gamester and William Tell were also acted 
several nights, as well as Douglas and John Bull. 

On 16th May a performance was given in aid of the fund 
for the Great Exhibition of 1851, under the patronage of the 
Duke of Cambridge, and on the committee were all the leading. 
literary men of the day. ; 

The performance consisted of an address written by R. H. 
Horne, and spoken by Mr. Phelps; the four acts of Henry 
VIII. ; Ernst, the great violinist, played Le Carnaval de Venise ; 
the trial scene from The Merchant of Venice, with Mr. Horne as 
Shylock (a great mistake of his the attempting it); a concert 
by several celebrated vocalists; and the farce of The Silent 
Woman. The prices this night were nearly doubled, and the 
amount given to the fund a good one, for the house was 
crammed. 

On 23rd May Phelps acted Octavian in The Mountaineers, 
for the benefit of, Mr. Greenwood, for the first time in London; 

* His performance of this part will never be forgotten by me. Many 


old play-goers have told me over and over again that, it Was a more 
powerful and terrific piece of acting than Edmund Kean's. I certainly 
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and the theatre closed on the 24th with The School for Scandal 
and The Wonder, for Miss Fitzpatrick’s: benefit, in neither of 
which did Mr. Phelps appear. 


1850—1851. 


The seventh season commenced on 17th August, 1850, with 
Hamlet for three nights; and on Thursday, 22nd, Leigh Hunt’s 
play of The Legend of Florence (originally produced by Madame 
Vestris during her management of Covent Garden some nine 
years before), Phelps playing Francesco Agolanti, originally 
performed by Mr. Moore; and an American actor, Mr. Waller, 
Antonio Rondinelli, played originally by Anderson; Miss Glyn, 
Ginevra, primarily played by Ellen Tree. This production was 
very successful, and with Hamlet, William Tell, Coriolanus, &e., 
it ran until 30th September, when Macbeth was again produced, 
with Miss Glyn as Lady Macbeth. 

On 4th October Much Ado About Nothing was again produced, 
with Miss Glyn as Beatrice. On 14th October Othello was 
again enacted, a Miss Lyons making her first appearance as 
Desdemona, and Miss Glyn as Emilia. Mr. Phelps was Othello; 
Marston, Iago; and Hoskins, Cassio. On 18th October Measure 
for Measure was again repeated, with Miss Glyn as Isabella, 
and Marston as the Duke. On 28rd October Julius Cesar was 
done; on 25th The Honeymoon, with Miss Glyn as the Duchess, 
and Marston as the Duke. On 28th Cymbeline was reproduced, 
with Miss Lyons as Imogen. On Ist November Venice Pre- 
served, with “Marston, G. Bennett, and Miss Glyn in the 
principal characters. 

On 7th November (first time for two years) The Bridal, with 
Miss Glyn as Evadne. On 18th The Hunchback, with Miss 
Glyn as Julia. On 16th The Gamester, Phelps playing Beverly ; 
Bennett, Stukely; Marston, Lewson; and Miss Glyn, Mrs. 
Beverly. - 

On 20th, November Jolin Webster’s tragedy of The Duchess 
of Malfi, reconstructed for stage representation by R. H. Horne, 
was produced with great success. A prologue written by Mr. 
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Horne was spoken each evening by Mr. Hoskins. The cast 
was as follows :— 


Ferdinand (Duke of Calabria), ves age «. Mr. Phelps. 
Cardinal Graziani (his Brother), Soe ave Mr. Graham. 
Malateste (Prince of Albano), ane oe .. Mr H. Mellon. 
Antonio Bologno (Steward to the Duchess), ... Mr, Waller. 

Delio (a Friend of Antonio), tee sin «+ Mr. C. Wheatleigh, 
Bosola (a. Man of desperate Fortunes), Mr. G. Bennett, 


Marina (Duchiess of Malfi, and Sister of the Duke), Miss Glyn. 


Here, again, Mr. Phelps would have preferred to play Bosola, 
but there was no one to play the Duke. His acting (in the 
last act especially, depicting wolf-madness) was very highly 
spoken of by the critics, and the play had a long run. 

The Winter’s Tale, and Brutus, or the Fall of Tarquin, were 

again played some nights; and on 19th December Othello was 
acted for Hoskins’s benefit, he trying Othello, and Mr. Phelps 
playing Tago for the first time under his own management, On 
Boxing Night Isabella was acted, and then The Duchess of Malfi ; 
for the entire month of January, 1851, with occasional perform- 
ances of The Winter’s Tale and The Bridal. On 30th January 
Cymbeline was acted ; and on 3rd February Feudal Times; 7th, 
Love’s Sacrifice; 10th, Feudal Times; and 14th, Fazio ; 17th, 
Hamlet; 20th, Othello; 24th, A Winter's Tale. 
- On 27th King John was again produced for his benefit, and 
the farce of Turning the Tables, in-which he played Jeremiah 
Bumps. The house was a very crowded one, and it was the night 
after Mr, Macready had taken his farewell of the stage at Drury 
Lane; and those who were present at both performances said 
it seemed like a repetition of the preceding night as regarded 
the enthusiasm of the public, Phelps receiving as great a recep- 
tion on first being seen as Macready did the night before. 
They evidently meant to show him that he stood at least as 
high in their regard as the future leader of the stage, as his 
predecessor had done in the past; there was no mistaking their 
meaning, and his great popularity. 

Then followed, in alternation with King John, Fazio, The 
Winter's Tale, Henry VIII., The Duchess of Malfi, Measure for 
Measure, Richelieu, The Wife, and Hamlet, to Easter. On 
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April, Werner; 3rd May, The Stranger; 5th, Hamlet; 14th, 
Virginius; 19th, Othello; and A New Way to Pay Old Debts 
to Whitsuntide. Whit Monday, Fazio and Heir at Law, for 
Mrs. Marston's benefit. 





1851—1852. 


The eighth season commenced on 26th July, 1851; and as 
nearly if not all the pieces which he had produced during his 
first seven seasons were reproduced from time to time during 
the eighteen years of his management, henceforth we shall only 
enumerate new productions. 

His old friend and coadjutor, Mrs. Warner, having made up 
her mind to go to America, he entered into arrangements that 
she should appear in a few of her principal characters, so as 
to give her a good start. She appeared as Queen Katharine, 
Hermione, Lady Macbeth, Portia, and Mrs. Oakley for twelve 
nights, 

Miss Glyn then took up her original position for a short time, 
and opened as Lady Macbeth on 11th August; but soon after, 
having been cast for the Queen-Mother in Hamlet (a character 
she had frequently acted), she declined to appear in it, and the 
consequence was she left the theatre. Her position was soon 
after filled up by Miss Goddard from the Hull Theatre, and 
she opened in Lady Macbeth also, on 8th September; she was 
successful, but did not possess Miss Glyn’s abilities. 

On the 15th September he produced with great splendour 
Shakespeare’s Timon of Athens, and again made a tremendous 
effect on play-goers generally in the character of Timon. ‘Old 
habitwés and the critics who remembered Edmund Kean in this 
character all said Phelps surpassed him. Some fine criticisms 
on this performance and production will be found further on. 
George Bennett's Apemantus was a worthy companion portrait ; 
Marston this time played Alcibiades (on its next production 
Apemantus), and the whole strength of this fine working 
company was engaged in the piece. Timon wag played some 
forty nights between its first production and Christmas. 

On 25th September the comedy of Secrets Worth Knowing was 
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On 16th October Miss, Fanny Vining. made her first appear- 
ance as Beatrice, in Much Ado About Nothing; and Mr. 
Frederick Robinson, from the Theatre Royal, Edinburgh, who 
appeared on the first night of the season as Cromwell, now 
replaced Mr. G. K. Dickinson as Claudio. 

On 27th October Mrs. Lovell’s new play of Ingomar, which 
had been produced at Drury Lane by Anderson with some suc- 
cess, was put on the stage by Mr. Phelps, he playing Ingomar ; 
Bennett, Myron; J. W. Ray, Polydor; Barrett, Lycon; and Miss 
Vining, Parthenia. The play went well, and the public were 
pleased with it. There was some very nice writing in it, but the 
principal characters were not sufficiently strong. 

On the 27th November, for the benefit of Mr, Greenwood, he 
produced Macklin’s comedy of The Man of the World, playing 
Sir Pertinax Macsycophant for the first time. He made one of 
his very greatest successes in this character, and it remained to 
the last one of his most popular assumptions, George Daniel and 
other old critics and play-goers declaring it to be finer than 
George Frederick Cooke’s, which had been the only other great 
delineation of the character; Macklin himself was the original. 
It was attempted by an actor named Maywood (who played 
comic Old Men in farces) at the Haymarket in 1840, and the 
piece had some little success; but this, we think, was more 
to be attributed to Mr. Phelps’s acting than to anything else, 
although he was only the Egerton on that occasion, Charles 
Young acted it in his time, and Edmund Kean, we believe, 
tried it, but in English and not Lowland Scotchs if we are 
correctly informed. Mr. Phelps’s performance, however, of this 
character never failed to draw immense audiences wherever he 
appeared in it, in either England, Scotland, or Ireland. . It was 
a piece of acting once seen never forgotten. 

The following is from the Morning Advertiser, and was written 
by F. G. Tomlins :— . : 


7, 


Sapuer’s WELLS. 


“ The occasion of Mr. Greenwood’s benefit last night at this theatre 
has given the town the opportunity of seeing Mr. Phelps in a new line 
of character, and the performance of Macklin’s somewhateold-fashioned 
but admirable comedy of The Man of the World has enabled that able 
and versatile actor to add another character to his well-stored répertoire. 
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“ Sir Pertinax Mgesycophant -has, with some trifling exceptions, when 
it has’ been revived to show the capacity of some actor to enunciate the 
Scottish dialect, heen abandoned since the powerful and sarcastic Cooke 
gave the terrible portrait in its full vitality. The celebrated men who 
have since occupied the foremost position of the theatre have not 
attempted the delineation, though it embodies the most available and 
the most legitimate means of showing the actor's highest art—the 
power of impersonation, and the enunciation of a drastic satire of the 
highest flavour and the most potent effect. The character is in itself 
repulsive ; the author has drawn it with a rigid regard for truth that 
seems to have been dictated by a persona] abhorrence. It has not one 
popular speech—it has not one graceful phrase—it has not a single 
redeeming point. The resources of the theatre have not been called in 
to aid its situations or enforce its points. It is a character with which 
nothing can be done but by the aid of the purest art—it tests the 
actor in every word—it demands in every line the consummate per- 
former. It is admirably drawn, and contrives to rivet the attention for 
five acta, and to supply the place of plot, sentiment, and action, To 
succeed in it is to achieve a high triumph, and this triumph Mr. 
Phelps attained by the purest and severest exercise of his art. 

“From his first interview with his son till his diabolical and final 
curse, every tone, every look was emphatic and characteristic. In his 
devilish history of the crawling arts by which he attained station and 
wealth, he rose to the sublime of comedy, and the bitter satire thrilled 
whilst it almost appalled. It unmasked the villain, but the character 
was admirably developed, and, safe in a nobler state of society, we 
could afford to laugh, or rather to scoff, at the unmitigated scoundrel. 
We felt that the whip of satire was in 2 powerful hand, and the sordid: 
vices were receiving a wholesome and severe chastisement. The great 
merit of the performance consists in its being given with tremendous 
power, and in its yet preserving the ws comica. Such a scourging of 
vice elevates the theatre into a wholesome purifier, and its professors 
into valuable assistants to moral teachers. The portrayal. as a piece 
of art, is beyond common praise, and must attract every connoisseur 
of the drama to witness it, We have not space to poirit out the 
various excellences of the portrait, but can truly say we never remem- 
ber—though we remember the whole of the career of the elder Kean 
and offfiss O’Neill—to have seen a more perfect and more potent 
piece of acting. 

“The comedy was tastefully put on the stage, and porformed in all 
respects well by Mr. Barrett, Mr. F. Robinson, Mrs. Marston, and 
Miss Fitzpatrick, the latter being very agreeable and charming in 
Lady Rodolpha Lumbercourt. The house was crowded_in every part 
by a most respectable audience, the esteemed character"of the acting 
manager always drawing a remarkably full house. And we are sure 
the lovers of diAmatic art will feel obliged to him for giving them the 
opportunity of seeing Mr. Phelps to such extraordinary advantage. It 
will revive the popularity of a comedy which by no means should 
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become obsolete; for though originally perhaps .a little too much 
directed against a particular nation, it is still universal in its application.” 


On 6th March, 1852, he produced another new play by the 
Rev. James White, entitled James VI, or the Gowrie Plot. He 
himself acted the King; Marston, the Earl of Gowrie ; Bennett, 
Logan of Restalrig; F. Robinson, Alexander Ruthven; H. 
Mellon, Sir John Ramsay; and Barrett, John Ayliffe (English 
Envoy); Miss Goddard, the Countess Gowrie; ana Miss Cooper, 
Catharine Logan. On 9th he played it for his own benefit. It 
was very successful, and enhanced both his and the author's 
reputation. His acting of James with the Scottish dialect was 
looked upon as another marvellous feat, and his make-up for the 
character was perfect. 

On 22nd April Talfourd’s tragedy of Ion was acted, and again 
on the 28th, for F. Robinson’s benefit, Mr. Phelps playing his 
great character of Adrastus.* 


1852—1853. 


The ninth season commenced on 28th August, 1852, with The 
. Man of the World; then followed First Part of Henry IV.; and 
on 1st September, for the first time, Shakespeare's comedy of 
All's Well that Ends Well, in which he played Parolles with 
great success,t 

Then followed King Lear, The Merchant’s Wedding, Arden of 
Feversham, The City Madam, The Stranger, A Woman Never 
Vext; and on 25th October Henry V, was produced for the first 
time, with a fine cast. He played the King, and right nobly did 
he bear himself. On this production we cannot do better than 
at once quote F. G. Tomlins’s criticism as it appeared in the 
Morning Advertiser :— 





* This performance had such an effect upon the young actor that he 
told me only eighteen months ago he had never forgotten it, in fact, it 
was as vivid at that moment as the night he first acted it with hiiny and 
would be remembered whilst life lasted.—W. M. P. 

+ Isat that night next to Mr. Justice Talfonrd, who I remember was 
very loud in his praises. F. G. Tomlins, I remember, said he would rather 
it had had a little more of.the Falstaff in it and less of the Pistol, but that 
nevertheless it was a very fine performance,—W. M, P. 
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Sap.er’s Wetts Tueatre, 


‘This ago has been prolific in profound commentators on our great 
national dramatist, and amongst these lucid expositors of Shakespeare 
the managers of this theatre have a fair right to be included. They 
have deeply studied the great plays, and have illustrated them with a 
care and intelligence which has reproduced them in consonance with 
the mighty author’s conception. If, unfortunately, their illustration 
is of a temporary kind, it would be unjust that the acknowledgment 
of their efforts should be equally fleeting ; and it therefore becomes us 
to record the pains and ability with which they produce in succession 
these powerful dramas, 

“The latest fruit of their labours ia the reproduction of the war 

“play of Henry V. last night; and in so doing they have illustrated 
it historically and archeologically, as well as dramatically. The 
costumes havo been attended to with as much care as expense; the » 
architecture has been carefully considered ; and the illustrations have 
all the gorgeousness that belongs to the middle ages. Tho ‘play must 
always have been a spectacle, and a showy one, although the constant 
excuses of the Chorus show us how incompetent the author felt the 
appliances of his stage were to express the grand and magnificent 
events he sought to illustrate. We may here incidentally mention, 
that the Chorus sounds like a continuous reply to attacks, now lost to 
us, on the inefficiency of the then theatrical appointments to represent 
such important and exciting scenes; and in repelling these attacks, 
the great ‘philosophic poet has pointed out the true sources of scenic 
illusion and of dramatic effect, as well as the office and the limits that 
the imagination should exercise, with a profundity and truth that the 
metaphysiciaus have frequently failed to exemplify. The Chorus has 
most properly been retained, and appears between each scene exalted 
on a framed platform, in his costume of Time. Mr. Marston recited 
this sonorous and imaginative verse with his usual appropriate taste ; 
and so far from its being tedious, it was felt, as it doubtless was 
intended to be, a relief from the din, roar, and conflict of the warlike 
scenes, 

“The play itself affords little scope for acting, though the piercing 
genius of the author can never fail to imbue, with the most vigorous 
life and truth, scenes that in any bther hands would have been 
mere connective dialogue. Mr. Phelps, who was the Henry V., did 
not lighten the heavy dialogue with which the heretofore gay prince 
commences this play, and the two first acts, it must be said, have 
too much of tho homely in them. When, however, the war reall 
commences, the fiery chivalry of the King breaks forth, and the third 
and fourth acts abound with spirit-stirring appeals that cannot fail to 
rouse the enthfisiasm of an English audience. In the noble speech 
beginning ‘Who is it wishes more,’ it is not the mere bloodthirsty 
instincts of our nature that are appealed to, but the latent and 
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indomitable daring and energies that make us the monarchs of the 
billows, and inventors and guides of the fiery steam-engine. It is 
calling up that spirit of the Saxon-Norman man, which is shown in 
his unadomed and unornamented chivalry. Indeed, the whole play 
is intensely national, and exenyplifies in the subtlest mode the mixture 
of the heroic and the homely which characterizes the modern Briton, 
The whole of the battle scenes exemplify the plainness, and almost 
simplicity, of the outwardly dull men, who have within so bright and 
pure a flame of the most chivalric heroism. All this was deeply felt 
and admirably given by all concerned, and most prominently and 
markedly by Mr. Phelps, who was eloquent without spouting, and 
who, when his heroic nature bursts into words, takes care to relapse 
into his hatred and disgust at such display as soon as he can, by 
descending to the colloquial and simple as rapidly as possible, This , 
was admirally marked in his scene with Williams,. and again to 
perfection in his wooing of Katharine. This last was as excellent a 
piece of high comedy as we have seen, and proves how great an artist 
Mr. Phelps is. ; 

“The great length of the performance and the lateness of the hour 
prevents our going minutely into the merits of this revival. We can 
only say that the scenery and machinery are excellent, and highly 
ingenious. The besieging of Harflour, in the third act, was admirably 
and picturesquely managed, and brought down a perfect storm of 
approbation, And the like may be said of the field and battle of 
Agincourt, which gave scope for some admirable moonlight and day- 
light effects. The interiors were equally effective, and the whole 
reflects the highest credit on the taste, research, and talent of all 
concerned, 

“Tho play-bill is so crowded with names that it is impossible, ta 
notice them all; though it really may be said, from the zeal and care 
displayed, that all deserve notice. Mrs, Marston’s admirable delinea- 
tion of Mrs. Quickly must, however, have especial notice, for no one 
remains on the stage to equal her in such parts; and she is quite 
equal to Mrs. Glover or any of the departed illustrators of such 
characters, Mr. Bennett’s Pistol was forcible, and much admired ; 
but we cannot help wishing this truly clever artist could in some way 
contrive to conceal his strenuous efforts. Mr. Knight's Bardolph was 
very good ; as was also Mr, Lewis Ball’s Fluellen. We cannot, how- 
ever, particularize further, though Mr. Barrett’s Williams deserves 
especial notice for its senso and truth. The lovers of Shakespeare, 
however, who still comprise a large proportion of our population, 
cannot fail to see and judge for themselves, and we are quite sure 
every one will find himself well rewarded by witnessing this magnifi- 
cent illustration of one of Shakespeare's most gorgeous plays.” 


The: Lady of Lyons, The Widow of Cornhill, The Hunchback, 
Othello, Might and Right (a new play), The Gamester, The 
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Cavalier, As You Like It, William Tell, The Wife, and Richelieu 
were then played alternately with the new productions until 
17th March, 1858, when he produced the Second Part of Henry 
IV., playing himself The King and Justice Shallow; Barrett, 
Falstaff; and Frederick Robinson, the Prince of Wales, 

Of Phelps's great success in the two characters he represented 
in this last-named play F, G. Tomlins wrote as follows in the 
Morning Advertiser :— 


Sapier’s WELts., 


“Last night the manager of this theatre, Mr. Phelps, took’ his 
benefit, and we are glad to be able, for the taste of the metropolis, to 
say that the house was crowded from the ceiling to the floor, and that 
the respectability and intelligence of the audience were such as to be 
worthy of the great artist they assembled to compliment. Mr, Phelps 
was determined on this occasion to show the glory of his art; and 
possessing tho extraordinary versatility requisite for the unprecedented 
attempt, determined to represent two most opposite characters in the’ 
same play ; and performed the regal Henry IV, and the fatuous Justice 
Shallow in the Second Part of Henry IV, Such an attempt, if it comes 
tardily off, smacks of assurance and imbecility, but if thoroughly per- 
formed, shows that the artist is thoroughly master of his art. We are 
bound to say that, in this instance, it was a complete triumph ; the 
regal and paternal king being as broadly and grandly defined and 
personated as was the fatuous and senile justice. The step from the 
grand and energetic Bolingbroke to the paltry-minded Shallow is a 
wide one, and the two characters may be said each to lie on the extreme 
confines of human nature. To mark by caricature the strong contrast 
between the two is within the capacity of a small artist; but to give 
in its breadth and depth the -deep paternal affection, the right royal 
dignity, and the setting in death of an energetic mind of the largest 
scope, and in the same hour to delineate the expiring fatuity of a vain, 
feeble, and petty intellect and character, is an exercise of the histrionic 
art that ia not often witnessed. It shows in its enactor the fullest ° 
possession of the one great quality of all others most essential to an 
actor—the art of personation. It shows that plasticity of imagination 
which can conceive and represent mankind in all its varied and varying 
phases, and raises the office of the actor into the highest departinent of 
literature and the arts, as the exponent and illustrator of our race and 
nature, 

“The Second Part of Henry IV. is but occasionally performed, 
although no play abounds more in undeniably Shakespearean matter, 
The interview between the great dying King ‘and his ‘tight royal son is 
unsurpassed # a dual scene in the whole range of the world’s drama-— 
filled as it is with grand and elevated sentiments and reflections, and the 
profoundest revelations of the paternal feeling, It was listened to by 
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an overcrowded house with the intensest attention, and left no bosom 
unmoved by its large and manly pathos. 

“Mr. Phelps’s delineation was unrivalled, and it is gratifying to 
know that when performed in the precincts of the very palace whera 
some of its scenes may have actually been enacted, it was acknowledged 
to be truly royal. We are not disposed to attach to regal criticism 
any great potency, but if there be a point on which it may he deemed 
competent to give an opinion, it is upon regal bearing and clevated 
manners; and we are therefore gratified to know that in these respects 
Mr. Phelps’s performance produced the strongest effect, Butall majesty 
fades before the majesty of such transcendent genius as that of our great 
dramatist, who seems to delineate human nature in its infinite variety 
with the ease and power of a superior being, 

“Yo prove the extreme versatility of his talent, Mr. Phelps per- 
formed in the farce of Raising the Wind, but as this is a mere farcical 
delineation, we attach no extraordinary merit to it, The play was in 
other respects admirably performed—Mr. Barrett’s Falstaff being a 
very clever performance, as was also Mrs. Marston’s Dame Quickly. 

' Mr. Robinson was youthful and elegant as the Prince, but nothing 
more. The rest of the characters and the general arrangenients were, 
as usual, conducted with great taste and care, and the play will. 
doubtless have a run after Easter, until which time the theatre is 
closed.” ¥ 


‘We shall leave the other criticisms which will be found 
further on to speak .for themselves. Suffice it at present 
to say, it was described by the critics as an unprecedented 
attempt and marvellously successful. To show his extraordinary 
powers, some said Shallow was the finer of the two, whilst 
others declared the King was; whilst some, like ourselves, 
averred that one was as fine as the other. It was produced for 
his own benefit, and played more or less until the end of the 
season, which closed on 13th April. 


1853—1854. 


The tenth season commenced on 27th August, 1853, with 
Macbeth, followed by The School for Scandal, Lady of Lyons, 
Virginius, The Hypocrite, Hamlet, Love Makes a Man, The 
Love Chase, ahd Othello, until 8th October, when‘he produced 
Shakespeare’s poem of A Midsummer Night’s Dream, playing 
for the first time the character of Bottom the Weaver, on which 
performance Douglas Jerrold wrote in Punch as follows :— 
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Buuty Borrow. 


“ Bully Bottom is in truth ‘translated’ by Mr. Phelps. Translated 
from matter-of-fact into poetic humour; translated from the common- 
place tradition of the play-house to a thing subtly grotesyue—rarely, 
and heroically whimsical, A bully Bottom of the old allowed sort 
makes up his face—even as the rustic wag of a horse-cbllar—to goggle 
and grin, and is as like to the sweet bully of Phelps—bears the same 
relation in art to the Bottom of Sadler's Wells—as the sign-post 
portrait on the village green to a head, vital by a few marvellous dots 
and touches, of Richard Doyle. In these days we know of no such 
translation! Translate a starveMng Welsh curate into a Bishop of 
London, and Phelps’s translation of Bottom the Weaver shall till 
remain a work of finer art, and—certainly to all humanizing intents of 
man-solacing humour—of far richer value. We have had, plentiful 
as Fronch eggs, translations of facile, delicate French, into clumsy, 
hobbling British ; and now, as some amends, we have Bottom trans- 
lated by Phelps from dull tradition into purest, airiest Shakespeare. 
Mr, Phelps has not painted, dabbed we should say, the sweet bully 
with the old player's old hare’s foot, but has taken the finest pencil, 
and, with a clean, sharp, fantastic touch, has rendered Bottom a living 
weaver—a weaver whose brain is marvellously .woven, knitted up, 
with self-opinion, 

“ Now this we take to be the true, breathing notion of Shakespeare, 
and this notion has entered the belief of the actor, and become a 
living thing. Bottom is of conceit all compact. Conevit flows in his 
veins—is ever swelling, more or less, in his heart; cdvers him from 
scalp to toes, like his skin, And it is this beautiful, this most 
profitable quality,—this human coin, self-opinion, which, however 
cracked, and thin, and hase, may be put off as the real thing by the 
unfailing heroism of the uttercr,—it is this conceit that saves Bottom 
from a world of wonderment, when he finds himself the leman dear, 
clipped by the Queen of Faery. Bottom takes the love—the doting 
of Titania—as he would take the commanded honeybag of the red- 
lipped humble-bee—as something sweet and pleasant, but nought to 
tavo about. He is fortified by his conceit against any surprise of 
the most bountiful fortune: self-opinion turns fairy treasures into 
rightful wages, And are there not such Bottoms—not writ upon the 
paper Athens of the poct, not swaggering in a wood watered of ink- 
drops—but such sweet bullies in brick-and-mortar Loudon—Bottoms 
of fortune, that for sport’s sake play Puck? The ingenuous Bottom 
of the play has this distinction from the Bottoms of the real world : 
he, for the time, wears his ass’s head with a difference, that is, he 
shows the lonest length of his ears, and does not, and cannot abate 
the show ef a single hair. His head is outwardly all ass; there is 
with him no reservation soever. 

K 
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“Mr. Phelps has the fullest and-the deepest sense of the asinine 
qualities of Bottom from the beginning. For Bottom wants not the 
ase’s head to mark him ass: the ass is in Bottom, is blood and brain ; 
Puck merely fixes the outward, vulgar type significant of the inward 
creature. When Bottom, in the first scene, desires to be Wall, and 
Moonshine, and Lion, his conceit brays aloud, but brays with un- 
developed cars. But herein is the genius of our actor. The traditional 
bully Bottom is a dull, stupid, mouthing ass, with no force save in- 
his dullness. ‘Bottom, as played by Mr. Phelps, is an ass with a 
vehemence, a will, a vigour in his conceit, but still an ass—an ass 
that fantastically kicks his heels to the right and left, but still ass— 
an ass that has the most prolonged variations of his utterance ; never- 
theless it is braying, and nothing better, And there is great variety 
in braying. We never heard two Asses bray alike. Listen! it may 
be the season of blossoming hawtborns, and asses salute asses. In 
very different tones, with very different’ cadence, will every ass make 
known the yearning, the aspiration that is within him. We speak 
not frivolously, ignorantly, on this theme; for in our time we have 
heard very many asses. And so return we to the Bottom of Merry 
Islington—to the golden ass of Sadler's Wells. 

“ That ass has opened the play-house season of 1853-4 very musically. 
—-would we could think hopefully, and with prophetic promisc, At 
present, however, Bottom is the master spirit; and in these days of 
dramatic pardonneamois, it is a little comforting—not that we are 
given to the sanguine mood in things theatrical—-to know that folks 
are found ready to make jocund pilgrimage to Sadler’s Wells, where a 
man with a real vital love for his art, has now for many scasons made 
his theatre a school ; and more, has never wanted attentive, reverent, 
grateful scholars, In this Mr. Phelps has heen a national school- 
master; and—far away from the sustaining, fructifying beams of the 
Court—for hitherto our Elizabeth has not visited owr Burbage— 
has popularly taught the lessons left to England by Shakespeare— 
legacies everlasting as her cliffs. 

“ As yet Her Majesty has not journeyed to the Wells; but who 
knows how soon that ‘great fairy’ may travel thither, to do grace 
to bully Bottom! If so, let Mr. Phelps—if he can-—still heighten his 
manner on his awakening from that dream. Let him—if he can—more 
subtly mingle wonderment with struggling reason, reason wrestling 
with wonder to get the better of the mystery. 

“¢T have had a dream,—past the wit of man to say what dream 
it truly was:—Man is but an ass, if he go about to expound this 
dream. Methought I was—there is no man can tell what. Methought 
I was, and methought I had.—The eye of man hath not heard, the 
ear of man hath not seen, man’s hand is not able to taste, his tongue 
to conceive, nor his heart to report, what my dream was,’ 

“ We do not think it in the wit or power of Mr, Phelj&, under any 
newer inspiration, to give a deeper, finer meaning to this than he has 
done. But if Her Majesty commands the play, as a loyal subject, 
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he will doubtless make the essay. In these words, Bottom—as rendered 
by the actor—is taker away from the ludicrous; he is elevated by the 
mystery that possesses him, and he affects our more serious sympathies, 
whilst he forbids our laughter. One of the very, very few precious 
things of the stage—of this starved time—is an ass’s head, as worn by 
the manager of Merrie Islington. 

“We hope, at least, the Queen will command that head to be 
brought—with due solenmity—to Windsor Castle. Let Bottom be made 
to roar again before Her Majesty, the Prince, the heir-apparent, and 
all the smaller childhood royalties, Let Bottom be confronted with 
the picked of the Cabinet—the elect of Privy Councillors. And, as 
we have orders of Eagles and Elephants, why not the ingenuous 
out-speaking significance, the order of the Ass? As a timid beginning, 
we'have the Thistle—wherefore not the Ass himself? * 

“In which case, the onder established, the Bottom of Sadler’s Wells 
ought rightfully to be the chancellor thereof.” 


The same critic also wrote the following in Lloyd's Weekly 
London News, of which he was the editor :— 


Tuz Minsummer Nicut’s Dreax. 


“Tt has long been a favourite dogma, which commentators have 
thumped down upon the Shakespearean page with the might of a 
paviour’s hammer, that The Midsummer Night’s Dream was especially 
unactable. To listen to these worthies, if you attempted to infuse 
the spirit of the play into any forms bearing the shape of human 
bodies, the ethereal essence of it instantly evaporated. It was a fairy 
creation which could only be acted by fairies ; it was a dream of the 
imagination that admitted of no other play than that of one’s imagin- 
ation. Give it living embodiment, and the fairies hecome heavy, 
coarse realities ; present the fanciful figures to the eye, and they were 
changed into pretty tinsel nonentities, only fit at the best to figure in 
a child’s picture-book, or to skip and tumble in one ef My. Farley’s 
Easter-pieces, The comedy was a poetical dream, and if stage car- 
penters and painters laid their leaden fingers upon it they would only 
turn the dream into nothing better than a nightmare. Even Hazlitt 
himself, with his knowledge of the capabilities of the stage, declared 
that ‘it was as idle to embody the fancy of it as to personate Wall or 
Moonshine.’ These critical opinions have all been blown away like 
so much dust that had got into the volumes in which they are to he 
found, and A Midsummer Night's Dream is now an acting truth, 
which may be seen any night at Sadler’s Wells Theatre. And yet the 
beautiful dreaminess of the play is not in the least disturbed. It is 
dreamland .with its curious population of fairies and elvish sprites, 
whose fanfastic outlines the eye can scarcely make out, presented most 
dreamily before the spectator. There is a misty transparency about 

: K2 
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the figures that gives them the appearance of flitting shadows more 
than of human beings. You fancy you can see the moon shining 
through them. There they dance and whirl, and are puffed about 
first from one side and then to another, like a cloud of silver dust ; 
and as the endless atoms of which the cloud is composed keep spring- 
‘ing into the air, in one heap of joyous confusion, you may almost 
imagine, in the dreamy state which the play engenders, that the little 
fairies are being tossed in a big sheet of the moon, and that Puck is 
looking on and enjoying the fun. It is a play, in truth, to dream 
over. The best way to enjoy it is, to half-close your eyes, and to 
resigm yourself completely to the influence of the scene. It is our 
firm belief, from the hushed stillness that reigns at times through the 
house, that one-half the spectators are dreaming without knowing it, 
and that they only wake up when the curtain drops, and are surprised 
to find they have a play-bill in theirhand. This belief is strengthened 
by the fact of the unusual sparingness of the applause. All motion, 
ali action, svems to be involuntarily suspended. Occasionally a loud 
laugh bursts out, but it is quickly succeeded by a deep stillness, a8 of 
midnight sleep. This feeling is something more than the mere rever- 
ence of attention. You would suppose from the silence that closes 
- you in like a dark room, that you were all alone, with your senses far 
away, wandering you knew not where, but watching intently some 
strango illusion of a man with an ass’s head being kissed by a Fairy 
Queen. In this way, you dream quite unconsciously, lost one minute 
in a beautiful wood flooded with moonlight, through which you wade 
as refreshingly as through a summer stream, and tho next minute 
laughing over the courtship of Pyramus and Thisbo, who are making 
love, like a couple of servants, over a garden wall. You feel quite 
disconcerted when you rub your eyes, and discover that there is a 
chandelier instead of the stars shining above you, and, far. from 
blessing’ Theseus’ house with Oberon and Titania, that you are in 
Sadler's Wells Theatre, with loud cries of ‘Phelps! Phelps!’ being 
hammered on all sides in your startled ears. The illusion is pulled, 
like a common cotton night-cap, from off your brow; and the ideal 
trance, in which you have been plunged for the last three hours, is 
followed by an awakening conviction that you have been fooled 
during that time not less completely than Bottom himself. You 
seratch your ‘sleck smooth head, and try to pull your ‘fair large 
ears, but are dclighted to find that they are no longer than what you 
generally carry about with you; and that, as far as you know, you 
have no donkey’s head upon your shoulders. You havé simply had 
a dream—a dream which, you may almost say with Bottom, ‘is past 
the wit of man to say what dream it truly was :—Man is but an ass, 
if he go about fo expound this dream.’ We have often slept in a 
theatre, but never slept, much less dreamt, so deliciously - before, 
listening eagerly to the beauty of every passing sound, drinking in 
every enchantment that moved as softly as a fairy’s wand hefore our 
staring eves, We can only say that we would sooner dream in this 
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enchanting way at Sadlcr’s Wells, than remain awake at most other 
theatres ! : 

“Of the various causes that contributed to the rare excellence of this 
poetical vision, we cannot speak too highly. first, of the scenery, it 
was quiet and subdued, as sylvan scenery at night should be. The 
different views of the wood were deliciously refreshing—just the cool, 
retired spots that the fairies would delight to dance in, on a warm 
midsummer’s evening. There was no grand effect produced, but 
everything was natural and simple, and yet beautiful ; precisely the 
impressive simplicity that one mects with in nature, The views, also, 
were made to melt, dream-like, into one another; and all was done so 
noiselessly, as though there were a secret feeling in the breasts of all, 
that the smallest sound would have broken the spirit of the dream, 
There are not more than three or four scenes in the whole play, and 
yet, so artistically are the different changes of moonlight, fog, and 
sunrise produced, that you imagine you have been wandering through 
an entire forest, with a fresh prospect meeting you unexpectedly at 
every turn. The living figures are so dressed as to harmonize with 
tho scenery, looking as if they were inseparable parts of the same 
picture ; thus, the fairies, as they glide in and out of the trees and 
foliage, give you a notion that they have actually stepped out of them, 
as though the trunks and flowers were their natural abiding-places, 
and, by long residence, they had become imbued with the colour of 
them, ‘They were none of your winged, white muslin fairies with 
spangles and butterfly wands, but were real, intangible, shadowy 
beings that you made sure would, under no pretence, remain out 
beyond a certain hour, but would infallibly at the first cockerow all 
melt into thin air, Of the acting, the lion’s share, though his request 
to play the dion was refused, must be given to bully Bottom. So 
prominent is this character made by Phelps, that it stands out like 
the real centre of the piece, round which all the other characters, 
elves, kings, clowns and all, seem to revolve. We never saw Liston 
in the same part, when he played it at Covent Garden, but we are 
confident that in his hands even, it could not have been more con- 
sistently comic, more free from caricature, or more full of absurd 
humour than it was rendered by Phelps. It is a finished work of art 
that entitles the creator of it to take his stand henceforth, like a 
second Garrick, between Comedy and Tragedy. All our comic actors 
should make a point of seeing this delicate and elaborate performance, 
to study how laughter may be produced without luffoonery, and to 
learn how great an effect may be created simply by taking a correct 
view of an author’s conception, They cannot do better than to take 
a few lessons in this way of Mr. Phelps, who, not centent with being 
the first tragedian of the day, seems resolved to prove himself also the 
first comedjan. The Midsummer Night’s Dream is the great dramatic 
fact of this year, which every one must see.” 
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* John A. Heraud wrote the following in the Atheneum :— 


Sapuer’s WELLS. 


“ On Saturday this management produced its new revival—The Mid- 
summer Night’s Dream. With a vivid recollection of the manner in 
which Madame Vestris mounted this charming pocin during her 
management at Covent Garden, we carried to the suburban theatre a 
high standard by which to test the new spectacular illustrations, We 
tan conscientiously record, that we had reason nevertheless to be 
greatly pleased with the amount of excellence displayed, ‘The faéry 
rlitter, the elfish sportiveness, the classical steruness, the comic 
cceoutricity, and the amorous perplexity, were all well provided for. 
Tho frolie Puck was cleverly represented by young Mr. Artis; who 
hai, it was evident, been elaborately drilled for the occasion,—and 
gave an amount of grotesque action which, though exuberant, was hot 
unpleasing, The Helena of Miss Cooper was very good, more than 
once rising into a pathetic utterance that, amidst the wildness of, the 
general accessories, moved the heart with a touch of reality,—lending 
a delightful natural interest to fantastic adventure, and redeeming tho 
improbubility of the situation. Miss Travers in Hermia was respectable, 
Oberon and ‘Titania were attempted by Miss Hickson and Miss Wyatt ; 
—the latter showing some power,—and the former considerable grace. 
But the distinguishing feature of the revival was the assumption of 
the part of Bottom by Mr. Phelps. In such eceeutric creations Mr, 
Phelps has already been as happy as he has been original ; and in the 
present one he has exerted all his invention and skill The nervous 
character of the weaver, with the angularity of his movements, par- 
ticularly those of his arms and legs,—ever ready to do anything, and 
giving to all expressions an equal emphasis, as the result of an ever- 
active and highly stimulated temperament,—eternally gesticulating, 
and overflowing with self-importance,—these accidents and attributes 
of disposition and vecupation were seized on by the actor with great 
judgment and. actualized with corresponding skill. The ass’s head 
which he is doomed to wear tuned out to be a machine well contrived 
for expression,—the ears and jaws being capable of appropriate gesture, 
provocative of laughter, When relieved from this skull cap, and 
endeavouring to recollect his dream, Bottom in the hands of Mr. 
Phelps became a remarkable artistic presentment. His perplexity, as 
he endeavoured to retrace his vision, was elaborately delineated ; and 
this was succeeded hy some admirable hy-play, in which, without a 
worl spoken, the pantomimic action was suggestive of an entire 
soliloquy concerning the mysterious loss of the long ears and beard so 
recently worn. As he makes his exit, we sce clearly enough that 
Bottom gives up the whole as an insoluble problem. Then comes the 
incident of the mock play,—which was presented in all its integrity ; 
the result being, a complete justification of the poet, and a most 
amusing piece of stage-foolery. Mr. Marston delivered his part of 
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Theseus with great propriety, the poetical speeches being. picked 
out with care and set with effect, The scenery, by Mr. Fenton, 
was throughout beautiful, and much of the grouping was highly 
picturesque.” 


Professor Morley also wrote as follows in the Examiner :— 


“ Every reader of Shakespeare is disposed to regard The Midsymmer 
Night’s Dreain as the most essentially unactable of all his plays. It 
is a dramatic poem of the utmost grace and delicacy; its characters 
are creatures of the poet’s fancy that no flesh and blood can properly 
present—fairies who ‘creep into acorn-cups,’ or mortals who are but 
dim abstractions, persons of a dream, The words they speak aro so 
completely spiritual that they are best felt when they are not spoken. 
Their exquisite beauty is like that of sunset colours which no mortal 
artist can interpret faithfully. The device of the clowns in the play 
to present Moonshine scems but a fair expression of the kind of success 
that might be achieved by the best actors who should attempt to 
present ‘he Midsummer Night’s Dream on the stage, It was, there- 
fore, properly avoided by managers as lying beside and above their 
art; nor was there reason to be disappointed, when the play some 
years ago furnislicd Madame Vestris with a spectacle that altogether 
wanted the Shakespearean spirit. 

“Tn some measure there is reason for a different opinion on these 
mattors in The Midsummer Night’s Dream as produced at Sadler's 
Wells hy Mr, Phelps. Though stage fairies cannot ride on bluebells, . 
and the members of no theatrical company now in existence can speak 
such poctry as that of The Midsummer Night’s Dream otherwise than 
most imperfectly, yet it is proved that there remains in the power of 
the manager who goes with pure taste and right feeling to his work, 
enough for the establishment of this play as a most charming enter- 
tainment of the staye, 

“Mr. Phelps has never for a mimute lost sight of the main idea 
which governs the whole play, and this is the great seeret of his 
success in the presentation of it. Ile knew that he was to present 
merely shadows ; that spectators, as Puck reminds them in the epilogue, 
are to think they have slumbered on their seats, and that what appeared 
before them have been visions. Everything has been subdued as far 
as possible at Sadler’s Wells to this ruling idea. The scenery is very 
beautiful, but wholly free from the meretricious glitter now in favour ; 
it is not so remarkable for costliness as the pure taste in which it 
and all the stage arrangements have been “planned. There is no 
ordinary scene-shifting ; but, as in dreams, one scene is made to glide 
insensibly into another. We follow the lovers and the fairies through 
the wood from glade to glade, now among trees, now with a broad 
view of thy sca and Athens in the distance, carefully but not at all 
obtrusively set forth, And not only do the scenes melt dream-like 
one into another, but over all the fairy portion of the play there is a 
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haze thrown by a curtain of green gauze placed between the actors and 
the audience, and maintained there during the whole of the second, 
third, and fourth acts. This gauze curtain is so well spread that there 
are very few parts of the house from which its presence can be detected, 
but its influence is everywhere felt; it subdues the flesh and blood of 
the actors into something more nearly resembling dream-figures, and 
incorporates more completely the actors with the scenes, throwing the 
same green fairy tinge, and the same mist, over all. A like idea has 
also dictated certain contrivances of dress, especially in the case of the 
fairies. Very good taste has been shown in the establishment of a 
harmony between the scenery and the poem. 

‘Tho main feature—the midsummer night—was marked by one 
scene so elaborated as to impress it upon all as the central picture of 
the group. The moon was just so much exaggerated as to give it the 
required prominence. The change, again, of this midsummer night 
into morning, when Theseus and Hippolyta come to the wood with 
horn and hound, was exquisitely presented. And in the last scene, ° 
when the fairies, coming at night into the hall of Theseus, ‘ cach several 
chamber bless, the midsummer moon is again seen shining on the 
palace as the curtains are drawn that admit the fairy throng. Ten 
times as much money might have been spent on a very much worse 
setting of ‘The Midsummer Night’s Dream. It is the poetical feeling 

‘prompting a judicious but not extravagant outlay, by aid of which 
Mr. Phelps has produced a stage spectacle more refined and intellectual, 
and far more absolutely satisfactory, than anything I can remember 
to have seen since Mr. Macready was a manager. That the flesh-and- 
blood presentments of the dream-figures which constitute the persons 
of the play should be always in harmony with this truo feeling, was 

“1 to bo expected. A great deal of the poetry is injured in the 

3 Unless each actor were a man who combined with elocu- 
tionary power a very high degree of sensibility and genius, it could 
hardly be otherwise. Yet it cannot be said even here that the poet’s 
effects entirely failed. The Midsummer Night’s Dream abounds in 
the most delicate passages of Shakespeare’s verse, The Sadler's Wells 
pit has a keen enjoyment for them ; and pit and gallery were crowded 
to the farthest wall on Saturday night with a most earnest audience, 
among whom many a subdued hush arose, not during, but just before, 
the delivery of the most charming passages. If the crowd at Drury 
Lane is a gross discredit to the public taste, the crowd at Sadler’s 
Wells more than neutralizes any ill opinion that may on that score be 
formed of play-goers...The Sadler’s Wells gallery, indeed, appeared 
to be not wholly unconscious of the contrast, for when Bottom volun- 
teered to roar high or roar low, a voice from the gallery desired to 
know whether he could ‘ roar like Brooke.’ Even the gallery at this 
theatre, however, resents an interruption, and the unexpected sally 
was not well received. A. remarkably quick-witted little toy, Master 
F. Artis, plays Puck, and really plays it with faithfulness end spirit 
as it has been conceived for him by Mr. Phelps. His training has 
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evidently been most elaborate. We see at once that his acts and h 
gestures are too perfect and mature to be his own imaginings, but he 
has been quick-witted enough to adopt them as his own, and give 
them not a little of the charm of independent and spontaneous pro- 
duction. By this thoughtfulness there is secured for the character on 
the stage something of the same prominence that it has in the mind 
of closet readers of the play. 

“ Of Miss Cooper’s Helena we cannot honestly say very much, In 
that, as in most of the other characters, the spirit of the play was 

missed, because the arguing and quarrelling and blundering that 
should have been playful, dream-like, and poetical, was much too 
loud and real. The men and women could not fancy themselves 
shadows. Were it possible so far to subdue the energy of the whole 
body of actors as to soften the tone of the scenes between Theseus, 
Hippolyta, Lysander, Demetrius, Hermia, and Helena, the latter 
character even on the stage might surely have something of the effect 
intended by the poem. It is an exquisite abstraction, a pitiful and : 
moving picture of a gentle maid forlorn, playfully developed as 
beseems the fantastic texture of the poem, but not at all meant to 
excite mirth; and there was a very great mistake made when the 
dream was so worked out into hard literalness as to create constant 
laughter during the scenes in which Helena, bewildered by the change 
of mood among the lovers, shrinks and complains ‘ Wherefore was I 
to this keen mockery bom?’ The merriment which Shakespeare 
connected with those scenes was but a little of the poet’s sunlight 
meant to glitter among tears. 

“It remains for us only to speak of the success of Mr. Phelps as 
Bottom, whom he presented from the first with remarkable subtlety 
and spirit, as a man seen in a dream. In his first scene, before 
know what his conception is, or in what spirit he moans the whole 
to be received, we are puzzled by it. We miss the humour, and we get 
a strange, elaborate, and uncouth dream-figure, a clown restless with 
vanity, marked by a score of little movements, and speaking ponder- 
ously with the uncouth gesticulation of an unreal thing, a grotesque 
nightmare character. But that, we find, is precisely what the actor 
intended to present, and we soon perceive that he was right. ‘Through- 
out the fairy scenes there is a mist thrown over Bottom by the actor's 
art, The violent gesticulations become stillness, and the hands’ are 
fixed on the breast. They are busy with unperecived business of 
managing the movomenis of the ass’s head, but it is not for that reason 
they are so perfectly still, The changs of manner is a part of the 
conception. The dream-figure is dreaming, there is dream within 
dream ; Bottom is quiet; his humour becomes more unctuous, but 
Bottom is translated. He accepts all that happens, quietly as dreamers 
do; and the ass’s head we also accept quietly, for we too are in the 
middle of ous dream, and it does not create surprise. Not a touch of 
comedy was missed in this capital picce of acting, yet Bottom was 
completely incorporated with ‘fhe Midsummer Night’s Dream, made 
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an essential part of it, as unsubstantial, as airy and refined as all the 
rest, Quite masterly was the delivery by Mr. Phelps of the speech of 
Bottom on awakening. He was still a man subdued, but subdued by 
the sudden plunge into a state of an unfathomable wonder. His dream 
clings about him, he cannot sever the real from the unreal, and still 
we are made to feel that his reality itself is but a fiction, The pre- 
occupation continues to be manifest during his next scene with the 
players, and his parting, ‘No moré words; away; go, away, was in 
the tone of a man who had lived with spirits and was not yet perfectly 
returned into the flesh, Nor did the refinement of this conception, if 
we except the first scene, abate a jot of the laughter that the character 
of Bottom was intended to excite. The mock play at the end was 
intensely ludicrous in the presentment, yet nowhere farcical.. It was 
the dream, ottom as Pyramus was more perfectly a dream-figure 
than ever. The contrast between the shadowy actor and his part, 
between Bottom and Pyramus, was marked intensely ; and the result 
was as quaint a phantom as could easily be figured by real flesh, Mr. 
Ray’s Quince was very good indeed, and all the other clowns wero 
reasonably well presented. 

“It is very doubtful whether The Midsummer Night’s Dream has 
yet, since it was first written, heen put upon the stage with so nice an 
interpretation of its meaning. 4 is pleasant beyond measure to think 
that an entertainment so refined can draw such a throng of play-goers 
as I saw last Saturday sitting before it silent and reverent at Sadler's ° 
Wells.” 


On 21st November Henry V. was again acted, followed further 
on by A Fatal Dowry, Othello, The Man of the World, and 
Hamlet, to the end of the year. Eighteen hundred and fifty-four 
commenced with A Fatal Dowry, followed during January by 
The Merchant of Venice, A Midsummer Night’s Dream, and 

. Hamlet; February, The School for Scandal, Hamlet, King 
Lear, London Assurance, and A New Way to Pay Old Debts. 
On 2nd March he played The Miser, and Rover in Wild Oats, 
for his own benefit, and during the month he played Rover, 
Hamlet, The Miser, The Man of the World, Othello, Old 
Dornton, Luke, Reuben Glenroy, Shylock, and the Duke 
Aranza; and in April some of the foregoing, Leon in Rule a 
Wife and Have a Wife, and Othello, playing this character 
on the last night of the season, 
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The eleventh season commenced in August with The Provost 
of Bruges, and during that month and September that play and 
the following were performed: Much Ado About Nothing, 
Cymbeline, Henry VII, The Jealous Wife, The Merchant of. 
Venice, and Hamlct. In October, Richelieu, Othello, Road ‘to 
Ruin, Hainlet, and The Man of the World. 

On the 14th October he produced Pericles, Prince of Tyre 
(which had not been acted for nearly two centuries), with. great 
splendour and crowning success. We must again let the critics 
speak. The first review of the play appeared in the Zxaminer, 
and was written by Professor Morley :— 


“Pericles, Prince of Tyre, that Eastern romance upon which 
Shakespeare first tried his power as a dramatist, and which he may 
have readapted to the stage even while yet a youth at Stratford, has 
been produced at Sadler’s Wells by Mr. Phelps, with the care duo 
to a work especially of intorest to all students of Shakespeare, and 
‘with the splendour proper to an Eastern spectacle. The story was 
an old one ; there is a version of it even in Anglo-Saxon, Gower had 
made it tho longest story in his Confessio Amantis, and the ono 
told with the greatest care; and the dramatist in using it made use of 
Gower. The story was a popular one of an Eastern Prince whose life 
is spent upon a sea of trouble. Everywhere he is pursued by misfor- 
tune. He seeks a beautiful wife af the risk of death, through the 
good old Eastern plan of earning her by answering a riddle. She proves 
a miracle of lust. He flies from her, and is pursued by the strong 
wrath of her father. To avoid this he is foreed to become an exile 
from his house and people. He sails to Tharsus, where he brings 
liberal relicf to a great famine, and is hailed as a saviour; but to 
Tharsus he is pursued by warnings of the coming wrath of his great 
enemy. Again he becomes a fugitive across the sea, The sea is 
pitiless, and tosses him from coast to coast, until it throws him ashore, 
the only man saved from the wreck of his vessel, near Pentapolis. 
But in Pentapolis reigns a good king, whose daughter—still in the true 
fashion of a story-book—is to he courted by a tourney between rival 
princes. _ Pericles would take part in such ambition, and the sea casts 
him up a suit of armour, He strives, and is victor. He excels all in 
the tourney, in the song, and in the dance; the king ‘s gencrous, and 
the daughter kind. But the shadow of his evil fate is still over 
Pericles, He distrusts a thing so strange as happy fortune, and thinks 
of it only as ‘the king’s sublety to have my life. Fortune is, however, 
for once really on his side. He marries the Princess Thaisa, and being 
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afterwards informed that his great enemy is dead, and that his own 
subjects rebel against his continued absence, he sets sail with her for 
Tyre. The good gifts seem, however, only to have been granted by 
Fortune, that she might increase his wretchedness tenfold by taking 
them away. The sea again ‘washes heaven and hell’ when his ship 
is fairly launched upon it, and in a storm so terrible that 


‘The seaman's whistle 
Is as a whisper in the eara of death, 
Unheard,’ 


the nurse brings on deck to Pericles a new-born infant, with the 
tidings that its mother, Thaisa, is dead. The sailors, believing that a 
corpse on board maintains the storm about the ship, demand that the 
dead queen he thrown into the sea. ‘Most wretched queen!’ mourns . 
the more wretched prince— 


“A terrible child-bed hast thou had, my dear ; 

No light, no fire: the unfriendly elements 

Forgot thee utterly ; nor have I time 

To give thee hallow'd to thy grave, but straight 

Must cast thee, scarcely coffin’d, in the ooze ; : 
Where, for a monument upon thy bones, 

And aye-remaining lamps, the belching whale 

And humming water must o’erwhelm thy corse, 

Lying with simple shells,’ 


Being at this time near Tharsus, however, and remembering that 
Tharsus owes him a debt of gratitude, Pericles makes for Tharsus, in 
order that he may place his infant, with the least possible delay, upon 
sure ground, and under tender nursing. The daughter there grows 
up under her father’s evil star. ‘This world to me,’ she says, ‘is like 
a lasting storm, whirring me from my friends.’ The Queen of Tharsus 
becomes jealous, and resolves to murder her, It is by the sea-shore 
that the deed is to be done. When Pericles comes for his child her 
tomb is shown to him, and under this last woe his mind breaks down. 
He puts to sea again with his wrecked spirit, and though the sca again 
afflicts him with its storms, he ridea them out. I have not told the 
story thus far for the sake of telling it, but for the sake of showing in 
the most convenient way what is really the true spirit of the play. 
At this point of the tale the fortune of Pericles suddenly changes. A 
storm of unexpected happiness breaks with immense force upon him. 
The sea and the tomb seem to give up their dead, and from the lowest 
depths of prostration the spirit of the prince is exalted to.the topmost 
heighf, in scenes which form most worthily the climax of the drama. 
‘O Helicanus,’ he then cries, 


‘O Helicanus, strike me, honour’d sir ; 

Give me a gash, put me to present pain ; 
Lest this great sea of joys rushing upon me, 
O’erbear the shores of my mortality, 

And drown me with their sweetness.’ 
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“Tn telling such a story as this, Shakespeare felt, and, young as he 
may have been, his judgment decided rightly, that it should be shown 
distinctly as a tale, such as 


‘Hath been sung at festivals, 
On ember eves and holy-ales ;” 


and he therefore brought forward Gower himself, very much in the cha- 
racter of an Eastern story-teller, to begin the narrative and carry it on 
to the end, subject to the large interruption of five acts of dramatic illus- 
tration. A tale was being told ; every person was to feel that, although 
much of it would be told to the eye. But in the revival of the play 
Mr. Phelps was left to choose between two difficulties. The omission 
of Gower would be a loss to the play, in an artistic sense, yet the 
introduction of Gower before every act would very probably endanger 
its effect in a theatrical sense, unless the part were spoken by an actor 
of unusual power. The former plan was taken; and in adding to 
cortain scenes in the drama passages of his own writing, strictly con-_ 
fined to the explanation of those parts of the story which Shakespeare 
represents Gower as narrating between the acts, Mr. Phelps may have 
used his best judgment as a manager. Certainly, unless he could have 
been himself the Gower as well as the Pericles of the piece, the frequent 
introduction of a story-telling gentleman in a long coat and curls, 
would have been an extremely hazardous experiment, even before such 
an earnest audience as that at Sadler’s Wells. 

“The change did inevitably, to a certain extent, disturb the poetical 
effect of the story ; but assuming its necessity, it was effected modestly 
and well, The other changes also were in no case superfluous, and 
were made with considerable judgment. The two scenes at Mitylene, 
which present Marina pure as an ermine which no filth can touch, 
were compressed into one; and although the plot of the drama was 
not compromised by a false delicacy, there remained not a syllable at 
which true delicacy could have conceived offence. The calling of 
Boult and his mistress was covered in the pure language of Marina 
with so hearty a contempt, that the scene was really one in which the 
purest minds might be those which would take the most especial 
pleasure. The conception of the character of Pericles by Mr. Phelps 
seemed to accord exactly with the view just taken of the play. He 
was the Prince pursued by evil fate. A melancholy that could not be 
shaken off oppressed him, even in the midst of the gay court of King 
Simonides, and the hand of Thaisa was received with only the rapture 
of a love that dared not feel assured of its good fortune. Mr. Phelps 
represented the Prince sinking gradually under the successive blows of 
fate, with an unostentatious truthfulness ; but in that one scene which 
calls forth all the strength of the artist, the recognition-of Marina and 
the sudden lifting of the Prince’s bruised and fallen spirit to an ecstasy 
of joy, there was an opportunity for one of the most effective displays 
of the powenof an actor that the stage, as it now is, affords. With 
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that had the most genuine effect, Mr. Phelps achieved in this passage 
a triumph marked by plandit after plaudit. They do not applaud 
rant at Sadler’s Wells. The scene was presented truly by the actor, 
and felt fully by his audience. The youthful voice and person, and 
the quiet acting of Miss Edith Heraud, who made her début as Marina, 
greatly helped to set: forth the beauty of that scene. The other parts 
had also been judiciously allotted, so that each actor did what he or 
she was best able to do, and did it up to the full measure of the 
ability of each. Miss Cooper gave much effect to the scene of the 
recovery of ‘haisa, which was not less well felt by those who provided 
the appointments of the stage, and who marked that portion of the 
drama by many delicacies of detail. Of the scenery, indeed, it is to be 
said, that so much splendour of decoration is rarely governed by so 
pure a taste. The play, of which the text is instability of fortune, has 
its characteristic place of action on the sea. Pericles is perpetually 
shown (literally as well as metaphorically) tempest-tost, or in the 
immediate vicinity of the treacherous waters;.and this idea is most 
happily enforced at Sadler’s Wells by scene-painter and niachinist, 
They reproduce the rolling of the billows and the whistling of the 
winds when Pericles lies senseless, a wrecked man on a shore. When 
he is shown on board ship in the storm during the birth of Marina, 
the ship tosses vigorously. When he sails at last to the temple of 
Diana of the Ephesians, rowers take their places on their banks, the 
vessel seems to glide along the coast, an admirably painted panorama 
slides before the eye, and the whole theatre seems to be in the course 
‘of actual transportation to the temple at Ephesus, which is the crown- 
ing scenic glory of the play. The dresses, too, are brilliant. As beseems 
an Eastern story, the events all pass among princes, Now the spec- 
tator has a scene presented to him occupied by characters who appear 
to have stepped out of a Greek vase; and presently he looks into an 
Assyrian palace and sees figures that have come to life and colour 
from the stones of Nineveh. There are noble banquets and glittering 
frocessions, and in the banquet-hall of King Simonides there is a dance 
which is a marvel of glitter, combinations of colour, and quaint 
picturesque effect. There are splendid trains of courtier’, there are 
shining rows of Vestal virgins, and there is Diana herself in the sky. 
We are told that the play of Pericles enjoyed for its own sake, when 
it first appeared, a run of popularity that excited the surprise and envy 
of some playwrights, and became almost proverbial. It ceased to be 
acted in the days of Queen Anne, and whether it would attract now 
aga mere acted play, in spite of the slight put upon it by our fathers 
and grandfathers, it is impossible to say, since the Pericles of Sadler’s 
Wells may be said to succeed only because it is a spectacle.” 


The second criticism was written by Douglas Jerrold, and the 
third by John Oxenford, and appeared respectively in Lloyd's 
Weekly London News and the Times as follows:— : 


ELEVENTH SEASON, 1854—1855, 143 





Pericies aT SaDLer’s WELLS. 


“Mr. Phelps has just paid his annual tribute of admiration to the 
genius of Shakespeare. The tribute may not, perhaps, be so grand as 
that paid on previous years, but still it is graced with so much beauty 
and refined taste as to make one forget the somewhat inferior value 
of the gift in the very superior workmanship that adorns it. You are 
not so much dazzled by the lavish amount of wealth as charmed by 
the patient, enriching skill that, out of poor materials, has constructed 
an elaborate work of art.. You can trace the hand of a master in 
the smallest details, and delight in admiring the extreme delicacy with 
which the grossness of the original has been either removed, or else 
tenderly softened down, without in the least disturbing or weakening 
the general effect of the design. The fourth act, so dangerous to 
represent, has heen disinfected of its impurities in a manner that 
would win the praise of the most fastidious member of the most moral 
Board of Health that ever held its sittings within the camphored 
precincts of Exeter Hall. The greatest theatrical purist need not be 
afraid to visit that foul room at Mitylene, since it has been white- 
washed and purified by the pen of Mr. Phelps, As for the grace and 
grandeur with which the whole play has heen made visible to the eye, 
we recommend all who love to see their poetical dreams realized to 
pay Sadler’s Wells a visit with the full certainty of deriving from it a 
pleasure, pure and classical, such as their quickened imaginations could 
possibly have formed no conception of. Many managers spend more 
money, probably, than Mr. Phelps on their Shakspearean productions, 
but none of them know how to spend their money so well. With tho 
former it is the vulgar display of a rich parvenu, who spreads his gold 
and silver over every little object ; with the latter, it is the educated 
judgment of an artist, who, knowing what to decorate, gets the greatest 
effects out of the smallest means, Mr. Phelps never fails in openiftg 
his academy for Shakespeare, nor in exhibiting a new picture, every 
year. If the one now before the town is deficient as compared with 
its predeecssors in the choice of subject, it is fully equal to any one of 
them in its gorgeous and artistic treatment, that is in every respect 
worthy of the proud gallery of which it now forms part. Tho only 
figure omitted in the picture is the poet Gower, who appears in the 
original play as a kind of Chorus, whose duty it is to connect one act 
with another, throwing down a series of suspension-bridges, by means 
of which the reader is carried over the several large gaps in the story. 
The interest, however, would not be much increased by his presence. 
Pericles cannot be called an acting play, perfect in all its relations ; 
and no explanations spoken at the commencement of each act, like the 
headings put, at the beginning of every chapter in a book, could 
possibly bind it into consistency, or anything like symmetrical union. 
It is a rapid series of disconnected incidents, a long panorama of 
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rambling adventures, following one another without any proper order 
of succession, and any one or two of which could well be taken away 
without serious detriment to the remainder. It is a play, as rendered 
by Mr, Phelps, more to be seen than heard—a Shakespearean play, in 
which the painting for once has got the master-hand of the poetry. 
What little interest there is does not commence till the fourth act, and 
the only effective situation is to be found in the last seene but one, 
where Pericles recovers his daughter. Every justice is done to this 
situation by Mr. Phelps, who acts with wonderful strength and feeling, 
as if he had reserved all his powers, and concentrated them into that 
one effort. Miss Heraud played the part of his daughter Marina 
with great simplicity and sweetness, and owing to her grace and dignity 
the most dangerous scene of the play went off with the greatest 
applause. She has achieved a success in a most difficult part that 
experienced actresses would scarcely have been blamed if they had 
failed in. Of the scenic wonders, we cannot pretend to give the 
smallest catalogue. Ruskin, who is so rarely pleased to be pleased 
when others are pleased, might, without damaging his well-won 
renown for fastidiousness, expatiate with a glow worthy of one of 
Turner's pictures on their many beauties, and publish a pamphlet 
expressly to immortalize the name of Fenton, who is the happy scene- 
painter on this occasion, The rare perfection, generally so admired in 
all productions of the great Bard to whose memory the lessee has. 
already dedicated so many beautiful acts of worship, has been nobly 
maintained, if not surpassed, in this instance; and Pericles, with its 
rolling sea and tossing ship, its Tyrian galley, and various marvels of 
poetic scenery and costume, will be the dramatic town-talk for several 
weeks to come. Mr. Phelps is the best commentator of Shakespeare the 
people ever had—a commentator that, instead of obscuring the text, 
as commentators generally do, throws a new light upon it. Islington 
should be not a little proud of the constant opportunity of reading 
Shakespeare by such a light!” 


“Tt is the custom at Sadler’s Wells to distinguish every season by 
some dramatic curiosity that shall be talked about all over London. 
Sometimes the wonder put forward is a well-known play, fitted up 
with a novel style of decoration ; sometimes it is a long-forgotten 
work, familiar to none but students of old literature, and startling to 
a general public, as a strange phantom sprung from an ancient sepul- 
chre. The curiosity of this present season is a greater curiosity than 
any that has preceded, being neither more nor less than the play of 
Pericles, Prince of Tyre, which will be found in all modern editions 
of Shakespeare’s works, In the Elizabethan days this play was so 
popular that the prologue to the old comedy of The Hog hath Lost 
his Pearl concludes with the lines :— 


‘ And if it prove so happy as to please, 
We'll say Mie fortunate, like Pericles.’ 


x 
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“This expression, as a commentator suggests, might have heen 
intended as a sneer, but it is evidence that the play was thought lucky, 
if not deserving, and a passage from Ben Jonson’s ode, ‘ Come, leave 
the loathed stage,’ shows that that stern dramatist found an instance 
of the bad taste of his time in the success of a ‘mouldy tale like 
Pericles.’ Somewhere about 1660, when a bookseller named Rhodes 
obtained a licence for acting prior to the date of Killigrew’s and 
D’Avenant’s patents, Pericles was one of the plays chosen for perform- 
ance, and the principal character is said to have been one of Betterton’s 
best parts, From that time, we believe, the play, as & whole, has 
remained on’ the shelf, though George Lillo, the author of George 
Barnwell, worked up the latter portion of the story into a three-act 
play, called Marina, which was produced at Covent Garden in 1738, 
‘These facts of ancient fame and subsequent neglect are enough to settle 
the point that Pericles is a‘ curiosity.’ , : 

‘But Pericles is also a curiosity as a source of literary discussion, 
for it is one of those plays that give cause to a very ‘ pretty quarrel ” 
among commentators as to whether Shakespeare wrote it or not. 
Evidence extrinsic and intrinsic has been largely adduced, and while, 
on the one hand, the whole work has been deemed unworthy of 
Shakespeare, certain passages, on the other hand, have been thought 
to bear the Shakespearean stamp. We would refer those who like 
discussions of the sort to the ‘ Notice on the Authenticity of Pericles’ 
contained in Mr, Charles Knight's edition of Shakespeare, and here 
content ourselves with stating the conclusion at which that gentleman 
arrives-—-namely, that the work was probably a production of Shake- 
speare’s earliest youth, and was afterwards touched up by him in 
years of maturity. 7 : 

“Qne thing must be evident to all who read the play without 
prejudice—that, whether it is the work of the individual Shakespeare 
or not, it is no exponent of the mind to which we owe the great 
monuments of our national dramatic literature. The curious in com- 
parison may, if they please, on the assumption that Pericles is a 
juvenile work, find in it faint indications of characters afterwards 
brought into strong relief. Dionyza may be considered a feeble germ 
of Lady Macbeth; Marina may suggest a thought of Imogen ; the 
reappearance of Thaisa may recall to mind the reappearance of Her- 
mione. However, such comparisons, though they may he very, interest. 
ing as psychological studies, do not affect the value of Pericles as a 
specimen of a dramatic art. In itself itis a work utterly without 
developed character, and utterly without dramatic unity. To call it 
an indifferent drama would be a mistake as well as an injustice ; it is, 
really, not a drama af all. It belongs to a numerous olass of primitive 
works, the author of which has thought it quite enough if, without 
regard to dramatic concentration, dramatic purpose, or even dramatic 
effect, he takes up a popular tale and distributes the personages that 
figure in if amony a company of actors. Ata time. when reading was 
not so universal as it is now, and the. theatre not only answered the 
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exigencies of the theatrically inclined, but also performed the functions 
of the novel and the maguzine, it is easy to understand that a mixed 
audience, without the word ‘ blasé’ in their vocabulary, might listen 
with pleasure to a tale full of adventures, rather told than acted by 
the actors, just as a crowd of Arabs will assemble round the purveyor 
of Oriental fiction, The story of Apollopius, Prince of Tyre, narrated 
by Gower in his Confessio Amantis, and otherwise circulated, would, 
with an audience of this unsophisticated kind, answer the purpose 
fully as avell as any other, for a series of hairbreadth escapes and 
strange vicissitudes was all that was required. 

“In such means of excitement the play of Pericles, which is based 
on the story of Apollonius, is most abundant. Pericles (perhaps a 
corruption of Pyrocles, for he has nothing to do with the great 
Athenian) is a Prince of Tyre, come to Antioch for the purpose of 
wooing the king’s daughter. Like (Edipus, he has to solve a riddle, 
and lose his life in case of failure, while a skilful solution will entitle 
him to the hand of the Princess, His ingenuity triumphs over the 
enigma, but at the same time discovers an incestuous affair that induces 
him to leave Antioch with abhorrence, and to return to Tyre. Fearing, 
however, the vengeance of Antiochus, he again sets sail and comes to 
Tharsus, where he finds the people perishing with famine, and supplies 
them with corn, Wrecked after leaving Tharsus, he is cast on, the 
shore of ‘Pentapolis, and, as his armour is cast ashore also, he is 
enabled to take part in a tournament, at which he gains the hand of 
tho king’s daughter, Thaisa. The death of Antiochus allows him to 
return homewards with his wife, who apparently dies on board the 
ship while giving birth to a child, and is thrown overboard in a chest 
to allay the superstitious fears of the sailors, who ascribe the fury of a, 
storm to the presence of a corpse on board. The chest that contains 
Thaisa is thrown on the coast at Ephesus, and the lady, restored to 
life by Cerimon, a good old lord, becomes a priestess of Diana. In 
the meanwhile DPoricles has left his infant daughter Marina with the 
Governor of Tharsus, whom he had formerly obliged by his bounty, 
Fifteen years elapso; and Marina, so named from her birth at sea, 
is now the heroine of the tale. Dionyza, the wife of Cleon, the 
Governor, is jealous of the superiority of Marina to her own daughter, 
and commissions an assassin to murder her. Her life is saved by 
some pirates, who carry her off in their ship, and sell her to the keeper . 
of a house of infamy at Mitylene. Here she not only resists all 
temptation, but actually converts the visitors of the establishment, 
including Lysimachus, the Governor of Mitylene, to a virtuous course 
of life, At this juncture Pericles, sick at heart with his losses, 
happens to arriye at Mitylene, where it is thought that the musical 
talent of Marina will recreate his weary mind. She is invited on 
board his vessel, a recognition takes place, and the goddess Diana, 
in a vision, exhorts him to go to Ephesus, where he fifds his wife 
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dramatic work—for the most elaborated scenes, those which take place 
at Mitylene, are too gross for representation, save in a most attenuated 
form—could not interest any audience of the present day as a mere 
play. But in the hands of Mr. Phelps it assumes a value not its 
own ; for the variety of countries which are visited by the hero affords 
an excellent opportunity for variety of scenic effect. As the old 
audience of Pericles took delight in a succession of adventures, in- 
artificially set forth, so may a modern audience take delight in a 
succession of brilliant decorations, ~ 

“Certainly, as a spectacle, the play of Pericles, as produced at 
Sadler’s Wells, is a marvel. Not @ single opportunity is missed for 
hanging on a wondrous picture or group that shall hide the paucity of 
dramatic interest. When Pericles is thrown on the sands, it is with 
the very best of rolling seas, the waves advancing and receding as 
when governed by Mr. Macready, in Acis and Galatea, at Drury Lane, 
In the palace of Pentapolis he finds costumes of a kind with which 
we havo been familiarized by Sardanapalus, at the Princess's, When 
the storm afterwards rocks his vessel, it rocks in real earnest, and 
spectators of delicate stomachs may have uneasy reminiscences of 
Folkestone and Boulogne. But all this is as nothing to the wonders 
that take place when Pericles has discovered his daughter, and sets 
otf for Ephesus. An admirably equipped Diana, with her car in the 
clouds, orders his course to her sacred city, to which he is condueted 
by a moving panorama of excellently-painted coast scenery. The 
interior of the temple, where the colossal figure of the many-breasted 
goddess stands in all its glory amid gorgeously-attired votaries, is the 
last ‘ bang’ of the general magnificence. 

“Tt is on the scenery and costume that the piece depends, for the 
personages in general do little else than walk on and walk off the 
stage, without betraying or exciting an emotion. But there is one 
touch of acting on the part of Mr. Phelps which is too admirable to 
be passed over. This is the manner in which he portrays the feclings 
of the father while gradually recognizing his daughter, in the fifth act. 
Grief has rendered him almost incapable of hope, and, unwilling to 
believe the unaccustomed approach of joy, he looks at his child withe 
fixed eye and haggard cheek, gasping with anxiety, till doubt at last 
gives way to certainty, and he falls weeping on the neck of Marina. 
‘This scene was the only opportunity for acting throughout the piece, 
and Mr. Phelps availed himself of it most felicitously. The part of 
Marina was sustained in an artless manner by Miss Edith Heraud, 
who made her début on the occasion, though the part has lost much 
of its significance by the necessary omission of the bestialities in the 
fourth act. ° 

“A loud call for Mr. Phelps, and another loud eall for Mr. Fen- 
ton, the scene-painter, followed the hurricane of applause which a 
crowded gfidience awarded to the resuscitation of Pericles on Saturday 
night.” 
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Nothing else new was produced during this season, which was 
brought to a close at the end of March, except Rob Roy for Mr. 
Phelps’s benefit on 14th of that month, when he played with 
great success Mackay's great part of the Bailie Nicol Jarvie for 
the first time. The other plays acted,during the season were 
The Rivals, in which he acted Sir Anthony Absolute, Richelieu, 
The Schgpl for Scandal, in which he was Sir Peter Teazle, 
Douglas, Werner, Othello, The Stranger, A Winter's Tale, The 
Bridal, Hamlet, and Macbeth. 


1855—1856. 


The twelfth season commenced the 8th September, 1855, 
with The Hunchback, in which he appeared for the first time 
for very many years, but in which he frequently appeared after- 
wards.- His performance and conception of this character was 
different from that of any other actor that had appeared in it. 
He showed an immense deal of fine dry humour in The Hunch- 
back, which every one else seemed to have overlooked. He also 
brought out the fine pathos and ruggedness which he saw in it 
‘in certain scenes with a force peculiarly his own. The piece 
was very successful, Mr. Macready came with Mr. Forster to 
see him in this character, and wrote him a letter the next day 
highly complimenting him on his performance, saying it was 
the only theatre he had put his foot in since his retirement, and 
he would have been delighted to have shaken him by the hand, 
but dared not trust himself again behind the scenes.* 

+ Then followed in September and October Rob Roy, Virginius, 
The Tempest, The Lady of Lyons, Hamlet, The Wife, and a 
pew play called Hamilton of Bothwellhaugh, produced on 24th 
of the latter month. This last was acted every night until 
8th November, when he produced The Comedy of Errors, which 
was acted with the new play, Othello, The Hunchback, The 

* This letter, which I read at the time, was not preserved by him, ag were 
others which will appear at the end of this volume, principally I suspect 
because it accused some of the daily Press in good plain terms of neglecting 
him, whilst they wrote up the productions at the Princess’sp which Mr. 
Macready considered, from what he had heard of hoth theatres from Mr. 
Forster and others, were not to be compared with Mr. Phelps’s.—W. M. P. 
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Merchant of Venice, A Midsummer Night’s Dream, and King 
Lear, until Christmas. 

On Boxing Night The Lady of Lyons was acted, and on Ist 
January, 1856, The Merchant of Venice, followed by A Mid 
summer Night’s Dream, The Comedy of Errors, The Tempest, 
Hamlet, The City Madam, A Winter's Tale, King John, Othello, 
The Bridal, and A New Way to Pay Old Debts, which pieces 
were played until 12th March, when he took his benef, playing 
Sir Edward Mortimer and Don Felix, and the season closed at 
the end of the month. 


1856—1857. 


The thirteenth season commenced on 6th September, 1856, 
with Macbeth, and we here insert a criticism on it by Bayle 
Bernard, from the Weekly Dispatch :— 


Sapier’s WELLs. 


“We are glad to record tho reopening of this theatre, for its close 
deprives a large and populous neighbourhood of dramatie entertain- 
ment, and of a character the most estimable. So firm a hold has the 
intelligent management taken in the good opinion, not only of the 
residents, but of the metropolis generally, that even a revival of one of 
Shakespeare’s too long dormant plays is not deemed necessary, but a 
recurrence is had to perhaps his greatest tragedy, Macbeth, in which 
Mr. Phelps plays the ambitious and criminal Thane. Of his perform- 
ance of this part we have often had occasion to speak, He always 
brings an amount of intelligence to bear upon his interpretation of 
classic rdles, which strikingly distinguishes them above the level of the 
acting of the day—not distinguishing them by new and subtle readings, 
rarely if ever understood, and often more curious than proper—not: bye 
a leaning to the physical mode of obtaining applause, but a reading 
which adopta the truths and beauties of nature, that addresses itself 
alike to the mind and the feclings. ‘The ruggedness in his acting 
of which some complain is rather a merit than a blemish, since it 
proclaims an honest reliance upon his own powers. Originality is, in 
ninety-nine cascs out of a hundred, better than imitation, even though 
the latter be derived from a better model. Mr. Phelps powerfully 
portrays the struggles with conscience which agitate Macbeth in the 
earlier scenes, and as powerfully sustains the character in its full 
career of cyime. The audience greeted their favourite manager enthusi- 
astically,,and the like ‘ flattering unction’ fell to the share of Mr. 
Marston as Macduff.” 
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During the month this was acted with The School for Scandal, 
The’ Man of the World, Measure for Measure, Richelieu, and 
The Merry Wives of Windsor. In October, The Merry Wives of 
Windsor, and Hamlet, were acted until 11th of the month, when 
he again revived Timon of Athens, on which the two following 
criticisms appeared, the first from the pen of F. G. Tomlins, in 
the Morning Advertiser, and the second from that of Professor 
Morley (editor), in the Examiner :— 


Sapier’s WELIS. 


“To initiate a good system, whether in morals or arts, is a noble 
thing; but to continue in it with an unflinching reliance upon it as a 
principle, is a nobler and rarer proceeding. A reformer has many 
things to encourage him to start; few to continue his brave resolu- 
tions. Novelty, that lends a lustre even to the frivolous changes of 
fashion, encourages and assists first efforts in everything; but we 
commonly see that when the gloss of freshness has passed away, 
efforts relax, goo resolutions pull in, and enterprises of great pith 
and moment do from their onward current turn away, and lose the 
name of action, Such is too generally the fate of human efforts at 
improvement, for perseverance is a scarcer quality than courage ; and 
continuity of mental effort than invention. This praiseworthy 
quality belongs, however, especially to the managers of Sadler’s Wells 
Theatre, Some ten years since they commenced a complete reforma- 
tion in the mode of conducting a theatre, and they have persevered 
with unabated energy in carrying out their admirable system, To 
illustrate, and not to obliterate by embellishment, the highest dramatic 
works was their aim ; and successively to produce all that was capable 
of theatrical exposition in our great national dramatist they devoted 
themselves and their capital. With how much judgment they have 
done this, with what discriminating taste, with what appreciation 
of the author, and with what instruction and gratification to their 
audiences, can only be known hy those who have, season after season, 
watched their progress and enjoyed their productions. 

“(ne cause of the super-exeellence with which the great dramas 
have been produced here is, that the artistic and poetical mind of 
Mr. Phelps has ever kept in view that the great element of the drama 
is human passion. He has felt that, without the delineation of this, 
not only in an adequate and prominent, but in a super-eminent manner, 
the stage is but a showman’s booth, and is likely to sink te a mixture 
of the diorama and the casino. The difference between the exhibi- 
tions in Oxford Strect and Sadler's Wells is exactly this; because 
at the head of one is a showman, who as lavishly illustrates Pizarro 
as Macbeth, whilst at the other is an artist, who, though he archzo- 
logically illustrates his author, never forgets that better are hare 
boards and immovable scenery, with the fervour and genius that 
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can delineate human character and passion, than an overwhelming 
show that dwarfs the meagre actor to an homunculus. Elevating 
still-life over historic and histrionic ability, and giving to stocks 
and stones the position of Benin and poetry, is a misuse of dramatic 
art. ¢ 

“This contrast struck us forcibly on witnessing, on Saturday night, 
the revival at Sadler’s Wells of Shakespeave’s noble but seldom-acted 
play of Timon of Athens. It is about-five years since it was first 
produced at this theatre with elaborate care, and with picturesque 
illustration by the scene-painter. On Saturday night it was revived 
with many a*lditions, much of the scenery being ne® painted, and 
altogether with a breadth of effect and a minuteness of completeness 
that the opportunity naturally offered to minds devoted to the greatest: 
possible artistic illustration of the circumstances and events of such 
a magnificent play. Notwithstanding the numerous scenes, the rich 
garments, and all the costly materials that pervade the performance 
from the heginning to the end, with a reality that crowds the mind 
with ideas of a boundless luxury and revelry, still the human interest 
prevails; we are delighted to seo the various characters develop 
theniselves, and hear from each their characteristic impressions of the 
scenes and events in which they are engaged. Nor is the one great 
eentral figure dwarfed by the magnificence and variety around him, 
but towers above it all with the superiority of the animate over the 
inanimate, and of the great human feeling over all accidents, however 
sensuous or dazzling. 

“Timon, as performed by Mr. Phelps, is never less, but always 
greater than his circumstances, ‘which is more than can be said of 
most actors in such a position, We care nothing for the gold and 
glitter, the pomp and circumstance, the art and luxury, with which 
‘he is surrounded ; but we lament when we sce his prodigal generosity, 
and, sympathize with his unreasonable and impassioned misanthropy, 
when he learns too late to judge of men. ‘To thus interest by the 
delineation of the man, and concentrate our attention upon him, 
shows the power of acting; and proves that the right uses of the 
stage are at least maintained at Sadler’s Wells Theatre. 

“Tt is in the latter scenes that Mr. Phelps manifests his great 
power of delineating character and passion. There the deep canker 
of Timon’s suffering is shown in every action and every tone, The 
spoiled child of the world has received a sudden lesson of life, and 
shocked and shattered by the truth thus thrust on him, it kills him. 
The change is too violent, too sudden. His confiding nature, his 
simple heart, his unworldly mind is overwhelmed by the discovery, 
aud he cannot recover the shock. The great humanities never leave 
any of Shakespeare's true men. He has nothing morbid in his 
writings, and we are never led to feel that Timon is right in his 
indiscriminating denunciations of mankind ; but we cannot but mourn 
over a najurally noble nature thus upset, and sympathize with him 
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monarch Lear. Timon is a thorough Shakespearean character, with 
the mingled good and ill inseparable from humanity. Tis interview 
with the Steward is a master-stroke of dramatic genius, for it affords 
the audience a just cause of sympathy; and it is deeply pathetic, 
for it shows what a noble creature he might have been had ho been 
wiscly trained. All this portion is exquisitely acted by Mr. Phelps, 
and the broken heart, forgof such Timon really perishes, is apparent 
from the time when he finds that all the protestations he has heard 
are flatteries, and that he is a dupo in a world of sellishuess and 
duplicity. 

“The play @ a setting for the central figure, as is always the case’ 
in the great dramas, when a namo gives the title of the piece, and 
therefore upon the subsidiary parts it is unnecessary to dilate; but 
they were all uttered with a full intelligence of the author, and with 
painstaking effect. Mr. Marston, as Apemantus; Mr. Rac, as the 
Steward; and Mr. Rayner, as Alcibiades, fulfilled admirably their 
parts, The scenery, by Mr. Fenton, is not only archwologically 
correct, but picturesquely beautiful; and the diorama that shows the 
attack on Athens by Alcibiades, and the march of his anny, is a 

. masterpiece of effet and contrivance. The audienco at this theatre 
come with all the desire that the French so much urge, ‘to assist,’ 
and listen with a dumb reverence to the text, and appreciate every 
tone and emphasis, The slightest interruption is immediately chided 
into silence, and the applause bursts out in spontaneous volleys, 
alternated by a deep and sustained attention, itself an expression of 
the profoundest admiration. Nor is this approbation excessive, for 
whoever desires to see the true uses of the stage, and the value of 
a national drama, be he scholar or unlearned, high or low, should 


cortainly wend his way to Sadler's Wells, to see Shakespeare’s Timon 
of Athens,” . 


“Timon of Athens has been reproduced again by Mr. Phelps, with 
even more pains than wero bestowed upon his former revival of that 
play, which, when ho first produced it, had been acted but a fow times 
since tho days of Shakespeare. As now performed it is exceedingly 
effective, A main cause of the success of Mr, Phelps in his Shake- 
spearean revivals is, that he shows in his author above all things the 
poet. Shakespeare's plays are always pocms as performed at Sadler's 
Wells. The scenery is always beautiful, but it is not allowed to draw 
attention from the poet, with whose whole conception it is made ‘to 
blend in the most perfect harmony. The actors are content also to be 
subordinated to the play, learn doubtless at rehearsals how to subdue 
excesses of expression, that by giving undue foreo to one part would 
destroy the balango of the wholo, and blend their work in such a way 
as to produce everywhere the right emphasis, If Mr. Phelps takes 
upon himself the character which needs the most elaborate development, 
however carefully and perfectly he may produce his own impression of 
his part, he never by his acting drags it out of its place in the drama, 
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He takes heed that every part, even the meanest, shall have in the 
acting as much prominence as Shakespeare gave it in his plan, and it 
is for this reason that with actérs, many of whom are anything but 
stars, the result most to be desired is really obtained. Shakespeare 
appears in his integrity, and his plays are found to affect audiences 
less as dramas, in a common sense, than as great poems. This is the 
case especially with Timon. It may be that one cause of its long 
neglect, as potent as the complaint that it excites no interest by female 
characters, is the large number of dramatis persone, to whom are 
assigned what many actors might consider parts of which tgey can make 
nothing, and who, being presented in a slovenly way by a number of - 
inferior performers, would leave only one part in the drama, and take 
all the power out of that. Such an objection has not, however, any 
weight at Sadler's Wells, where every member of the company is 
taught to regard the poetry he speaks according to its nature rather 
than its quantity. The personators of the Poet and the Painter in the 
first scene of the Timon as now acted, manifestly say what Shake- 
speare has assigned to them to say, with as much eare and as much 
certainty that it will he listened to with due respect, as if they were 
themselves Timons, Hamlets, and Macbeths. Nobody rants,—it 
becomes his part that Alcibiades should be a little blustering,—nothing 
is slurred; a servant who has anything to say says it in earnest, 
making his words heard and his meaning felt. And so it is that, 
although only in one or two cases we may have observed at Sadler’s 
Wells originality of genius in the actor, we have nevertheless perceived 
something like the entire sense of one of Shakespeare's plays, and have 
been raised above ourselves by tho perception. It is not because of 
anything peculiar in the air of Islington, or because an audience at 
Pentonville is made of men differing in nature from those who would 
form an audience in the Strand, that Shakespeare is listened to at 
Sadler’s Wells with reverence not sliown elsewhere. What has been 
done at Islington could, if the same means were employed, be done at 
Drury Lane. But Shakespeare is not fairly heard when he is made 
to speak from behind masses of theatrical upholstery, or when it is 
assumed that there is but one character in any of his plays, and that 
the others may be acted as incompetent performers pleasc. If the 
Messiah wore performed at Exeter Hall, with special care to intrust 
some of the chief solos to a good bass or contralto, the rest being left 
to chance, and members of the chorus allowed liberty to sing together 
in all, keys, we should enjoy Handel much as we are sometimes asked 
to enjoy Shakespeare on the London stage. What Signor Costa will 
do for an orchestra the manager must do for his company, if he would * 
present a work of genius in such a way as to procure for it a full 
appreciation. 2 

“Such thoughts are suggested by the effect which Timon of Athens 
is producing qn the audiences at Sadler's Wells. The play is a poem 
to them. ‘he false friends, of whom one declares, ‘Tho swallow 
follows not summer more willing, than we your lordship, and upon 
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whom Timon retorts,‘ Nor more willingly leqves winter,’ are as old 
as the institution of society. Since men had commerce first together 
to the present time, the ery has been, ‘Such summer birds are men.’ 
The rush of a generous, impulsive nature from one rash extreme into 
the other, the excesses of the man who never knew ‘the middlo of 
humanity,’ is but another common form of life. And when have men 
not hung—the poets, the philosophers, the lovers, the economists, men 
of all habits—over a contemplation of the contrast between that soft 
town life, represented by the luxury of Athens in its wealth and its 
effeminacy, and the life of a man who, like Timon before his cave’s 
mouth, turns from gold because it is not eatable, and digs in the wood 
for roots? With a bold hand Shakespeare grasped the old fable of 
Timon, and moulded it into a form that expresses much of the per- 
plexity and yearning of our nature. He takes up ‘Timon, a free-handed 
and large-hearted lord, who, though ‘to Lacedemon did his lands 
extend,’ found them too little to content his restless wish to pour 
himself all out in kindness to his fellows. Ho leaves him dead by the 
shore of the mysterious eternal sea. I do not dwell upon the play 
itself, for here the purpose only is to show in what way it can be 
made, when fitly represented—and is made at Sadler’s Wells—to stir 
the spirit as a poem, Mr. Phelps in his own acting of ‘Timon treats 
the character as an ideal, as the central figure in a mystery. As the 
liberal Athenian lord, his gestures are large, his movements free~out 
of himself everything pours, towards himself he will draw nothing. 
As the disappointed ‘Timon, whose love of his kind is turned to hate, 
he sits on the ground self-contained, but miserable in the isolation, 
from first to last contrasting with Apemantus, whom ‘ fortune’s tender 
arm never with favour clasped,’ who is a churl by the original sourness 
of his nature, hugs himself in his own ragged robe, and worships 
himself for his own ill-manners. Mr, Marston’s Apemantus is well 
acted, and helps much to secure a right understanding of the entire 
play,” 


During October and November, until 15th, Love’s Sacrifice, 
The Merry Wives of Windsor, Julius Cesar, and The Man of the 
World were played when Timon was not acted; and on that 
date he produced from the text: Shakespeare’s Taming of the 
Shrew, and on the 6th December the following appeared in the 
Examiner from the pen of its editor, Professor Morley :— 


The induction to The Taming of the Shrew enables Mr. Phelps to 
represent in Christopher Sly Shakespeare’s sketch of a man purely 
sensual and animal, brutish in appetite, and with a man unleavened 
by fancy. Such a presentment would not suit the uscs of the poet, 
it could excite only disgust, if it were not throughout as humorous ag 
faithful. Mr. Phelps knows this; and perhaps the mogt interesting 
point to be noted in his Christopher Sly is, that the uncompromising 
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truth of his portraiture of the man buried and lost in his animal nature, 
is throughout, by subtle touches, easy to appreciate, but hard to follow, 
made subservient to the laws of arty and the sketch, too, is clearly 
the more accurate for being humorous. Throughout we laugh and 
understand, 

‘Hamlet and Christopher Sly are at the two ends of Shakespeare’s 
list of characters, and with a singular skill, Mr. Phelps, who is the 
best Hamlet now upon the stage, banishes from his face every spark of 
intelligence while representing Sly. Partly he affects this by keeping 
the eyes out of court as witnesses of intelligence. The lids are drooped 
in the heavy slumberousness of a stupid nature ; there is no such thing 
as a glance of intelligence allowed to escape from under them ; the eyes 
are hidden almost entirely when they are not widely exposed in a 
stupid stare, The acting of this little sketch is, indeed, throughout 
most careful and elaborate, There is, as we have said, no flinching 
from the perfect and emphatical expression of the broader lights and 
shadows of the character. Christopher is at first sensually drunk ; 
and when, after his awakening in the lord’s house, the page is intro- 
duced to him as his lady wife, another chord of sensuality is touched, 
the brute hugs and becomes amorous. Of the imagination that, ovon 
when there are offered to the sensual body new delights of the appetite, 
is yet unable to soar beyond the reach already attained, Mr. Phelps, in 
the details of his acting, gives a variety of well-conccived suggestions. 
Thus, to the invitation, ‘ Will’t please your mightiness to wash your 
hands?’ Christopher, when he has grasped the fact that a basin is 
being held before him in which he must wash, enters upon such a 
wash as sooty hands of tinkers only can require, and having made an 
end of washing and bespattering, lifts up instinctively tho corner of 
his velvet robe to dry his hands upon. 

“The stupidity of Sly causes his disappearance from the stage in the 
most natural way after the play itself has warmed into full action. 
He has of course no fancy for it, is unable to follow it, stares at it, 
and falls asleep over it. The sport of imagination acts upon him as a 
sleeping-draught, and at the end of the first act he is so fast asleep that 
it becomes matter of course to carry him away. The induction thus 
insensibly fades into the play, and all trace of it is lost by the time 
that a lively interest in the comedy itself has been excited.” 


The following, written by F. G. Tomlins, was in the Morning 
Advertiser :-— 


“On Saturday evening The Taming of the Shrew was produced, with 
new scenery, dresses, and decorations, being, according to. the bills 
of the performance, the twenty-ninth play of Shakespeare’s produced 
under the present management. This statement briefly points out 
the obligations of the admirers of our great dramatist to those who 
have so worth and intelligently €llustrated his works. It has also 
proved that a far greater proportion of the plays than had been 
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supposed capable of interesting a modern audience, have been found 
to be instinct with a vitality that is indestructible. 

“The Taming of the Shrew is undoubtedly not one of the dramas 
that place Shakespeare above and beyond all writers for the stage 5 
and there can be no doubt that he bestowed but little pains upon it; 
taking up the old play and the old story, and merely rapidly running 
over it, but leaving everywhere, both in character and language, the 
traces of the richness of his mind. The plot comprises *two stories, 
as old as human society ; the one consisting of young lovers baffling 
old guardians ; and the other of a firm spirit subduing a shrewish one, 
These tales are not very artistically interwoven by any one of the old 
dramatists from Ariosto to Shakespeare ; for ingenuity of construction 
is the last thing that comes into a theatre, and seems likely to be the 
last thing remaining ; for it exists when wit, dialogue, and character 
are gone; as we sve in the Parisian drama, and that of its English 
followers of the present day. 

“The most remarkable thing about The Taming of the Shrew is 
the induction, a kind of prologue, in which the drunken bovr is taken 
by 2 nobleman to his house, and made to believe he is a lord, and to 
delight whom the veritable drama is played. This is no invention of 
Shakespeure’s, as it is found in the old play, The Taming of a Shrew, 
and on what account so remarkable an introduction was given it is 
difficult to say, probably to give some low comedian of the time an 
opportunity of showing his talent in mimicking boorish simplicity 
and drunkenness, Shakespeare has greatly heightened the character 
of Sly, and many celebrated comedians have delighted in’ representing 
the bewildered sot. From Hamlet and Brutus, there is a wide step 
to’ Sly ; yet, as actors delight in showing their versatility, and truly it 
is the strongest test of their power, we are not surprised that Mr. 
Phelps undertook this brief part on Saturday. He depicts it with 
Dutch fidelity and characteristic humour, and his rendering was as 
fine as that of a stage Teniers or Ostade. The brutal sottishness, the 
slow awaking to some degree of sense, the extreme perplexity at the 
luxuries he is transferred to, and the humorous recognition of his 
supposed lady, were all greatly relished by the audience, who here 
watch every action of their favourite actors with eagerness, and with 
an appreciation that bespeaks a cultivated connoiseurship. The 
applause was continuous, and a vehement call at the close of the 
induction brought Mr. Phelps on the stage to receive the universal 
admiration of the audience. 2 

“The play then proceeded, and was very agreeably acted through- 
out. The scenes with Petruchio and Katharina form the staple 
commodity of the piece; and the violence of the Shrew, and the 
steady and severe training of her tamer, beget, as they always do, 
hearty enjoyment in the audience. Mr. Marston is a capital Petruchio 
—manly, hearty, humorous, but, withal, the gentleman. Miss 
Atkinson depicted with great fore, perhaps somewhat-in excess, the 
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fully and admirably rendered. Applause was liberally bestowed on 
them, and a genuine and universal call was raised for them at the end 
of the fourth act. Mr, Lewis Ball gave full effect to the foolish 
serving-man, Grumio; and Miss Eliza Travers great point to the 
smart Bioudello. 
“The lovers’ portion was nicely played by Mr. Belford as Lucentio ; 
Mr. Robinsgn as Tranio; Mr. Haywell as Hortensio; Mr. Williams 
as the old Baptista; Mr. T. C. Harris as Vincentio; and Mr. J. W. 
Ray as Gremio; who rendered this lively old man with great spirit 
and sense, Miss Jenny Marston was a pretty and innocent Bianca, 
and stood out adorted with feminine grace and gentleness, in contrast 
to her fiery sister. 
* “The entire five acts were rigidly played, and it must: be confessed 
that to hackneyed play-goers of the modern school, the earlier scenes 
occasionally dragged ; but the audience, we firmly believe, would not 
have lost a word. They come with the antique feeling to this theatre, 
throw themselves into the story, and having, by close attention and 
an intelligent sympathy, made personal acquaintance with the charac- 
‘ters, they desire to know the history and the end of every one of them, 
This was the exact feeling of the old audiences for whom the great 
dramas were composed. ‘hey had sat out mysteries dramatising the 
Creation ; they had seen the whole chronicle histories put on the stage 
with all their details; and they had now the novels of the time 
produced with all their minute incidents and numerous characters, 
They were in no hurry to leave the theatre, but desired a full and 
faithful representation of all matters. To them nothing was tedious 

‘that related to the characters, and indeed they expected also poetical 
dissertation, philosophical discussions, and witty commentary. What 
relation this kind of drama has to the prevailing French school may 
be readily perceived. This modern drama may be styled the impatient, . 
for in it all is eagerness and action, and the audience must be hurried 
from event to event with railway celerity, to which it may well be 
compared, for there is no time for observation on the journey, which 
is ever barren, the only excitement being gained at the brief pauses at 
the various situations, which, like stations, are placed along the swift 
and unreflecting iron way. 

“Tt is almost superfluous. to say, this revival was well put on the 
stage, for that is sure to be the case with a Shakespeare play at this 
theatre. The dresses were particularly good, having the Italian 
fashion, and being in remarkably good taste as to colour and material. 
The house was crowded, and doubtless The Taming of the Shrew will 
prove as attractive as the other twenty-eight dramas of Shakespeare, 
that the managers have already so successfully produced,’ 


This piece, with Othello, Hamlet, First Part of Henry IV. 
Virginius, Ma€beth, The Schoo? for Scandal, Venice Preserved, 
Julius Cxsar, and The Merry Wives of Windsor, was played up 
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to 14th January, 1857, when he again produced The Twelfth 
Night; and on the 24th of that month Professor Morley wrote 
of this play as follows :— 


“For the past fortnight the four nights a week dedicated at Sadler's 
Wells to Shakespeare have been occupied by performances of Twelfth 
Night, last acted here five years ago, in which comedy the part of 
Malvolio is that sustained hy Mr. Phelps. When but half-a-dozen 
more of these plays shall have been produced, it will he a subject of 
just pride to the manager of Sadler’s Wells that he will have mounted 
on his little stage all the dramatic works of our great poet ; that—apart 
from his own personations—he will have gathered round him a small 
company of actors, zealous to perform them all with a true sense of 
what they are about ; and will have taught an audience mainly com- 
posed of hard-working men, who crowd a sixpenny gallery and shilling 
pit, heartily to enjoy the sweetest and the noblest verse man ever 
wrote, 

“ The aspect and behaviour of the pit and gallery at Sadler’s Wells 
during tho performance of one of Shakespeare’s plays cannot fail to 
impress most strongly every visitor who is unaccustomed to the place. 
There sit our working classes in a happy crowd, as orderly and rever- 
ent as if they were at church, and yet as unrestrained in their enjoyment 
as if listening to stories told them by their own firesides. Shakespeare 
spoke home to the heart of the natural man, even in the same words 
that supply matter for nice judgment by the intellect. He was as a 
cook who, by the same meat that feeds abundantly the hungry, 
tickles with an exquisite delight the palate of the epicure. It is hard 
to say how much men who have had few advantages of education, 
must in their minds and characters be strengthened and refined when 
they are made accustomed to this kind of entertainment. 

“Upon a stage thus managed Mr. Phelps has of late years been the 
personator of about tlirty of the characters of Shakespeare. Great men 
or small, heroes or cowards, sages or simpletons, sensual or spiritual 
men, he has taken all as characters that Shakespeare painted, studied 
them minutely, and embodied cach in what he thinks to be a true Shake- 
spearcan form. Bottom the Weaver, Brutus, Falstaff, Macbeth, Chris- 
topher Sly are characters assumed by the same man, not to display 
some special power in the actor, but the range of power in the poét to 
whose illustration he devotes himself. Good tragedian as he is, we 
suppose that itis in a sort of comedy, vaguely to be defined as dry and 
intellectual, but in his hands always most diverting, that Mr. Phelps 
finds the bent of his genius as an actor to be most favoured. Thus in 
Malvolio he-would appear to have a part pretty exactly suited to his 
humour, none the less so because there is perliaps no character in which 
he is himself lost sight of so completely; substanes vanishes, and 
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“ Malvolio lives at Sadler’s Wells in bearing and attire modelled 
upon the fashion of the Spaniard, as impassive in his manner as a 
Spanish king should be. In one of the first sentences addressed to 
him we are toll his character : ‘O, you are sick of self-love, Malvolio, 
and: taste things with a distempered appetite.’ Such a man is the 
Malvolio we see. When in his tasting of Maria’s letter he betrays his 
distempered appetite for greatness, we are not allowed to suppose for a 
moment that he loves his mistress. Seeing that, as Maria says, ‘ it is 
his ground of faith that all that look on him love him,’ he accepts 
easily the hope of greatness thrust upon him, and his rejoicing is in 
the love of Olivia, not in the way of sympathy, but as a way to 
‘sitting in his state, calling his officers about him im his branched 
velvet gown.’ Such a man, as Mr, Phelps represents him, walks not 
with a smirk and a light comic strut, but in the heaviness of grandeur, 
with a face grave through very emptiness of all expression. This 
Malvolio stalks blind about the world ; his eyes are very nearly covered 
with their heavy lids, for there is nothing in the world without that is 
worth noticing, it is enough for him to contemplate the excellence 
within ; walled up in his own temple of the flesh, he is his own 
adorer. If his ears are assailed with irreverences by the Fool, he counts 
the Fool as naught, and is moved therefore but to the expression of a 


‘passing shade of pity for his ignorance. Upon the debasement of Sir 


Toby and Sir Andrew he looks down with very calm disdain. When 
in the latter half of the play he hrs been bidden, as he thinks, by her 
who will thrust greatness on him, to be opposite with a kinsman, 
surly with servants, and, if he entertain her love, to let it appear in his 
smiling, though he had been practising behaviour to his shadow, all 
the smile he can produce is one of intense satisfaction with himself, 
and all the surliness but a more open expression of disdain for those 
who do not pay him homage. When locked up as a madman, he is 
sustained by his self-content, and by the honest certainty that he has 
been notoriously abused ; and when at last he for once opens his eyes 
on learning how he has been tricked, they close again in happy self- 
content, and he is retiring in state without deigning a word to his 
tormentors, when, as the fool had twitted him by noting how ‘the 
whirligig of time brings in his revenges,’ he remembers that the whirli- 
gig is still in motion, Therefore, marching back with as much increase 
of speed a8 is consistent with magnificence, he threatens all—ineluding 
now Olivia in his contempt-—‘I’ll be revenged on the whole pack 
of you.’ 3 

“Other Malvolios scen by the play-goers of this generation have been 
more fantastical and caused more laughter—although this one causes 
much—but the impression made by them has been less deep. Few who 
have seem or may sce at Sadler’s Wells the Spanish-looking steward of 
the Countess Olivia, and laughed at the rise and fall of his chdteau en 
Espagne, will@forget him speedily. Like a quaint portrait in which 


160 LIFE-WORK OF PHELPS. 


—- 


Bayle Bernard, in the Weekly Dispatch, also wrote the follow- 
ing masterly criticism :— 





Sapusr’s WELL. 


“The Twelfth Night, in some respects, is the most charming comedy 
of Shakespeare. If it have not the romance of As You Like It, nor 
the brilliant wit of Much Ado, in amount of character and incident it 
is superior to them both, whilst in absolute hilarity it is only equalled 
by The Merry Wives of Windsor. The romantic part of the story 
was taken, as ‘usual, from Bandello, and very good it is; the involve- 
ment of Viola with Olivia and the Duke is just as engaging as it is 
dramatic. The comic plot is Shakespeare’s own. And how well hase 
Genius adjusted the balance of original conception! We have 
nothing pleasanter or heartier in the whole round of comic fiction 
than the conspiracy against Malvolio, or the enforced combat of’ the 
two cowards, poor Sir Andrew and the Page. They stand out even 
in the poct as master instances of the ludicrous. And if we can say 
this of its incident, how much more of its character! Save in Rosalind 
and Imogen, where have we the parallel of Viola? These only can 
compete with her in all that constitutes the poetic ideal of her sex— 
gentleness, purity, affection ; whilst a distinction still remains to her 
which some have thought a higher charm. Both Rosalind and Imogen 
are of a hardier constitution. The one has a more buoyant, the other 
a more enduring, spirit, There is a delicacy in Viola which almost 
approaches to fragility, and which we feel to be as unequal to wild 
enjoyment as to deep sorrow. Who does not see that if concealment 
had. continued to prey upon her cheek, life itself must have beeome 
its food ; that, to her, happiness is being! Pass from her side to that 
of the chamberlain, and we enter a new world. We quit the ideal 
for the real, and see it is as wonderful, if not as enchanting. We 
have long held the opinion that Malvolio, next to Falstaff, is the 
poet’s highest comic conception. It is true, the one is humour's 
epitome, whilst the other is but one of its aspects; but then that 
other is so entirely a world of feeling in itself that their difference 
is rather one of measure than of kind. It is-a somewhat smaller circle, 
but an equally complete one. Never did self-esteem attain before to 
such magnificent proportions. The consciousness of Matvolio hae 
almost a poetic elevation. He is a sun under a cloud—a true gentle- 
man clorked in livery. Servitude may degrade others, but him it 
only purifies. It is the charcoal through which he filters. Thus, 
Olivia’s supposed regard for him is nothing overwhelming. It rather 
comes as a matter of course. A hint from Maria begets, and a thought 
or two confifins it. She must always have perceived his merit, 
and only waits her time to say so, And so, at once, he begins to 
build his future, not so much in the spirit of a dream es of a reason- 
ahle develanment of inevitable cirenmatances ‘ Havin® heen threa 
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ftuch to dilate upon his greatness (his ‘sitting in state’ in ‘his 
branched velvet gown’) as to impress on his officers his.casy sense of 
it (he knows his place, as he would they should theirs), and more 
especially to impress his sense of it on his unruly kinsman, Toby. 
‘Quenching his familiar smile with an austere regard of control,’ he 
would let him see that his right of speech was, after all, but one 
of the adjustments of a compensating destiny. ‘ Cousin Toby—my 
fortunes having cast me on your niece!’ How grandly sustained is 
all this, and how naturally it leads to all the conclusions he so easily 
derives from the forged letter! It is meant for him beyond a ques- 
tion. His lady loves him; and when she says she would thrust 
greatness upon him, it is not more a proof of her Jove than it is of 
~ his desert. ‘Thy fates open their hands, let thy blood and spirit 
embrace them ;’ and how in keeping with this sense of merit is his 
exasperation at his imprisonment! His wounded vanity stung to the 
quick annihilates all reverence. He comes to his lady in a fury, and 
almost demands from her an apology. Well associated with this 
conception is that trio of comic roysterers, who alone would have 
given to this comedy an imperishable distinction. How wonderful is 
their individuality, and how irresistible their union. What substance 
and shadow for instance are Sir Toby and Sir Andyew !—tho hearty 
Bacchanalian running over quite as much with love of jollity as 
drink ; and the shred of manhood his companion, who, worshipping 
him as his exemplar, drinks and fights at his bidding till he geta 
beaten into reason. How perfect is the contrast between the excess 
of force and the want of it; the mad uproar of the one and the 
timorous ambition of the other; and how admirably contrasts with 
both the shrewd humour of the Clown, who, whilst partaking in their 
‘revel, can keep clear of its fruits! The Clown or Fool of The Twelfth 
Night well sustains his historic dignity. He is the true wit of the 
company ; the privileged good sense, who assumes the mask of folly 
in order to warrant a reproof, and whose gibes delight the peasant 
while they fail to gall the master. But the Clown of The Twelfth 
Night has even more distinction, He is the mertiest of spirits. He 
goes through the house singing. He has such an appetite for fun, 
that, be it practical or mental, nothing comes amiss to him. Whether : 
he engage in a word-combat, or join in a midnight revel, or share in 
a plot against the chamberlain, he is ready for it all, with the same 
abundant gusto. He is the prince of Shakespeare’s fools, Even 
Touchstone is not so witty, with all his greater reputation; which, 
however, may be explained by his having all his play to himself. In ° 
the ‘Forest of Ardennes’ there is no Sir Toby and no. Malvolio, 
And as if all this wealth of humour were not encwgh to stock a 
comedy, we have Fabian and Maria, with all their pleasantry and 
shrewdness, What an extraordinary group of servants ‘—when did 
ever poet bef@re conjure up such a merry household? The acting of 
this play throughout we can scarcely speak of but in terms which 
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which we have never seen surpassed, the general representation hés 
that level amount of excellence which has won for this theatre its 
long and well-deserved distinetion. The Malvolio of Mr. Phelps is 
one of the most signal of his successes. It is his highest effort in 
Shakespearean comedy, and beyond all comparison the greatest per- 
formance of this character that has been witnessed in our time. The 
very best that we have seen, not even excepting William Farren’s, 
was poor and meagre by the side of it. Something, perhaps, he owes 
to the natural gravity of his manner, deepening at times to a formality, 
which a certain amount of humour could manage to expand into the 
happiest illustration of a high sense of self-esteem ; but still, manner 
is not conception, It is but material in the hands of art, and the 
most perfect form only makes more necessary the perfect spirit that . 
should inspire it. There is a sort of frozen calm about his notion of 
Malvolio, a solidified presumption, that conveys the grandest sense 
of his clevated consciousness. He is as little to be thawed by 
courtesy as he is to be shattered by collision. He sails about as a 
sort of iceberg, towering over spray and tumult. His lady is the only 
sun that has power to dissolve him. There is condescension in all he 
does, His vision of his future seems: to suppose a crowd of listeners 
whom he will oblige with the particulars, His acceptance of his 
lady’s love is quite as approving as it is grateful. Ho is her man, and 
she is wise in having him; and when, to please her, he agrees to 
smile, it is plain he feels he is rewarding her. The smile itself was 
quite a study. What a gleam from a November sky! A face that 
finely discriminated the amount of light it should distribute, that 
kept its clouds for his inferiors—(‘ the demure travel of regard’)—a 
sort of haze for kinsman ‘Toby, whilst its beams, as became @ gentle- 
man, were treasured for his lady. To all lovers of good acting we 
commend this great performance. Second to it only at all points was 
the Sir Toby of Mr. Ray. Here again was an interpretation which 
we had never enjoyed before, ‘lhoroughly Shakespearean in.spirit, 
its feeling saved its treatment from all impoverishment of excess. It 
had vigour without uproar, and enjoyment without burlesque. In 
this respect we could not but feel how superior it was to Burtley’s, 
whose ovyer-emphasis in everything agreed so little with his sound 
conceptions, Mr, Ray has been known for many years as one of our 
most genuine comedians, and how it is his fortunes have answered so 
slightly to his indisputable merits no one seems able to explain. The 
Viola of Mrs. Charles Young may be characterized in a few words, 
It is almest a teproduction of the Viola of Ellen Tree, who for so 
many years made it her own, and by a performance so enchanting 
that it has begome to us its standard, Mrs. Young certainly imparts 
to it rather a deeper tinge of saduess, which conluces to its interest 
bnt detracts from its relief. Still she brings before us all her pre- 
cursors touching sensibility, her soft poetic grace—and®can we praise 
her more? The Sir Andrew of Mr. Marston rather sthrtled us, we 
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connect him with—the genial impersonation of manhood and good 
sense, Still, clever and conscientious in everything he does, his just 
design made amends for many material obstructions, The only-excep- 
tional performance was that of Mr. Chester, whose Clown wanted the 
force ant also the enjoyment of this prince of jesters. This defect, 
however, was greatly balanced by the spirit and hilarity of Miss Travers 
and Mr. Belford—(Mr. Belford should have played Sir Andrew)— 
whose Maria and Fabian were as good as they could be. We must 
not close this xecount without referring to the attractive Duke of Mr. 
Robinson—a character, oddly enough, that used to be allotted to 
old men—and the stately grace and melodious voice of Miss Atkin- 
son as Olivia, a young lady who bids fair to win fortune in the 
future,” 


On 18th February The Two Gentlemen of Verona was pro- 
duced, but Phelps did not play in this piece, 

Nothing new was produced afterwards during this season, and 
it closed with Money and Nicholas Flam, for his benefit. 


, 1857—1858. 


The fourteenth season commenced early in September, 1857, 
with Hamlet, followed by The Hunchback, Money, and Cymbe- 
line; and on the 30th of that month he produced Shakespeare’s 
Love’s Labour’s Lost, on which Professor Morley wrote in the 
Examiner :— 


“Love's Labour’s Lost—The Comedy of Leisure—ought to be accept- 
able as a relief to busy men in anxious times. It has been observed 
that there is only one morsel of business in the whole play, and that 
is mentioned to be postponed till to-morrow. The play as now acted 
at Sadler's Wells runs daintily and pleasantly ; they err who see in 
it only a caricature of Euphuism. Euphuism, when the comedy ap- 
peared, was a language of compliment congenial to the temper of 
the times, and in many of its forms, while it was not less absurd than 
the tone of compliment conventional in our own day, it was a great 
deal wittier and wiser, There was room for wit in the invention of 
conceits, and an amusing ingenuity in their extravagance. 


«Thou shin’st in every tear that I do weep; .* 
No drop but as a coach doth earry thee. 


“Shakespgare undoubtedly took pleasure in this way of frolic with 
the wit; it 4s a form of fancy, and over the whole range of faney he 
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plays, and in this play, which he devoted to chasing of conceit through 
all its forms, the most poetical and the most prosy, it is manifest that 
he not only heartily enjoyed the sport himself, but that it must have 
given special pleasure to “the men of his own day. He laughed no 
doubt at the hollowness of all conceits, and represented them aa 
labour lost; his sharpest satire being expressed in the part of Don 
Adriano de Armado, a fantastical Spaniard. This is the part assumed 
at Sadler’s Wells by Mr. Phelps. 

«Tt has a certain general resemblance to his Malvolio, inasmuch as 
these are both fantastical and foolish men; but Mr. Phelps defines 
clearly the essential ditference between the two, One was a substantial 
and not ignorant steward, covering with affectations a substantial ambi- 
tion to become the husband of his rich and beautiful mistress, and to 
be a.lord. The other is a man who carries all his bravery outside. 
He talks conceitedly of love, and in his soul carries enshrined the 
image of a country drab, its best ideal. He affects finery of speech, 
and is so utterly destitute of ideas, that to count three he must depend 
upon the help of a child who is his servant, and his master in all 
passages of wit. He carries a brave outside of clothes, but cannot 
fight in his shirt, because, ag he is driven to admit, ‘the naked truth 
of it is I have no shirt.’ This is the view of his character to which 
Mr, Phelps gives prominence by many a clever touch, such as the 
empty drawl on the word love, whenever Armado uses it, or the 
lumbering helplessness of wit displayed by the great Spaniard when 
magnificently and heavily conversing with the tiny Moth, in which 
part little Miss Rose Williams has been taught to bring out very 
perfectly some telling points. 


“We must not part from the play without praising the Biron of 


Mr. Henry Marston; the clever rendering of the conceits of the’ 


Schoolmaster and Curate by Mr, Williams and Mr. C. Fenton; and 
the Ferdinand of Mr. F. Robinson. Mrs. Charles Young—who is 
new to London, and has, during the last few weeks, taken honours at 
Sadler's Wells in two or three characters—looked and spoke like a 
lady, as Princess of France, and Miss Fitzpatrick did fair justice to 
her talent as the laughing Rosaline.” 


John Oxenford in the Times also wrote as follows :— 


Sapier’s WELLS. 


“Love’s Labour's Lost, 2 comedy which we believe lay untouched 
by the hand of theatrical manager from the time of the closing of 
the theatres. by the Puritans till the opening of Covent Garden by 
Madame Vestris, who chose it to inaugurate her rule, and which 


since that period has been kept aloof from every stage—Love'’s 


Labour's Lost was produced last night at Sadler's Wells with a 
display of picturesque beauty and completeness of detail in every 
respect that must have surpassed the expectations even of those whe 
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are aware what Mr. Phelps can do when he sets about reviving the 

piéce that he designs for the curiosity of the season. : 

“ The readers of Shakespeare need not be informed that the interest . 
taken in this very primitive play is chiefly of the literary kind, and 
that in all the elements that usually make a drama a cause of excite- 
ment it is singularly deficient. The Shakespearean student may 
love to see Beatrice and Benedick foreshadowed by Rosaline. and 
Biron, or the play of the clowns in Midsummer Night’s Dream pre- 
dicted by the masque of the Nine Worthies, and may cheerfully, 
welcome the ‘fantastical Spaniard’ as the type of the so-called 
Euphuism, which became a transient fashion in the Elizabethan age. 
But to the ordinary reader or spectator, who, apart from ll consider- 
ations of the sort, judges of Love’s Labour's Lost, as a play of the 
usual stamp, the want of definite purpose, the abundance of obsolete 
pleasantries that are bandied about, and the avowedly unsatisfactory 
nature of the conclusion, will appear not a little perplexing, - A 
nuniber of quaint figures, some graceful, others grotesque, have flitted 
along, working sedulously at the elaboration of trifles, and arriving 
at no result. : 

“Mr, Phelps has taken this difficult subject in hand with a keen 
eye to its capabilities. In the first place it can be treated so as to 

. present a charming picture of a medieval Court, resting beneath the 
shade of the greenwood tree, and hy the side of the brook, from the 
cares and pomps connected with stately domiciles. This side ‘he 
has seized, and the scenery, beautifully painted by Mr. C. 8. James, 
the costurhes and the groupings, all carry us back to that atmosphere 

- of sylvan aristocracy of which we may read at large in the Arcadia 

of Sir Philip Sydney. A more happy com@ination of the Court and 
the landscape could not be presented than in the series of sparkling 
pictures that follow each other on the stage of Sadler’s Wells. 

“Tn the second place, although there is not one great part in Love's 
Labour's Lost, it is a piece over which a great deal of good acting 
may be diffused, for even the smallest parts are marked characters, 
and some of them very strongly and very strangely defined. Here, 
too, Mr. Phelps has shown the excellence of his generalship. The 
list of dramatis persone was formidable in length, but he has so well 
applied the talerit of his company that there is not a single weakly 
acted part. For himself he has taken the ‘fantastical Spaniard,’ 
and made of him one of his choicest comic impersonations, The 
Spanish head, the manner of dealing with the euphuistic phrase- 
ology, the artificial drawl, the complacent good humour that tolerates 
and even encourages the impertinences of the page, make up an 
entirely fresh creation, totally distinct from the fops of stage con- 
vention, however it may resemble them in moral attributes. Holo- 
fernes, the schoolmaster, a fop of the pedantic sort, as exceptional 
in his way gs Don Adriano, is most carefully and naturally rendered 
by Mr. Williams, who happily combines the scholastic sensitiveness 
with a fund of internal good nature. The line, ‘bond for bene: 
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Priscian a little scratched; ’twill serve, he gives with marvellous 
effect, showing at once the magnitude of the crime committed by 
the ignorant curate and his own magnanimity in passing it over. 
Mr. Lewis Ball, who is always at home in Shakespearean clowns, is 
exactly fitted with Costard, and Dull, the constable, is wrought up 
to the highest degree of inanity by Mr. Meagreson. The little boy 
Moth, played by Miss Rose Williams, is the most serviceable adjunct 
to the stately Spaniard, the nicely balanced phrases of Mr. Phelps 
being most Indicrously contrasted by the pert speeches of the boy, 
while the figures of the two speakers stand as bodily types of formal 
coxcombry and mother wit. Turning to the courtly personages, we 
find Mr. H,, Marston as Liron displaying a knowledge of Elizabethan 
gallantry and vivasity that is generally becoming obsolete, Mr. F. 
Robinson looking most comely us the King, Mrs. Charles Young 
speaking most judiciously and unaffectedly as the Princess of France, 
Miss Vitzpatrick sparkling forth as Rosaline, and the whole glittering 
train worthily closed by Mr. J. W. Ray, as the facetious veteran of * 
the Court, Boyet. Tarely have so many parts been so well played.” 


On 17th October Othcllo was again done, and on 21st 
October As You Like It, for the purpose of introducing Mrs, 
Charles Young in a second and more prominent Shakespearean 
character, viz. Rosalind, which she played charmingly. This 
lady had already made a very successful début as Julia in The 
Hunchback, to our thinking the best we had had since Miss 
Laura Addison's. 

Phelps’s Jaques was,s it always was, quaint and dry, and pro- 
duced many a peal of laughter, whilst his delivery of “All the ° 
world’s a stage,” and “A fool, a fool! I met a fool ?’ the forest,”- 
brought down prolonged applause. Mr. Frederick Robinson 
was Orlando; and Lewis Ball, the Prince of Shakespearean 
clowns, Touchstone. 

That piece was followed by Hamlet, and afterwards The 
Merchant,of Venice, in which Mrs. Young played Portia. . ‘ 
On the 4th November Colman and Garrick’s comedy of The 
Clandestine Marriage was the novelty produced, he assuming 
for the first time the elder Farren’s great part of Lord’ Ogleby, 
which Garrick wrote for himself but never acted. King, the 
original Sir Peter Teazle, was also the original Lord Ogleby. 
Phelps's assumption of the character of the old débauché was,- 
in our opinion, superior even to Farren’s in some parts, and he 
did not descend to the mistake on that undeniably great actor’s 
part of resorting to tricks for effect, one of which was to put 
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his hair in curl-papers. It was a master-piece of high comedy, 
and to show what one of the best judges of acting then 
living thought of it, we insert a criticism by F. G. Tomlins, 
from the Morning Advertiser of the following day, on the 
production :— 


Saprer’s WELLS. 


“T& has been the custom of Mr. Phelps to produce each season 
some one or two highly-illustrated revivals, and to appear in a new 
leading character in comedy. The new part Mr. Phelps has this 
year chosen to give, with all the effects of the profoundest study 
and the nicest art, is Lord Ogleby, and consequently the comedy of 
The Clandestine Marriage was last night produced in full perfection. 
The chicf interest on such an occasion is the novel portraiture of a, 
celebrated dramatic character by this versatile comedian, and there- 
fore, notwithstanding the excellence of the entire performance, we 
must believe that the principal object of the very large audience was 
to sce how the personator of Hamlet and the heroes of Shakespeare 
would enact tho old débauché, whose course of sensuality has not 
quite obliterated his feelings as a gentleman, nor entirely destroyed 
the delicacy of a man of taste. 

“The wonder of such a performance has been abated by Mr. 
Phelps’s performances, in a matchless manner, of Bottom the Weaver, 
Falstaff, Sir Archy Maesareasm, and Sir Peter Teazle; and such 
characterizations have shown him to be the truest actor of his age. 
To personate with the versatility of a Proteus totally contrary cha- 
racters—heroes and cowards, the tragic and the comic—is to show 
the possession of a genuine histrionic genius: and this Mr. Phelps 
has dono in a manner unequalled in our time, and which is only 
paralleled in the history of the stage, by Garrick and Henderson. 

“The conception of Lord Ogleby is admirable, and is executed 
with the nicest judgment, for just so much truth and fecling are 
thrown into it as the sketchy nature of the part and the comedy 
will permit. Tho cadaverous resuscitation of the emaciated old rake 
by artificial stimulants is indicated, and the revoltingness of age 
aping youth is sufficiently manifested, without interfering with our 
sense of the ridiculous, or allowing the portrait to deepen*into actual 
hidcousness until it becomes serious. Tho bright lights of the picture 
are brought out in the strongest way by the actor, and the passion 
for the leautiful, the lingering desire to enjoy the ecstatic joys of 
youth, and the real touches of feeling that relieve the part were 
admirably rendered. Tho physical miseries of the earlier portion 

, were cleverly, because comically portrayed ; but the great demon- 
stration was made in the fourth act, where the tindery old man, 
* gtill bearing in his brain the ideas of youth, beauty, and love, 
imagines {fle fascinations of his prime still remain to him, This 
was rendered so truly that one almost forgave the hallucination, 
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although its absurdity was apparent, There was a. remnant, of 
chivalry in tho fervent vanity that, though it did not lessen the. 
folly, gave it an air of taste and reality that redeemed it from actual 
abhorrence. 

“The perfection of the self-delusion was completely shown, and 
worked up to a climax that was extremely effective, and which produced 
long and loud applause, and a call at the end of the act. All the 
by-play—the arrogant petulance with the cringing Canton, the ill- 
subdued hauteur with the moneyed Cit, the repulsive and ceremonious 
politeness to Mrs. Heidelberg and Miss Stirling, and the innate pride 
of rank, were brought out with the force which this actor knows 
how to givo to every suggestion of his author. As anew portraiture 
it may be considered as a new triumph, and undoubtedly will be 
as popular as the other eccentric and comic characters this actor, here- 
tofore considered only as a tragedian, has so successfully portrayed, 

“The cast is in every way excellent, comprising Mr, Henry 
Marston, as Sir John Melville; Mr. Ray, as Stirling; Mr. F. 
Robinson, Young Lovewell; Brush, Mr. Belford; Canton, Mr. 
Williams; Mrs. Heidelberg, Mrs. H. Marston (who was welcomed, 
on her return from the Haymarket, in the warmest manner); Miss 
Stirling, Miss Fitzpatrick ; Fanny, Mrs. C. Young; Betty, Miss Eliza 
Travers; and the Chamberniaid, Miss Caroline Parkes, It would 
cecupy too much space at this late hour to particularize the excellence 
of each performer, and it must suffice to say that the acting of each, 
from the highest to the lowest, deserves especial notice. In con- 
sequence of this perfection in all its parts the entire comedy went 
admirably, and will become extremely popular, and delight that 
large portion of the public which still desires to see the standard 
works of our drama adequately rendered.” 


The entire play was magnificently performed, and as perfectly 
in every character as it had been for thirty years previously, and 
this we say with a vivid recollection of not only Farren, but 
Leigh Murray, Mrs. Glover, and Mrs. Stirling in the cast. 

On 14th November Macbeth was again produced, followed 
on the 21st by Cymbeline for Mrs. Charles Young’s Imogen, 
another good performance of that delicate creation. Phelps of 
course was Leonatus; Marston, Iachimo; and Alfred Rayner 
was Bellarius. : 

On 28th The Fatal Dowry was again performed, his Romont 
and Marston’s Charalois producing all the old enthusiasm, 

On 5th December King Lear was again acted, and was played 
several times during the remainder of the season, with Hamlet, 
The Merchant of Venice, Othello, Macbeth, As Ydu Like it, 
The Clandestine Marriage, Cymbeline, Love’s Labour's Lost, The 


. 
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Merry Wives of Windsor, The Patrician’s Daughter, The Rivals, 
The Love Chase, A New Way to Pay Old Debts, Jealous Wife, 
School for Scandal, &e., &c., which were played to the end 
of the season. 

On the 19th January, 1858, in about the middle of the season, 
he produced, as has already been intimated, Macbeth at Her 
Majesty’s Theatre. It was the first of a series of festival 
performances in honour of the nuptials of Her Royal Highness 
the Princess Royal of England with His Royal Highness the 
Crown Prince of Prussia; and in February The Pattician’s 
Daughter was acted, for the first time for some years, Mrs, 
Young playing Lady Mabel Lynterne, and Phelps, as before, 
Mordaunt.* : 

On 25th March, for his benefit, he acted Virginius and Young 
Rapid, and certainly astonished many good judges of acting who 
were present, One gentleman, a perfect stranger, said to one. 

" of the present writers, he could not have believed that it was 
possible for the same man to have played two such opposite 
characters, much less on the same evening, so finely, as he con- 
sidered the first was quite equal to Macready’s performance of 
that character, and the second as mercurial as anything he had 
ever seen at the hands of Charles Matthews. He was an old 
play-goer, and told the same writer he had seen every actor of 
note for thirty years. 


* T remember vividly a circumstance which occurred at one of the first 
three performances wlien sitting in a private box over the stage with the 
author, Dr. Westland Marston, and hia wife, viz. after one of Mordaunt’s A 
fine speeches, which brought down tremendous applause, a stalwart fellow 
in the gallery with stentorian lungs (and who always seemed to be in the 
gallery of every theatre in London that Mr, Phelps went tv) shouted out in 
broad Devonshire dialect, “Where be Charles Kean now?” which brought 
down thunders of applause, and which continued off and on till the curtain 
fell—I think the end of the third act—when Mr. Phelps wis called before 
the curtain, and received a perfect ovation, the entire audience rising, 
The other two acta went in the same way. I remember Dr. Marstorr and 
myself exchanging glances when the gallery auditor shouted out, and hia 
stating to me a little further on, “ Phelps is playing Mordaunt splendidly, 
and certainly better than when he first acted it; he did not quite satisfy 
me then.”— W. M. P. 
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1858—1859. 


The fifteenth season commenced on 11th September, 1858, 
with Othello, followed by The Jealous Wife and Richelieu; and 
on 22nd The Provoked Husband was produced, for the first time 
for a considerable period. On this performance the following from . 
the pen of Professor Morley may be acceptable to the reader :— 


“ At Sadler’s Wells the play of The Provoked Husband has been 
produced this week, and here again we have had an example of the 
finish with which a ¢ompany, well-trained to work together, may 
present a play demanding no little variety of talent. Sadler’s Wells 
has a reputation for its acting of old comedy as well earned ag its 
credit for fidelity to Shakespeare. The Provoked Husband is ap 
excellent example of the merit upon which this reputation has been 
based, Mr. Phelps here presents a play, not because it provides a . 
notable part for himself, but because it brings out all the forces of his 
company, ‘Two renderings of the part of Lord Townley are possible: 
one, which is not the one selected, contains a display of restless 
uneasiness, breaking out here and there into passion ; an effective and 
therefore a tempting version, In the other rendering, which Mr. 
Phelps has chosen, Lord Townley appears with all the dignity and 
self-command proper to a nobleman of the old school, who had a 
warm, strong heart, but had learnt how t6 contain his passions, The 
repose and dignity thus given to the figure of the husband serves 
as an admirable foil to the wife’s restless levity ; just as the worldly 
sense of Manly in the play is a foil to the folly of the Wronghead 
family. We are disposed to think too that this reading of the part of 
Lord Townley gives a solidity of light and shade to the whole play, 
which would not be derived from the old-fashioned proprieties of 
courtship between Manly and Lady Grace. And while Mr. Phelps 
denies himself all but the subtler indications of the feelings by which 
he, as a stately lord, is not to be compelled into loud bodily passion, 
he adds brilliancy to the part of Lord Townley. If the play has been 
produced for the special increase of any one artist’s reputation, it has 
been produced for the credit of Mrs. Charles Young. This lady won 
her first laurels at Sadler’s Wells, and is provided there with the best 
opportunities of triumph. In The Provoked Husband she is as truly 
the high-bred lady as her husband is the high-bred lord, but she is the 
lady who floats lightly on the surface of society, while her sedate lord 
is one of its foundations, Lady Townley is, perhaps, the part in which 
Mrs. Charles Young has found herself most free to exercise her skill. 
Mr. Marston, always a judicious actor, did his duty ba the part of 
Manly. ‘The other parts in the play are all well filled.” 
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On 25th September The Winter’s Tale was again produced, 
and Hamlet on 2nd October; on the 9th, Werner, and on 13th, 
The Hypocrite, in which Phelps appeared, for the first time, as 
Dr. Cantwell. The two following criticisms from the pens of. 
F. G. Tomlins in the Morning Advertiser, and Bayle Bernard 
in the Weekly Dispatch respectively, refer to it :— 


Sapier’s WELLS, 


“During the long period that Mr. Phelps has had the dramatic 
management of this theatre, he has every season given a new study of 
some peculiar and prominent character of the drama. For the last few 
years he has given portraitures alike from comedy as tragedy ; and his 
Sir Pertinax Macsycophant and Bottom the Weaver stand out as 
finely as. his Lear and Macbeth, This extensive reach of character 
gives lim full title to rank with the very highest of his art, and shows 
that he is a genuine actor, having a complete power of varied person- 
ation, a faculty by no means so common as might be supposed, seeing 
that the geniune art of acting is entirely based upon it, 
“ Last night the by no means excellent play of The Hypocrite was 
produced, that Mr, Phelps might add to his portraitures that of the 
renowned Dr. Cantwell. In this character tho elder portion of the 
. present generation can recollect Dowton, and in later times, Farren ; 
but Mr, Phelps’s portraiture differs from both, and is entirely original. 
There long lingered on the stage the tone and canting style of the 
original, who was improperly supposed to have sat for the delineation ; 
but this Mr, Phelps very judiciously abandons, and so far from 
mimicking the former tone of the conventicle, he plays it as a consum- 

. Inate humbug, who happens to have taken the formula of religion to 
carry on his impostures and villainies, Such a villain! He might 
have been a soldier, like Iago, or a trader, like Shylock. 

“Taken in this view, it is a consummate piece of acting, in which 
not a motion, a tone, or a glance is made that does not help to express 
the base and Jesuitical nature of the wretch. His affected meekness, 
his overwhelming appearance of self-denial, his crawling humility, and, 
at last, his malignant audacity, were given with a master’s art, and it 
is a delineation well worth seeing, Monstrous impudence and con- 
summate craft have always a degree of humour in them; and this 
portion of the va comica was admirably introduced ; and many were 
the roars of laughter at the audacious readiness with which the scoun- 
drel eluded exposition. As played by Mr. Phelps, there is nothing 
offensive to the truly plous mind, for there is no mimicking any exist- 
ing mode of religious utterance. Dr. Cantwell with him is simply a 
consummate impostor, who adds to his hypocrisy the basest treachery 
and ingrafityde, and happens to have adopted religion as a cloak to 
his villainies. 
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on the stage. Mrs, Charles Young, as Charlotte, performed the long 
and elaborated part with great naiveté and aprightliness, and Mr. 
Marston was an elegant and joyous Colonel Lambert. Mr. Charles 
Young gave Mawworm a touch of ruffianism that was effective, apd 
played it ao as to procure the usual amount of laughter; though it is 
in reality the objectionable part of the play. Mrs. Marston was wery 
truthful and clever as old Mrs. Lambert, and Miss Atkinson suffi- 
ciently demonstrative as the Young Wife. Mr. Rayner, who has 
considerable power in characters of an heroic .kind, seemed quite out 
of place as Sir John Lambert; nor did Mr. Belford, generally so 
amusing, shine as Darnley the lover. The house was well attended, 
and the audience, as usual, deeply attentive and loudly applausive. 
The grand Shakespeare revival this year is to be Henry V., which is 
in active preparation.” 


“The comedy of The Hypocrite, after a slumber of some years, has 
been rovived by Mr. Phelps, and with a success which promises to 
render it a lasting member of his repertory. We scarcely need remind 
our readers that this grand protest of Moliére against clerical impoa- 
ture has an historical celebrity. Undergoing many changes in its 
exposure of religious falsehood, and addressed with equal vigour to 
various phases of fanaticism, it has done good service in the past, and 
atill remains a weapon of undoubted weight and sharpness for employ- 
mont in the future. We wish we could indulge the hope that such a 
need was a chimera; but recent events have made us doubtful. If it 
be true that the strongest passions are the most liable to abuse, the 
last year or two have not been wanting in emphatic admonitions. If 
Moliére had to attack his Jesuits, Colley Cibber his Nonjurors, and 
Bickerstaff, still later, his Ranters and Muggletonians, our own day 
has its Tractarians and its Romanizing clergy, whose influence in the 
family is quite as much to be dreaded as that of the Cantwells of past 
ages, It is on this ground we regard this play as a good dramatic 
antidote, and a specific, in some respects, for the St. Barnabas: infec- 
tion, It is curious to note its vigour when originally prescribed, if it 
may be measured, as are-medicines, by the resistance it encountered, 
The storm the Tartuffe created it is scarcely possible to conceive. It 
roused the wrath of all the pulpits, awoke the thunders of the Sorbonne, 
and laid all its readers or beholders under the ban of excommuni- 
cation. Molidre never dreamt of the hornet’s nest he was upsetting. 
*T had attacked pretenders,’ said he, ‘of all sorts, and simply excited 
laughter; but the moment I touch these gentry, I find I am anathema- 
tized.’ Even the pious Bourdaloue was to be seen in the ranks of his 
antagonists, and a twin eminenco, the great Bossuet, in his Maximes 
sur la Comédi¢, found it necessary to dwell especially on the irrever- 
ence of Moliére. The illustrious Condé thought his offence capable 
of a much simpler solution. When Louis XIV. was asfonished that 
people complained of the Tartuffe, whilst they flocked with such 
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Prince, ‘the Scaramouche merely attacks such things as Heaven and 
religion, for which the Jesuits care little ; whilst Molitre, you perceive, 
attacks these gentlemen themselves.’ It is also curious to recall a 
fact in connection with the original of the Tartuffe. This was a 
certain Abbé de la Roquette, according to good authorities, a friend of 
the Duchesse de Longueville, who became afterwards Bishop of Autun! 
. When, some century or so subsequently, Talleyrand succeeded both to 
the bishopric and to the great traits of his predecessor, the elder 
Chenier, in an epigram which delighted the Parisians, showed that the 
political Tartuffe had far exceeded the religious one. The second 
version of this play was as great a triumph as the first. When the 
accession of the House of Hanover disturbed the sense of ‘ Divine 
right’ in the breasts of some half-Catholic divines of the Church of 
England, their refusal to take the oaths gave them the name of Non- 
jurors. Their destiny after that was thought to be France and the 
‘Mother Church’; but as many remained in England, and were said 
to be mixed up in constant Jacobite conspiracies, their name became a 
synonym of Jesuitry in England, and suggested a lucky notion to the 
ready wit of Cibber. To transform Tartuffe to a Nonjuror, introduce ~ 
him to an English family, and barb the religious satire with political 
allusions, was a task that the clever dramatist had no trouble in 
discharging. The hit was something wonderful. It crowded the 
theatre nightly, and the adapter was rewarded both with profit and 
* distinction. The play was looked at in the light of a great party 
triumph, and it made him—Poet Laureate. It is true it had its offsets, 
It obtained him another honour. It was unquestionably the means of 
his figuring, not long after, as the hero of the Dunctad., Pope’s 
Teligious feeling may very well be questioned, seeing the company he 
kept; but it is very likely he imagined it was in defence of his 
Catholicism that he winged his last and sharpest dart at the reputa- 
tion of poor Colley. Another thirty years—and again Molitre was 
wanted. The great religious revival which had suddenly appeared in 
England gave rise among the ignorant to many absurd exaggerations, 
which were not only justly felt to degrade religious dignity, but to 
serve as an efficient screen for the selfish and designing ; and again the 
Tariuffe was thought to be the best corrective for the evil, and an 
expert practitioner, in Bickerstaff, was ready to compound the dose. 
The Tartuffe then at length becaine transformed into The Hypocrite, 
and in this last metempsychosis was permanently added to our drama, 
It is but justice to this play to say it is one of our most perfect 
adaptations, It pdssesses merits in regard to England not to be-found 
even in Moliére. Of course, it wants the exquisite verse and higher 
polish of the original—the elegant gaiety and insight which are so 
special to its writer—that union of force and delicagy in depicting 
comic passion which led Boileau to think his genius the very rarest of 
his age. Mpliere, we need not say, next to Shakespeare, is the greatest 
comic poet 6f the world ; next to Shakespeare and Cervantes, perhaps 
the greatest comic genius. If less various than Shakespeare, within 
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his range he is as profound. He digs as deep, if but in one field—that 
of elegant society. If the painter of the Court and the salon, ratler 
than our universal nature, he sees types in all he pictures, and beating 
hearts beneath brocades. Still Moliére has his defects; his plays turn 
upon one trait or passion—avarice, pedantry, or hypocrisy ; he can 
expand but one idea. He has little incident and less construetion ; 
whilst his dénouwements are generally the clumsiest imaginable. Nor 
is Tartuffe his greatest play. It has neither the humour-of the 
Femmes Savantes, the gay audacity of his Don Juan, nor the grandeur, 
in all respects, of his masterpiece, The Misanthrope. The Hypocrite is 
not only more active than the original, but it is more various in 
character; and in that of Charlotte, especially, is unquestionably 
superior. Charlotte is as much beyond the meagre drawing of 
Marianne, as Moliére is beyond the frigid soul of a Regnard. She is 
worthy of Molitre himself; of his Angelique, undoubtedly, if not of 
his Célimtne. She is one of the happiest legacies of the comic spirit 
of the past century. She has all the pleasant wilfulness which charac- 
terizes Cibber, combined with the good breeding which is always to, 
be found in Bickerstaff. The acting of this play was very equal and 
excellent, The Dr. Cantwell of Mr. Phelps is his last comic acquisi- 
tion, and we venture to surmise it will not be the least enduring, It 
is a very original conception, and loses nothing of its force from the 
minuteness of its finish. We need not remind our elder readers what 
this character was with Dowton—one of the many that for fifty years 
he made exclusively his own, and perhaps the one particularly which 
we thought would Jeave us with him. Mr. Phelps’s is so very differ- 
ent, and yet so happy a conception, that it only affords another instance 
of. how temperament and genius may place a character with equal 
justice in the most opposite points of view. The Cantwell of Dowton 
was one of those oily, smooth-faced, plenteous sons of heaven of which 
the literature of the last century affords so many types—a good man, 
who had grown substantial from superior peace of mind; a human 
goatskin, that had expanded from the ferment of the spirit within it. 
Mr. Phelps inclines to moisture rather than to substance. His Cant- 
well is a sniveller—a piece of pious drivel, whose soul, like a ripe plum, 
with the least pressure exudes and trickles, You see his eyes are as 
well supplied as if they had a contract with the New River, He is 
an everlasting martyr to the wickedness of those about him; the saint 
—his friends describe him—tied to the faggots of bad society. When 
not in tears he has a drawl of such slow and broken mournfalness 
that it threatens every moment to give way toa gush. How indica- 
ative of the sufferer, and how provocative of sympathy! Ilis face, 
too, has a fixcd dejection, quite in harmony with such endurance ; his 
jaw a listless dropping, as though incapable of. remonstrance ; whilst 
his constant pressure of his heart, in averment of his sinecrity, adopts 
aform that really looks ike an involuntary confession... His tingers 
spread upon his breast till they resemble the claws of a will beast. 
His scene with Lady Lambert was singularly good. The false draw! 
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with which it opens gradually ceasing as it proceeds, accents deepening 
unconsciously into tones of real passion, his face kindling and growing 
plastic, till, in every twitching of his features, and even jerking of his 
chair, his whole nature stands before you. ‘The scene with Charlotte, 
respecting the dowry, was scarcely less significant, whilst his unmask- 
ing at the end had a hard and a stern audacity that seemed a natural 
revulsion--that of a scoundrel who enjoyed his return to open villainy. 
The Charlotte of Mrs. Young was a worthy accompaniment of this 
performance. We have seen this lady on no occasion give such 
evidence of comic genius. Indeed, we have had misgivings whether 
her sympathies were not wholly serious, She has a pensiveness at 
times which might warrant such a fancy. But on this, occasion we 
were undeceived. Anything more playful or more pointed, more 
buoyant or more sweetly wilful, we have not had the pleasure of 
beholding for some years. It was a very faithful and finished effort, _ 
and served to deepen the conviction which we share with so many 
others, of the injustice which keeps this lady from a home at the 
West End. Weare aware of the fellow injustice—the robbery thereby 
of this theatre of her services; but really this is a penalty Mr. Phelps 
must be content to pay. His theatre is almost the only school of 
acting in the metropolis, and for some years past we have been accus- 
tomed to see the birds trained in his nest take wing westward as soon 
as he had taught them self-sustainment. Mr. Charles Young’s Maw- 
worm, as we are unable to praise, we will not linger over to condemn, 
beyond saying it is one of the poorest we have ever been doomed to 
witness—hard, stagey, and traditional, without earnestness or humour, 
How inferior to his Pistol, which, if somewhat over-acted, had never- 
theless a true conception! Mr. and Mrs, IJ. Marston involve us in the 
old monotony—every praise is to be accorded to his manly view of the 
Colonel, and her perfect and at present unrivalled picture of the 
devotee. We must not omit either to refer to the intelligence and 
gracefulness of Miss Atkinson’s Young Lady Lambert, the pleasant 
fidget of Mr. Belford’s Darnley (Mz. LB. is an actor of great promise), 
and the true feeling which Mr. Seyton contrived to throw into so 
slight a sketch as the disinterested Seward. The house was well 
attended, and the play was received throughout with an observation 
and enjoyment which did all honour to the audience.” 


Professor Morley in the Examiner thus described the perform- 
ance :— 


“Our English Tartuffe, Bickerstaff's Hypocrite, has been revived at 
Sadler's Wells with more than the usual suecess, It is a bright old 
comedy, with a brisk dialogue, well defined and amtsing characters, 
and a hard hit at the mean traders in piety, whom honest men detest 
more heartily than any other sort of sinner. Mr. Phelps’s Dr. Cant- 
well must @nk with his Sir Pertinax asa particular success; one of 
tha: nereondbane- sw hw “conea. atrenath th din sesansnant nf tise wls 
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believe that his genius for his art is most conspicuous as a comedian. 
The ‘make up’ of the character is wonderfully good: the actor has 
trausformed his face, and a German critic might spend a chapter on 
discussion of the artist’s fine sesthetical treatment of his own nuse,* A 
couple of touches of black paint have given the effect of a true Cant- 
well pinch to the nostrils, ‘Lhe hypocrite’s mouths that he makes in 
speaking ; the large hand, with its outspread grasping fingers, that he 
lays upon his heart in protest; the houndish snuffing of the air with 
which he scents a frailty in his patron’s wife; the change when he’ is 
unmasked to a vulgar brutality of tone that without one touch of cari- 
cature expresses the lowness of his position among men and beasts ; 
hia coarse, excited triumph, and his miserable collapse when all his 
schemes have crumbled about his head, and he has not the spirit of a. 
mole to set against the fall of all his mole-heaps, and the crushing in 
of all the underground passages he has heen mining so industriously, 
are a few ouly of the points that attest the pains bestowed upon the 
study of this part by an accomplished actor. Mrs, Charles Young 
adds also a great charm to the acted play by the sparkle and refine- 
ment of her version of the lively, wilful, and kind-hearted Charlotte, 
There is no actress now in London who. in comedy of this sort can 
so completely look her part, and at the same time maintain with equal 
' vivacity the stage illusion, without making the spectator conscious of 
the artifices of the stage, Mr. Charles Young is the Mawworm, and 
the canting sermon is given by him in the true Bethel manner ; and 
exquisitely quiet in its humour is the way in which Mrs. H. Marston, 
who has been making the most throughout of the part of the sanctified 
grandmother, here displays the force of habit. Miss Atkinson’s Young 
Lady Lambert was a quiet, unobtrusive bit of acting, and Mr. H, 
Marston and Mr, Belford, as Charlotte’s brother and lover, kept up the 
good humour of the play with an unflagging spirit. Not only were the 
individual actors equal to their parts, but numerous little concerted 
effects of grouping and stage management gave great life and spirit to 
the business of the scene.” 


On 28rd October Henry V. was produced again; on 6th 
November, The Wife; and on the 11th, Much Ado About 
Nothing. On the 13th, Macbeth; 17th, School for Scandal ; 
20th, The Bridal; 27th, Hamlet; 1st December, The Stranger ; 
and on 4th, Henry VIII. On 11th December he produced The 


Wheel of Fortune, playing Penruddock for the first time, and 
making a great hit in it-+ 


* He had a murvellous power of changing the appearance of his face by 


doing very little to it, but he had also a marvellous foundation to work 
on.—W. M. P. 


6 
.t I thought him superior to Vanddhhoff. whom I had sen nerfarm 
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On 8th January, 1859, The Winter’s Tale was again acted, 
until 23st, with the exception of three performances of The 
Hypocrite. 

The next fortnight was devoted to Macbeth, The Stranger, 
Othello, and The Merchant of Venice ; then King John and Julius 
Casar were acted for a fortnight, and were followed the next 
two weeks by Twelfth Night, Hamlet, Richelieu, and Romeo 
and Juliet. Then for a fortnight, Virginius, Henry VIIL., and 
Man of the World; Brutus, or the Fall of Tarquin, was done 
for his benefit on 12th March, the season being wound up with 
some of the above-mentioned plays. 


1859—1860. 


The sixteenth season commenced with Romeo and Juliet on 
10th September, Miss Heath from the Princess's making her 
first appearance here as Juliet; Mr. F. Robinson was Romev; 
and Mr. Phelps, as usual, Mercutio, Mr. Marston was Friar 
Laurence, and Mrs. Marston, the Nurse. This piece was after- 
wards—on 30th November—playcd at Windsor Castle with the 
same cast. 

On 14th John Bull was acted, in which he appeared as Job 
Thornbury for the first time. 

On 17th September King Lear was acted; 21st, John Bull, 
and Brutus on 24th; on 5th October, Romeo and Juliet was 
again played, and then Hamlet, King Lear, and Lady of Lyons 
‘for ten days. 

On the 18th October a new play by Tom Taylor was produced, 
entitled The Fool’s Revenge, which was very successful, and 
had along run. On it Professor Morley said in the Beuminer, 
speaking of the author :— 


“For Sadier’s Wells he has written a play in blank verse, The 
Fool’s Revenge, suggested by Le Roi s'Amuse, and Rigoletto. It is, 
however, really new as to plot, and in fact an original play, ‘well 
designed and written with all care. A solidity of character is given 
to the Fool which accords perfectly with the genius of Mr. Phelps. 





criticism by fre, but IT remember it was very highly spoken of, and drew 
money to the treasury,—W, M. P. 
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While the lips gibe lightly, the hands clutch at the Fool’s bauble as if 
it were a sword. It is the instrument of his revenge, and the actor 
tacitly suggests this by the manner of its handling. The dignity and 
tenderness of Bertuccio’s relation as a father with his child, the 
struggle of his revengeful spirit with the counsels of her simple piety 
and purity of heart, presently to be followed by the ferocity of exultation 
at what he believes to be the success of his relentless plotting, yield 
occasion for fine contrasts of dramatic colour. In the last act the 
Fool’s glorying, the baseness of his triumph passing by swift stages, 
the terror of his doubt, the agony of his despair, employ incessantly 
the actor’s energies.” 


Bayle Bernard in the Weekly Dispatch, after speaking of the 
play, which he did not like, said as follows :— 


Sapier’s WELLS. 


‘We now pass to the pleasanter topic of the admirable acting of 
this play. The Bertuccio of Mr. Phelps is, without question, one of 
his most original and unique impersonations, The contrast between 
the real and assumed nature of the jester, though false, as we have 
shown in the drama, was recovered to truth in a great degree by the 
wonderful art which made so striking the grotesque humour of the 
one mood and the impressive pathos of the other. The burst of 
exultation at the close of the second act had a poetry in its passion 
which only wanted words to do it justice; but ix was reserved for the 
last scene to afford Mr. Phelps his proper scope, and here we have no 
hesitation in saying that his acting was the very finest that it has 
been our good fortune to witness since the great days of Macready. 
All the changes and expressions which the foiled hunchback is 
involved in iu that highly-wrought catastrophe—the triumph struck 
down to stupor, the stupor rousing to remorse, and the agony of 
terror which, forced to mask itself in laughter, chokes and blinds him 
as he strives to clutch or rush at something which will yet save his 
soul from blood—is such a masterpiece of acting, so distinct in every 
trait of it, and yet so harmonized and massive, that we feel it wholly 
out of our power even to indicate its effect. We must rank next his 
the also striking exertions of Miss Heath, whose scene of terror with 
the Juke was one of the most vigorous and natural pictures it was 
possible to witness. Mr, Marston made the most of the thankless 
character of the Duke. Mr, Robinson threw much grace into the 
mere outline of the poet; whilst Miss Atkinson gave to the Duchess 
{one of the best additions of Mr. Taylor) a dignity and vigour that 
were equally dramatic and historical. We must not conclude without 
adverting to th great merit of the painting by Mr. C. James, a young 
artist who is rapidly winning his way to the front rank of seenice 
painters, His interiors reminded us of Telbin, whilst his ‘Square of 
Faenza by Moonlight’? carried us back—it is nut too mud to say—to 
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On 19th November Macbeth was again done, and with 
The Stranger, Clandestine Marriage, Romeo and Juliet, and 
The Fool’s Revenge, the performances were carried up to 
Christmas, 

On Boxing Night The Lady of Lyons was acted, and then 
The Stranger, and Fool’s Revenge, until 4th January, 1860. 
Then on 5th, Clandestine Marriage, which with Othello, The 
Fool’s Revenge, Merchant of Venice, and Hamlet carried him 
on for another month; and during the next month, from 4th 
February to 5th March, King Lear, The Hunchback, Lady of 
Lyons, Othello, Macbeth, A New Way to Pay Old Debts, The 
Gamester, and Henry VIII. were acted. , 

During March, and until the close of the season, Richelieu, 
School for Scandal, Werner, and Twelfth Night were acted, On 
17th March he played Coriolanus for his own benefit. 

During the summer of this year he made an engagement 

with Mr. Harris, the manager of the Princess's Theatre, to 
appear there in a round of his favourite characters, 

If we are not, mistaken, he opened there in the middle of 
April in Sir Pertinax Macsycophant, for the following appeared 
in.the Hxaminer of the 14th of that month:— ° 

“Tn the interval between two of his dramatic seasons at Islington, 
Mr. Phelps, engaged at the Princess's Theatre, has been representing 
one of his favourite comedy parts, Sir Pertinax Macsycophant in 
The Man of the World. Sir Pertinax Macsycophant, pliant in 
flattery and hard in purpose, determined to grasp worldly success, and 
utterly insensible to degradation that is not accompanied with loss of 
worldly influence, is represented by the actor even in what must pass 
for the repose of his face when on the stage. ‘The features are eun- 
ningly hardened, the keen eyes, and a certain slight but frequent turn 
of the head, with its ready ear and fixed averted face, shrewdly suggest - 
an intent, secret watchfulness. Even when his schemes of family 
aggrandizoment are being foiled by love and honour in his son, when 
the depths of his miserable passion have been stirred into an almost 
tragic asony of meanness, he commonly abides by the same habit of 
listening with open ear, keen watehfal eye, and face impenetrable, 
Mean, seltish worldliness, utterly dead to the perception of a man’s 
honour and dishonow, is all that has to be represented ; but of this 
the actor seizes the whole range.” If the house roars with laughter at 
the littleness of the passion, it has also to note with a more silent and 
more powgrtul emotion its intensity.” 


This piece w: 





; followed by The Fool’s Revenge, and then - 
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Othello, on which latter we extract the followmg from the 
Examiner of 19th May -— 


Princess's THEATRE. 


“The Othello of Mr. Phelps in several respects varies from tradi- 
tion; in a few respects, perhaps, it departs from the expression 
Shakespeare had in mind, Nevertheless, it is throughout consistent, 
and it takes a steadfast hold upon the sympathics. One of the chief 
merits of Mr. Phelps as an actor of Shakespeare is, that he studies 
each play as a poem, avoids all temptation to mere personal display, 
and directs attention to the poct whom he is illustrating rather than 
to himself as the illustrator. Ile has not the wonderful power that 
was possessed by Edmund Kean or Madame Rachel, and that is 
possessed also to sume degree by Madame Ristori, of vivifying certain 
words or phrases with a thrill of genius that surprises suddenly the 
hearts of all who hear.* Edmund Kean varied in his exercise of this 
wonderful faculty. Sometimes when he played Othello, he would 
lift intv a terrifie portent of the future, roll forth as the boding 
thunder before a wild storm, the words to Cassio, ‘But never more 
he officer of mine ;’ often there was a strange magic in. his tone at+ 
the words, ‘All my fond love thus I do blow to heaven ;’ but every 
description left to us of his entire performance shows that, as a whole 
conception, his Othello was more fitful in passion than consisted fairly 
with the ‘noble nature’ of the Moor, May, Phelps, depending little 

- upon those flashes of expressive power which are the highest gift 
of nature to the actor, relies chictly on study, taste, and a right sense 
of poetry. He forms to himself some clear and consistent view of 
each character he personates considered as a whole, and fills it up 
throughout by his acting in exact accordance with the outline he has 
traced. 

“ Othello is described by his enemy as of ‘a constant, loving, noble 
nature,’ aud before his jealousy My, Phelps shows this in him under 
the calm and regal bearing of a hero who is master of himself. 
In the third act this nature is represented battling with a fierce, 
suppressed emotion, The husband’s torture is his own; the manly 
effort. to repress open expression of his agony is to Mr, Phelps, as 
it has leen to other actors, the great source of pathos, in this act. 
But Mr. Phelps holds that it was in Othello’s nature to maintain 
this struggle against the weakness of loud outward complaint even 
to the last. His passion, painfully repressed, seldom breaks bounds 











* I consider Professor Morley slightly in error in this respect, for his 
earlier critics all stated that he did possess that power, Lut did not often 
exhibit it, as it wag against his creed te do so, especially at his author's 
expense.— W. M. P. 2 
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and passes into open fury. It does so, in the third act only, as the 
thought rises suddenly against Iago that he may be but a slanderer, 
or when some vivid suggustion of the defilement of Desdemona wrings 
his heart. In the scenes with Desdemona herself, still the suppressed 
agony breaks into rage but fitfully through fieree strugele for self- 
control, and only when her innocent words are made, by the poison 
of the slander, to suggest that she is altogether vile. Resolved upon 
her death, and that of Cassio, Othello, as read by Mr. Phelps, 
maintains in the murder scene the dignity of one persuaded that 

os an act of justice. When undeceived too late he does 
not break into a fury of despair, but stands with downcast head, 
stricken and dejected. When he hangs groaning over his dead wife 
he does not accept as a cue to his behaviour Emilia’s counsel, ‘ Nay, 
lay thee down and roar,’ but follows, here and throughout the scene, 
Othellu’s own description of himself, as 






‘One whose subdued eyes, 
Albeit unused to the melting mood, 
Drop tears as fast as the Arabian trees 
Their medicinal gum.’ 


. “With a ery of tenderness he dies upon his way to Desdemona’s 
couch, and falls with his arm strained towards her. 

“The curtain falls upon the death of an Othello who had all the 
dignity of nature, and obtained all the unbroken sympathy which 
Shakespeare meant to attach to the character, The reading has been 
true in the main, and poctical in detail; there is also, as we have 
seen, text to show for it. We think, however, that in the last scenes 
Shakespeare put into the mouth of Othello passages for which he 
expected from the actors of his day a boisterous delivery. Edmund 
Kean is said to have here fling even the words of evidently quiet 
pathos into passion violent and loud. My, Phelps takes the opposite 
extreme, and avoids all noisy demonstration of Othello’s suffering.” 


After these pieces he appeared in Richelieu, Falstaff in The 
Merry Wives of Windsor, and Hamlct, on which we further 
extract from the Zwaminer of 23rd June the following :— 


Princess's ToEaTRE. 


“ We have been very gli to observe the thoroughness of the success 

. of Mr. Phelps in Oxford Street—a success all the more genuine for 
having heen gradual. At first there were thin houses, but as the new 
public warmed into acquaintance with an actor able to represent 
successively, and always admirably, characters so unlike each other as 
those of Sir Pertinax Macsycophant, Othello, RichBlicn, Hamlet, and 
Falstaif, the interest in his performances has reached a point most 
satisfactory to all who estimate at its true and high value the profes- 
sion of te actor. For some weeks past Mr. Phelps has been perform- 
ing to full boxes and stalls, and to a crowded pit, while the audience 
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of the Princess’s Theatre is very satisfactory. Several of the chief 
members of the Sadler’s Wells company add their strength to that of 
the house, and Mr, Harris’s own company is an effective one. Mr. 
Phelps is now enacting Falstaff, whom, as we have observed when 
speaking of his acting of this part'at Sadler’s Wells, he takes care to 
represent as more than a mere oily sensualist ; he is a gentleman by 
social rank, and a wit whom, as he takes pride i in the sharpness of his 
intellect, it is all the more pleasant for the merry wives of Windsor 
to outwit. The play is exceedingly well: mounted on the stage, and 
throughout pleasantly acted. 

“Mr. Phelps’s Richelieu is one of the parts in which he is most 
faultless ; and in reference both to this play and to the Hamlet it would 
he injustice to omit recognition of the growing interest taken by the 
andiences in the intelligent and unaffected acting of Miss Heath. The 
discipline of Sadler’s Wells appears to have developed in this lady 

‘ powers with which she used not to be credited, and she gains ground 
rapidly in her profession. 5 

“ We believe that we have never yet spoken in any detail of Mr. 
Phelps’s Hamlet, but it is so well known as to nee little criticism. 
Most carefully elaborated, it is yet entirely free from that manifest 
struggle for expression which made the Hainlet of Mr. Charles Kean 
toilsome to follow. It must surprise some of the old frequenters of 
the house to observe how easily and how like a truce poem the play 
now runs. Mr, Phelps never sacrifices anything to love of points. 
Hamlet’s advice to the players he himself took long ago, and he is 
resolute never to spoil,a line for so paltry a rewand as ignorant 
applause. Yet he marks very distinctly the view taken by him of 
Hamlet’s character, meking great use of by-play for this purpose, and 
of the by-play of those who act with him as well as of his own, The 
feigned madness is marked by the strongest indications of this kind. 

_ In the interview with Ophelia, Mr. Phelps is so resolved to signify 
emphatically Hamlet's sense of being overheard that, not content 
with subtler indications, he causes the King and Polonius to advance 
for a few moments far upon the stage, in order that his glance towards 
them may be plain to every beholder. The by-play is in this way 
now and then justifiably obtrusive, but obtrusiveness is a fault with 
which the delivery of the words is never chargeable, Yet there is a 
full richcolouring of passion and emotion, that only once falls short of . 
the occasion, namely, in the churchyard seen’. In expressing Hamlet’s 
passion over the grave of Ophelia, Mr. Phelps, we think, comparatively 
fails,” 





This summer season proved so successful (as alrcady noted) 
and agreeable to’ both the manager and himself, that he agreed 
to act there the following summer of 1861. 

a 
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1860—1861. 


The seventeenth season, and first of Mr. Phelps’s sole lessee- 
ship, commenced pn 8th September, 1860, with As You Like It, 
and on 12th, The Hypocrite, Mrs. Charles Young rejoining the * 
company, and Mr. Hermann Vezin making his first appearance 
as Orlando, On the 15th Coriolanus was again produced, and 
on this we give Professor Morley’s criticism from the Examiner 
of 22nd of that month as follows :— 


Sapier’s WELLs. 


“Mr. Phelps, who is now sole lessee of the theatre with which his 
name. will be hereafter associated, fulfils at Sadler's Wells all those 
eonditions which the Freiherr von Wolzogen, in the dramatic criticisms 
to which we referred last week, considers necessary to the honest pro- 
gress of the drama. He acts national plays in a house small enough 
to allow all to see, though few may appreciate, the subtlest and most 
delicate shades of expression proper to the art of the actor; he has a 
company of performers trained and accustomed to support each other 
steadily, and peculiarly able to present each play as an effective whole. 
When the curtain falls upon a play at Sadler’s Wells, the audience. 
has not only seen a sight and heard much sound, but it has felt, when 
the ‘play was Shakespeare’s, an entire poem; most of the audience 
have also felt it more completely than it could have come home to 
them from their,own unassisted reading. The unhallowed union of 
music with the drama, so deeply abhorred by M. von Wolzogen, is 
not sanctioned at Sadler’s Wells ; and while the stage is always well 
appointed, scenic display is made, even to a remarkable degree, 
expressive of poetical intention. 

“Mr. Phelpg (who to-night plays Hotspur) has opened the camtpaign 
with two plays of Shakespeare—As You Like It and Coriolanus. The 
former of these we have not yet seen, but of the Coriolanus we can 
speak from our own knowledge. Here as ever the first mention is due 
to the whole truth and harmony of the representation. ‘The actors are 
all in accord together; and although the company includes few bright 
particular stars, yet each does justice to the dignity of his profession. 
Mr. Barrett is a genial and genuine Menenius Agrippa ; Mr. Hermann 
Vezin, 2 new member: of the company, Who, we believe, has earned 
honours as first tragedian in a transpontine house, is a discreet and 
serious Aufidius, who mars nothing by errors of comanission, and errs 
only on the hepeful side by under-acting of his part. The Roman 
mob, admirably grouped and disciplined, cénnot possibly be represented 
by a bettey First Citizen than Mr. Lewis Ball. 
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the hero’s household is spoken delightfully by Mrs. Marston, Miss 
Kate Saxon, an intelligent actress, who supplies one of the losses of 
the company, delivers with all due simplicity the few sentences that 
fall to her lot as the wife of Coriolanus, and expresses quietly by her 
stage bearing the modest, faithful gentleness that follows, strong in 
love, the warrior’s career. As the proud mother of the prouder son, 
Miss Atkinson also labours her best, but she does riot achieve her best. 
When she desires with face and gesture to express scorn, it not seldom 
happens that she fails to suggest more than intensity of spite. For 
this reason her Volumnia is wanting in some of the dignity with which 
the character has been invested by the poet. It is a hard trial, no 
doubt, to measure the expression of a Roman mother's pride with the 
show of pride that a man can put into the part of Coriolanus. Pride, 
after all, is not a woman's passion, for what passes by the name is often * 
vanity. 

“ The pride of Coriolanus is heroic, and is a man’s pride, from which 
vanity is altogether absent. lis own praises are irksome in his cars. 
That which he is, he is; and it is little in his simple estimation of 
himself, for he esteoms himself by what he feels the power of be- 
coming. Upon comparisons between himself and the base multitude 
he never wastes a thought. It matters not at what level other men 
are content to dwell; his mind abides on its own heights. Thus when 
Caius Marcius in the camp, beset with irksome praises that he is*com- 
pelled to hear, is named Coriolanus, and there is added to this honour 
the exhortation, ‘ Bear the addition nobly ever,’ Mr. Phelps represents 
him stirred by the warning into a large sense of what is in his soul, 
and lifted upon tiptoe by his soaring thought. The same action gives 
grandeur to the words, 





‘I'd rather be their servant in my way 
Than sway with them in theirs,’ 


and is afterwards more than once used, not ostentatiously, and never 
without giving the emphasis intended. 

“As in the action of the piece that pomp of processions with the 
constant noise of drum and trumpet which in the good old days of 
the drama formed a prominent part of the play is subdued, and made 
to follow instead of Jeading the march of the poem, so in the action of 
Coriolanus himself it is remembered that heroie pride is self-contained. 
The passion least to he concealed by it is impatience of subjection to 
the shifting voiecs of the mob. The pride of Coriolanus is a virtue 
overgrown, and is associated with the utmost purity and tenderness of 
home affections ; next to his love of honour is his love of home. ‘The 
two qualities belong naturally to ‘the same mind, and in the end of 
this play we are left unable to determine which fecling has prevailed. 
it is meant, doubtless, to be questionable whether love would have . 
vonquercd had not the mother made her son—as Mr. Phelps does not 
forget to mark very distinctly—flinch at such a pleading as, 
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‘Say, my request’s unjust, 
And spurn me back : but, if it be nat so, 
Thou art not honest.’ 


“The expulsion of Coriolanus from Rome is presented in a capital 
stage picture by the grouping of the mob, and here the actor's reading. 
of his part is marked very distinctly. He had been wrung by the 
urgency of his friends and the commands of his mother to attempt to 
flatter into quiet the excited mob. The attempt to do this is pre- 
sented with all signs of suppressed passion, and impatient, yet in itself 
almost heroic, endurance of what is really intense torture. When the 
tribune calls Coriclanus traitor, he recoils as from a blow, and lets 
his wrath have way. But when the mob raising their staves expel 
him from the city, he mounts proudly the steps from which as from 
his mental height he looks down on them, and he is lord of himself, © 
lord as he feels of Rome. With a sublimity of disdain he retorts on 
them that ‘I banish you’ which Edmund Kean erred in delivering 
with an ungovernable passion. 

The scénic effect of the view of Antium by the light of the rising 
moon, when the banished Coriolanus haunts the door of Aufidius, his 
deadly enemy,.is contrived to give colour to the poetry. But there is 
no scene in the play more impressive to the eye than the succeeding 
picture of the mutiled figure of Coriolanus, seated by the glowing 
embers of the brazicr that represents his enemy’s hearth. It is one of 
the omissions of Mr. Vezin that he makes no sign whatever when the 
stranger-guest discloses his name, though he had vowed that 


‘Where I find him, were it 
At home, upon my brother's guard, even there, 
Against the hospitable canon, would I 
Wash my fierce hand in his heart.’ 


Tf nothing more were to be done, hands tightly clenched at the hear- 
ing of the name, slowly relaxing till they are held out in friendship 
with the words 

“O Marcius, Marcius, 


Each word thou hast spoke hath weeded from my heart 
A root of ancient envy,’ 


would be better than absolute inaction. 

“We must not dwell much longer upon this performance. Let us 
add only that the meaning of the heroic close furnished by Shakespeare 
to the play is well brought out at Sadler’s Wells, The lofty pride 
that when defied by Rome had defied Rome herself, and was to set a 

,foot upon the neck of the world’s ruler, had, after painful struggle, 
knelt at the voice of a mother, yielding nobly whew to yield was 
dangerous, if not mortal. When Coriolanus has attained his greatest 
height, Aufidius, fallen to his lowest, has sunk into a dastardly chief 
of assassins, All hearis are thus secured for sympathy with the pride 
with which,’as Mr. Phelps shows us, the hero resents the taunt of an 
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‘enemy basely triumphant. His whole frame enlarges, and his hands 
press on the expanding breast as he cries 
‘ Measureless liar, thou hast made my heart, 
Too great for what contains it!’ 
And so at last the loftiness of his disdain carries all sympathies with 
it when he whets the swords of the conspirators by telling them 
* How, like an eagle in a dove-cote, I 


Fluttered your Volsces in Corioli: 
Alone I did it.—-Boy !’" 


On 22nd September the First Part of Henry IV. was again 
produced, and on the 29th The Winter’s Tale, which was acted 
for a week. On 6th October, Cymbeline; 10th, The Winter's 
Tale; 18th, Othello; and 17th, Cymbeline. On 20th October 
The Tempest was again played. On 38rd November, Hamlet; 
10th, Macbeth; 15th, Rivals; 17th, Virginius; and on 21st Werner 
was produced, for the purpose of introducing to the London 
stage his son Edmund, who appeared in the character of Ulric, 
and whose délut was a genuine success, for the full particulars of 
which we refer to the following notice taken from the Weekly 
Dispatch, and written by Bayle Bernard — 


‘Sapuer’s Wet, 


‘No pursuit more than acting has attested the fact that genius is a 
quality which does not ran in the blood. Our stage does not present 
more than two or three instances of eminent actors who have been 
followed by eminent sons. Even moderate stage talent has not been 
hereditary. Nearly every specimen we have seen in the second gener 
ation has been a sad anti-climax. We must remember, however, the 
somewhat remarkable fact, that actors, for the most part, have been 
averse to their children taking up their own art. Whether this has 
been, owing to their experience of the difficulties attending it, or to 
their sense of an ideal which their sons did not reach, it would be 
vain to inquire. Their paternal ambition has, in several instarices, 
been curious enough. Forty or fifty years since, the leading desire of 
comedians was to send their sons into the Church, Faweett, Bartley, 
Charles Young, Charles Kemble, and even Braham, were scen assidu- 
ously devoting their scions to surplices. In some casos, doubtless, the. 
aim was well founded, but in many, we fear, it was simply a morbid 
concession to sectarian prejudice. The stage was denounced by the 
Mawworms as«a sinful pursuit, and the actors accordingly, after the 
old Jewish precedent, offered their first-born to Heaven as a sort of 
atonement for their personal guilt. We believe the age is outliving 
any such shallow delusion. We believe the stage in itgelf to be as 
pure and moral a pursuit as any existing, and as capablo of being 
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rendered a great aid to society. Acting is not only an art, but of all 
arts is.that which deals most intensely with our common humanity— 
that humanity, be it remembered, which Christianity. bids us love, and 
civilization displays as an upward expanding capacity—and which, 
presenting the reflex of our nature in others—by unveiling the sources 
of thought and emotion—gives us the most vivid sense of what is best 
in ourselyes—of what our wills should accept and our sympathies 
follow. This may sound like a platitude, but its repetition is neces- 
sary when the ignorant cant against acting is still so rife in our 
pulpits. It will be inferred, therefore, that we regard with no ordinary 
interest, and as something more than the great theatrical event of a 
week, the début, on his own stage, of a son of Mr. Phelps. We can 
have no occasion to repeat what we have so often recorded—our sense 
of the claims of the latter both as an actor and manager. As an actor 
he is undoubtedly at the very head of his art, being, of Shakespeare 
especially, one of our profoundest interpreters ; whilst as a manager 
we are quite sure we only convey the general feeling, when we say he 
has done more to sustain the best claims of the drama than all the 
lessees of London for many years past, At his houso distinctively, 
humanity and not its garb has been the end kept in view. The poet 
has been made the statue, and the tailor and painter the pedestal. 
And. the result has been a full unbroken flow of success, extending 
now over a period of seventeen seasons, which clearly proves in his 
own case—as we have so often had occasion to insist on in others— 
that, in the age in which we live, policy and principle are identical 
things, and that that which is best in art is best also commercially. 
It is essential to add that the claims of Mr, Phelps by no means end 
here. Je has exhibited a harmony of a still higher kind. He has 
displayed an integrity in all his private relations which has long and 
honourably shown that there was nothing repugnant in his art to the 
* mnost estimable existence, nor any ground why the actor should not be 
able to exemplify as well as to teach. When, therefore, a man so 
accredited, both in public and private, brings his son before the world 
to partake his own labours, and to succeed, as we hope, to his best 
fame.and fortunes, we confess we regard it as a tribute to the dignity 
of his pursuit which cannot fail to have its influence on public opinion, 
and ought to act as an example to his more timid brethren. This, 
of course, is to assume that such a step is well warranted, which, in 
the instance in question, it gives us great pleasure to say is very clearly 
the case. Mr. Edmund Phelps, in ‘the first place, is highly favoured 
by nature. Tall and graceful in person, he has a pleasant expressive 
face, and a voice clear and resonant. His action certainly shows that 
he is entirely new to the stage; but if wanting ease, which, of course, 
is the pure result of experience, his natural manner is obvtously manly 
and dignified. He seems to have all the best media which mind can 
require. Of his genius at present we can at best but conjecture. The 
character in wich he has appeared, that of Ulric in Werner, affords 
him but a limited, though a well-defined scope. It presents a picture 
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of a strong will, coupled with reckless desire—a vehement tempera- 
ment, unrestrained by either ideal or principle, which, however true of 
its period—the social convulsions of Germany, consequent on the 
Thirty Years’ War—is naturally repellent, and only to be made attract- 
ive by the mingled vigour and dignity with which it’is sustained. 
This sustainment it receives at the hands of its new illustrator, who, 
in the two important scenes—the urging Werner to flight after the 
commission of the murder, and the calm acknowledgment of the crime 
when ‘charged with it by the Hungarian—rose easily and firmly to the 
entire demands of the author. Lis début, then, is to be regarded as a 
very decided success, and one that warrants us in indulging. great hopes 
of his future, Of the Werner of Mr. Phelps it is perhaps the best. 
praise to say that it is the nearest approach we have yet seen to the 
great achievement of its original. All who saw it at the hands of 
Macready were led on one ground or another to regard it as one of his 
most distinctive performances. Nature had contributed to this end 
in the vehement temperament of the actor—in his sensitive pride, his 
withered look, and his dignified bearing. If in the restless vehemence 
of the earlier scenes—the exasperation at wrong and suffering, and the 
unbroken pride of the fallen noble, which impressed on. Macready’s 
Werner the stormy mountain look of some old feudal ruin—Mr. Phelps 
could seareely hope to surpass his precursor, in the later scenes, which, 
after all, are perhaps tho most ideal, where his senso of the destiny 
working in the curse of his father is rendered more poignant by his 
paternal affection, Mr. Phelps presented a picture which could scarcely 
be heightened. The Gabor of Mr. Marston was also a striking per- 
formance, one of the most picturesque versions of the fearless Hun: 
garian that we remember to have seen, and infinitely the best that the 
Stage now possesses, Nor did the melodious voice and graceful bear- 
ing of Miss Atkinson fail to impart unusual interest to the mere sketch 
of Josephine, The excitement produced at this theatre by Mr. 
Edmund Phelps’s first appearanee will be readily conceived. A theatre 
packed to the roof is no unusual affair here ; but it was one of those 
cecasions on which a Sadler’s Wells audience is only too happy to 
express its personal esteem for the manager, apart, we verily believe, 
from all professional likings; and his reception on this evening, 
together with that of his son, rose to one of those storms of enthusiasm 
which it is quite impossible to describe. We are happy to add that 
this enthusiasm has searccly abated on subsequent evenings, now that 


both father and son have to rely on their professional rather than their 
personal merits.” 


This piece, with The Wife, Richelieu, and Othello, carried him 
up to Christmas. He played Julian St. Pierre, and his son 
Leonardo Gonzaga, in The Wife. 

On Boxing and two following nights Jane Shore. was enacted, 
and on 29th, The Wife. On 3rd January, 1861, The Honeymoon 
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was acted; and on 8th, The Fool’s Revenge; 12th, Hamlet; 
19th, Winter’s Tale. On 24th he produced Richelicu by com- 
mand of Her Majesty and the late Prince Consort at Windsor 
Castle. It was played by his own company with the exception 
of Julie, which was performed by Miss Heath, then a member 
of Mr. Harris’s company. 

On 26th January King Lear was again acted; and on 30th, 
John Bull; on 9th February, Macbeth; and on 14th, As You 
Like It. On 16th King John was again played for nine nights; 
and from 27th February to 22nd March, Julius Crsar, Othello, 
Fool’s Revenge, Wonder, Romeo and Juliet, and Man of the 
World. On 23rd Phelps took his benefit, and played William 
Tell and Sponge. To the end of the season, some of the above 

. plays were again enacted. 

In May, after Sadler's Wells was closed, he ‘again went to 
the Princess's for the summer, he and Fechter acting on 
alternate nights. Reference to this has already been made 
when speaking of that gentleman. The following fine piece 
of criticism from the pen of Professor Morley on his King Lear 
appeared in the Examvner of 1st June :— 


Paincess’s THEATRE. 


“The King Lear of Mr. Phelps, which has been played in alter- 
nation with the Hamlet of Fechter, draws full houses to the Princess’s. 
Tn the opening of the play the actor represents the Lear of the old 
legend. Infirm with age, he is led to his seat. His hand trembles, 
and everything indicates the weakness of body, in which a weak mind 
is working. Mr. Phelps acts the sceno well, marks strongly the 
tenderness for Cordelia, and delicately traces a gradation through 
which Lear’s mind passes, as his love for her turns to a wrath that is 
effectively expressed, The whole first act is an actor's triumph; the 
curse upon Goneril, spoken, as the whole character is conceived, with 
a sense rather of the pathetic than the terrible, being tho best part of 
it. Nevertheless, it is not here that Mr. Phelps pleases us best, We 
miss, what we have never fairly seen upon the stage, the majesty of 
absolute dominion in the royal Lear, whom Shakespeare brought into 
grand contrast with the Lear in the Storm, slave of the elements, ‘a 
poor, infirm, weak, and despised old man,’ who goes shivéring to the 
straw of the hovel. If anywhere, the late manager of the Princess's, 
who delighted in spectacle, might in the first scene of Lear have piled 
barbaric pomp upon the stage. But he was apt at missing a poetical 
intention. My. Phelps does not, we think, make full use of all the 
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habit of King Lear who had ‘grown old in despotie rule. Even his 
entry from the hunt, when at Albany’s castle, with the ‘Let me not 
wait a jot for dinner,’ which Mr, Charles Kean interpreted as the 
“words of a jovially hungry man (generally treating Lear at this stage 
of his tragedy as a comic character), Mr. Phelps turns to no account. 
In the tirst scene the impatient majesty upon which Shakespeare 
dwelt had been sacrificed to representation of the age and infirmity of 
which alone the legend teaches us, But the infirmity has in a great 
measure to be laid aside.- The shaking head and trembling hands 
cannot be carried through the play. Thus there is double Joss rather 
than gain in laying at the outset too much stress upon infirmity. 
There is, we think, another shortcoming in the early part of Mr. 
Phelps’s Lear. With singular literalness Shakespeare indicates to the 
actor of Lear the exact course of the change to madness. It is pre- 
ceded by a pang of terror in the close of the first act,— 


*O Tet me not be mad, not mad, sweet heaven! 
Keep me in temper; I would not be mad!’ 


“There are well-marked struggles with the rising pang at his heart 
indicated throughout the scenes in the second act, where the character 
formed by long habit of rule overlies even the natural agony of the 
fathor, Of Kent set in the stocks by his son and daughter, the first 
exclamation is, ‘They durst not do't, and in the scene which opens 
with their denial to speak with him, it is the wounded majesty that 
rages first, and the wrung heart that appears through it. The first act 
ended for Lear with terror Jest he should go mad. In the second. his 
last words are, ‘O fool, I shall go mad.’ In the third act the first 
scene on the heath is a sane frenzy, and towards the close of it, as 
majesty crceps to the hovel, Lear simply defines his state, ‘ My wits 
begin to turn.’ He is not mad when in the next scene he reads one 
of the grand lessons of the play, praying in the storm outside the hovel, 
mindful of the world’s ‘looped and windowed raggedness ’— 


‘Take physic, pomp ; 
Expose thyself to feel what wretches feel.” 


“Just before, when thinking of his daughters, he had shuddered 
and recoiled at the thought, ‘That way madness lies, let me shun 
that.’ But the night of exposure to the storm completes the ruin. 
‘This cold night,’ says the Fool, ‘ will turn us all to fools and madmen,’ 
and the wild talk of Edgar, in his assumed madness, precipifates the 
real madness of Lear. When he is talking with this philosopher, 
Kent urges Gloster to importune him to go, because ‘ his wits begin to 
unsettle, and when he is brought by Gloster into the farmhouse, we 
are at last warned by Kent’s first words that ‘all the power of his 


wits have given way to his impatience.’ Now although Mr. Phelps’ 


gives a fine reading of the part, and delivers every passage so well that 
he is deservedly recalled by an enthusiastic audience after each act, we 
do not think that he contrasts sufficiently the royal state with the 
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abject misery ; the imperious way, strong in weak characters, with the 
lowest humility of the infirm, weak, and despised old man. Neither, 
we think, in the accession of Lear’s madness, do we get from Mr. 
Phelps what, indeed, no actor in our time has altogether given, a full 
embodiment of Shakespeare’s conception. 

“ But from the time that Lear enters with his robes washed almost 
colourless by the rain, a feeble old man, weary and witless, after his 
night’s wandering under the storm, everything is exquisitely ‘done, the 
story being read wholly with regard to its pathos, not tu its terror. 
The king is utterly lost in the father. The wound to the heart has 
struck, as no hurt to the dignity of royal robes can strike a man. 
Majesty has been contemned in its rags. Humanity lives to assert 
itself, The quiet broken spirit, the strayed wits, the tender nursing 
and rocking of the hody of Cordelia in the closing secne ; the faint 
interest in all but her by whose love Lear’s broken heart was held 
together; the tenderness with which he lays her down, as for an 
instant, while he lifts his hands to the throat in which the last con- 
vulsive throe of death is rising; his quiet death, with his eyes, his. 
pointing hands, and his last words directed to her lips, are exquisitely 
touching,” 


1861—1862. 


Phelps's eighteenth and last season of management of Sadler’s 
Wells commenced on 7th Septeraber, 1861, with The Hunchback, 
a Mrs, Bowers making her first appearance in Julia a fair : 
success; and on 12th The Lady of Lyons was enacted. On 
14th, the Second Part of Henry IV. was agajn done, for the 
purpose of his son Edmund’s playing the Prince of Wales with 
him in the fourth act, he himself playing again Justice Shallow 
as well as the King, and on 2Ist September he produced a 
version of Louis XI, and played Louis for the first time, 
making a tremendous sensation by his performance of that 
character. It was an altogether different thing from Charles 
Kean’s rendering of the part, and to prove this we insert two 
very exhaustive criticisms on it, by F. G. Tomlins from the 
Morning Advertiser, and Bayle Bernard from the Weekly 
Dispatch, respectively. : i 





Sapier’s WELLS, ; 
“Casimir Delavigne’s clever play of Louis XT. has, by slow degrees, 
. crept ‘on to the Fuylish stage. Originally written for a Parisiau 
actor who Mad remarkable powers of characterization. it has been 
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adapted in various countries by actors who felt their genius lay in 
the same direction. If not the very first, the most noted of these 
adaptations for the English stage was that made by Mr. Charles 
Kean, when he was lessee of the Princess’s Theatre ; and whatever 
differences of opinion there might be as to that actor in other parta, it 
was universally allowed he was highly effective in Louis XI. There 
was much in the character that suited his particular idiosyncrasy 
and undoubtedly there was a mixture of the grotesque and the 
terrible, the absurd and the emphatic, to which he did ample justice. 
There have been other representations of this eccentric monster on our 
metropolitan boards, to whom it is not necessary to refer, 

“On Saturday night Mr. Phelps, undoubtedly the ablest of our 
present actors, undertook the part in a version which we imagine has 
been specially concocted for this theatre. We cannot say any of the 
versions we have seen do justice to the original, and this one is— 
certainly no exception. It is much contracted, and the language 
wants vigour and dramatic force. These defects, however, do not- 
appear so obviously in the principal part, and the play is undoubtedly 
little better than a monologue, the interest of which does not rest in 
the actions or fortunes of the principal character, but in the mode in 
which it is represented, 

‘Mr. Phelps is the most deserving the designation of an actor of 
any one who has performed in our generation, for he impersonates ; 
anil, instead of subduing, as was too long the fashion, every character 
to his own peculiaritics, he entirely adapts himself to the character he 
undertakes, This is truly the Protean duty of stage playing ; and all 
avoidance of it is an acknowledgment of an incapacity for the art of 
acting, Mr. Phelps is, therefore, the most varied actor of the age, 
and hay made to himself a long list of characters, which embrace the 
whole range of the drama, from Macbeth ami Hamlet to Justice 
Shallow and Bottom the Weaver. 

“The character of Louis XI. had naturally great charms for him, 
for it is full of changes and full of difficulties. The French author, 
with an extravagant and national love of contrarieties and of violent 
contrasts, has exaggerated even the extraordinary portrait which 
Philip de Comines and other historians have left us of the subtle 
and remorseless politician of the fifteenth eentury, who welded the 
various chieftainships of Gaul into the French monarchy. Louis 
XL. crushed the tyrannical nobility, destroyed their sovercign power, 
and raised up the bourgeviste class to a position in the State. In 
doing this he certainly committed some atrocious acts, and gener- 
ated the hatred of many classes and sects, who seem to have each 
delighted in representing him as a peculiar monster of bigotry, cruelty, 
and avarice. 

“It was the cue of the French author to decry monarchy at the 
time of the production of his play; and it was then the fashion 
covertly to represent all possessors of crowns as odious. ,, It was also 
the taste of the author and of his age to picture monstrositics and to 
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give to an assemblage of opposite characteristics the appearance of 
truth and a certain vratsemblunce. The portrait of Louis XI. 
has been drawn on this principle, and it must he confessed, with 
great ingenuity; and though we may not be able to reconcile it 
with history, yet it is made consistent with itself :—Dolitie and 
passionate ; Godless and bigoted ; without a conscience, yet abjectly 
credulous ; grovelling and insolent ; mean and daring ; a very reptile, 
yet with the power of evil and of creating terror which the serpent 
tribe possess. 

“Here is a fine subject for the genius of histrionie art; here isa - 
lay model which the talent of the artist ean clothe with flesh and 
blood, and with so much of humanity as will make it pass muster for 
a veritable man. Mr. Phelps’s conception of this mass of baseness 
and revoltingness, as a whole, is conceived with his usual ability and 
sense. He takes « broader view of the character than his predecessors, 
and in so doing loses some of their smaller effects, His portrait is 
Jess angular and by so much less piquant ; but it is far more historic 
and probable. We have nothing of the buffoon, and more of the 
politician and the king; and had the author been less intent upon 
producing small contrasts we should have had even more artistic 
contrariety, and the king and the self-confident ruler would have 
interchanged more fully with the horrid bigot and the grovelling 
coward, Macbeth and Hamlet are as full of strange contrarieties 
as Louis XI., but it has as yet been permitted but to one dramatist 
to weld the most extraordinary opposites of disposition into one 
character, and to condense a long political life into three hours’ 
representation. 

“The grotesque, which occupicd so conspicuous a portion of the 
personation at the Princess’s, finds, very properly, no place in Mr. 
Phelps’s delineation ; but this very excellence will disappoint those 
who hunger after perpetual points, and prefer the intensities of effect 
to the broader and truer delineation of character. We certainly pre- 
ferred the latter portion of Mr. Phelps’s performance to the earlier ; 
for, though that was picturesque and full of excellent character, yet it 
lacked the intensity of the later part. The brain-sick fancies with 
which the diseased mind of the tyrant is filled, and the revolting 
images to which it gives rise, were intensely delivered; but the 
crowning excellence of the performance was the last act, which is as 
fine and pure a piece of acting as we have ever seen. The care- 
worn king is fast wasting away from a world he is besotted with, to 
go to one filled with the phantom horrors which his guilty nature and 
cowardly heart suggest. Haggard and worn out, he assumes the kingly 
robes and puts on his feeble brow ‘the round and top of sovereignty.’ 
But his voice has changed to a deadly key; his paleeand hideous 
countenance shows the fierce conflict of his passions, and tells.us that 
the inevitable hour is nigh. Ife staggers ; he falls on his couch ; he 
changes to his chair of state. He will not believe in death; he 
iddles even with fate. and: sedmasto hove thak dving: he ww nates 
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the conqueror of all. The struggle comes, and he who kept all around 
him in awe is a lump of clay.. ‘Le Roi est mort—Vive le Roi’ All 
this was given without any of those contortions, or of those minute 
physical details which justly make many persons think such displays 
unseemly, The picture was fully conceived and broadly and artis- 
tically rendered, carrying with it a sense of dignity and awe. And 
when the curtain goes down on the dead tyrant and the hopeful 
successor, we feel we have had an historical and a suggestive lesson, 
and have witnessed a remarkable piece of personation. 

“Phere can be little doubt that Louis XL will pass perma-, 
nently into that large class of characters of which Mr. Phelps has 
so valuable a répertoire. The play is in every way well and pic- 
turesquely put on the stage ; but of the general acting there is nob 
much to say, for the. other characters are but stage puppets, Mr. 
Edmund Phelps has sufficient youth, appearance, and energy for the 
Duc de Nemours; Mr. Barrett was an efficient and emphatic Hermit ; 
and Miss Murray, Jadylike, as the very tame Marie. Of the more 
immediate followers of the king we can only say we earnestly wish 
they would keep more in the background. Coitier, the physician, 
was bold even to brutality, and swaggered in such a way that it is 
hardly possible even such a man as Louis would have put up with it. 
Tristan, tho well-known creature and executioner, was represented as 
a kind of burlesque brigand, and conducted himself altogether after a 
very different kind of fashion to that which we imagine to be the 
truth, Probably he was a very bland, facile gentleman, whose only 
fault was a too obsequious obedienco, Oliver, the barber, is not very 
prominent nor very offensive, but considering his profession he might 
have mitigated his eyebrows a little. The play in itself is uninterest- 

_ ing, and there is nothing but the extraordinary talent displayed in the 
performance of the chief character that can keep it alive. The house 
‘was crammed, and boundless in their approbation.” 


“The character of Louis XT., as traced by Casimir de la Vigne, was 
intended, it must be remembered, to subserve a party purpose. The 
poet was a Republican, who, after the three days of July, sought, by 
all means in his power, to throw discredit upon monarchy, just as his 
compatriot, Victor Hugo, in his Le Roi s’Amuse and Ruy Blas, endea- 
youred, with kindred zeal, to disparage a noblesse. In his desire to 
see a throne abolished as completely as the Bourbons, he felt justified, 
not only in selecting a tyrant as its type, but even in exaggerating his 
vices by the mode of their presentment. He was not reluctant to 
paint Louis XI. rather as a monster than as a man. Every excuse 
was to be suppressed, and every-redeeming trait rejected, whilst every 
infamy and weakness were to be enlarged by being conveyed through 
the passionate medium of a drama. In the, focus of its rapid action 
he collected all the sins and tendencies which had been spread over 
an aontira lifa and thns distorted. placed the picture under the 
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could be put forward on behalf of Louis. In the first place, his 
ambition to rear an absolute throne on feudalism could propose the 
public good by putting an end to the blood and rapine involved in the 
struggles of his feudatories ; and in the next place, his crimes, however 
atrocious, were those of his age, and owed their distinction a great 
deal more to their elevation than their rarity. Both Brantdme and 
De Comines are conclusive upon this point. His great adversary, 
Charles the Bold, was just as false and bloody as himself; and in 
respect to ordinary vices, from the meanest craft to the most wanton 
violence, his host of minor rivals, from the Constable St. Pol to the 
Duke de Berri, certainly competed with him to a point that left him 
no claim to pre-eminence. At the same time, he had some merits 
which he might almost call his own, He was no oppressor of his own 
lieges, however indifferent to the fate of others; and, arbitrary as he 
was, he gave way at the voice of his Parliament. He had some natural 
and healthy tastes, such as a love tor agriculture and the chase 3 and, 
so far from being the morose and gloomy savage drawn by the poet, 
he showed no little comicality, and at times a positive borkomie. The 
truth is that Louis XI. was rather a huge imperial oddity than, viewed 
in relation to his times, any vast moral distortion. Everything about 
him was strange, quaint, and anomalous, Whether in his person or in 
his spirit, he was a mass of contradictions, His head was too large 
for his body, his arms were strong, his legs were weak, whilst his mind 
was a mélunge of the most positive extremes. He was alinost equally 
compounded of cowardice and courage, of sound sense and superstition, 
of meanness and munificence, of good-nature and blood-thirstiness, He 
could show all these qualities in turn, and almost in the course of a 
single day, without either serving to restrain or modify in the least 
degree its opposite, But this strange, discordant being, at whose 
nature on the whole we can scarcely refrain to smile, however repelled 
by social aspects, is not the hero of the play. There he is presented 
as the mere monster, who, stamped with every villainy, and stripped 
of all excuse, is so denuded of even the grandeur which belonged to 
his ambition, that the impression we receive from him is one of entire 
meanness. ‘The petty and contemptible mark his infamy throughout, 
Whether in his robbery of the poor peasants whose previous robber he 
has been punishing ; whether in his abject terror before his enemy, or 
in his still moro abject fear beside his doctor and his priest, the 
despicable stamps him quite as much as the revolting ; and this was 
De la Vigne’s design. In presenting this culprit as the type of a 
detested institution, he felt-he-could not deal it a severer blow than 
that of popular contempt. Such a character, of course, it was not 
difficult to assume in France, where, up to the present hour, its poli- 
tieal purpose is detected ; but it is quite clear that among ourselves, 
where it would be tricd by natural standards, no little art was required 
in the actor to render its villainy endurable. With nothing heroic, or 
sympathetic, or even amusing in its features, how was it possible to 
make it ifftpressive or even probable to English feelings. Mr. Charles 
02 
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Kean solved this problem in a way that every one has acknowledged to 
be his most genuine achievement. His key to it ia intensity. A charac- 
ter so untrue alike to history and humanity could only be treated in 
the same strain as a purely exceptional case of evil—eould only be 
shown as a gigantic selfism, which had grown so delirious through 
indulgence, so lost to all moral consciousness by unlimited abuse, that 
even impending death, which roused its terrors, could not waken a 
sense of guilt, but merely a sudden agony at the cessation of its enjoy- 
“ments. Such a character, it is obvious, could only be represented as 
a mass of passion ; and passion, however animal, never fails to attract 
and kindle. My, Kean employed this instrument, and never to more 
purpose. Ife saw that in such an assumption intensity was truth, and 
this intensity ho gave us to the very contines of burlesque. Every 
aspect of the Royal culprit was expanded to the point of exhaustion. 
Tf the King scolded a liege, he roared at him; if he seized a victim, 
he foamed with fury; if he trembled under the dagger of an enemy, 
he shrieked! It was the very excess of his expression which bestowed 
a sort of naturalness on the forced creation of the writer. However 
false to general standards, it was made consistent with itself. These 
particulars must be enumerated in order to enable us to do full justice 
to the arduous task and the indisputable success of Mr. Phelps. In 
essaying Louis XI. a double combat lay before him, He had to 
struggle with a first and great impression by another actor, and he had 
to do so in a far less striking, if a much truer and profounder form. 
Mr. Phelps’s view of Louis is not that of the drama, but of history. 
He regards the King as a very anomalous and vicious man—but not a 
monster ; as a mass of selfism, which, however triumphant, had not 
succeeded in destroying conscience, but, on the contrary, which moves 
sbefore us under an hourly augmenting retribution, He. presents the ° 
King to us without furor, without delirium, without enjoyment, 
as still clinging to his crimes, and even yearning to increase them, but 
overshadowed by the sense of a rapidly approaching doom, which will 
inflict the double penalty of their removal and requital. Now this 
view, which is not only the more human, but the more dignified and 
tragic, has to struggle, we must remember, at every point, with that of 
the play, which has been constructed to illustrate an entirely opposite 
state of mind, Mr. Phelps—not like Mr. Kean, who accepts the 
dramatist’s conception—is as much fettered by the material given him 
as by tho want of that which has been withheld. Whilst De la Vigne 
has failed to supply him with that strange anomaly described by 
history, whose mere grotesqueness, it is easy to see, would have been 
expanded by Mr. Phelps into a striking relief as well as truth, he 
presents a subject which the latter neither believes in nor accepts, but 
modifics in soma measure at every point of the plot. He makes the 
King calmer and more conscious ; less vindictive and less abject ; with 
less terror before his enemy, less prostration before his priest. If 
equally revolting, he is less despicable, whilst the silent torture he is 
made to show, serves on the general impression almost to reclaim him 


EIGHTEENTH SEASON, 1861—1862. 197 





to our pity. This is a view which it must be admitted is far more 
human, if less striking, and: one that testifies as honourably to the 
genius of an actor as the difficulties in its fulfilment form the measure 
of his success, At tho same time it must not be supposed, because 
this conception is a more composed one, it is at all wanting in force. 
The mental power that is shown throughout is much too manifest for 
that, whilst in certain passages this quality combines with a physical 
vigour to produce an entire impression which we have never scen 
exceeded. Such is the close of the fourth act, when, on his escape* 
from De Nemours’ vengeance, the terror of the King conjures up the 
phantoms of a crowd of victims of his own, amidst whose glarings he 
rushes off in a sudden frenzy of remorse and horror. It is, however, 
the last act of the play which produces the great impression, and 
conducts a noble performance to a grand and adequate conclusion, It 
is the dying scene of the King, when tottering in, robed and crowned, 
as though endeavouring in his wild despair to awe even death into 
obedience, his sunken eye, his palsied limbs, and, above all, his choking 
voice, present a picture of retribution whose terrible grandeur we are 
quite confident has not been matched for many years. Altogether 
this is a performance so original and masterly that it cannot fail to 
become one of Mr. Phelps’s best resonrees, and add another to the 
lengthened list of the great attractions of his house, Of its impression 
on his audience we can have little need to speak. It has filled the 
theatre nightly with eager and attentive listeners, who watch its 
progress with the keenest interest, and reward its object with the 
loudest summons at the close of every act. ‘The De Nemours on this 
occasion is Mr. Edmund Phelps, whose youthful and manly bearing * 
well sustains the spirit of its filial obligations, and whose denunciation 
of the tyrant in the scene of the fourth act was an evidence of vigour 
that was equally welcome and effective. The Dauphin was enacted by 
a Miss Ada Dyas, who seems to have intelligence and spirit; and all 
the other characters were very adequately filled. The play has been 
produced in a manner worthy of the theatre, with just that amount of 
truth and beauty which serves to sustain illusion in order to secure 
illusion’s end.” 


On 5th October William Tell was acted ; and on 12th, Hamlet; 
16th, Richelieu; and on 19th, A Midsummer Night’s Dream 
was again put upon the boards. On 2nd November Othello 
was acted, and the three following criticisms on that performance 
speak for themselves: the first from the Morning Advertiser, 
by F. G. Tomlins, the second from the Dawy Telegraph of 
4th November, and the third from the Morning Herald and 
Standard. 
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Sapier’s WELL, 


“ The town seems beset with a desire to see Othello performed, for 
at every theatre whero it is announced there is an overflowing audience. 
Mr. Phelps, as might naturally be expected, on Saturday night repro- 
duced it, and gave his version of the jealous Moor. It is not the first 
time by many we, in common with the rest of the play-going world, 
shave seen Mr, Phelps’s personation of this important character ; nor is 

' there any great variation of his conception or delineation of it. His 
reading (as all his readings arc) is marked by great sense and simplicity. 
He in no way secks to strain the language to any unusual meaning ; 
and, being well-versed in the language of Shakespeare, he interprets 
with great faithfulness and power, 

“Mz. Phelps is, of course, not likely to bo infected with any 
modern heresies of acting, and judges entirely for himself; but we 
cannot but fancy the recent tendency of the town towards the extreme 
of familiarity and realization has so far affected him that he takes 
more opportunities than ever of rendering in a familiar manner such 
parts of the text as admit of any such interpretation. 

“Tis natural dignity, however, gives all the requisite sustenance 
to the character, and we think he admirably hits the juste milieu 
between stage pomposity and a common-place familiarity. Though he 
is as easy and natural as may bo, he nevertheless understands that 
there is in the senate, on guard, and in public gencrally, something 
more of artificial manners than when unrobed in his harem he takes 
his ease. 

“Tn the grand scenes of the last three acts, where the passion 
predominates, his great artistic power is shown, and his mingled rage 
and gricf are finely expressed. He even is too slow, we think, in 
coming to the jealousy, but when it does come there is no mistaking 
it. The great and pathetic spoech of the farewell to his occupation 
was given with consummate art and force, and the images rose one after 
the other into a grand climax, till they were all scattered by the last 
despairing line. This mixture of elocutionary power and deep feeling 
Mr. Phelps is probably the only man on our stage who can properly 
render; and it is the perfection of his art. In tho death scene he 
adopts the usual business, and takes care to give all those well-known 
lines which mark so strongly the dreadful anguish of the madly 
jealous man; and this full rendering of the text brings out the 
deliberate and truly. tragic nature of this agonizing scene, When 
clipped and curtailed it plays with the glib superficiality of a domestic 
melodrama. Take it altogether, Mr. Phelps’s personation and enact- 
ment of this.part is one the English stage may be proud of, and it 
need apprehend no foreign rivalry, nor any modern novelty of repre- 
sentation, There are very few persons, and certainly no actor, who 


can read our great dramatist with the correctness and profundity of © 
Ar. Dhow... ni 
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“Of the general performance of the play we cannot speak approv- 
ingly ; for with the exception of Miss Atkinson, who acted Emilia 
admirably, with great force, but with fine judgment and feeling, the 
cast was utterly inefficient. Mr. Conway, a new appearance, was 
unusually precise, not to say pragmatical, in Iago. Mr. Edmund 
Phelps was utterly humourless in Roderigo, and Mr. Villiers anything 
but seductive in Cassio. 

“The scenery is extremely picturesque, and the audience were 
boundlessly expressive in their admiration.” 


“Shakespeare's tragedy of Othello, to which such unusual interest 
just now attaches, was produced at Sadler's Wells ‘Theatre on Saturday 
evening, with My. Phelps in the principal character. The perform- 
ance was exactly what might have been expected from the popular 
performer whose talents have been so long employed in delineating 
the higher creations of our poetic drama. If Mr. Phelps does not 
strike out any fresh paths for himself, or present us with new readings 
of the text, he nevertheless gives us a vigorous and effective embodi- 
ment, which shows he has caught the true meaning of the author, 
and has no lack of capacity to give expression to that meaning, That 
he follows ‘tradition’ is a charge which can, of course, be made 
against him, and to which he must at once plead guilty. Thus in 
the Council Chamber he does not, like M. Fechter, affect an indifferent 
and careless air, as though at a levée or a bal masqué, but, mindful of 

- the odious offence imputed to him, of the powerful tribunal before | 
which he stands, and of the perfect purity of his own conduct, speaks 
with the earnestness: of tone and elevation of manner befitting the 
place and the occasion. In the opening scene of the third act the 
fiery and impetuous Othello as represented by Mr. Phelps is at once 
excited by the innuendoes of Iago, unlike the highly-polished and 
well-bred Othello of the French performer, whose suspicions are not 
in the slightest degree aroused until special and direct allusion is 
made to the conduct of his wife. In the fifth act, too, ‘ tradition’ is 
so closely adhered to at Sadler’s Wells that the strangling takes place 
behind curtains in an alcove at the back of the stage, and is preceded 
by no struggle between Othello and Desdemona, in which the latter 
rushes to the door and is carried back to the bed by the former, 
according to the directions laid down in M. Fechter’s ‘ acting edition’ 
of the tragedy. Finally, Mr. Phelps does not force Iago down on his 
knees, and make a pretence of poignarding him, utterly forgetting that 
Lodovico, Montano, and the officers present would have prevented a 
seli-condemned assassin from being guilty of such violence; but 
follows the text of Shakespeare, and, under cover of the narrative he 
relates of his adventure at Aleppo, disarms suspigion, and stabs 
himself before his arm can be stayed by those present. ‘In this way 
is ‘tradition’ adhered to in the theatre to which we are referring ;- 
and we cannot help thinking that a truer and more poetic appre- 
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discerned in much of the ‘innovation’ to be witnessed in another 
establishment. 

“Contrasting the performance of Yr. Phelps with that of M. 
Fechter, we may say in general terms that where the latter is weakest 
the former shows his greatest strength. What an effort, for instance, 
the French actor makes to give some effect to the terrible lines— 


‘If I do prove her haggard, 
Though that her jesses were my dear heart-strings, 
I’d whistle her off and let her down the wind, 
To prey at fortune.’ 


Yet how signally he fails to reach the elimax of the passion they 
express, Mr, Phelps, on the contrary, merely yields himself as it 
were to the torrent of emotion flowing through his heart, and is 
borne along without any effurt on its impetuous current. ‘The same 
difference In the powers of the two actors was distinguishable in the 
delivery of the lines— 
‘T had rather be a toad, 

And live upon the vapour of a dungeon, 

Than keep a corner in the thing I love 

For other's uses.” 


Tn all the more forcible passages of the play, in fact, where mad 
ungovernable jealousy and savage hate arouse the inborn ficreeness 
of the Moor’s disposition, Mr. Phelps showed his superiority over the 
French rival now endeavouring to portray Shakespeare’s creations at 
the Princess's Theatre. Nor must the pathos of the English tragedian ' 
be overlooked in the comparison we are instituting. M. Fechter’s 
pathos is certainly not that of a Moor; it is scarcely that of a man. 
It is rather the maudlin and hysterical emotion of a hero of French 
melodrama, who is continually whimpering and whining about his 
mother. There is nothing masculine about it, nothing which stirs 
the soul, nothing which commands respect and inspires sympathy. 
With what poor effect, again, M. Fechter utters the exquisite 
lines— 
*O now, for ever, 

Farewell the tranquil mind, farewell content ! 

Farewell the plumed troops, and the big wars, 

That make ambition virtue! 0, farewell ! 

Favewell the neighing steed, and the shri. trump, 

The spirit-stirring drum, the ear-piercing fife, 

The royal banner ; and all quality, 

Pride, pomp, and circumstance of glorious war ! 

And O you mortel engines, whose rude throats 

The immortal Jove’s dread clamours counterfeit, 

Farewell! Othello’s oceupation’s gone !’ 


“M. Fechter actually rises from his seat and declaims this passage 
much as he ought to declaim the address to the Senate; Mr. Phelps, 
on the contrary, although slightly overlooking its meditative and 
soliloquizing character, nevertheless utters it in a tone of heart-stirring 
pathos, besides giving full effect to the mournful music Which seems 
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to echo through every line. But we need not continue our com- 
parisons further, To sum up briefly, Mr. Phelps’s performance of 
Othello is as superior to Mg Fechter's in all that constitutes high 
intelligence and dramatic power as Shakespeare’s Othello is in its 
fulness to the base and mutilated reproduction put forth by Ducis.” 


“Othello was performed at this theatre on Saturday night, thus 
giving the public an opportunity of witnessing still another reading of 
this famous part, one, however, with which they are already familiar, 
for the Othello of Mr. Phelps has long been one of his favourite 
characters, and one not unfrequently repeated to a Sadler’s Wells 
audience, Without of cotirse auy especial care having been bestowed 
upon the present revival of this tragedy, it is placed upon the stage 
with appropriate care, and the scenery and dresses, although not new, 
are entirely in character, and the former painted expressly to illustrate 
the play. Some of the scenery is beautiful in every respect, and 
whenever exhibited deserves a word of notice. The carlier scenes in 
Venice and the subsequent ones in the isle of Cyprus are quite in 
keeping as well with local truth as with Shakespeare’s text : of course 
allowing the modem practice to be a good one, which transfers the 
locality of the great scene in Act the Third from ‘ Before the Castle,’ 
as it is in Shakespeare, to an interior, Such changes are allowable, 
Perhaps a fairer objection may be made to the gay and rather Parisian 
arrangement of the hed-room scene. Mr. Phelps’s Othello, which has 
been played too often to call for criticism, is a sensible, broad reading 
of the part; a little more familiar in manner now in some of the 
seenes than it used to be, but forcible, manly, and dignified in the 
graver and more important ones. Lis performance is marked by 
intensity in the passages of deep fecling, and by energy in those 
which are more demonstrative. He stecrs a middle course between 
that view of the character which makes Othello yield at onee to the 
suggestions of Iago, and that other which holds out against them till 
they are clearly and obstinately laid before him. In the last act, the 
fine elocution of Mr. Phelps enables him to conduct the business of 
the scene with all the gravity and richness of poetic illustration that 
Shakespeare has thrown into it, giving it the dignified air of tragedy 
rather than that of, rapid action, which must characterize it when 
many of the more ‘Imaginative passages and lines which cannot be 
omitted without disturbing our ideas and outraging our ears, so accus- 
tomed to their beauty, are left out. It is the privilege of high Tragedy 
to be somewhat rhetorical, even in moments of the deepest passion. 
In some of the pathetic speeches which accompany and follow the 
death of Desdemona, the acting of Mr. Phelps could scarcely- he 
surpassed, He makes his audience fecl rather thay perceive the 
poetry of the situation in its highest sense. 

“ A new Iago from the American theatres made his appearance on 
the occasion, Mr. Conway is evidently a practical actor, thorough! 
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the study of the character. His manner, however, is characterized by 
too great familiarity, and. a sort of homely style of delivering the 
speeches, that at times has an effect imjurious to the gravity’of the 
circumstances by which he is surrounded. He cannot be said to 
realize the wily Italian, nor in a poetic sense the perstasive honesty 
of Iago. Neither the Cassio of Mr. Villiers, nor the Roderigo of Mr. 
Edmund Phelps, contributed to the success with which the represent- 
ation was attended. -Sadler’s Wells, as a Shakespearean theatre, is an 
admirable school of acting, but should not be rendered one in an 
elementary sense. The new actross, Mrs. James Rodgers, played 
Desdemona with a little too much elahoration in the earlier scenes, 
but displayed so much feeling, and such a seuse of dramatic propriety 
in the later ones, that ‘she cannot fail to prove an acceptable addition 
to the company. The Emilie of Miss Atkinson was marked by an 
admirable reading, and an amount of sensibility as well as power when 
required, that gave the highest importance to the character. Her 
acting on the discovery of Desdemona’s death was full of expression, 
and elevated Emilia, who is too often represented as a mere vixen, 
into a more fitting companion for the ‘gentle lady married to the 
Moor.’ Mr. Phelps was called for at the end of the third act, but 
did not appear. At the end of the tragedy, however, he did so, 
in reply to an irresistible demand, and was most enthusiastically 
greeted,” 


On the 6th November, Second Part of Henry IV.; 9th, 
Winter's Tale; and on 13th, a new piece of domesticity, entitled 
Doing for the Best, was produced, in which Phelps played Dick 
Stubbs, a carpenter, something that Robson might have done, 
but which was of too slight a nature for him. It was successful 
as a piece of acting, but his audiences had been accustomed to 
have him through five long acts generally, and did not care for 
two. It must be admitted the piece did not draw money, and it 
was soon withdrawn. 

On the 23rd, Richard III. was produced, for the first time for 
many years, and Colley Cibber’s version was chosen, not the 
pure Shakespcarean text.* 

On 28th, John Bull was done, his son Edmund again playing 
Hon. Tom Shuffleton with success. On 4th December; The 
Merry Wives of Windsor was acted, Edmund playing Master 
Slender. On,7th, King Lear. On Boxing and two following 


* For this I hold myself responsible, as, having seen Mrs, Warner's 


magnificent performance of Queen Margaret, 1 told him I was quite certain © 
bi epee F Pea ney Wf VT arsYD 


CLOSE OF HIS MANAGEMENT, 203 





nights Fazio was acted; and on 30th and 31st, The Stranger, 
Edmund playing Francis. 

On Ist January, 1862, Ingomar, for three nights; on 4th, 
Richard III; 9th, Man of the World; 11th, Hamlet; 15th, 
Henry VIil.; 18th, Richard III; 22nd; Merchant of Venice ; 
25th, Bridal; 29th, The Winter’s Tale. On Ist February, 
Romeo and Juliet; 6th, Bridal, his son Edmund playing 
Amintor; on 8th, Macbeth; on 12th, Bridal 3 on 15th, Damon - 
and Pythias, his son playing Pythias; on 21st, The Bridal ; 
22nd, Macbeth; and on 26th, Damon and Pythias. 

On Ist March he produced Pizarro, and this at the instance 
of his nephew, Edmund playing Alonzo. 

On 15th he took his benefit, playing The City Madam, and 
closed the season on that night, which was the last of his con- 
nection with Sadler’s Wells as manager. He had opened its 
doors eighteen years before without any fanfaronade; and now 
that his work was done, and a whole generation of men and 
women bettered by his labours, he closed them as quietly ; for on 
neither occasion did he court recognition by the blare of trumpets. 


Thus ended one of the most memorable managements on 
record, and the last real dramatic college in England became a 
thing of the past.* 

We may be accused of having dealt rather largely in what 
some will call the language of unlimited panegyric; but when 
one runs one’s eyes over the plays produced, and considers the 
manner thereof, one cannot come to any other conclusion than 
that the work done was prodigious and altogether superlatively 
heroic. . 

He had to aid him during nearly the whole of his career. 
there, as assistant stage manager and prompter, Mr. Williams, 
who had been much with him during the latter part of his time 


* Evor since those days plays have been produced which have run 
hundreds of nights; and when thet is the ease how is it possible for the 
members of the profession to improve in their art, being confined to the 
same character so many nights in succession? At his theftre sometimes 
as many as three plays were acted in a week as first pieces, and the same 
may be said of after-pieces. as the conies af the fret nicht hile nf meatier 
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in the provinces. He was an indefatigable assistant, and a 
really good actor of what are termed second-rate Old Men. He 
was specially with him at Exeter and Plymouth. 

He had also from time to time three good scene-painters, 
Frederick Fenton the principal, who painted a greater number 
of “flats” than perhaps any other man had a chance of doing, 
He was greatest, perhaps, at fine, bold, rugged scenery, moun- 
tainous and rocky, such as the outside of Macbeth’s castle, 
the walls of Athens, and things similar, as well as grand 
architectural scenery, Finlay, who was with him a great part 
of the time, was best at woods and sylvan glades; and last, 
young James, who had studied under Beverley. He took a 
position somewhat between the other two. Then as assistant 
to all three was Charles Fenton, a useful artist, and a very 
clever actor as well, being really great in small character parts. 
He was, moreover, the Harlequin in the pantomimes during Mr, 
Phelps’s entire management. 

A great deal has been said about the scenic splendour, &c., of 
Charles Kean’s revivals; but although he went far beyond Mr. 
Phelps, as a rule, in the plays which had been produced by 
Mr. Macready, still he did nothing to surpass Mr. Phelps’s 
Antony and Cleopatra, Timon of Athens, and ‘Pericles, Prince 
of Tyre. Even his Sardanapalus, which, he said, cost him £3000 
to get up, failed to compete in real scenic impressiveness with 
Timon of Athens, which did not cost Mr, Phelps more than one- 
fourth of that sum. Unlimited disbursement does not necessarily 
insure art excellence. With regard to the effects produced by 
the supers* (whom he drilled until he got them to do all 
he wanted, and he pever had more than seventy even in his 
Roman mobs), he so grouped them that they produced as great 
an effect as double that number did on Drury Lane stage. 

The effect, again, produced by grouping in what is usually 
termed the dagger scene, in Macbeth, after the murder is com- 
mitted, and the whole of the inmates of the castle are aroused 


* To seem to be discontented and real grumblgrs was the effort of every 
man of them; and they succeeded well; and I remember the effect was 
especially grand in Coriolanus, when he looked down upon them from the 
ateps he had mounted, and they raised their staves on expelling him from 
the city —W, M. P. ~ 
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by Macduff, was surpassingly fine. The first night the entire 
audience rose at it. 

He kept the entire Press at arm’s-length during the whole of 
his management. Whatever was written of him was unbiassed 
by friendship, and in no way influenced by him. He -never 
invited one of the critics to his house or met them elsewhere. 
He rarely read any of their remarks, saying that he had perfect 
confidence in his own judgment, and never did anything with- 
out first having duly considered and well weighed it in his 
own mind; and that what he did lay between him and the 
public at large, and not between him and any clique of critics, 
however pretentious and clever. Were he to attempt to please 
every individual who differed from him, he suspected he might 
do nothing else, and in the end please no one. This spirit of 
independence was one of his most unmistakable attributes, and 
Tomlins, in his notice of the close of his management—inserted 
further on—refers to this in anything but a contented tone, 

Nearly all the best of our portrait painters and sculptors tried 
to get him to sit to them from time to time, but up to this 
period he never would go through the bother except to one 
young artist, related to the family, who drew a portrait of him 
on stone, from which one hundred copies only were struck off 
for private circulation. Of a like nature was the drawing taken 
somewhat earlier by C. Baugniet, the famous Flemish artist. 
His portrait had been taken by the daguerreotype process, and 
he had sat several times to photographers, some of whom suc- 
ceeded in producing fair likenesses. 

In the following passage Mr. May Phelps speaks in his own 
person :— 

“Now as to the cause of his giving up management and 
closing the theatre so suddenly as he did, and which I am inclined 
to think never would have happened but for what I am about 
to relate (and in doing this I must speak somewhat of myself), 
and he would have ended his career in the old theatre, or a new” 
one on its site, or some other in the immediate neighbourhood 
(which had been already twice in contemplation. at different 
periods, and then given up because the title to the ground on 
each occasion was considered defective,—they were both in 
the main read near the Angel, Islington), and would no doubt 
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have produced the plays he afterwards did at Drury Lane, 
under F. B. Chatterton’s lesseeship, as well as others which 
he had often talked of doing of the Elizabethan poets, say 
Manfred, Faust, Volpone, or the Fox, The Broken Heart, 
Richard II. Troilus and Oressida, and Henry VI. But one 
fine dry morning in March, when a bitter north-east wind 
was blowing, his wife and son Edmund came to me at my place 
of business, at 6, Crosby Square, E.C., much to my astonishment, 
for she had never been there before, and I could not imagine 
what could possibly be the cause of her coming then (although 
unfortunately I have a very vivid recollection at this moment of 
the effect of it on myself, for it laid, me on a sick bed for three 
weeks, and confined me to the house for three more), until she 
communicated to me the following :— I’ve left Pa’ (as she always 
styled him when speaking to me) ‘at home in a most excited 
state, crying and saying that he’s ruined, and will never be fit 
for anything again. He does not know I’ve come to you, but 
do come in as you go home and see if you can help him out of 
his difficulty, whatever it may be ; we can get nothing from him 
beyond what I’ve told you’ I went out into the square with 
her without my overcoat, and stupidly walked with them to the 
Bank, which gave me the cold above hinted at, and an attack of 
lumbago, which at that time I was very subject to. I desired 
her to ask him to meet me in bis private room at the theatre at * 
seven o'clock (he was not acting that night), I turned matters 
over in my mind to try and see if I could possibly hit on any- 
thing that could have occurred to him beyond what I was 
acquainted with. I knew that his acting manager, his old friend 
Malone Raymond, was really fit for nothing, and that the double 
duty was trying him very much, and that he had been robbed 
right and left by his box book-keeper, whom ‘he had fool- 
ishly trusted with between £150 and £200 in his hands at 
one time; and that although he was getting all the profit that 
was made, yet with what he had laid out in decorating the 
theatre, on taking a new lease, and one thing and another, he 
had not made more during the last two years than when Mr. 
Greenwood was with him, and taking a share.” On going to the 
theatre I called on his medical man, who was also my own, and 
he made a communication to me which partly explained thatters. 
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He had come to the conclusion a short time before that. my 
aunt had unmistakably a cancer forming (already referred to in 
my opening), but which to that time had only been supposed to 
be a tumour. I, on his telling me of it, told him I considered 
he was in duty bound to tell my uncle on the first favourable 
opportunity, and it appeared he had done so that morning, and 
so I was partly prepared to meet him, as I felt sure this was 
the cause of his saying what he had to his wife, When I entered 
the room he was pacing up and down in a very excited manner, 
which T at once met by putting on a bolder front than T really 
felt, and demanded to know whatever was the cause of his 
excitement, He commenced by telling me what I already knew, 
and which he said he dared not tell his wife, that his career was 
all over, he would never be fit for anything again, and such-like 
expressions. I could well understand the knock-down blow it 
was to him, seeing how dear they had been to one another, No 
one had ever dressed him but herself from the opening of Sadler’s 
Wells, either in town or out. Of course she had a man-servant 

gto wait on her, and put on his armour in those characters re- 
quiring it. I saw that he was in my hands like a child; for he 
said, ‘ What am I to do?’ ‘This, said I without any hesitation : 
‘close the theatre to-morrow week (put up your notice to- 
morrow), give up management, and let this house for the 
remainder of your lease. It is high time you had some rest; 
Macready retired at your age altogether. You say you cannot 
go on taking the onus on your own shoulders of producing any- 
thing fresh; go in for acting only, and a little. stage manage- 
ment when you feel inclined. You have a very comprehensive 
répertoire in Comedy ; give up the Macbeths and Othellos, and 
go on with the Sir Peter Teazles and such-like; you'll be able 
to play them as long as you have your health, and gain sufficient 
by it to live on in your accustomed style’ 

“This had the desired effect, and before I left him he was a 
little composed, and said he would carry out my programme. 
When I first saw him he threw himself into a chair and sobbed 
like a child, and shook like an aspen leaf. Now, Richard was 
somewhat himself again; but it knocked me quite over, for I 


was of as nervous a temperament as himself, and I felt for hig 
sufferinos almost as much ae if thew had haan ee ne? 


208 LIFE-WORK OF PHELPS. 





The house was fortunately already let for the summer season 
(for the performance of operettas, &.) to a Captain Horton 
Rhys. ‘ 


In the summer he played at the Standard and in the pro-: 


vinces, notably at Liverpool; and the Porcupine, a Liverpool paper, 
of 28rd August, 1862, contained the following criticism on him;— 


“ There has been another dramatic Avatar in Liverpool. Play-goers 
long starved upon a meagre allowance, consisting of a brief round 
of mediocre stars, with the interstices filled up by wretched American 
pretenders—have discovered that there is yet another artist on the 
English stage well qualified to maintain its ancient glory. The public, 
long inured by spiritless management to the utmost indifference to 
theatricals, have again been roused to good old-fashioned enthusiasm. 
The return of Mr, Phelps in October is awaited with real interest, 
Every amateur has turned Phelpsite, and the only difference of 
opinion is as to which is the finer performance—Sir Pertinax Mac- 
sycophant or Bertuccio. 

“ Hither might take a place beside the greatest triumphs of the 
stage, anil would have lived for ever in our literature had they been 
represented before criticism died out. We ourselves give the palm to 
Sir Pertinax, because it is a much better part. The sordid, ambitious 
old Scotchman of Macklin’s maticious comedy is indeed one of the 
finest parts in the range of the drama, and to say so is to pay the 
highest tribute to Mr, Phelps's performance of it, for there is no 
distinction between Sir Pertinax and him when he is playing the 


character. Mr. Phelps makes it his first business to be whatever he. 


plays. This is one great secret of his almost invartable success. In 
nearly all his pieces, and pur excellence in this, it seems quite unnatural 
to discuss what he makes of a part or how he treats it. There is 
nothing objective about his acting—it is intensely subjective, All 
such expressions as ‘ handling,’ ‘ rendering,’ ‘ conception,’ ‘ execution,’ 
and the like, seem out of place. You may dislike Sir Pertinax or 
Bertuccio, but it never occurs to you that either can be anything 
different from what you see when Mr. Phelps is playing it. 

“Tt is important, too, to notice—not invidiously, but distinctly — 
how this distinguishes between him and other actors quite as olever 
at assumption. No man on the stage, perhaps, has such infinite power 
of varying his personality as Mr. Wigan, and no man is more exactly 
every character he plays; but /s strong point is minuteness, while 
Mr. Phelps’s is thoroughness, The critie can discern, in that general 
result of perfect assumption which delights the public in Mr, Wigan, 
an infinity of detail and finish. The artist has the part always, as it 
were, in his hand,—is always, as it were, ‘using his antenne,’—and 
making everything of it that exact imitation of details can accom- 
plish under the direction of a sound conception. Now, Mr. Phelps 
is either less indebted to art or conceals it better. He Eis certain 
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actions which accompany him through every part—as, for example, 
when in passion, the rammaging of his chest, and the swinging, nervous, 
firm, rapid pacing of the stage, with a slightly oscillatory motion of 
his head. Any part made up merely of finish—except, indeed, ‘such 
eccentrics as the senile Justice Shallow —would be quite out of his range. 
Tt would be hopeless for him to attempt such a character as Prosper 
in The Scrap of Paper. But for this deficiency in jixish Mr. Phelps 
more than compensates by power and intensity. These indeed scem, for 
they are actions that a man might play, but he has that within which 
impels and animates his whole being with a wonderful force of reality, 
and takes all imaginations captive with its truth and force. He can 
dispense with much detail, for he has a genius for Leing which rises 
above any genius for acting, and any character, in itself worth repre- 
sentation, is sure to gain infinitely from Mr. Phelps's_ personification. 
He is sure to be it more thoroughly than even the author would have 
thought possible, and the intense reality of his assumption will strike 
out a thousand flashes which irradiate the part with a vividness never 
to be obtained by mere objective finish. Thus even Brutus, Coriolanus, 
and Bottom the Weaver gain new force and power from the originality 
of his realizations. Much more does Sir Pertinax Macsycophant, 
which, after carefully reviewing the criticisms on Macklin, Cooke, 
and Vandenhoff, we are strongly disposed to believe has never been 
"so well acted as by Mr. Macready’s great lieutenant. 

“ Acting such as this would rain, by its very intensity, an untrathful 
character, but it heightens into absolute reality such a true one as 
Macklin’s ‘ true-born Scotchman.’ It is pleasant to notice how ex- 
quisitely the great earnestness and sincerity of the actor strengthens 
the caustic though unconscious humour of the old Scot’s lecture to 
his son on patriotism. It even adds cent. per cent. to the conscious 
humour of the unctuous description of his matrimonial forays among 
the Methodists. It raises, quite justifiably, to something very like 
tragedy the passionate scenes in which the headstrong and avaricious 
‘man of the world’ is brought face to face with the frustration of his 
worldly schemes. Nay, more, it renders curiously enjoyable the scene 
in which Sir Pertinax proposes to the chaplain to suggest to Egerton 
the seduction of Constantia, and offers as an inducement the reversion 
of her charms in lawful wedlock. Delivered in a cold-blooded manner, 
the proposition would be horribly repulsive, but there sits the father 
vibrating with passionate dread of the ruin of his gon’s prospects and 
his own ambition, and too frenzied on that account even to catch a 
glimpse of any other consideration, Black-hearted as by implication 
he must be, it is impossible to check a certain feeling for him. In 
the very midst of his unscrupulous villainy, his tremendous earnest- 
ness takes our human sympathies by storm. When this last hope 
fails him, he overwhelms the virtuous chaplain with denunciations of 
his principles ; and perhaps this passage is one of the most racy, subtle, 
and doublgedged both in writing and acting on the modem stage. 
It is dificult to say who is to play it when Mr, Phelps has gone, but 

P 


210 LIFE-WORK OF. PHELPS. 

: . F 
surely such @ marvellous piece of comedy has in it the essence of 
immortality. i . : 

“Space forbids us to expatiate, but we must do justice to the 
copigusness and vis of Mr, Phelps’s dramatic resource ; because it may 
otherwise bo supposed that he altogether substitutes rough vigour for 
careful finish. On the contrary, Mr. Phelps is a most effective master 
of the art of working up. To see this, it is only necessary to read over 
any part in which he has lately appeared. The hits he makes-by 
pauses, pacings, glances, chuckles, and changes of tone are triumphs 
of stage play, and there are many touches as subtle as they are 
striking. For example, Mr. Phelps never says ‘ My lord’ in reference - 
to his dependant, Lord Lumbercourt, in his absence, without ironically 
indicating the relations which subsist between them, To conclude, 
Mr. Phelps’s Scotch is almost perfection, but not quite, We doubt, for * 
instance, whether the ‘to’ of the infinitive is pronounced by Scoteh- 
men with the samo provincialism (ull) as ‘ to’ the preposition. 

“ The part of Bertuccio in The Fool's Revenge is but little inferior 
to Sir Pertinax as a performance ; but the piece is heavy. The last 
act of the play, like the marvellous fourth act of The Man of the 
World, proves that, in depicting the effect of strong passion on. the 
frame,—which is one great part of the tragedian’s art, though neither 
Barry Sullivan, James Anderson, nor G. V. Brooke attempt it much, 
—Mr, Phelps has no rival.” 


Having succeeded in letting the theatre for the remainder of 
his term to the gentleman already mentioned, Phelps agreed to 
play a farewell engagement there of six or eight wecks, playing 
one of jhis principal characters for the entire week to give the 
new management a start; and a good thing it was for them, for 
the theatre was crowded every night. He took his farewell 
benefit on 6th November, exactly sixteen years prior to his 
death, and addressed the audience. There was no particular 
stir made by him on the occasion, no announcement by para- 
graphs in the newspapers, but a simple statement on the bill of 
the day that it was his last appearance at that theatre, and that 
he would address a few words to his friends. The play was 
Julius Cesar. He acted Brutus; Creswick, Cassius; and his’ 
son Edmund, Marc Antony.’ We. insert notices of this per- 
formance from the Morning Herald and Standard and the 
Morning Advertiser, as well as an account of his giving up 
management from the Times. 








From a Photograph in the possession of his Nephew. 
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Sapuer’s WELLs. 


‘Mr. Phelps concluded his series of farewell performances on Friday 
evening, with Brutus in Julius Cresar—a character which admirably 
befits his solemn and earnest style and his profound sentiments, 
Perhaps his enthusiastic and expectant audience would have preferred 
a more stirring and melodramatic part—such as Macbeth, Othello, or 
Richard III. (for these, though Shakespeare’s, are melodramatic)—to 
lend their well-inclined tongues still further opportunity for boisterous 
acclamation. Brutus, indeed, is one of the most difficult and ‘up- 
hill’ characters in the Shakespearean drama to render what is called. 
‘telling’ on the stage, and is altogether the most classical delineation 
of the poet, and that which is freest from the leaven of the melo- 
dramatic element. The irritability and veering passions of Cassius, 
and the smothered fire of Antony, breaking out at last into a voleano, 
necessarily take away much of the applause from the calmness and 
nobility of Brutus, which, indeed, so few are competent to realize with 
any effect. For this reason many actors, Macready among theni, for 
the most part preferred impersonating Cassius, as being most effective 


in the performance, and most likely to elicit general approbation. - 


Mr. Phelps, nevertheless, we think, was right in selecting Brutus in 
preference to Cassius for his final farewell performance, as being better 
suited to his stately and impressive manner and the suavity and 
grandcur of his declamation. Other characters might have awakened 
Jouder and more frequent bursts of applause ; none could have com- 
manded profounder veneration for the scholarly attainments of the 
actor, nor more thorough conviction of his eminent tragic powers. In 
two scenes Mr. Phelps was especially fine—in the quarrel between 
Brutus and Cassius, and in the scene with the boy Lucins, when he 
falls asleep while playing and singing. Both were inimitable in very 
different ways. The latter could not be surpassed for its gentleness 
and tenderness. The scene with Casar’s Ghost, too, which follows, 
was most admirable. Mr. Phelps was recalled at the fall of the 
curtain, and was received with uproarious acclamations. . 
“Mr. Phelps’s secession from the Sadler’s Wells Theatre will work 


a great change in the tastes of the inhabitants of the neighbourhood. ;: 


’ For years nothing was presented to the lovers of acting but the legi- 


timate drama, The hot-bed and prurient concoctions of the French - 


stage, and the insipid productions of the modern English, were alike 
eschewed. The little temple at Islington maintained a high and un- 
sullied name when all other theatres in the metropolis were falling into 
a barren reputation, and looked for nothing beyond momentary success. 
Mr. Phelps unfurled the banner of Shakespeare af a time when 
Shakespeare was going ont of fashion, either through lack of actors or 
through lack of taste. It is to he regretted that the progress of the 
good work should be suddenly stopped from whatever cause, and that 
the artis@uanager should be compelled to abdicate at the moment 
; P2 
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when he earned most the praises of his fellow-artists. Henceforward 
Mr. Phelps will shine as a performer on the stage aloe. In that 
capacity his friends will still have the opportunity of bestowing their 
applause.” 


‘©On Thursday evening an event took place which is of some con- 
siderable note in the dramatic world, and ought not to be passed over 
in silence, although, not receiving any official notice of the fact, no 
blame can attach to those who do pass it over. 

“The career of Sadler’s Wells Theatre, under the management of 
Mr. Phelps, is a matter of art and literature, and as such is worthy of 
note in the history of the century. On the breaking up of the mono- 
poly of the two large theatres, and the extension of the liberty of acting 
the regular drama in the suburbs, Mr, Phelps was the very first to 
take advantage of the change in the law, and in 1844 made the follow- 
ing announcement :—‘ Mrs. Warner and Mr, Phelps have embarked in 
the management and performance of Sadler’s Wells Theatre, in the 
hope of eventually rendering it what a theatre ought to be—a place for 
justly representing the works of our great dramatic poets, This under- 

taking is commenced at a time when the stages which have been 
exclusively called “ National” are closed, or devoted to very different 
objects from that of presenting the real drama of England, and when 
the law has placed all theatres upon an equal footing of security and 
respectability, leaving no difference except in the object and conduct 
of the management.’ 

“We have no oceasion to go over the history of the theatre, for we 
have always faithfully chronicled its admirable productions, and must 
have assisted greatly in giving that publicity to it which is so essential 
to such an undertaking ; and if actors ever carried their consideration” 
beyond their own stages, such services from the Press would be more 
frequently acknowledged. The very liberty to act was gained by the 
joint efforts of the Liberal Press, and the actors would never have 
obtained this liberty without such aid. 

“The drawing to a close of‘a career so honourable, useful, and enter- 
taining as that of Mr. Phelps, as a manager, must not be allowed to 
pass unnoticed ; and, consequently, we visited the theatre, but were 
unable to get in, for, though one of the worst nights we ever remember 
to have been out in, the theatre was crowded to the utmost, many 
persons being contented to stand in the lobbies. The play selected 
was Julius Casar, Mr. Phelps enacting Brutus ; hisson, Mare Antony ; 
and Mr. Creswick, Cassius Mr. Phelps’s performance of the philo- 
‘sophi¢ hero is well known to Shakespearean admirers, and need not be 
descanted upon. It admirably suits his sententious and pregnant style. 

“The interest®* was centred in his farewell speech, which he de- 
livered at the end of the play, and a note of which we have been 
favoured with. It ran as follows :— 

“Ladies and Gentlemen,—It is just possible there may he amongst 
you some few who will remember what this theatre was nineteen years 
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ago, but the majority of those assembled here to-night may require 
to be told that it was devoted to the exhibition of a very low class 
of drama, When Mr. Macready ceased heing manager of Drury 
Lane Theatre, in 1843, many ladics and gentlemen who had been 
members of his company were left without a stage on which their 
talents could be employed. Amongst the number were myself and 
a lady, now no more, Mrs. Warner. Having been given to under- 
stand that the then managers of this theatre were about to abandon 
it, an arrangement was made, and myself and Mrs. Warner assumed 
its directorship. About the same time, or rather before, an alteration 
was made ‘in the law relating to theatres. Most of you, doubtless, 
are aware that formerly, by virtue of their patents, Drury Lane, 
Covent Garden, and the Haymarket were the only theatres allowed 
to act Shakespeare and the high-class drama, usually termed legiti- 
mate. ‘The restrictions preventing other theatres from so doing were 
now removed, and after some consideration, myself and Mrs. Warner 
issued an address to the public. Our attempt to conduct a theatre 
of a class such as this theatre then was, upon such principles, was 
considered generally to be Quixotic in the extreme, and a fortnight 
was about the time allowed us hy those of the Press and others who 
dcemed themselves judges in such matters, In a short time Mrs, 
Warner withdrew, and I was left alone in the management. I at once 
determined to make it the object of my life and the end of my manage- 
ment to represent the whole of Shakespeare’s plays. I have succeeded 
in placing upon the stage thirty-four of them, and they have been 
acteil hetween three and four thousand nights. I added to the name 
of Shakespeare those of Massinger, Beaumont and Fletcher, Forde, 
Otway, Webster, amongst the elder dramatists; and amongst more 
-modern names those of Colman the elder, David Garrick, Colman the 
younger, Sheridan, and, later still, Lord Byron, Sergeant ‘Calfourd, Sir 
Bulwer Lytton, Sheridan Know les, &c, The most successful and most 
meritorious of the new plays I have produced were those written by 
the late Rev. James White, amongst which Feudal ‘Times and John 
Saville will bear comparison with any plays of modern date, I think 
you will allow that, by the continued exhibition of the plays of such 
men fora period of nearly twenty years, I have fulfilled the promise 
made in my first address, namely, by the cxalted nature of the enter- 
tainments to raise the good taste of the audience. And, while upon the 
subject of new plays, let me mention an extraordinary fact. I have 
received, during the period of my management, hundreds, I believe I 
may say thousands,—for I verily believe they would amount to two 
thousand manuscript plays—from all classes of society ; all, with a few 
exceptions, either not adapted for my theatre, or altogether useless for 
stage purposes. Although I have given out of the limited means 
afforded by a small theatre, demanding but moderate prices for admis- 
‘ sion, as much as £400 for a new play, | I have been able to procure but 
few : yet in no one instance have I refused to purchase any drama, 
whateves its price or cost of production, which my judgment told me 
a 
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would succeed in acting. Though new plays have been so difficult te 
procure, I have never but once had recourse to the French. Last 
season, at the request of many friends and patrons, I acted Louis XI.-.; 
so that, in this matter also, I have redeemed the promise made in my 
first appeal to the public to confine the entertainments of this theatre 
to plays selected from the first stock dramas in the world—reinforced 
by such new ones as were procurable, The production of thirty-four 
plays of Shakespeare, some of which have been considered unactable, 
is a feat, I believe, never before attempted by any manager—at least 
in modern times. It has been to me a labour of love—an object of 
pride rather than a source of profit ; for when I tell you that the single 
play of Pericles cost in its production £1000, and the expense lavished 
upon the others being very great, you will easily perecive how im- 
possible it was, in such a theatre as this, that my labour should be 
rewarded by large pecuniary profits, My reasons for resigning the post 
_Ihave so long held may be told in a few words. Until within the 
last two years I was greatly assisted by my late partner, Mr. Groen- 
wood, who transacted all the commercial business of the establish- 
ment; he thinking proper to retire, the whole devolved upon myself. I 
found the work more than I could accomplish, having due regard to my 
health ; and an opportunity occurring, I have transferred my interest 
in the theatre to another management, at the head of which is an 
accomplished lady. I feel confident it is a management that, with a 
little experience, will expand into something extremely good and 
pleasant, and that it will keep unsoiled the hard-earned reputation of 
Sadler's Wolls, Before I conclude, allow me to observe how much I 
have been gratified in having been the means of bringing to this house 
a large body of young men—men, most of whom have received their 
tirst theatrical impressions in witnessing the plays of Shakespeare. 
The amusements of the people are a very important item in the com- 
position of our social system. Dramatie representations have, and I 
believe in some form or other always will stand in the foremost rank 
of those amusements ; and it is surely better that the young, who are 
so easily and stronzly impressed by them, should receive those impres- 
sions from the plays of Shakespeare rather than from sensation dramas, 
or translations from the French of questionable morality. And now, 
ladies and gentlemen, having long endeavoured to deserve your respect, 
I feel that I leave you accompanied by good wishes to some future 
scene of action, and respectfully bid you farewell.’ 

“We need hardly say that the demonstration of feeling was uni- 
versal, and apparently most sincere ; ‘and thus cldsed a career worthy 
of the largest theatre in London, and which would have been carried 
on at the finest of our structures, had the taste of the age been of a 
more elevated and refined kind.” 


“Mr. Phelps’s engagement at Sadler’s Wells Theatre has now come to 
an end, and the house, still under the management of Miss Luectte, 
will, it seems, be devoted for some time to the performance # opera, 


THE “TIMES” ON HIS MANAGEMENT. 215 





the first in the series of lyrical works being I] Trovatore, supported 
by a company comprising the names of H. Haigh, E. Rosenthal, 
Oliver Summers, Madame ‘fonnelier, and others. : 

« Although Mr, Phelps retired from the management of Sadler’s Wells 
Theatre carly in the present year, it was not until last week, when he 
finally took leave of a public many members of which have grown up 
from childhood to manhood during the period of his career, that his 
connection with the establishment seemed really to have terminated. 
With honest pride he was able to remind his audience of the very 
groat deal he has dono in extending a knowledge of the Shakespearean 
drama in the course of nineteen years; and his statement that he had 
produced no less than thirty-four of the plays of our great national 
poet, will surprise all who recollect how small a proportion of Shake- 
speare’s works ordinarily finds a passage from the library to the stage. 
But it was one of the most interesting features of Mr. Phelps’s man- 
agement, that he generally contrived once or twice in the year to place 
upon his boards some play which had long been assigned to the closet 
only, and thus he was not only the missionary of dramatic ‘ legitimacy’ 
to the inhabitants of Pentonville and its neighbourhood, but he offered 
to the literary world in general an opportunity of witnessing a theatrical 
representation of works of literary celebrity, which, if not seen at 
Sadler’s Wells, coukl not be seen at all. The doubtful play Pericles, 
Timon of Athens, Antony and Cleopatra (with Miss Glyn’s beautiful 
impersonation of the Egyptian queen), and many other remarkable 
“rovivals,’ served to show how willingly Mr. Phelps deviated from the 
beaten track in order to diffuse a knowledge of the great poct, to the 
illustration of whom he had devoted his talents and his energies. Let 
it be added that all the pieces he revived were admirably executed. 

“ His company, though not, for the most part, composed of actors 
celebrated at tho West End of the town, were drilled with consummate 
tact into a high degree of efficiency,—individuals were skilfully made 
subservient to the general effect,—and during the joint reign of Mr. 
Phelps and Mr. Greenwood (who directed the commercial part of the 
business) no one ever quitted Sadler’s Wells after the conclusion of a 
performance, without the conviction that he had devoted his evening 
to a highly intellectual entertainment, most conscientiously prepared. 
Invhis histrionie capacity, Mr. Phelps has left deeply impressed upon 
the minds of the public many theatrical types of his own creation that 
will not he easily obliterated. Bottom, in The Midsummer Night’s 
Dream (so different from all previous conceptions of the character), 
Justice Shallow, in the Second Part of Henry IV., Don Adriano de 
Armado in Love’s Labour's Lost, and, above all, Sir Pertinax, in 
Macklin’s comedy, which he alone maintains upon the stage, are speci- 
mens of original thought, carefully realized, that in their way could 
scarcely be surpassed, Attention to decoration wds also prominent, 

. among My, Pholps’s qualifications, and though a stern upholder of 
legitimacy, he never fell into the erroneous belief that Shakespeare 
is best-Jonoured by shabby scenery and dresses. Pericles, Timon, 
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Antony and Cleopatra, with many other pieces, were attractive as 
spectacles, and every play was well put on the stage. 
“Tn the history of the English drama Mr. Phelps’s managément is 
highly important, from the circumstance that it may be regarded as: 
the first significant result of that alteration of the law by which the 
managers of the patent houses were deprived of their exclusive right 
to represent the legitimate drama. Whether the virtual abolition of 
the patents was followed by a few trifling displays of legitimacy in 
fresh places, prior to the commencement of Mr. Phelps’s enterprises, 
we are not prepared to affirm or deny, but certainly the opening of 
Sadler’s Wells by him and Mrs. Warner in the year 1844 was the 
first instance of the regular employment of a minor theatre for the per- 
formance of the poetical drama. We may add, by way of conclusion, 
that Mr. Phelps, who was the first to take advantage of theatrical free 
trade, never used his advantage for any but the highest purposes, and 
that he took with him to Sadler's Wells the principles which Mr. 

Macready had adopted at Covent Garden and Drury Lane. The . 
managerial predecessors of Mr. Macroady had often acted like dogs in 
the manger, neither playing the legitimate drama themselves nor allow- 
ing it to be played by any one else; but Mr. Phelps, with the liberty 
of doing whatever he pleased, rigidly confined himself during a period 
of nineteen years to the maintenance of the highest form of the drama. 
His labours were carried on in a comparatively obscure part of the 
town, but his conscientious zeal must entitle him to universal 
respect,” 





After giving up possession to Captain Rhys, who purchased 
all the scenery, &c., &c., Mr. Phelps never even entered the 
Theatre Royal, Sadler’s Wells, again, much less acted there, as 
has been stated he did in one‘or two publications. 

Herbert Steele, in 1852, wrote in the Dublin Commercial 
Journal and Family Herald, after giving a long dissertation on 
the play of Hamlet, as follows :— 


“ With all these faults, Hamlet is a character around which gathers ~ 
an intense interest and a singular love. From the first hour at which 
we see him darkened in the ‘ nighted colour,’ to the latest, when, kindly 
to the last, he prevonts Foratio’s suicide, we see the nobility, the 
beauty of his soul shining through, and all the more remarkable even 
through those flaws, which, like the rents in the family hut of Sixtus 
V., but show the light the more gloriously. Our love and interest in 
Hamlet is undying, I have been prompted to much of this careful 
{though condensed) consideration of Hamlet’s character by the playing 
of Phelps. He presents Hamlet, in its artistic ensemble, better than 
any actor I ever saw. Charles Kean is simply absurd in the part— 
violates every rule of decency, and is intensely ridiculous, Macready 
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was great in it; but particular passages stood out too much: you 
thought too frequently of Shakespeare's beautiful language, and too 
rarely of the character he had conceived. Phelps emphatically avoids 
this. The whole performance—erroneous as I think it in some parts, 
wanting nature in some others—is still a completed, harmonized piece 
of acting, showing original conception and great artistic skill and self- 
denial. Many ‘ points,’ where other actors win loud applause, were 
judiciously smoothed over by Phelps, and you felt the improvement 
because it fixed your mind on the whole play. His ‘ readings’ through- 
out were generally good, Macready had a great passage in ‘Is it the 
King?’ and properly made it a prominent point. Phelps read it 
wrong—speaking it tauntingly, and not eagerly. After the ‘ play’ 
Phelps was magnificent, really thrilling; he sent the infection of 
excitement through the house. 
“This engagement of Phelps at the Queen’s is a brave and commend- 
able move on the part of Josephs. He could make brighter the 
‘golden opinions’ he has won by it by bringing out a play by an 
Trishman, and thus adding native genius to imported elocution ; and 
,Phelps could help him to a drama just apropos at present. Do you 
remember the letters I wrote from London a few years agot I spoke 
of The Florentines, a play produced by Phelps, and which ‘ran’ for 
several nights. ‘ It was an excellent play, well digested in the scenes, 
set down with as much modesty as cunning.’ It was the fortune and 
fate of Fair Rosamond, given in a happy Italian costume. Unlike 
Hamlet’s favourite picce, it ‘pleased the million’ also, and gave the 
Sadler’s Wells house a help in good time. Mrs, Warner played the 
heroine, and Phelps himself the chief male part. I did not know 
then who wrote it, but I have since learned. ‘The author is an Irish- 
man; more than that, he is now the first favourite of all our local 
littérateurs, best. loved of our Irish story-tellers ; and he is known to 
us and to hundreds of the authors, artists, and amateurs here, as one 
who has merited as well as commanded success, You know whom I 
mean—E, L, A. Berwick. The founder of the Goldsmith Club could 
get an audience, if it were but for love of him alone; but when, in 
addition, we would have a first-rate artist on the boards, an elegant 
little theatre, the cause of native talent, and the love of a pure, well- 
formed, really poetic play—I think I might tell Josephs (and I will if 
I see him) that he could not do a happier thing than bring it out. If 
he does, you must come up to see it; I'll give you some dinners, at 
least, and ‘ make you free’ of the ‘ painted places of city life.’ ” 


On Phelps’s Richelieu, Werner, and Sir Giles Overreach, the 
same critic wrote a week later :— 


“ But let me enjoy the ‘joys I have, if I cannot ‘ fy to others’ as 
yet but fancied. I have since seen Phelps in three characters : Riche- 
lien, Werner, and Sir Giles Overreach. Richelieu is one of the most 
delicate and difficult characters on the stage. It admits of many 
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interpretations. The old priest-noble isa hero ; a true hero in his lion 
heart, intellectual ability, and constant- effort; but his manner has not 
that stamp of simple courage which we have long linked with our 
ideas of heroism, His path to power is tortuous, too ; while his mien is 
manceuvring and marked by something almost mean ; hence the neces- 
sity for the actor shaping his thoughts, not merely his voice, gesture, 
and bearing, to suit the subtle complex complexion of Richelieu’s soul. 
Macready brought out boldly much of the attractive heroism of the 
Cardinal; even in the most ludicrous tricks done there was a dignity 
—the dignity of strong purpose and steady aim—clevating the funniest 
*dodge’ above the level of farce. Calcraft, our late manager here,’ 
was still moro ‘heroic’ than Macready; though, inconsistently, the 
comedy parts sank too low into burlesque. Phelps presents us chiefly 
‘the fox,’ the cunning old Cardinal ; one does not reverence him much, 
but you intensely admire his amazing ability. With Phelps the ‘ hero’ 
is weakened; the man of mind, of intellectual subtlety, comes out 
characteristically and consistently. Macready’sand Phelps’s conceptions , 
may both be right; but the carrying out of both present marked 
differences. .Macready delivered some passages with grand effeet ; you, 
marked the effect, yet I could not say they were erroneously executed, 
Taken separately the passages were properly spoken ; but I do believe 
that if any one passage, or any number of separate passages leave too 
great and emphatic impression on you, an impression in any way 
disturbing the idea of the whole drama, the artist has so far failed! 
The presentation of a character, the full conveyance of what tho author 
meant by the play, is of more importance than tho admirable and 
beautiful delivery of any passage. (Any one who remembers The 
Merchant of Venice will feel this; the ‘quality of mercy’ speech ig 
the most unreal on the stage, for nearly all the actresses emphasize it 
too much—(even Helen Faucit)—often laying the stress on the word 
merey, which would be proper if the passage were isolated, but is false 
when the passage is read with the play.) In Richelieu Phelps avoids 
this, as I said he did in Hamlet; his conception omits too much the 
heroism of Richelieu, but the execution of the conception it excellent 
and consistent.—Next I saw him in Werner, that powerfully painful 
play. It is very saddening and annoying to watch a character like 
Werncr—noble, good, sensitive, beautiful exceedingly in soul, wronged, 
affectionate, and loving; yet side by side with -that young, noble, 
daring devil, Ulric, we cannot respect or like Werner ; and, strange 
and sinful though it be, we sympathize thoroughly with Ulric. He is, 
an assassin; a tierce, almost unloving son; hard, cold, reckless, and 
haughty ; but the innate devil of humanity prompts us to like him, 
and we almost shudder to find ourselves forgiving all his crimes and 
following every glance of his cye with an admiration that is almost 
love. It is absolute agony to sit by and see Werner—the noble, the 
heroic, the loving—so prostrated, so pitifully crushed by the side of 
Ulric ; crushed in soul and spirit—bending before the puissance of a 
merciless man, who, at all risks, strongly hews out his owe paths, . In 
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this character Phelps was perfect. His performance of it is as noble a 
work of art as ever came from the mind of man. Nota word, nota 
thought, not an idea, is lost. Werner stands before you-- 


‘a statued mind and naked heart ;’ 


the very inmost throbbings of the man’s soul are tremblingly revealed Fy 
it is no acting, it is perfect transformation, Phelps could not have 
acted it so unless his whole being were imbued with the existence of 
Werner ; he must have studied it long and felt it well before he could 
present it with such complete power and intense reality as he did on 
Tuesday night.— Wednesday night I saw him in Sir Giles Overreach— 
that Richard IIT. of common life. The character is a possible deform- 
ity ; the monster is very exceptional, Jet us trust, but—it is probable. 
We feel that'a man might be a Sir Giles Overreach. Vulgar in his 
ambition, his means towards that end approach grandeur by their 
subtlety and absolute beauty of adaptation. Ruthless as is his malevo- 
lence, it is not petty; fearful as his hypocrisy, it is nét mean. He 
has but one good quality—courage ; he does win applause by his 
matchless personal bravery. You think the human devil half redeemed 
as you feel how reckless he is of life when revengo is his'ohject; his 
blood-thirstiness becomes almost heroic in its intensity. It is a great 
chardcter—a great conception—worthy of Shakespeare—true to life in 
every word. How the low-born soul of the man appears in the 
comments on his daughter’s dress ; he would have wished it ‘ spangled 
with flowers.’ ” All through one feels the genius of Massinger—granted 
a Sir Giles Overreach—he could not speak other than he does, In 
this, as in the two others, my perfect realization of the characters comes 
from Phelps; the impression I had from closet study was strong 
enough, but the words and looks of the actor seemed to burn them in, 
never to be forgotten. His anger towards the end was terrible; one 
felt keen pity mingled with horror; the quick changes from rage to 
rejoicing, and then the downfall, when there comes on that awful 
+ paralysis of soul, were thrilling; as the eye of the till then unawed 
wicked man wanders in wild weakness, sceing fearful visions of the 
hearts he had broken. ‘Then came that final shudder, when the 
daughter for whom he had done all bends before his distraught gaze, 
and the memory comes to tear his heart and scorch his soul. I would 
scarcely wish to see it again ; I felt almost as Byron did sceing Kean 
do it: the sight of wickedness so fearful, yet so painfully human, is 
not ‘good’ for the thought. It fills one with a strange shudder, and 
brings ‘ thoughts beyond the reaches of our souls.’ . 

“T havo thus seen Phelps in three of the most dissimilar characters, 
and my summary is—He is far and away the greatest artist on the stage ; 
in fact, one might say, the only great actor now left us. One feels . 
really grateful to a man who, with such perfect and beautiful power, 
can present the subtlest sensations of the soul, and the deepest passions 
of the heart. May he lone live to convey to ne the nuatry af naceiam 
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. The following criticisms from the pen of John Oxenford, on 
The Patrician’s Daughter, The Tempest, Timon of Athens, ahd 
the Second Part of King Henry IV., appeared in the Times at 
sundry dates :— 


Sapier’s WELLs. 


“This norghern temple of the legitimate drama has made a great 
acquisition, in the person of a lady from Edinburgh, named Addison, 
who plays Mabel, in The Patrician’s Daughter. There is something of 
formality and of crdity in her manner; but this vanishes as she 
warms up with the character, and she displays a depth of fecling, and 
has a store of passion—hearty, vehement, strongly expressed —which 
are by no means common with the present generation of actors. The 
last act, in which Mabel dies, affords the grand opportunity, and here 
her delirious, manner, and her bursts of intense feeling, are very 
remarkable. As a reader she is excellent. We carefully watched - 
her through all the phases of youthful enthusiasm, conventional pride, 
and heart-rending grief, and all was interpreted with intelligence. In 
her most passionate displays she never lost herself, but always worked 
carefully. 

“We were glad to make acquaintance once more with a tragedy the 
beauties of which we were among the first to recognize, while we were 
by no means insensible to its defects. There are passages in The 
Patrician’s Daughter of exquisite truth and pathos,——passages whic 
are worthy the pen of any writer, and which show a sense of human 
nature remarkable in an age when the dramatic tendency is towards 
mere abstraction. The great fault is the catastrophe of the fourth 
act, in which Mordaunt, who is made a kind of democratic ideal, is 
allowed to drop into a mere ruffian. This is the point we can never 
forgive, and it stands out in harsh contrast, when the actual injury 
to Mordaunt is so beautifully described, and tho characters of Mabel, 
Lydia, and the old Earl so skilfully delinoated. However, the very 
charming line, uttered by the dying Mabel, . . 


‘Te might have pardoned me, but he chose vengeance,’ 


shows that the author became fully sensible of the delinquency of his 
hero, though he allowed himself to be hurried into a sort of sympathy 
during the bustle of the fourth act, and to make Mordaunt fancy that 
he was fighting ‘a battle for high principles.’ The speoches on this 
occasion wore delivered by Mr. Phelps with great power and effect, 
but would he not—he, the actor of genuine pathos—have preferred 
something in which the kindliness of human nature was more 
apparent ? 

“ Nevertheless, with all its drawbacks, The Patrician’s Daughter is a 
production of extraordinary merit, written according to a new principle, 
and with a strong purpose, and abounding in instances of fecling and _ 

. 
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of reflection that will render it permanent when many other cotem- 
pofary works will have proved ephemeral.” 


“Instead of searching the dark nooks and corners of the British 
drama to find a play worthy of being made the grand spectacle of 
his season, Mr. Phelps this year has recourse to the ever familiar 
Tempest, which was revived last night with signal success. He pro- 
duced it in excellent style several years ago, but the glories now have 
nothing to do with the glories then. ‘he scenery is from new 
designs, the effects are newly contrived,—in short, the whole affair is 
new throughout. 

“ Rarely do we see a piece so charmingly put upon the stage. It is 
not that the scenery is of the most gorgeous and elaborate kind, but 
the series of fubleaux is preceded by a sort of poetic feeling that 
thoroughly corresponds to the moral atmosphere of the drama, and 
keeps the spectator in a, pleasant state of magical illusion. The artist, 
Mr. Fenton, has clearly marked upon his pictures that unity of place 
which, in spite of the purely romantic nature of the personages, gives 
such a classical form to The Tempest. All the views are evidently 
from spots within a few yards of each other. Rocks of the same kind 
perpetually hem in the same blue waters; but nevertheless every 
variety that is within the reach of composition is produced, and, the 
natural objects generally being treated in a manner almost fantastic, 
the constant difference is as striking as the constant similarity, You 
may fancy the whole action taking place in the neighbourhood of 
Freshwater Bay, some new point of view being constantly selected, 
while the character of the scenery remains unaltered. The first sceno, 
on the deck of the vessel, which is generally omitted, is restored on 
the occasion of this revival, and a new “ effect” is secured by the 
increased fidelity to Shakespeare. A rocking ship, on the same prin- 
ciple as the one which acquired such fame in. Pericles, is introduced, 
and falls to pieces-with terrible accuracy, submerging the crew into a 
carpet of rolling waves. The same poetical feeling which seems to 
have guided the whole production is shown here by the manner in 
which all the roar and hurry of the storm and the storm-stricken seenis 
to melt away like an unquiet dream, and leave the spectator in tranquil 
contemplation of the group formed by tho aged magician and his 
docile child. 

“Though, like all other works by Shakespeare, The Tempest is in- 
variably cast with as much strength as the resources of a theatre wills 
afford, it is not a play to which one would generally look for remark~ 

. able acting, save in the comic parts. Nevertheless, Mr. Phelps gave 
such a refined interpretation of Prospero, especially in the later portion 
of the piece, that he endowed him with unusual interest> A saint-like 
mildness seemed to counteract the sense of command in the potent 
magician when he resolves to leave the scene of his magic reign, and 
live among his fellow-mortals. Miranda was played with a great deal 
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must have a character of more weight before she confirms the powerful 
impression she made by her Julia, Unless her début was most afis- 
leading, she has another mission than that of portraying mere amiable 
young ladies. Caliban was acted not only well, but with every sign 
of a profound conception, by Mr. Barrett—a comedian whose merits 
are beginning to be appreciated. The monster of the isle is often 
made a mere roaring savage, but Mr. Barrett gave a sub-human aspect 
to his gestures that completely corresponded to his abject and brutish 
nature. Miss F. Hughes, though unequal in her singing, prettily 
represented the delicate Aricl, Ferdinand, the prince of walking 
gentlemon,—for certainly there is more in his walk than in his talk, 
—was gracefully represented by Mr, Robinson; and the task of 
awakening the’ laughtay of the audience was intrusted fo Messrs. Ball 
and Rae, who enacted ‘lrinculo and Stephano with abundance of 
practical drollery. 

“A crowded audience welcomed with acclamations of delight this 
best combination of Shakespeare and scenery.” 





“Tn 1851 the play-going world became indebted to Mr. Phelps for 
bringing Timon of Athens back to the stage after an absence of some- 
thing like thirty-five years. However, this bare statement hardly 
expresses the extent of the obligation, for when it was revived in 
1816 as a complete novelty it only ‘ran’,for about seven nighta, 
notwithstanding the excellent acting of Mr, Edmund Kean, some of 
whose ‘points’ in the character of Timon are remembered at the 
.present day. Prior to that year Shakespeare’s play had not been 
acted at all since the Restoration of Charles II., but at long intervals 
modified versions, by Shadwell and Cumberland, had successively 
taken possession of the stage. In these versions the character of the 
original play was greatly changed by the introduction of new person- 
ages and the effort to create a new interest. The piece played in 
1816 was, materially, Shakespeare’s, the alterations (made by the 
Hon. George Lamb) being mere modifications to suit what was deemed 
the taste of the age. , 

“The revival of Timon of Athens at Sadler’s Wells in 1851 proved 
very successful ; at least, we have every right to. draw that interence 
from its subsequent revival, with increased splendour, on Saturday 
last. On a piece that had been only moderately fortunate the manager 
would scarcely have risked such an outlay as must have been neces- 
‘sary to produce a result so brilliant,—nor would so crowded an 
audience have been assembled together to witness a performance 
connected with the remembrance of a failure. The expectations of 
the multitude, based on the reminiscences of the first revival, were 
evidently gredt, and, let us add, they were not disappointed. The 
wanderer on the banks of the New River who on Saturday night. 
heard the shouts resounding from that quaint-looking building which 
is the home of Pentonville legitimacy, would scarcely haxe imagined 
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that they celebrated the triumph of a play long voted unfit for 
theatrical representation, however delightful to the literary student. 
“The fact is, the reported impracticability of Timon of Athens, 
though it may hold good with reference to other theatres, scarcely 
applies to its representation at Sadler’s Wells. Tho total absence of 
female interest, which induced Shadwell to connect Timon with‘a 
brace of ladies—one true, the other false—and Cumberland to provide 
him with a dutiful daughter by way of mending the tale, has long 
been deemed a fatal objection ; but those who would make it in 
reference to Sadler’s Wells have little notion of the popularity of 
Mr. Phelps.’ Regarded in his own district not only as an eminent 
tragedian, but also as a great dramatic reformer, he is literally vener- 
ated by his public, and if he can be on the stage from the beginning 
to the end of the piece so much the better. ‘Female interest’ may be 
deemed an essertial to the drama by the effeminate denizens of the 
‘West, but to the stern dramatic Puritan of Pentonville, who believes 
in nothing hut Shakespeare as interpreted by Mr. Phelps, the words 
will sountl light and frivolous. Timon, indeed, rules the stage with a 
most absolute despotism, and his imprecations are of the lengthiest ; 
but, then, Mr. Phelps is Timon, and he who did not admire would 
be a traitor to the canse of ‘young legitimacy.’ However, in case 
some luckless heretic, unworthy of his neighbourhood, should, after 
all, be inclined to grow taunt soit peu weary at the long course of 
reflective misanthropy, ample means are provided to gratify the love 
of spectacle. After a series of Greck interiors, tastefully painted and 
peopled: with personages richly and appropriately attired—after a 
series of classical landscapes, a moving picture representing the march 
of Alcibiades to Athens is introduced, and the whole concludes with 
a beautiful seaside view, where the tomb of Timgn is the conspicuous 
object, hefore which the army of the invader is drawn up in reverence. 
These decorations do infinite credit to the painter, Mr. Fenton, and if 
some ultra-purists object to the employment of means of attraction not 
set down by Shakespeare, who does not even bring the tomb of Timon 
upon the stage, they shonld be reminded that a manager is compelled 
*to appeal to the taste of the general multitude, and that beyond the 
limits of Pentonville there are numberless sightseers who would flock 
to see a pageant, though they would listen coldly to the report of a 
mere Shakespearean revival. As for the earlier dgcorations, though 
less imposing in their character, they are marked by that poetical 
propriety which distinguished Mr. Phelps’s revival of The Tempest. 
Athens, the city of ungrateful parasites, is ever conspicuous to the eye 
with all its peculiarities of site and architecture, till Timon abandons 
it for ever. Then comes the cave, surrounded with recks and trees, 
which, with the haggard figure of the misanthrope in the foreground, 
forms one of the most effective combinations of desolation, mental 
and physical, ever presented on the stage. 
“Timon is one of Mr. Phelps’s most effective characters. As the 
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respect even for reckless extravagance, and the first ebullitions of 
indignation that vent themselves on the discovery of the general 
ingratitude by which he is surrounded nicely indicate the sensitive 
nature, just awakened to an unexpected and painful truth. The 
curse at the end of the third act is grandly impressive ; the feeling 
of wrong has kindled itself into a prophetic inspiration ; and the para- 
sites shrink before their awful host as before a supernatural presence, 
On Saturday this brought down the curtain with a tumult of applause. 
Throughout the recluse life of the misanthrope, Mr. Phelps especially 
seizes on the picturesque side of the character. Timon in front of 
his cave is, as we have already said, first shown as a picturesque 
object. The impression thus produced is maintained to the end. 
Moreover, Mr. Phelps never loses sight of the inherent dignity of the 
misanthrope. The contrast which he draws between himself and the 
professed low-horn snarler Apemantus is replete with’ an innate sense 
of aristocracy, and most admirable is the change to sorrow at the 
words, ‘I am sick of this false world.’ In the heat of his dispute 
with Apemantus he has been betrayed into a vulgar expression of 
rage, and for a few moments it is hard to say which is the more 
ignoble figure of the two. But the higher nature of Timon rushes 
back upon him as soon as the intruder is gone, and the transition is 
most pathetic. Mr. Marston’s Apemantus was of the greatest service 
to the effectiveness of the scene. With a countenance deformed by 
malignity, an abject deportment, a sharp, spiteful glance, and a hard 
hitting delivery of the pointed language, this personage was a most - 
admirable type of the worst species of the cynic breed. Mr. Ray was 
simple and unaffected as the good steward Flavius, making the most 
of the moral interest naturally excited in his fayour without any 
undue means to obtain applause,” 


“The revival of those works of Shakespeare which are more familiar 
to the student than to the mere play-goer, has always been one of the 
objects of Mr. Phelps’s management, and has contributed not a little to 
maintain the importance of his theatre in the eyes of the literary world. 
The most secluded reader of the early English drama, if not restrained * 
by Puritanical prejudice, will always be anxious to know how the 
personages and events which exist for his imagination only actually 
look when endowed with visible shape, and placed before corporeal 
eyes. And there is no doubt that an old play of the Shakespearean 
epoch must be seen before it can be thoroughly appreciated. The 
‘dramatic poem,’ written for the closet, is a modern invention, 
unknown to the founders of the London stage, who would have 
thought that a play not to be acted was much the same thing asa 
picture not to Be seen. 

“The Second Part of Shakespeare’s Henry IV. may be fairly set 
down as a theatrical rarity, the performance of which must be antici- 
pated with no small amount of euriosity. Somrtines indeed. the 
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those evenings when an entertainment, composed of miscellaneous 
fragments, takes place for some charitable object ; but the drama, asa 
whole, is scarcely known to the great body of play-goers. Falstaff 
‘ swaggering about his exploits on Gad’s Hill, or dividing his affections 
between Mistress Page and Mistress Ford, is a familiar figure to thou- 
sands who have never heard of his amours with Doll Tearsheet, and 
many could repeat by heart his soliloquy on honour to whom the 
dissertation on the virtues of ‘sherris-sack’ would be an absolute 
novelty. Nine years, we believe, have elapsed since-the Second Part 
of Henry IV. was performed at Sadler’s Wells, and its performance 
elsewhere will only be remembered by the older patrons of the 
drama, . 

‘Whether it will ever acquire the permanent popularity which 
belongs to the First Part of Henry IV. and The Merry Wives of 
Windsor may reasonably be doubted, from the mere circumstance that 
such popularity is not acquired already. Experience shows us that 
our ancestors were not altogether mistaken when they stamped certain 
plays as destined for a perpetual sojourn on the stage, and set apart 
others as irremovable tenants of those library shelves that are loaded 
with the records of the past. The literary enthusiasm with respect to 
Shakespeare which has been kindled within the last half century, and 
has reccived so much aliment from the almost idolatrous critics of 
Germany, has had its effect in causing the revival of many plays that 
seemed almost to have forfeited their theatrical existence. Neverthe- 
less, the permanent Shakspearean repertory is not increased, anid- we 
do hot believe that the Jarge play-going multitude is familiar with a 
greater number of plays than it was fifty years ago. An important 
change has indeed taken place in the texts presented to the audience, 
and the desire is everywhere prevalent to follow Shakespeare as closely 
as possible, and to make no alterations save those which decency and 
a respect for brevity may demand. But even this reform is not rigidly 
carried out. Our present audiences would stare, it is true, to find 
Edgar the lover of Cordelia, and to witness Lear restored to sanity ; 
but Fortinbras is even now an alien to the stage, though a German 
critic (Herr Rohrbach) has very plausibly explained the importance 
of his functions in the tragedy of Hamlet; and Cibber’s version of 
Richard ITI. retains possession of the boards, in spite of all endeavours 
to remove it on the part of Shakespearean enthusiasts.‘ 

‘The great success which attended the revival of the Second Part 
of Henry IV. at Sadlers Wells on Saturday night would seem to 
militate against the validity of our argument, for which precedent is 
the sole foundation. The house was crowded, and the audience was 
delighted ; indeed, the cecupants of the gallery were sometimes so 
obstreperous in the manifestation of their keen enjoymefit that, by the 
more quietly disposed, a little apathy would occasionally have been 
hailed as a welcome relief. Of course the famous scene in which the 
enrolment of the recruits takes place, and a number of grotesque tatter- 
demallions #e in turns presented to Falstaif, marked the culminating 
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point of mirth, but the roars it caused were nearly rivalled by those 
that accompanied the dangerous act in which Doll Tearsheet is the 
heroine. Regarding the play in a Bowdler spirit, one would be inclined 
to counsel the omission of this act altogether, for the lovely Doll is 
traviata of the most repulsive kind. But. the admirable manner in 
which she is represented by Mrs. Lingard, and the noisy pleasure 
which she awakens among the audience by rating Ancient Pistol, with 
arms a-kimbo and head shaking with defiance, are such practical argu- 
ments in her favour, that the soft voice of propriety lifted against her 
would be drowned as ina hurricane. Great praise is likewise due to 
Mrs. Barrett, whose mandlin timidity as Dame Quickly contrasts 
excellently with the ferocity of the undaunted Doll. 

“Tt is not often that we have to record a more conscientious and 
well-sustained personation than that of Falstaff by Mr. Barrett, He 
does not, indeed, adopt Dx, Maginn’s theory that the fat knight, while 
the cause of laughter in others, should himself be grave, but, regarding 
the character from a more mirthful point of view, he thoroughly works 
it out. The long soliloquies deserve the closest attention as specimens 
of careful reading. Worthy, too, are his attendants, Bardolph, Pistol, 
and the Page, humorously represented by Messrs, Williams and 
Seyton and Miss F. Collier. 

“ However, the great histrionic feature of the production is the 
personation by Mr, Phelps of the two very different characters, 
Henry LV. and Justice Shallow. The only scene in which the King 
appears is in the fourth act, where he is shown as a dying man, but 
the importance of the scene is increased by the introduction of the 
beautiful apostrophe to Sleep, which properly belongs to Act III. The 
dignity of the departing Bolingbroke, his kindl§ expostulations with 
his sons, the joy that for a moment lights up his countenance when he 
hears of the defeat of the rebels, are all in the best taste; and he is 
ably supported by Mr. Edmund Phelps (Prince Henry), whose careful- 
ness is entitled to all praise, But to behold the complete display of 
.Mr. Phelps’s peculiar genirs—that of, characteristic impersonation— 
we should rather turn to the other part, that of Justice Shallow, as a 
masterpiece of comic creation. The loquacity and the effect of age on 
a not overwise head are exhibited with singular accuracy. The old 
man laughs at the jest of Falstaff and the song of Silence (well played 
by Mr. Fenton), but leaves you much in doubt whether he sees the 
point of the one or the sentiment of the other. His tongue is too glib 
for his mind, and he repeats his words twice, that ie may have time 
fully to grasp their meaning. Is Falstatl’s report of him correct, that 
all these tales about his youthful excesses are mere fabrications? If 
so, the good justice is evidently the firmest believer in his own lies, 
and is utterly enconscious of his own powers of invention. Mr. Phelps 
also hits on that want of sensibility which belongs to doting old age. 
The news that the admiral, Old Double, is dead, leads him into a 
garrulous description of the great qualities of the deceased, but there is 
no approach to grief. Like Bottom in A Midsummer N. ighks Dream, 
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Justice Shallow may be set down as one of Mr, Phelps’s great comic 
parts. : . 

“The dresses are new and appropriate, and the piece is in every 
respect excellently mounted.” 


The Weekly Dispatch in 1858 and 1859 had the following 
by Bayle Bernard on Richelieu and Hamlet :— 


Sapier’s Wetts. 


“We may be pardoned if we occasionally compare small things with 
great. Niebuhr is our authority, who says, that history in its grandest 
form is after all but the expanded circle of social transactions. If Mr. 

“Macready was the Alexander of the theatrical world, who enlarged 
his dominion in every field of the drama, Mr. Phelps claims the 
praise of being his only lieutenant, who, out of the wreck of a great 
rule, has built up one of his own. He is our true stage Seleucus | 
Warde, Elton, Anderson, had even chances with him at starting, abd 
the latter has won for himself a good personal standing. Mr. Phelps 
is the only one who has had the additional merit of establishing a 
valuable theatrical system. When our stage records are written by 
some future Victor or Collier, his achievement will stand out as the 
-most interesting event of the last twenty years. We have no occasion 
to enlarge on a fact which is so patent and well acknowledged as this, 
but we may refer briefly to a fewsof the principles out of which it has 
grown. Mr, Phelps’s object, we must admit, was rather dramatic 
than theatrical. Basing the acceptance of an author on his human 
illustration, and not on his scenic, he established at once a poetical 
aim which had a twofold advantage ; whilst it enforced his best efforts, 
it bred exeuse for his weakest. ‘Lhere was policy in its justice. He 
next, with a feeling just as sound and artistic, resolved to view all 
the means within his reach as’a whole—as material which, if systema- 
tized, developed and subjected in proper relation to a central idea, 
would, however moderate in merit, acquit force from mere harmony, 
‘ and leave a sense of completeness in all their results which could not 
fail to content, if it did not always electrify. We cite these two - 
principles—to be detected, we believe, by a very cursory observance 
ofany part of his career—as sufficient proof of his claim to be re- 
garded as a veritable dramatic reformer. Without dwelling on the 
gratification which such a system must have afforded to the genuine 
play-goer, there is another view of its merits which we may briefly 
allude to. It has the additional value of being thoroughly practical. 
It is a system which any manager with common sense and common 
industry may put into force. Thus its creation is a positive boon to 
the Drama; and beyond all the good which has justly accrued to him- 
self, its author may count with very honourable pride on the benefits it 
is hikely to confer on his followers. It must be remembered, however, 
that to thg achievement of his end he had no trifling advantages in 
-« $ Q2 
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himself as an actor. Simply to have been either a good tragedian 
or comedian would scarcely-have answered in founding his scheme.’ 
Variety of performance was essential to success, and this could only 
be sustained at a remunerative point by talents which could be present 
on every occasion, and secure in his person the general result, Of 
Mr. Phelps’s variety not a word need be said. Taken in his entire 
range, and especially in Shakespeare, from the heights of the tragic 
muse down to the very depths of the comic—from Hamlet to Falstaff, 
and Macbeth to Bottom, he may fairly claim the praise of being the 
very best actor the stage now possesses, He is the only true successor 
of the great school of Garrick, in which genius was understood to be 
the power of illustrating both sides of the mind, and not throwing 
itself into one, and there producing effects which, perhaps, owed half 
their "force to the mere fact of distinctness. We are led to these 
comments by his performance of Richelieu, as well as by the merits 
of the play’s production in general. We have no reluctance in saying 
that we scarcely rank the Cardinal among his best efforts. Mr. Phelps 
has this peculiarity—that whilst highly ideal in Shakespeare or the 
poetical drama, in the mixed or mere romantic he is eminently real, 
as though anxious to balance his imaginative essays by the most 
objective treatment of lower conceptions. He owes this in part to 
his humour, which, as a medium of reality, entices him of course into 
the most direct illustrations, and which acquires no little force from 
that weight of voice and look which tells with such effect in their 
graver employment, We sce this in Richelieu. The Cardinal has 
two aspects, that of minister and man, just as Lear has his two aspects 
of monarch and father. The actor's object of course is to manifest 
both; but temperament and sympathy attract him to one phase or 
the other by a sort of elective affinity, very hard to account for, if 
very easy to feel. It is easy to explain the most popular. The old 
courtier, grown grey in State-craft and duplicity, who keeps a corner 
of his heart sacred to domestic affection, who, amidst the searing 
influences of ambition and flattery, has feelings ever freshened by 
natural sympathies, is a picture that an audience must always respond 
to. It is the Cardinal placed in his universal relations, is position 
ag a minister is another affair. To give interest to him here, Bulwer 
paints him as a patriot, who, in all his intrigues or his violences, 
strives for his country, and is only forced into evil means by his evil 
antagonisms. The student of history knows this to be false: that 
Richelieu had no patriotism except in its ancient Court sense, which 
identified France with an absolute throne. He had two great designs 
—to build up the French monarchy by ernshing out the last sparks 
of feudalism in the Huguenot nobles; and, side by side with this, 
to break down éhe Popedom in Franee, by laying the foundations of 
the Gallican Church. Through both of these projects he proposed 
but, one end—his own elevation over the will of a weak King and a 
still weaker country. Where was his patriotism when he knew that, 
in crushing the Huguenots, he was drying up the industria resources 
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of France? Lut his heroism is negatived as he is shown in the play. 
In ‘order to insure him variety, the historic trath of his subtlety is 
necessarily given him; and this is felt at once to be at war with all 
grandeur. The craft with which he tricks his assailants, as well as at 
last: defeats his rival, whilst it shows infinite cleverness, has little of 
heroism. The fox’s skin can neither cover nor piece out the lion’s, 
An English audience feel at once that he is a mass of ambition, and 
all his talk of France, ‘his dear mistress,’ is mere empty pretext to 
veil his true ends, ‘hey see it is a struggle of parties for the attain- 
ment of power, in which the veteran Whig Cardinal is pretty certain 
to beat that tine specimen of French Toryism, Mons. de Baradas, 
Now, it is to the view of Richelieu as a patriot that Mr. Phelps 
clearly leans, Not that he is wanting in tenderness in his scenes with 
the lovers ; but his force is most apparent in all the personal paksages 
where he lias to invest the old statesman with moral pretences ; and 
this is done with a loftiness that strives to show he is so sincere in, 
and so absorbed by, high purposes, as to be incapable of weighing his 
very questionable means. Now, conecding that Mr. Phelps has a 
perfect right to this view, what we object to is his contradictory mode 
of conveying it. ‘Lhe view itself is ideal, and ought to be borne out 
by every circumstance in the treatment which would conform to that 
end—as, for instance, great age and weakness—which, suggesting a 
greater cilort in sustaining his struggles, would make the. interest 
more mental—centering more in his spirit than in the resources it 
flies to ;—we would add, too, more gravity, as suggesting more earnest- 
ness, and giving him the benefit of labouring under noble delusions, 
Mr, Phelps, however, renders him to the last degree real; he makes 
him strong—almost robust—and very unpleasantly conscious—a man 
who sees his game clearly, and who enjoys whilst he plays it. His 
laugh is as hearty as his howl of defiance. Nothing is suggested, but 
all is brought out—whether in thought or in act—with the utmost 
force and distinctness, In all this, as we have said, he owes much to 
his humour, which comes out at all points—strong, sharp, and salient 
~—enlorced by his massive style and his sonorous delivery. Still, all 
things objected, there cannot be a doubt that his Cardinal is a most 
striking perforniance, and one well worth observing if on the mere 
score of effect. It is a picture of broad contrasts and well-balanced 
colours, in which, if the shadows are massive, the lights are bold and 
telling. One cannot behold it without fecling a great sense of illusion, 
or rather, we would say, of historical truth—for we must be just to 
Mr. Phelps. His is the Richelieu of history. ‘ He gives us the man 
as he was in fact, if not as he is in Bulwer; and on this ground, 
again, a visit to his benches would not be unprofitable. The student 
who has conned his De Retz, his Bassompierre, and his Michelet, could 
scarcely do better than in consulting his Phelps, who puts into action 
so much of their painting. Whilst the production of this play has 
all the quiet completeness which we have referred to in principle, its 
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portrait. Thoughtful and spirited, clear and intelligent, without 
tlagging or running into the slightest excess, all worked harmonionsly 
in sustaining the illusion and a mental impression. Mr. II. Marston’s 
Baradas was very sound in conception, if at times too demonstrative, 
Mr. Robinson’s De Mauprat was very graceful and chivalrous, Mr, 
Ray male every tone of his Joseph significant; and Miss Egerton, 
the Julie, if not quite as selfpossessed as her well-trained associates, 
showed a feeling and purpose which, in the school she has entered, 
cannot fail to expand.” 


“The London theatrical season of 1859 commences with a feature 
that is certainly more distinctive than it is creditable. Out of all its 
leading theatres, only one of them is specially devoted to Shakespeare 
and the poetic drama. ‘I'he two larger houses have long since been 
perverted from their original use ; but all their substitutes, including, 
the Haymarket, have avowedly resorted to a lower class of entertain- 
ment. At one house we have the modern comedy, which is, in fact, 
the drama of real life; at others we have both comedy and tragedy, 
which belong to no life whatever. Apart from them afl the ideal 
play, which alone can sustain the drama in its enlarging combat with 
modern tastes, retreats to a London suburb, as to an outer fortress 
whon the citadel is lost, and there entrenching itself as best it can, 
maintains its ancient warfare with ‘barbaric sound and show,’ Thus 

. the distinction of Mr. Phelps is, in fact, the disgrace of the metropolis, 
We honour him as we pity or reprehend his compecrs. Nevertheless, 
his highest merit does not rest on relative grounds, It is easy to see 
that were we living in the healthiest condition cf the drama, his 
principles of management could not be lessened in their influence, 
Truth is truth, however varying may be the force with which it is 
presented. When completeness and not special greatness is proposed 
as the object of a scheme, the mental satisfaction must repay largely 
the want of the emotional. We may miss the higher excitement 
which genius only can bestow, but we gain those true perceptions by 
which genius must be tested, and wanting which the greatest genius 
can be but imperfectly enjoyed. We are led to these remarks by a 
survey of the operations of this theatre since its oponing. In little 
more than a month it has produced three tragedies of Shakespeare,— 

-Romeo and Juliet, Lear, and Hamlet,—and all with a truth of system 
as well as power of exposition which must have won it consideration 
int the very best days of the drama, We are more particularly im: 
pressed with this fact in reference to the play of Hamlet, which 
was produced on Saturday, to a house crowded to the roof, and 
received in a manner which showed its spectators were just as intelli- 
gent as they were numerous. The significance of such a fact it would 
be hard to overrate. Hamlet, the profoundest, and in most respects 
the abstrusest creation of the poet, a picture of the human soul, which 
grasps so many of its highest problems as to render it itself the great 
enigma of ideal literature, nevertheless has an attraction at thg theatre 
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suburban, Sadler’s Wells, that erdwds the house to overflowing. It 
js no great discredit to My. Phelps to say his Hamlet is not all the 
dramatic student could desire, A character which is such a microcosm 
—which is such an equipoise of the two spheres of contemplation and 
emotion—has probably never been embodied with any approach to its 
‘complete demands by more than two or three actors in the entire 
history of our stage. Betterton, Garrick, and possibly Henderson— 
men so‘singulurly organized that they reigned with equal supremacy 
not only over the real and ideal worlds, but the reflective and the 
passionate—were evidently actors formed by nature to do justice to 
the double aspect of this marvellous creation, Ordinarily we know 
that actors possess but half their organization, and, whatever their 
early efforts, fall in time into the illustration of only one of its dis- 
tinctions. Of this fact we can recall in our own day two memorable 
examples, that of Young and Edmund Kean—and more especially can 
®ve connect them with the character of Hamlet. Whilst we remember 
that the one brought before us all the Royal grace and dignity, all the 
refinement, cultivation, and mentality of Hamlet—it was in the other 
we beheld the wearing sadness or poignant grief, the filial reverence, 
the self-contempt, the erushed hope and desolate doom which marked 
him out so especially as an object for our sympathy, Mr, Phelps’s 
exposition leans as a whole to that of Young. It reveals more to us 
of the Prince’s mind than of the deeper working of his feelings... It 
presents to us the Royal student, with all his culture and his dignity, 
and his speculative taste acquired perhaps at the university, which he 
js at length led to apply under the stings of his misfortunes ; but we 
have less of the Royal. sutlerer, who endures as much as he dreams, 
and flies to speculation possibly rather as a refuge than an enjoyment. 
Thus we must confess that throughout his scenes with the Ghost, the 
Queen, and ‘with Ophelia, we missed a certain impulse—a certain 
natural ardour and absorption—which, if we defer at all to the text, 
seem essential to their right rendering, though even these were not 
devoid of passages and moments of great energy; whilst, on the 
contrary, the scenes with the players, with the courtiers, and with the 
Gravedigger, together with the soliloquies, were irradiated throughout 
with a naturalness and an intelligence which left nothing to he wished 
for. On the whole, we regard Mr. Phelps’s Hamlet as incomparably 
the best the stage has possessed for many years; and one that, judging 
by appearances, is not likely to lose its rank for many years to come. 
This excellent performance was very worthily supported. The Ghost 
of Mr. Marston is the very best we have ever seen. It is distinguished, 
not merely by great solemnity and dignity, but by a pathos and a 
tenderness, especially in the references to the Queen, which made it 
singularly real, and which served as a golden link to connect the two 
existences—of the human and the spiritual. We bfave an objection, 
however, to make to the first appearance of the Ghost. Why does he 
always enter in the foreground, and shock the senses with his sub- 
stantiality before the mind has had time to rise to the required illusion 
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of his presence; whereas, if brought op at the back, and dimly dis- 

coverable at a distance, the illusion would be invoked at once, and 

wonld go on strengthening as the play advanced, The Ophelia of 

Miss Heath (a young actress who is evidently rising rapidly in her 

profession) is also to he referred to asa very admirable performance, 

renewing much of the impression we formerly received from Mrs. 

Kean’s, The Laertes of Mr. Robinson was also highly satisfactory ; 

and something more than satisfactory was the Polonius of Mr, Ray, 

who restores this maligned old gentleman to his Shakespearean signifi- 

cance, Polonius, according to the poet, is a man of intelligence and 

feeling, who only in the presence of Hamlet exhibits the pliancy of 

a courtier, and then, be it remembered, towards a man he thinks 

demented, His parting charge to his son is a perfect repertory of 

sound maxims, and his subsequent scene with his daughter not less a- 
proof of a just anxiety.” Nevertheless, stage tradition has converted 

the old chamberlain into a drivelling buffoon, who would be the last ® 
man in the world to utter half the things assigned him. Mr, Ray, 

therefore, in restoring him to reason and propriety, ig entitled to the 

thanks of all admirers of the poet.” 


On Henry V., Virginius, and The School for Scandal, the 
following criticisms appeared at various times in the Morning 
Post :— 


. Sapter’s Wes. 


“Last night Shakespeare's Henry V. (recently performed at Windsor 
Castle) was revived at the above theatre with great scenic splendour, 
and, what is much better, remarkably good acting. 

“Mr. Phelps not only gave a scholar-like reading of the principal 
character, but truly embodied it. He substantiated the Shakespearean 
conception ; showing us a living flesh and blood reality, whose every 
look, word, and gesture-were animated by poetry’s Promethean 
fire. 

“In King Henry’s first scene, the actor at once displayed his power 
of portraying regal dignity to the life; and, in subsequent portions 
of the drama, he appeared to equal advantage as the soldier and the 
courtly gentleman. His delivery of the opening speech beginning 
‘Sure we thank you, learned lord,’ was most impressive. Majestic 
in accent, and musical in intonation, it left nothing to be desired ; 
but art of a still loftier order was manifested in the utterance of the 
terrible menaces and biting sarcasm ineluded in the lines commencing 
‘We are glad the Dauphin is so pleasant with us,’ where King Henry 
replies to the insqlent message of Louis. 

“ Another noble display of histrionie skill was Mr. Phelps’s per- 
formance of the entire scene in the second act, in which the traitors 
Gray, Scroop, and Cambridge are exposed, and brought to shame by 
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their intended victim, Also, throughout the third and fourth acts, 
where, amid the din of war and environed: by dangers, the warrior- 
king proves himself to be every inch a hero, and an excellent philo- 
sopher to boot, the performer was fully equal to his arduous duties, 
Indeed, he rose with the occasion, for it was in the very difficult 
speeches—‘ Once more unto the breach, dear friends !’ ‘So, if a son 
that is by his father sent about merchandise,’ ‘Indeed, the French 
may lay twenty French crowns to one, and, above all, in the magnifi- 
cent, soul-stirring address to the overmatched troops, ‘ What's he that 
wishes so?’ that Mr. Phelps achieved his greatest triumphs, High 
comedy, too, of the best kind, was exhibited by him where the English 
King endeavours to make his amorous words understood by Katharine, 
his French bride. 

“In short, we class the Henry V. of Mr. Phelps amongst the very 

best things which the, modern European stage has produced. 
*. Another performance of rare merit was the Pistol of Mr, Hoskins, 
‘ His solus / Egregious dog!’ ‘The solus in thy most marvellous face !? 
‘Sword is an oatlf,’ ‘Base is the slave that pays,’ &. ; and the whole 
of the celebrated leek-cating scene, were given with graphic force and 
infinite humour. The ‘make-up,’ too, was admirable, whilst ‘the 
braggadocio air, and immense swagger, were assumed throughout with- 
out the slightest tinge of exaggeration, 

“Miss Travers’s personation of the boy was likewise perfect in its 
way--a thoroughly artistic conception consistently cayried out; and 
great praise may be awarded to ‘the Chorus’ of Mr. Marston, and the 
delincations of Bardolph, Fluellen, and Williams, by Messrs. Josephs, 
Ball, and Barrett. 

“The mise en seéne, as we have already observed, was most magnifi- 
cent, and nothing could possibly be better than the arrangement of the 
stage business, which was not only extremely picturesque, but also full 
of life-like’ animationand appropriateness of purpose. 

“The house was well attended, and an enthusiastic call was made 
for Mr, Phelps at the conclusion of the drama.” 


“Sheridan Knowles’s play of Virginius was last night represented 
at this theatre with a merit and success which, in these days of poor 
players and worse plays, it was quite exhilarating to witness. We 
have already noticed the efforts of Mr. Phelps, this season more 
strenuous than ever, to resuscitate the drama of England; his under- 
taking, it must be confessed, is an arduous one, but the manifold 
courage, in the face of great difficulties, which he has displayed, 
entitles him to the best thanks of the- literary public of the 
metropolis. 

“The play of Virginius, although in some parts wanting in striking 
effects, nevertheless contains in its plot and catastrophe those elements 
which are most essential to the development of strong feeling and 
powerful emotion. lt is based upon a simple and well-known story, 
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appeals at once to the sympathies of the spectator, who, in spite of 
himself, is‘carried along by the incidents which in the progress of the 
play are gradually developed. It will, therefore, always be a popular 
play, for it appeals at once to the heart, and the dialogue is not 
filtrated through the head before it reaches the feelings, which, 
irrespective of other aids, are natural to us all. 

“The Virginius of Mr. Phelps is, in our judgment, the best of his 
performances; it is equa] throughout, and the actor having seized 
upon the attention, retains it to the end, There is a noble nature | 
in the bold and injured Roman father, which is set forth, not with . 
violence, but with determination—a determination allied with and 
softened by his gentle love for his young daughter. From the anxious 
inquiry he makes in the first act about the enigma of the letters in 
the embroidery, to the fatal blow which deprives her of life, his ~ 
daughter is his be-all and his end-all—‘immutable, immaculate, and 
immortal.” In the betrothment scene Mr, Phelps displayed much 
dignity and feeling, but his strength lay more in,the scene in the 

. forum, and in the tenderness with which, even in his subsequent 
madness, he hung, as it were, upon the hope of seeing her yet again, 
and’ listened to the distant echo of her imagined footstep. And when 
a moment’s reason gives him a glimpse of his dire calamity, he utters 
one of those bursts of tenderness which are wont to break from-a * 
crushed and withered heart, and exclaims . 


. 
‘Though all 

The guilty globe should blaze, she will spring up 

Through the fire, and soar above the crackling pile 

With not a downy feather ruffled by 

Its fierceness |’ 


‘We might—and, in good truth, with justice—continue to review 
this impersonation of the character of Virginius, which we have no 
hesitation in asserting to be as fine a piece of acting as we have ever 
seen upon the English stage. The Virginia of Miss Cooper was 
chaste and natural, and was sustained throughout with much delicacy. 
The Dentatus of Mr. Barrett, and the Appius Claudius of Mr. Lunt, 
together with the Icilius of Mr. H. Marston, were well deserving of 
the applause they reevived. The Servia of Mrs. Ternan, the faithful 
nurse of Virginia, was deserving of favourable mention. The house 
was crowded, and the enthusiasm of the audience was very great 
throughout.” ; 


“Sheridan’s comedy of The School for Scandal has been played 
during the latter part of the week at this theatre, and with great 
success. The,character of Sir Peter Teazle is one in which the 
abilities of Mr. Phelps are very prominently displayed; and the 
entire conception deservedly places that gentleman in the very first 
rank of modern comedians. .Sir Peter is not, as we have seen him 
portrayed, either a drivelling sexagenarian, or a grotesque mrguotebank, 
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but an old bachelor, sensible in all things save one, namely, his love 
and marriage with a young, heartless, and silly girl, whose vanity is 
too great for her discretion, and whose former hoydenish ignorance 
of life is only equalled by the madness with which she afterwards 
Iuxuriates in its most reprehensible follies. The good nature of the 
old bachelor seems to be his most marked failing ; in fact, his besetting 
weakness. He is first deceived in his wife, and next in his friend: 
the one is ready to sacrifice her husband's honour; and the other, who 
‘looks like the innocent flower, but is the serpent under it,’ swears 
a hypocritical devotion to his benefactor while laying siege to the 
already shaken virtue of his worthless wife. The Lady Teazle of 
Mies Cooper was sustained with considerable taste; but in the grand 
scene, when she is discovered concealed behind the screen in Joseph 
Surface’s room, there was a want of that vigour which the circum- 
stances of the case might well call forth. Mr. Lunt’s impersonation 
of the hypocritical Joseph merits general approval ; it was quiet, easy, 
and natural, and, divested of that absurd stage conventionality in 
motion and in language which is the eurse of the drama, and the 
very antithesis of good taste and of common sense. Of Mr. H. 
Marston’s Charles Surface we cannot say much that is favourable, 
It is not the dashing gentleman, the well-bred roué, of the author; 
but a certain sort of something made up of half-drunkard, half-fool, 
full of unmeaning laughter and violent gesticulation. Charles Surface — 
is mirthful, but not silly; given to wine, but not a drunkard; a 
gamester, but not vicious; extravagant, but not selfish, Such was 
Sheridan’s man. Mr. Marston’s is quite another thing. The play, 
however, is very creditably put upon the stage; and, if no other 
inducement were there to attract the public, the Sir Peter Teazle of 
Mr. Phelps is in itself a piece of finished acting which cannot fail to 
gratify every one who loves the drama, and is competent to discrimi- 
nate the natural from the unnatural, and who estimates an actor, not 
by the noise he makes, but by the truth with which he represents the 
ordinary characteristics of human life. We must not conclude with- 
out giving a well-earned word of praise to Mrs, H. Marston’s Mrs, 
Candour, which was played with much spirit and point.” 


The three following critiques on Romeo and Juliet, Henry V., 
and Henry IV. (Part Second), appeared respectively at different 
dates in the Atheneum, the Daily News, and the Sunday Times, 
the first being by John A. Heraud, and the last by Stirling 
Coyne :— ‘ 


“Miss Laura Addison has, at length, been permitted to-essay her 
strength on the Shakespearean bow; and she so far succeeded as to 
justify us in confidently affirming that she is an actress of no common 
powers agd of considerable judgment. The play was Romeo and 
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Juliet—the heroine being acted by the young lady alluded to, and 
the hero by Mr. Creswick. Both performers are great acquisitions 
to the London stage. We were particularly pleased with Mr. 
Creswick’s Romeo, which was throughout chastely conceived and 
executed without exaggeration. The poetry, however, was better 
preserved than the passion of the character ;—and in tho great scene 
with the Friar in the third act we missed that agonizing emotion to 
which’ we have lately been accustomed. The judgment and reason 
were appealed to rather than the seat of the affections in the throbbing 
and almost breaking heart’ still there was a manly bearing, which, 
without depriving despair of its vehemence, lent it dignity and support 
under the pressure of almost intolerable ealamity. The love of Juliet, 
as depicted by Miss Addison, was, in the early scenes, almost girlish 
in its innocence—in the later, most maidenly in its impetuosity. As 
the drama increased in its demands on her energies, she gradually 
rose to passion,—grew into decision of purpose and strengthening form 
of character. The scenes with the Nurse were enchantingly played ; 
and when she finds that the ‘ancient iniquity’ is no longer to be 
trusted, her ‘Amen’ and ‘thou hast comforted me marvellous much’ 
were delivered with that solemn and mysterious emphasis which 
becomes the situation.- Thenceforth, Juliet must act for herself. 
Misa Addison evidently felt the responsibility of the new position ; 
and assumed an attitude of determination accordingly. At once she 
attained to maturity. No longer the minor, the maiden,—but the 
wife and woman,—she must now assume an independence of character, 
and resort to such measures as may most effectually meet the present 
extremity. The joyous and confiding girl, previously all truth and 
straightforwardness, suddenly diplomatizes, submits to duplidity, dares 
the perils of falsehood and death itself, to preserve the chastity of a 
plighted and irrevocable love, ‘All this was beautifully delineated. 
But then comes the dreadful chamber scene, which Juliet ‘must act 
alone,'—a scene which is the test of an actress's powers,—in which 
many a Juliet, successful np to that point, has excited ridicule in 
place of sympathy. This soliloquy is, in fact, one of the most difficult 
passages in the entire drama. Miss Addison divested it of all its 
conventionalities ; conceived it in a mood and a style perfectly original ; 
contrived to live, as it were, so naturally and unaffectedly in every 
line,-—suffered the horrible imaginings so progressively to accumulate 
upon her mind,—that all those exaggerations of manner which are 
usually permitted to change the sublime into the ridiculous were not 
even suggested. The climax of the action was reached without a 
leap; and the most powerful effect produced without any sacrifice of 
discretion and taste. In a word, the scene was an artistic triumph. 
Mr. Phelps has produced this play with unexampled propriety. 
With such care and originality has the whole of the mise en sedne 
been disposed, that there is scarcely a situation in which there is 
not some novelty and felicity of arrangement to admire. Nearly all 
the passages usually omitted from the original text are regtored, and 
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the vindication which they present of the poet’s superior judgment is 
complete, There is not a single instance in which these restorations 
do not give probability.to the motive, and aid the development of 
the character, The final scene in the monument also strictly obeys 
the implied stage directions in the text. The body of Paris is 
conveyed into the vault by Romeo, who never afterwards leaves it. 
Therein the remainder of the action is also concluded. Juliet is 
awakened, but never comes forward—dying beside the tomb on which 
she had been sleeping. The picturesque effect of all this fully justified 
the poet’s conception ;—showing how much wiser he was than the 
players have hitherto been. Mr, Phelps himself performed Mercutio ; 
giving to the Queen Mab specch an entirely new reading—not making 
a set oration of it, but blending it familiarly with the dialogue. He 
was deservedly applauded.” 


“ The intelligent audience of Sadler's Wells, whom its manager has 
faithfully taught to appreciate the sense and spirit of Shakespeare's 
poetry, independently of that sumptuous magnificence of scenic display 
and that elaborate reproduction of antiquarian details which may be 
found at another establishment, have during last week, since the 
memorable eve of St. Crispin, been engaged with the. heroic and 
popular figure of our brave King Harry V. In each of the London 
theatres which yet afford Shakespeare a home—and which both 
deserve public thanks as they creditably proceed, by very different 
methods, to the same great national object of bringing forth the various 
treasures of wonder and delight from his inexhaustible pages—a 
chapter of English history is at this moment being played. We regard 
this token of a liking for Shakespeare’s historical plays as one of the 
most encouraging symptoms of a good, sound, honest, and hearty state 
of mind in the community. The said plays are worth more to us, as 
a nation, and are more peculiarly our own inheritance, than any other 
portion of our literature. They grow out of our native soil. One of 
those ‘ good yeomen, whose bones were made in England,’ has chosen 
to ‘show us here the mettle of his pasture,’ instead of borrowing his 
argument, as in other works, from Plutarch or from some Italian 
novelist. Other nations have converted the legendary struggles of 
their early life into the materials of immortal poetry, but overhung 
with an awful mythological veil and the mysterious remoteness of the 
far past. The old soldier of Marathon, indeed, applied his ‘thunder 
phrase’ to the discomfiture of Asiatic invaders which he himself had 
actually witnessed. But with this exception and-a few amongst the 
old narrative ballads, the dramatie diorama Shakespeare has painted 
us of the Plantagenet and Tudor reigns is unparalleled in ancient or * 
modern literature for its combination of a startling realism, and 
essential truthfulness of recent story with the free bold outlines of 
imaginative design and the colouring of picturesque romance. 

“In this admirable series no play is more adapted to gratify our 
national fypling than this of the gallant enterprise which passed 
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through its crisis at Agincourt, There is amongst us an old prejudice 
not yet eradicated, which King Harry expresses in saying, 
“J thought, upon one pair of English le; 
Did caret three Frenchmen,” 2 a 

The inveterate tone of chivalrous defiance, emulation rather than 
hostility, which prevailed so many ages between us and our next 
neighbours, breathes out alike in Henry V. and in King John. There 
is even a touch of ferocity in the former play not quite alien to the 
vulgar English disposition, But the character of Henry is, perhaps, 
the most attractive type of manly virtue that Shakespeare has given 
us. The knightly thirst of adventure and renown, the patient fortitude, 
the generosity and humane consideration for others, the union of com- 
manding resolution and energy with playful humour and affectionate 
tenderness—these qualities make him peculiarly interesting. It is 
unnecessary to say how well the hero’s part was sustained by Mr. 
Phelps, who somehow or other has a patent for performing the 
character of a great-souled, aspiring, energetic man, and stands un- 
rivalled as the actor of heroes—the most genuine impersonator of 
nobility of mind, Throughout the serious action of this play, which 
we might almost venture to call a biography, the interest depends 
entirely on Henry. There is the discussion by the prelates of his 
claim, on which occasion we see the conscientious balance of the king’s 
judgment weighing, with adeep sense of statesmanlike responsibility, 
the terrible mischief of war against the promptings of honour and 
ambition—there is the Dauphin’s insolent mockery, with, Henry’s 
dignified and sharp reproof—his stern sentence, just without cruelty, 
on the traitors at Southampton—the ardent forwardness of his warrior 
charge at Harfleur—his firm and intrepid repudiatfn of the terms 
subsequently offered when, in Picardy, with an enfecbled army, his 
situation has become one of peril ; 


. ‘We would not seck a battle as we are, 
Nor, as we are, we say we wili not shun it,’ 


There is his vigil in the camp, with his frank and familiar talk to poor 
brave fellows by the watchfire, the wisdom and thoughtfulness of 
what he says to them, the profound and melancholy truth of his 
soliloquy upon the vanity of that royal sceptre, that ‘proud dream’ on 
which hangs a burthen of anxieties beyond the strength of man to 
bear, and then the electric suddenness with which he is roused. again 
into martial activity by the morning summions, and the passionate 
fervour of almost prophetic ecstasy when le prays the God of battles 
to steel his soldiers’ hearts. All this, and all his manhood, the brief 
heart-stirring speech to his ‘band of brothers’ on the field, the quick 
changes of emction after the battle, between rage at the treacherous 
cruelty of the foe, sorrow for the death of his peers, proniptitude to 
secure the fruits of victory, and good-natured tolerance of the Welsh- 
man’s unseasonable gossip—Mr, Phelps gave it to the life, Nor were 
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the lighter portions of the dialogue less worthily delivered. In the 

pleasant comedy scene which ends the play, the part of fair Katharine, 

with her pretty French coquetry and broken English, was. very grace- 

fully performed by Miss Egerton, a recent débutante, who has shown 

both talent and good taste, whilst our ‘king of good fellows,’ with his 

honest, cheerful importunity, briskly made his way to her consent and 

the nuptial ratification of the restored peace. Mr, Frederick Robinson 

was very quaint and good as the Welsh captain, Fluellen ; and Mrs, | 
Marston, in the character of Dame Pistol, late Quickly, was broadly 

humorous and natural. 

“ A new farce closed Saturday’s performances, which merits a word 
of notice. The Tenant for Life is a very lively and amusing little 
thing, in which a ridiculous situation is produced by the impudence of 
a gentleman lodger, who -has made up ‘his mind not only to hold 
pogseasion of his apartments in spite of a notice to quit, but to marry 
the young widow, who is mistress of the house, whether she will have 
him or no. Miss Eliza Travers, as a lodging-house Abigail; Mr. 
Belford, as the intrusive gentleman; and Mr, Fenton, as his man- 
servant, played the best parts with immense success, The fun of it 
effervesced very well, and produced continual laughter.” : 


“Mr. Phelps has added another to the long list of characters “in 
which he has gained the triumphs of his professional life, He 
appeared on Saturday se’nnight as Justice Shallow, in the Second 
Part of King Henry IV. It is now nearly ten years since this play 
was represented in London; and, with all reverence to its immortal 
author, it is not, in very many respects, suited to the taste of the 
anaes generation. It is but an accommodation of terms to call it an 

istorical drama at all, for the historical incidents are but few, and are 
treated as pegs on which to hang the humours of the piece. Those 
humours, though in a certain sense of a savoury and spicy order, and 
though bristling and: sparkling with true Shakespearean touches, are 
hardly in a miodern tone; and, however valuable as picture-glimpses 
of the manners of a certain class in centuries gone by, out of place 
in our day. Falstaff, Bardolph, Pistol, Poins, Dame Quickly, and 
Tearsheet will always keep their own peculiar game alive; and it is 
a lively game at which they play: but the game és peculiar, and it 
has unquestionably gone out of fashion on the English stage. In the 
rollicking fun and radiant genialities of The Merry Wives of Windsor 
the Falstaffian clement will never become wearisome; and when its 
pranks and quips are equally balanced by the imposing activities of 
court, political, and military life, or by lofty moral illustration, or the 
subtle development of character, it will be welcomed as a pleasant 
though very familiar relief to the graver uses of the stage.. In the 
Second Part of King Henry IV., however, it constitittes the domin- 
ating element in the drama, which, chiefly on that account, perhaps, 
is not very likely ever to be a popular entertainment, Nevertheless, 
there are pitts in it which will always form favourite studies for 
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artists of the highest school; and, of these, Justice Shallow is 
unquestionably the most interesting and the most important, as 
contemplated from the histrionic point of view. Justice Shallow is a 
striking embodiment of some of the leading principles of human 
nature ; a singularly complete personification of a singularly definite 
type of manhood, and he thus offers abundant scope both to the 
conceptive and the interpretive powers of the actor. Mr. Phelps has 
read the character well; he exemplifies it admirably. It is not 
enough to say that the make-up is in an extraordinary degree life-like, 
nor that the portraiture is marvellously consistent and unique. ‘There 
is actual vitality in the impersonation, We have more than a dress 
and a manner before us: we have a character, in which cupidity and 
ambition, both ridiculous by reason of the native imbecility of the 
mind, beat in the heart, leer out from the face, and animate the very 
feebleness of the old man. The mock merriment, the abject syco- 
phancy, the official fussiness and incapacity, the senile volubility, the 
utter intellectual weakness which are combined in the part were 
blended with striking effect in the representation. Indeed, this 
performance was one of the most triumphantly perfect, in idea and in 
art, on which we have ever had occasion to compliment Mr. Phelps, 

“We need hardly say that King Henry IV, received an equally 
impressive representation in the fourth act, This part. was algo 
undertaken by Mr. Phelps; and though it is one in which he has 
been frequently seen, he achieved a success as complete as though the 
performance had been an absolute novelty. The beautiful soliloquy 
on sleep was perfectly spoken; the expostulation with young Harry 
received all the subdued intensity of love and solicitude and death, 
and the recognition of the sou’s goodness of heart and purpose was 80 
finely accomplished that it is hardly too much to say that the whole 
house was in tears. 

“Mr, Edmund Phelps as Prince Henry was neither so sprightly in 
action nor so emphatic or easy in specch as we have sometimes found 
him. The Falstaff of Mr. Barrett was in most Tespects a meritorious 
performance. A slight excess of physical agility was its greatest 
fault, Sir John, according to our notions, was too fat to be always 
twirling and swinging his walking-stick about—a feature which might 
more appropriately mark a modern dandy of ordinary dimensions. 
The other parts were but indifferently filled.” 


. 


The Islington Gazette of 30th January, 1858, in connection 
with Mr. Phelps’s production’ of Macbeth at Her Majesty’s 
Theatre on the occasion of the nuptials of the Princess Royal 
(which has been already alluded to), contained the following — 


“Tt is doubtless in the recollection of most of our readers that on 
Tuesday, the 19th, a series of theatrical performances, intended to 
celebrate the marriage of the Princess Royal with the Prince of 
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Prussia, was commenced by Mr. Phelps and the members of the 
Sadler's Wells company. The Queen was present; and the play 
selected was Macbeth. 

“The event itself would call for only a passing notice at our hands. 
Mr. Phelps has acted before the Queen on previous occasions, and 
though of course he felt honoured, as all her subjects would, by 
contributing in any manner to her amusement or gratification, he has 
achieved too high and too deserved a reputation by his industry and 
talents to boast much of such patronage. 

“The occurrence, however, called forth certain remarks in the 
Times of the following day, so disparaging to Mr. Phelps and so 
absurdly laudatory of Mr. Kean, that, as Sadler’s Wells and its 
reputation is a sort of local institution, we fecl bound to offer a few 
observations on the subject. 

“The Yimes says thet a Shakespearean play without Mr. Kean 
is like a ‘Lord Mayor’s Show without the Lord Mayor.’ ‘The re- 
semblance hetween the Lord Mayor's Show and a Shakespearean 
tragedy (hy Kean) is complete enough: but who goes to seo the 
Lord Mayor? ; 

“This most unfortimate simile is followed by an assertion which 
Mr. Koar’s friends have repeated so often that he must almost begin 

believe it himself. We quote the exact words :—‘ My, Charles 
ean hus made the Princess’s Theatre the acknowledged home of the 
Shakespearcan drama.’ If gorgeous scenery and elaborate decorations, 
with every musical, mechanical, and scientific appliance can make a 
home for the drama, there is no question that the drama must be 
thoroughly at home at the Princess's. Dut these things are no more 
substitutes for that literal embodiment of an author's meaning which 
makes a home for the drama, than the stately apartments and painted 
walls of a palace would be substitutes to an individual for the kindly 
aympathies and genial intercourse which make Ady home. < 

“The painter, the tailor, and the upholsterer are Myr, Kean’s 
interpreters of Shakespeare. The best of their kind, no doubt; but 
these are servants in our school of the drama, not teachers. The 
palace Richard II. lived in, the elethes he wore, and the throne he 
sat upon, may all be seen at the Princess's, But how about the 
King? He is miserably deceived who fancies he has seen anything 
like him in Oxford Street. In life and in Shakespeare a palace is 
made for a king to live in, and a throne for a king to sit upon; but 
at the Princess's the order of things is reversed. There a king only 
completes the representation of a palace, and adds—by his robes—to 
the grandeur of the throne. An actor at that theatre bears a strong 
analogy to the wooden dummy which a tailor exhibits in proof of 
his skill. . 

“Tho little importance which Mr. Kean attaches ‘to good acting 
needs no other proof than the fact of his generally taking the principal 
character hinself. An extremely insignificant figure, a voice without 
compass, depth, or richness, and a delivery inthe highest degree 
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monotonous and ineffective are his principal characteristics. It is 
not enough to say he is not an actor; he has not a single attribute 
of an actor, And this is the man whose theatre, according to the 
Times, ‘holds an exclusive rank for the performance of the tragic 
drama.’ . ; 

“Tn the exhibition of theatrical spectacles every one will allow that 
Mr. Kean is unrivalled; but Sadler’s Wells is as much before the 
Princess’s in point of acting as the Princess’s is before Sadler’s Wells 
in point of scenery. For the simple reason that scenery is an adjunct 
of acting, and not, as Mr. Kean’s friends suppose, acting an adjunct 
of scenery, we claim a higher rank for Mr, Phelps’s management than 
Mr. Kean’s, We do this.on the same principle as we should pronounce 
Shakespeare in a plain sheepskin a better book than Kotzebue in 
gilded moyocco. 

“The luxury and pomp of Roman manners, and the magnificence 
of the imperial government, were never so conspicuous as when the 
strength of the empire was decaying, and its safeguards neglected, 
So, to compare small things with great, Mr. Kean and his imitators 
are investing with a meretricious splendour the remains of-a drama 
whose vitality they have helped to destroy. 

“Tf ever there be, as we yet hope there may, a general revival of 
dramatie taste, and a true reverence for the works of our ereny 
dramatist, we may safely prophesy that Mr. Kean will come to bi 
regarded as a master showman, and the Princess’s as a kindred 
establishment with Madame Tussaud’s, 

“Our hopes of such revival now rest almost entirely on Sadler's 
‘Wells, We cannot perhaps sco there so masterly a personation of 
every character as our fathers had at the patent theatres, but we can 
depend on a faithful and able presentation of the author's meaning 
by the company, and a real appreciation of the author's merits by 
the audience. ‘It is impossible to regard the Pentonville district,’ 
says the Z'imes, ‘as the focus of the metropolitan drama.’ The sapient 
critic here secms to regard as the ‘focus of the drama’ the centre of 
the metropolis! On this ground it would be as difficult to maintain 

“the claims of Sadler’s Wells as it would be easy to upset those of 
the Princess's, 

“We had intended to notice the demonstration made by Mr. 
Kean’s friends at his own theatre, on the night of the Macheth 
performance at Her Majesty’s. We have only space now to express 

- our astonishment that amongst all the reasons alleged, and surmises 
as to the reasons, for the omission of Mr. Kean’s name on the 
occasion, the very simple one that he eannot act Macbeth, and could 
‘not casily transport to Her Majesty’s the stage properties which at 
‘the Princess’s he shows in lieu of it, does not seem to have occurred. 
to any one.” 
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A Hamburg paper, Die Freischutz, of the 7th of May, 1859, 
had the following :-— i 


Stapr THeEatre. 


“On Thursday last Phelps, the celebrated English actor, and the 
company he has brought over to Germany, produced the tragedy of 
King Lear,—almost fo empty benches. It is inconceivable how so 
many rich Englishmen 4g there are in Hamburg should have neglected 
an opportunity which tends more than any other to throw a brilliancy 
on the development of the dramatic art in their mother country, The 
national feeling which they talk so much about was on this occasion 
‘nowhere.’ It was not so when the English dancer visited these 
boards; English faces were then to be seen in parquet, parterre, and in 
every part of the house ; and the applause awarded to*her was certainly 
patriotic, and the more patriotic because, in an artistic point of view, 
she did not exceed mediocrity, Phelps, whose talent cannot be un- 
known to them, and who ranks in the category of Iffland and Ludwig 
Devrient, should have been the more heartily weleomed by Germans, 
inasmuch as those who call his language their own had other things 
to do than to trouble themselves about him. But the number of 
‘theatrical connoisseurs present made his triumph the greater. Tho 
enthusiastic applanse with which he was grected by a foreign audience 
must have more than compensated him for the apathy of his country- 
mén. Phelps is a mate Ristori, as true to nature and as careful in 
study, as genial and frco in production, and as obedient. to rule as the 
celebrated Italian. His Lear is a living fact ; he is an artistic creation 
in the highest sense of the word. We cannot especially notice any 
particular scene, for each is a necessary consequence of its predecessor. 
It is thus that the man must have stood before the bard, a man who, 
‘every inch a king,’ had—by his hasty passion, by his rash, hot-blooded, 
and thoughtless act, by his rejection alike of love and hate, and by his 
injustice in giving and taking—called down the powers of darkness 
upon himself, The nervous, kingly old man, with shaking head and 
trembling hands, stood living before us in the ruin of his power, iti 
his overthrow by his two daughters, in the eurse thundering over their 
ungrateful heads, and in the madness which preceded his death. The 
expression of his passion followed the course of events step by step, 
and the climax was rooted in the design of the character. Phelps is 
a master, and we are sorry that so many of the people in Hamburg 
who appreciate dramatic art, and who understand the English language, 
—and even those who do not,—have denied themselves the privilege 
of secing him in Lear. We are sorry for their own sakes, for Phelps 
remains Phelps, be the first rank places empty or fulf. 


. “ Dornpesce.” 
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The following is an abstract. of-the proceedings at the twelfth 
anniversary festival of the Royal General Theatrical Fund, held 
at the Freemasons’ Tavern, Great Queen Street, on Monday, 
April 6th, 1857, when Mr. Phelps took the chair. 

e 


Parroness :—Her Most Gracious Majesty, the Queen. 


Vice-Presipents :—His Grace the Duke of Devonshire, K.G., 
the Right Hon. the Earl Fitzhardir the Right Hon. the El of 
Longford, the Right Hon. the Lor ‘Tenterden, the Lord Emest 
Bree, the Lord Viscount Raynham, M.P., Baron TL. De Roths- 
child, MLP., Sir Charles Ibbetson, Bart., Sir Edwin Landsecr, Hon. 
i. Tlemy i. Berkeley, M.P., Sir Bellingham Graham, Bart, Sir 
Edward Bulwer Lytton, Bart., M.P., Thomas Slingsby ee 
Esqy., MV, B. Bond Cabbell, Esq. MVP. FRS., FSA Johir 
Trady, [P.; Alderman Win, Cubitt, MP, Charles ik Fsq., 
Donald Nicoll, Esy., MiP. (Piet She London and Mirlesece) 
A. Arcedeekne, sq., William P, Bathe -» Robert Bell, Esy., Jules 
Benedict, Esq. W. Lleury West Betty, Esq., Alpheus C, Billings, Esq., 
Gustavus Vaughan Lrooke, Ksq., ubert de Burgh, Esy., William 
S. Burton, Esy., Captain Chappell, R.N., T. P. Cooke, Esq.. Wm. 
Cooke, Fsq.; William Creswick, Esx., Horatio Grosvenor Duy, Esq., 
Charles Dickens, Esq, John Dillon, Esq., John Douglass, Esq. eed 
Elkington, Esq., William Fi arren, I Walter T. Faweett, Esq. , John 
Forster, Esq., Chomas L, Greenwood, Fsq., Luke James Hansard, Esq., 
Jolin Ifastings, Esq., M.D., Henry Hill, Esq., J. Ireland, Esq., Edwin 
Janes ( . W. Janowin, Esy., T. J. Jerwood, Esq., Charles 
Kean, Esy., Cy Ksq., Ben- 
jamin Luinley, Esq. iW CE, 
KR. Monekton Milne: 
Nathaniel Montefiore 






































s Lamont, RLN., Merk Lemon, 
Macready, Esq., Charles Manby, 
j, ALP., Andrew FLW, Montag : 
» Bertie Mostyn, Esq., Wm. Niblo, Esq., of 
New York, H. M. er, Esq., John Penn, Ksq., I. W. Phillips, 
Esq., David Rob Es, RAL, ae He Salomans, Esq., W. Raymond 
Sams, Ese, Mercer H. Simpson, Fsy., Albert Smith, Esy., E 
i, of the Theatre Royal, Diu y Lane, rn on Mi 
S Tom 
i ey J. i iam ~ a cy ean Z. ‘\ atkins, Esq., 
E ,W iHiam W illott, "Esq. ; 
Barney Williams, Es:., erin W: alone I . » ALD. 


Honorary Sourerror :—Thomas J. Jerwood, Esq., Ely Place. 
Hoyorary Treasurer :—J. B. Buckstone, Esq. 





























Hovyorary Puysician:—Jeohn Hastings, Esq., M.D., Albemarle 
Street. be 
Secretary -—Mr. Cullenford, Theatre Royal, Taymarket. 
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“To SAMUEL PHELPS, ESQ. 

“My Dear Sir, 

« Tn behalf of the Directors and Members of the Royan 
GeneRaL ToeatricaL Founp, I feel great pleasyre in acknowledging 
the signal service rendered to us by your excellent Chairmanship at 
our Annual Festival, on Monday the Sixth of April last, at the 
Freemasons’ Tavern, 

“ Being aware that you had never hefore-undertaken a like office, and 
of your reluctance to be placed before the public in such a position, 
we feel it our duty doubly to thank you for overcoming your scruples 
to serve us, and to assure you of the gratification your presence and 
your well-directed efforts in our cause gave to every well-wisher of 
the Institution. 

‘** And believe me, 
“Very truly yours, 
“JOHN B. BUCKSTONE, 
“ Hon, Treasurer.” . 


The twelfth anniversary dinner in celebration of this most excellent 
institution took place in the grand hall of the Freemasons’ Tavern, 
Great Queen Street, on Monday, April 6th, on which ogcasion nearly . 
200 patrons and admirers of the drama were present. 

The chair was oceupied by Samurt Paetps, Esg., supported by Sir 
Charles Ibbetson, Bart. ; Charles Dickens, Mark Lemon, J. B. Buck- 
stone, T. P. Cooke, W. Creswick, UnderSheriff Crosley, Frederic 
Ledger, Wellington Vallance, E. T. Smith, J. Scott, Alpheus C. 
Billings, Edward ‘Warwick,’ Zachariah Watkins, J, U. Janowin, T. 
J. Jerwood, R. J. Campbell, M.P., W. Williams, John Matthews, 
Wm, Raymond Sams, Wm. J. Burton, John Hastings, M.D., Dr. G. 
R. Rowe, Charles Gardiner Guthrie, Martin Pratt, J. L. Toole, Stoc- 
queler, C. Raigh, Esqrs. A considerable number of clegantly attired 
ladies occupied raised benches, covered with crimson cloth, at the back 
of the chair. The gallery facing the chair was also filled with a 
large number of the fair sex, whose presence contributed in no small 
degree to enliven and give an additional zest to the very highly inter- 
esting proceedings of the evening. In the course of the evening, and 
between the various speeches and toasts, the vocalists exercised their 
powers in a way that called forth the warmest and heartiest manifesta- 
tions of approbation and satisfaction on the part of the audience. 

After the removal of the cloth, 

The Cuairmay, who, on rising, was received with much cheering 
and clapping of hands, which lasted several moments,said : Gentlemen, 
—-The members of the Royal General Theatrical Fund, and who are 
interested in its present well-being and future prosperity, are to a 
double charge of duty bound when I call upon them to drink the 
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health of her Majesty. (Cheers.) First, gentlemen, as loyal and 
dutiful subjects tendering our love and homage to her who has well 
deserved them at oar hands; and next, to the munificent patroness, 
to the kind-hearted and benevolent lady who has for the eleventh 


time increased the funds of this institution by adding thereto the sum” 


of £100 (loud cheer@ ; gentlemen, lét the glass raised togour lips be 
the outward symbel of agar inward wishes, that each year of her life 
may be but a step in advance towards the goal of happiness, and 
when “old Time shall bring her to her end, goodness and she fill up 
one monument.” (Much cheering.) 

The toast was drunk with three times three, amid the most onthu- 
siastic cheering ; after which the vocalists sang “ God save the Queen,” 
in a style which elicited much applause. : 

The Cxatrman: Gentlomen,—Next in order as in love, Prince 
Albert, the illustrious consort of our Queen, claims our best remem- 
brance, For the first time for many years the “ Prince of Wales” 
has again become familiar in English mouths, Let us hope that he 
may live to be blessed at the hearths and revered upon the throne 


of these realms—link his name with his Royal fathér’s and the rest . 


of the Royal Family, and  e’en let us toast them together.” (Cheers,) 

The toast was drunk with enthusiasm, ‘ 

The Cuairman: Gentlemen,—We are met this evening to advance the 
interests and to promote the welfare, hy adding, I hope, to the funds 
of this association. Its objects are well known to many, perhaps to 
most, probably not to all of you, although its cause has been pleaded 
year after year, at this annual festival, “ by lips upon whose accents you 
have loved to dwell ’—by men whose eloquence has been of sufficient 
power to stir the hearts, aye, and open the purses too, of such as I 
should conceive more difficult to move than the assemblage I sce 
around me—an assemblage composed of men avowedly living under 
the softening influences of the drama, literature, and the fine arts. 
(Loud cheers.) ,Knowing, gentlemen, how much has been ‘said, and 
well said too, in behalf of this institution, by my predecessors in the 
office I hold this evening, I feel most painfully my inferiority to thoge, 
who have gone before me. (‘“ No, no,” and cheers.) I assure you, 
gentlemen, that nothing but a sense of duty and deference to the 
opinions of others has induced me to appear before you in a new 
character, in which I feel myself to be, and one in which I am. sure 
you will find me indeed very imperfect. (“No, no,” and cheers.) 
Gentlemen, if upon my eloquence depend any addition to the funds, 
or increase of your goodwill towards this association, I am powerless, 


‘Gentle breath of yours my sails 
Must fill, or else my project fails, 
Which was to plead ; but 1 want 
Spirits to enforce, art to enchant, 
And my ending is despair 
Unless I be relieved by prayer, 
‘Which pierces so that it assaults 
Mercy itself, and frees all faults.” 
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Let me, then, ask you good-naturedly: to let your imaginations in some 
degree supply my deficiencies, and think what might be said by one 
more competent to the task, in behalf of an institution having for its 
objects to render easy the declining years of those who have spent their 
lives in ministering, saying the least, to the pleasures, the gratitications, 
but I would rather say to the intellectual enjoyments of others, through 
the medium of as delightful, as humanizing—ay, and as noble an art, 
when rightly directed, as can employ the faculties, mental and physical, 
of man. (Loud cheers.) Gentlemen, there are few indeed who essay 
the histrionic profession who are possessed im a high degree of its great 


‘requirements ; and even when that is the case, it has been considered a 


drawback upon the actor’s powers that “his creations ccase to be when 
he shall ccase to live.” But, gentlemen, though that be truc, does not 
the vividness of its present impressions in some degree compensate for 
its wantof permanence? (Loud cheers.) What other artist can produce 
such immediate effects as the actor? What other artist can, as it were, 
bya single stroke of his wand electrify the heart and brain of assembled 
thousands—strike a chord that is felt by all at once ih a multitude, 
compelling them involuntarily to acknowledge their common nature, and 
wonder at the powor that thus exposes them to each other in ‘all the 
fullness of their humanity, (Loud cheering.) Gentlemen, I say again, 
if such he the actor's power—and there are few who will dare deny it 
—it is an art worthy of employment by the best mental and physical 
power of any educated man, (Cheers.) And let not the actor himself 
complain that he lives not with posterity, for no other «artiste receives 
the fiving homage that he does, so that his account is fairly balanced. 
(Cheers.) Gentlemen, we ali know, from testimony at least, that 
Garrick was for thirty years literally an idol. There may be some 
few here present who probably remember what myriad subjects bowed 
to the Siddons and John Kemble's majesty (cheers) ; more whom the 


, flashes of Edmund Kean’s genius has impressed with memories never 


to bo effaced (cheers) ; and last, not least, Macready’s power (cheers) 
is still fresh and green in our remembrance. (Long-continued applause.) 
But the names I have just mentioned are the great wheels in the 
histrionic machine, who, in all their vast proportions, stand nobly out 
to view ; but, gentlemen, save for the little wheels that worked below, 
obscured from sight and scarcely heard, could no’er have moved at all, 
(Cheers.) Gentlemen, it is for the little wheels that I would plead 
to-night. (Cheers.) But if the actor's power be what I have stated, 
it must be a productive power, and may be wielded either for great 
good or monstrous evil. (Hear, hear.) Now, gontlemen, I may be 
permitted, I hope, without intruding myself upon your notice, to say 
that thirteen years of experience, in a somewhat peculiar position, has 
taught me to believe, impels me to assert, aye, and I could prove it (if 
that which is trne of a part be true of the whole), that civilization, nm 
exercising her influences upon great masses of the people, can receive 
no higher aid than that rendered her by dramatic exhibition. (Much 
applause) And it is upon this ground, gentlemen, rather than any 
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other, that I weuld build the claim for support of an institution like 
this upon society at large, or at least that portion of it who are not , 
so blinded by bigotry, or addle-headed from any other cause, as to 
detract from that position whieh the drama ought justly to attain, 
(Cheers,) Gentlemen, I will not intrude any further upon your time, 
but will leave the future well-being of tho society in your hands. T 
propose “ Continued prosperity, with its lengthening years, to thee 
Royal General Theatrical Fond,” and I associate with the toast the * 
name of Mr. Buckstone. (Loud and long-continued cheering.) 

The toast was drunk with the greatest enthusiasm, three tines three 
cheers being given. 

Mr. Bucxsrone rose, amidst continued applause, and said — 
Gentlemen, as this is our first appearance at the Freemasons’ Tavern, 
and the aspect from the stage here not being quite so familiar as the 
one we have been accustomed to in the City, L trust I shall he excused 
if Ishow tho trepidation usual on making a first appearance on strange 
boards. (Cheers and laughter.) At the same time, I hope we shall 
find that in removing, according to the Post Office directions, from 
Bishopsgate Street, E.C., to Great Queen Street, W.C., we shall be 
0.K., which last initials were said to be used by a certain American 
President when he indorsed any Govermnent pipers that he considered 
all corrert, (Laughter.) At all events, gentlemen, whatever may be 
the result, we have achieved a great advantage by appearing to-night 
under the management of Mr. Phelps, whose professional experience, 
acknowledged talent, and great popularity, musé insure the curtain 
folling this evening on a most successful entertainment 3 while our 
friends present, and the patrons of the drama, will, I am sure, be 
glad to hear one fact, that although we have been honoured by titled 
chairmen and gentlomen of high position presiding over us on these 
oceasions, yet, whenever we have had an actor in the chair, our 
receipts, to usc a technical phrase, have always been greater than at 
any other time ; therefore, gentlemen, what must we hope they will 
be to-night, when we have such an actor as Mr, Phelps to appeal to 
your sympathies, and plead the cause of his brothers and sisters of the 
stage? Gentlemen, I am proud of my profession, (Cheers.) TI have 
great pleasure in announcing to you, as you have already heard from 
Mr. Phelps, that our Gracious Majesty has again sent us her munificent 
donation of £100 (cheers), thus proving what a friend that illustrious 
lady is to the dramatic art—and indeed sho is a friend. 

The Cnairman: Gentlemen,—It is a fortunate cireumstanee for 
any institution depending wholly or in part, as this does, upon publie 
sympathy for support, when it has in association with jt men of high 
position and character, whose names are a warrant that the associa~ 
tion, whatever it he, is worthy of the aid it secks; and the General 
Theatrical Fund- has certainly great reason to congratulite itself, 
(Ifear, hear.) We have as trustees My. Benjamin Bond Cabbell, an 
active philanthropist, whose name is generally before us as an author 
or promoter of some scheme of practical good ; we have Mr, Macready, 
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who, during his p 
+ great and good th 


ublic career, won for himself the high esteem of the 
roughout the land, and who now makes his private 


station a post of honour ; and, lastly, gentlemen, we have the man 
whose name, wherever the Anglo-Saxon tongue is spoken, has heeome 
a “houschold word.” (Loud cheering.) Iam sure, gentlemen, you 


will feel with me that any attempt on my part to pronounce a culogy 


Ss 


6. 


upon that gentleman would be simply absurd, and I’assure you that 
I should feel myself almost guilty of an act of impertinence were I 
to attempt it. Gentlemen, will you join with me in drinking the 


“ Health of Mr. D 


ickens and his Fellow Trustees?” (Loud cheers.) 


Mr. Dickens, who, on rising, was enthusiastically cheered for some 


moments, said: G 


entlemen, I have to acknowledge the toast which 


has been associated by our chairman with such flattering encomiums, 


and by you with so kind a weleome. Before I do so, I wish to offer 
a word of explanation in reference toa very startling remark which 
has fallon from my right hon. friend, the member for the Haymarket. 
(Laughter and cheers.) Gentlemen, God forbid that I should have 


any clectioncering 
‘of life, my delight 


designs upon any constituency whatever, My way 
in life, my means of usefulness in life, such as they 


are, have long been chosen, and I assure you that I have no intention 


of canvassing any 
* feel behind me ( 


sects whatever, except that sex whose presence I 
laughter), of whose presence I also have a deep 


perception, appropriately seated in the clouds above me; and that 
other sex whose presence I sce before me. (Renewed laughter.) 
Gentlemen, with this word of explanation, allow me, as one of your 
trustees, to express the gratification that we feel, in which I have no 


doubt you particip 
presented to us to: 


ate, in the very prosperous budget which has been 
-night by my right hon, friend, and allow me also 


to express our great satisfaction in finding him, notwithstanding the 
very frequent appeals he makes to his constituents, still holding the 


post of Chancellor 
ever, in another p 
has some deep pros 


of the Exchequer, (Much laughter.) If he should 
hase of that office, as I have heard it whispered he 
pective intention of doing—if he should ever relieve 


us of any portion of that itcome-tax (laughter) which he nightly 


levies on the publ 


ic (increased laughter), I hope, as I am sure you 


.do, that in this, and in all his enterprises, he may be triumphantly 
successful, (Cheers and laughter.) Gentlemen, as I have the honour 
in this institution to hold an official position, you will readily perceive 


that I should ma 
unfortunate cireum 
(laughter), to whic 
I the more vratefu 


ke a most interesting lengthy speech, but for the 
stance that Iam held in the bonds of official reserve 
h unhappy restraint, as the custom is in such eases, 
illy submit, because I have no-statement whatever 





to make, and nothing whatever to say. (Laughter.) I shall, there- 


fore, content myse. 


f with thanking you on my own parf, and on that 


of my fellow trustees, for the toast you have just drunk, and with 
announcing that I shall beg the chairman’s permission to propose 
another toast when the toast-master shall have called upon you in 


due form togharge 


your glasses. (Much cheering.) 
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The toast-master having commanded the company to charge, and 
his mandate “having been obeyed— 

Mr. Dickens rose and said: Gentlemen,—While I agreed with 
every part of the excellant address which was made by the chairman 
in proposing the Fund, I particularly sympathized with that portion 
of it in which he preferred a claim on the part of the stage to be 
regarded as a powerful and useful means towards the education of 
the people. (Hear, hear.) If there over were a time when the theatre 
could be considered to have a strong claim to consideration in that 
respect, it surely is the present. Gentlemen, we have schoclmasters 
going alout like those horrible old women of whom we read in the 
police reports, perpetually flaying Whittington’s cat alive—we have 
schoolmasters constantly demonstrating on black-hoards to infant 
minds the utter impossibility of “ Puss in Boots” ; wo have all the 
giants utterly dead and gone, with half the Jacks passing examinations 
every day in mental arithmetic; and with Tom ‘thumb really only 
known in these times as the gallant general secking kisses of the ladies 
at 62. a-head in the American market—I say really, gentlemen, in 
these times, when we have torn so many leaves out of our dear old* 
nursery books, I hold it to be more than ever essential to the character 
of a great people, that the imagination, with all its innumerable graces 
and charities, should be tenderly nourished ; and foremost amongst 
the means of training it, I agree with the chairman,,must always" 
stand the stage, with its wonderful pictures of passion, with its’ 
magnificent illusions, and with its glorious literature. (Loud cheers.) 
But,gentlemen, there is another aspect to which the chairman coukt 
not with equal modesty advert, in which a thoroughly well-conducted 
theatre is of vast importance—that is, not only with reference to the 
public, who so greatly nocd it, but as a means of sustaining the honour 
and credit of tho dramatic profession itself—as a means of presenting 
their usefulness to the public in its most striking colours, and as @ 
means of always sustaining them against the reproaches which ignor- 
ance and malignity have showered upon them with the only liberality 
of which such qualities are capable. (Cheers.) Gentlemen, an ill- 
conducted theatre does a world of harm, no doubt. I will not go so 
far as to say—for that would be going very far indeed—that it does: 
as much harm as a thoroughly ill-condueted school, or a thoroughly 
ill-conducted chapel ; but it does harm enough, and a great deal mora, 
A thoroughly well-condueted theatre, on the contrary, blots out the 
gins of a thousand bad ones, and will surely attract to itself the good- 
will and respect of great numbers of well-meaning and virtuous people, 
previously objectors, and will conciliate them to understand that what 
they dreaded in the dramatic art aroso not from its use, but from its 
abuse—not from its exertion, but from its perversion. (Hear, hear.) 
Now, gentlemen, I perfectly well know that you will all agree with 
mo, that if ever a theatre attained these ends, it is the Theatre, Sadler's: 
Wells. (Loud cheers.) Gentlemen, that theatre, rescued from the 
wretchedest condition, from a condition so disgraceful, that if on any 

; . 
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night in.the week the New River Company had poured in through its 
boxes, pit, and gallery-—-( No, no!” )—the Humane Society could have 
hardly done a worse thing at one time than have interfered, (No, 
no!”) With a very bad audience—(‘‘No, no,” }—I beg, in reference 
to that gentleman’s observation who says “‘ No,” to state that 1 have 
as accurate a knowledge of that theatre as any man in the kingdom, 
and I say, that with one of the most vagabond audiences that ever _ 
went into 2 theatre utterly displaced from it, and with one of the 
most intelligent and attentive audiences ever seen attracted to it and 
retained in it—I believe 1 am not very wrong in my rough calculation 
when I say, that that theatre has been open under Mr, Phelps’s 
management 3,000 nights, and that during 2,000 of those nights the 
author represented has been Shakespeare. (Cheers.) Gentlemen, add 
for the other thousand nights sterling old plays, tragedies, and 
comedies, many new plays of great merit, accepted with a real sense 
of managerial responsibility, and paid for, as I have reason to know 
in the case of a friend, with a spirit and liberality that would have 
done honour to the oll days of the two great theatres—add to that, 
that all these plays have been produced with the same beauty, with * 
the same delicacy and taste, with the same scnsible subservience of 
the scene-painter and the mechanist to the real meaning of the play— 
(cheers)—and with the same indebtedness to the creator of the whole 
for his admirable impersonation of a great variety of most opposite 
and diversified characters, and surely we must all agree, to say the 
very least, that the public is under a great debt to the profession—is 
under a great debt of obligation to Mr. Phelps—and that it has a 
strong legitimate interest in the continued success of his undertaking. 
(Cheers.) Gentlemen, for the public I can only say, that so far ag 
I know it, I have never mixed with any grade or class of it by whom 
those exertions have failed to be held in the highest respect, or from 
whom they have failed to elicit the highest approval ; and it may be 
worthy of remark, that I have found this feeling to exist quite as 
strongly amongst the intelligent artist classes of Paris as here in 
London, Gentlemen, on the other hand, for the profession, Mr, 
Phelps's position here to-night, and our recognition of him in it, are 
an ample and sufficient answer. He is here before you in a double capa- 
city~~firstly, as the mind of the theatre in which the English drama 
has found a home, and in which the most graceful homage is rendered 
to the noblest of all dramatists—that he has there a body of students 
behind the curtain, and a body of students before the curtain, striving 
together to appreciate and extol him; Mr. Phelps is also here in the 
other capacity of one whose life and labour are a constant credit, and 
a constant honour too, and a constant sustainer of the dignity and 
credit of his art. (Loud cheers.) Gentlemen, in this double capacity 
I am perfectly sure you are ready, for the second time, to give Mr. 
Phelps a double welcome, I am perfectly sure you will receive the 
toast, which is his health, with a double acclamation, and that you 
will unite in,a double expression of your best wishes for his success, 
health, happiness, and prosperity. 





252 LIFE-WORK OF PHELPS. 





Mr. Puetrs, who, on rising, was most loudly and enthusiastically 
cheered, said: Gentlemen,—I dare say in this large world of London 
there are a great many used-up men who would give something 
considcrable to have excited in them a new sensation. Gentlemen, 
this is the second time in my life that I ever entered a public room, 
and I assure you that you have impressed one upon me, and one 
which I should be very glad to transfer to any used-up man that 
required it, because with it you have imposed upon me an obligation 
which I find some diffeulty in acquitting myself of. Ihave often 
laughed when reading—for I never saw it but onec—of gentlemen 
in my position being highly complimented in a public assembly, 
frequently saying, upon rising, they want words to express ‘their 
feelings. (Laughter.) Gentlemen, I assure you that I shall never 
laugh again, for I plead guilty to being in the same position myself 
at the present moment. While listening just now to what Mr, 
Dickens has so kindly said of me, and believing from the equally 
kind way in which you responded to it, that I am at all events a 
decent member of society—(checrs)—a cireumstance occurred to my 

* mind which I had almost forgotten, for it was too contemptible to 
remain there long. It occurred to me just now, however, antl it may 
perhaps alford you some little amusement if I relate it. Some years 
after I had established myself in Sadler’s Wells Theatre, and had 
lived for an equal number of years’ in the house that I at present 
inhabit, believing myself to be performing tolerably well the duties 
of a good citizen, and acting paterfumilias to my entire satisfaction, 
it so happened that I required to place one of my family, a very 
young lady indeed,—seven or eight years of ago, I will not be positive 
which,—but it so happened that I required to place her in what is 
commonly called an educational establishment, and being so exces- 
sively young, I was anxious to do so in some place near my home, 
not liking to send her at that tender age to her sisters, who were 
educating abroad, At length I found what I conceived to be the 
very thing. A lady residing very near my own house professed to 
receive under her roof a very limited number of pupils indeed. T 
think ten or a dozen was the extent, and being very select it was 
rather expensive. (Laughter.) But, however, I thought it would 
answer my purpose exceedingly well. Accordingly my little girl 
was consigned to the care of this lady, She was with her some few 
weeks, and I heard from her governess that she was an exceedingly 
amiable child, and remarkably intelligent—much more so, if I remem- 
ber right, she told me, than any other of her ten or a dozen pupils. 
Of course, I was very much pleased to heat that. Time went ‘on, 
and a half year's vacation occurred. The little girl came home—the 
vacation expired—she went back to school, and was sent home again. 
Good God ! I thought, what is amiss? What horrid erime can that 
little wretch have perpetrated? (Laughter.) Her mother started off 
in alarm, and had an interview with the schoolmistress, who thus 
explained herself :—‘¢I have under my roof three young ladies, sisters 
—daughters, Mrs. Phelps, of a gentleman who is immediate 
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neighbour of yours. He has been to me, and threatened to remove 
his three daughters frem under my roof if I persist in receiving little , 
Miss Phelps as a pupil, for he will not allow his children to be 
educated under the same roof with an actor's.” (Laughter.) Gen- 
tlemen, the moral of this story is, that, either in honouring my name 
as you have just done, you have evidently committed a gTeat error, 
. or the gentlenian in question acted the part of a great fool. (Cheers 
and laughter.) Gentlemen, I have somewhat wandered from my 
subject, but I really thought, in the middle of the nineteenth century, 
such an anecdote might ailord you some little amusement. It never 
afforded me anything else, I assure you. (Cheers.) Gentlemen, I 
will now propose as a toast, if you please, in its widest and fullest 
sense, “The Drama,” and above all dramas, the great, the magnificent, 
national drama of England, and I beg to couple with that toast the 
name of my friend and fellow-labourer, Mr. Creswick. (Loud and 
prolonged cheering.) 

The toast having heen duly responded to, and three times three 
having been given, Mr. Creswick returned thanks ; after which Mr. 
Mark Lqmon proposed “The Ladies,” a toast whieh was enthusiastic- 
ally received, and honoured with three times three, 














LIST OF PLAYS 
PRODUCED BY MR. PHELPS AT SADLER’S WELLS. 


Macbeth, The Priest’s Daughter. 
Othello. Richard ITI. 

The Stranger. Wild Oats, 

The Jealous Wife. The Soldier’s Daughter. 
Werner. The Iron Chest. 

The Merchant of Venice. Henry VIII. « 

The School for Scandal. Every One Has His Fault. 
Virginius. William Tell. 

The Rivals. The King’s Friend. 
Hamlet. The Florentines. 

The Wife. Richelieu. 

The Road to Ruin. Love. 

The Bridal. The Gamester. 

A New Way to Pay Old Debts. | Venice Preserved. 

King John. The Fatal Dowry. ~ 
The City Madam. The Hunchback, 

The Lady of Lyons. Isabella. 





The Wonder, | Pizarro. 
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King Lear. Antony and Cleopatra. 
Evadne. - The Busy Body. 

‘The Winter's Tale, She Stoops to Conquer. 
Douglas. Garcia. 

Money. Retribution. 

Jane Shore. Fazio. 

Judge Jeffries. The Mountaineers. 


Henry IV., Part I. 

Julius Cesar. 

Love’s Sacrifice. 

The Patrician’s Daughter. 
Romeo and Juliet. 
Measure for Measure. 
Damon and Pythias. 


on. 
A King and No King. 
Feudal Times. 
The Tempest. 
Town and Country. 
Bertram. 
_ Cymbeline, 

The Provost of Bruges, 
The Heir at Law, 
John Savile of Haysted, 
The Poor Gentleman. 
As You Like It. 
The Steward. 
Twelfth Night. 
The Merry Wives of Windsor. 
The Way to Keep Him. 
Coriolanus. 
Rule a Wife and Have a Wife. 
Much Ado About Nothing. 
A Blot in the ’Scutcheon. 
The Honest Man’s Fortune, 
All in the Wrong. 
Calaynos. 
The Will. 
The Castle Spectre. 
The Honeymoon. 
The School of Reform, 
The Belle’s Stratagem. 
The Love Chase. 


She Would and She Would Not, 


A Bold Stroke for a Husband. 
The Legend of Florence. 
The Cavalier, 

The Duchess of Malfi. 
Brutus. 

The Good Natured Man, 
Man and Wife. 

The Bride of Ludgate. 

The Prisoner of War. 
‘Timon of Athens. 

Secrets Worth Knowing, 
Ingomar, 

The Critic. 

The Man of the World. 

The Provoked Husband. 
James VI, 

The West Indian.. 

All’s Well that Ends Well. 
The Merchant's Wedding. 

A Woman Never Vext. 
Might and Right. 

King Henry V. 

Speed the Plough. 

Henry IV., Part II. 
Pericles, Prince of Tyre. 
The Comedy of Errors. 

The Two Gentlemen of Verona. ° 
Love’s Labour's Lost. 

Louis XI. 

The Fool’s Revenge. 

A Midsummer Night’s Dream 
Hamilton of Bothwellhaugh. 
The Taming of the Shrew. 
The Clandestine Marriage. 
The Wheel of Fortune. 

Rob Roy. 





PLAYS PRODUCED BY MACREADY. 


255 





Plays produced by Mr. Macready during his four seasons of 
management, 
THEATRE ROYAL, COVENT GARDEN. 
Season, 1837 and 1838. 209 Nicurs. 
murs : TeMEs 

FIRST PIECES, REPRESENTED. FIRST PIECES, REPRESENTED, 
Amilie, or The Love Test 33 | Love ina Village 1 
As You Like It 1 | Lord of the Manor 1 
Bridal . 7 | Macbeth : .. 18 
Barbers of Bassora 4 | Marriage of Fi igaro nay 1 
Coriolanus . 8 | Novice . 3 
Guy Mannering - 1 | Othello ees 3 
Hamlet 3 | Provoked Husband we B 
Hunchback 2 | Rob Roy ose er 2 

. Hypocrite aa 2] Riches... 1 
Ton... tae 1 | Romeo and Juliet 2 
Joan of Arc . 5 | Stranger ... atl! 
Julius Cesar ... 2 | Two Foscari ... 3 
Jane Shore .- 1 | Venice Preserved 2 
Jealous Wife .., 1 | Virginius vel 2 
King Lear .. 10 | Winter's Tale ~ 4 
King Henry V. as 2 | Werner 10 
King Henry VIII. + 2} Wonder 8 
Lady of Lyons 33 | Woman's Wit 31 

Season, 1838 and 1839, 222 Nicurs, 

Finst PIeces. REPRESENTED. FIRST PIECES,” REPRESENTED, 
As You Like It ... 4 | Othello 8 
Coriclanus ,... 3) Pantomime : 1 
Cymbeline 2 | Provoked Husband : 1 
Cato 1 | Rob Roy .. . 3 
Foresters ... 1 | Richelieu 37 
Hamlet 5 | Stranger ... 7 « 1 
Hunchback 3 | Town and Country 1 
Henrique 5 | Tempest ... - . 55 
Ton & 3 | Two Foscari ... 1 
Jane Shore 2 |, Venice Preserved 1 
Julius Czsar 1 Virginius ois set 1 
King Lear 6 | Winter’s Tale 4. 3 
King Henry V. -. 21 | Werner ‘a 4 
Lady of Lyons 29 } William Tell” we It 

. Macbeth ... . 5 
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THEATRE ROYAL, DRURY LANE. 


Sgason, 1841 and. 


TIMES 
REPRESENTED. 


. 29 


FIRST PIECRS. 


Acis and Galatea 


Duenna 1 
Every One Has His Fault 8 
Gamester 5 5 
Gisippus ... * 20 
Hamlet me on 4 
Merchant of Venice Sera 6) 
Macbeth 8 


Season, 1842 and 


TIMES 
REPRESENTED. 


FIRST PIRCES, 
As You Like It ... 
Acis and Galatea 
Athelwold . 
Blot in the "Scutcheon 
Cymbeline 
Duenna by 
Der Freischutz 
Gamester 
Hamlet 
Jane Shore 
Julins Cesar 
Jealous Wife ... 
King Joln 
‘King Arthur ... 
King Henry IV. . 
Katharine ard Petruchio 
Love for Love... 
La Gazza Ladra 
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1842. 116 Nigxts. 


TIMES 
FIRST PIECES. 


Marino Faliero 

Othello wae 
Point of Honour ... 
Plighted Troth 

Provoked Husband 
Stranger . 

Two Gentlemen of Verona 
Venice Preserved 


1843. 183 Niants. 


TIMES 
FIRST PIECES. 


Lady of Lyons 
Marino Faliero 
Macbeth ... 
Much Ado ‘About Nothing 
Othello... 
Provoked Husband 
Patrician’s Daughter 
Rivals ws 
Road to Ruin 
Stranger 

She Stoops to Conquer see 
Sappho 

Secretary .. 

School for Senile 
Virginius ... 

Werner eo 

Winter's Tale 


REPRESENTED. 


1 
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REPRESENTED. 


. 12 


2 
10 
12 
.1l 
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Plays produced by Mr. Phelps during his first four seasons of 


management, 


THEATRE ROYAL, 


Season, 1844 and 


REPRESENTED. 


FIRST PIECES, 

A New Way to Pay Old 
Debts ths . 8 
Bridal ‘ a 30 
City Madam . 16 
Hamlet oe - 33 
Hunchback oe wie 8 
Tron Chest... ot 3 
* Jealous Wife sick oe SS, 
King John... a 18 
King Henry VIII. eee oh 
Lady of Lyons oe 63 
Macbeth ... “2 ws 4 
Merchant of Venice ... 6 
Othello es 10 
Season, 1845 and 

Tiss 

FIRST PIECES. REPLESENTED, 
Bridal 7 
Brutus 6 
Douglas... 4 
Every One Has His Fault 3 
Evadne 4 
Florentines 9 
Fatal Dowry . 18 
Gamester 14 
Henry VIII. ise 23 
Hunceliback ... is 2 
Hamlet : 9 
Tsabella vi 
Jane Shore 6 
Judge Jetiries 9 
Julius Cesar nw 
Kino’s Friend 11 
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1845. 262 Niaurts, 
TIMES 

FIRST PIECES, BEPRESESTED, 
Provoked Husband 2 
Priest’s Daughter . 10 
Rivals 5 8 
Road to Ruin. - 4 
Richard III, 24 
Stranger ... 7 oa) 
School for Scandal 6 
Soldier’s Daughter . 8 
The Wife 7 5 
Virginius .. 4 
Werner 8 
Wonder... 2 
Wild Oats 3 

1846. 296 Nicuts. 

viust PIECES, REPRESENTED. 
King Lear . 10 
Love ... ‘ 10. 
Lady of Lyons 14 
Merchant of Venice ... 2 
Macbeth ... . 10 
Money 15 
Othello . 6 
Pizarro ies 12 
Richelieu ... .. 37 
Stranger F 7 
Venice Preserved _ 2 
Virginius ive aes 5 
William Tell a... -11 
Werner “ 3- 
Winter’s Tale . 45 
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THEATRE ROYAL, 


Srason, 1846 and 


TIMES 
FIRST PIECES. REPRESENTED. 


A King and No King . 12 
Bertram ‘ ass 
Damon and Pythias 
Feudal Times 
Gamester ... 

Henry IV., Part lL 
Hunchback é 
Honeymoon .., 
Hypocrite 

* Isabella ey 
Ton ‘ihe a 
Jane Shore 
Julius Czesar 
Love’s Sacrifice 
Lady of Lyons Se 
Measure for Measure... 


— 


WONONNONWNWAH ANTON or 


mb 


Season, 1847 and 


TIMES 

FIRST PIECES. REPRESENTED. 
As You Like It ... . 12 
Bridal 10 
Cymbeline 23 
Evadne 3 
Gamester ... 1 
Honeymoon ... 4 
Heir at Law oe} 
Hamlet 12 
Huncliback . 2 
Isabella oc a 2 
Jealous Wife sa wid 
John Savile of Haysted | 25 
King Lear « 8 


SADLER’S WELLS. 
1847, 252 Nicurs. 


TIMES 
FIRST PIECES. 





REPRESENTED. 


Merchant of Venice ill 
Money A 12 
Othello Fi . 6 
Patrician’s Daughter .. 13 
Provost of Bruges od 
Romeo and Juliet 15 
Rivals. eo vial 2 
Road to Ruin <aa8. 3 
Stranger ... eee TE 
School for Scandal het 2. 
The Wife .. ah hase 
The Tempest .. 22 
Town and Country 4 
Virginius 4 
Venice Preserved 2 
1848. 193 Niaurs. 
TIMES 
FIRST PIRCES, REPRESENTED. 
Lady of ae 6 
Love ge . 2 
Macbeth 20 
Money . 8 
Merry Wives of Windsor 12 
Provost of Bruges 4 
Patrician’s Daughter .. 6 
Poor Gentlemen . 2 
Road to Ruin 2 
Stranger ... 3 
Steward tes 2 
Twelfth } Night bee 16 
| Werner r 9 


On the following pages will be found the casts of some of the 
principal plays produced by Mr. Phelps at Sadler's Wells, as 


well as a few others of great interest. 
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THEATRE ROYAL, SADLER’S WELLS. 


Licensed by the Lord Chamberlain, under the Act 6 & 7 Victoria, cap. 68. 
Lessee—THOMAS LONGDEN GREENWOOD, Melbourne Cottage, 
White Hart Lane, Tottenham. 


Under the management of 
Mrs. WARNER anp Mr. PHELPS, 
Of the Theatres Royal, Drury Lane, Covent Garden, and Haymarket. 


Whit-Monday, May 27th, 1844, 
THE PERFORMANCES WILL COMMENCE WITH SHAKESPEARE’S PLAY OF 





MACBETH. 
With New Scenery by Messrs, F. Fenron, Moretut, &c. 

Dunean (King of Scotland) ses rr oe ue. Witrrams 
Malcolm . Mr. Hretp 
Donalbain § Sousto the King... Miss Tornpury 
Macbeth Mr. PHeps 
Banqno Generals of the King’s Army ... Mr. H. Lacy 

* Macduff Mx. H. Marsron 
Lenox ( Mr. Raywonn 
Rosse Mr. Atpringe 
Menteith }Noblemen of Scotland... te 3 Mr. Greaory 
Angus f [ Mr. Jonson 
Caithness J Mr, Stewart. 

* Fleance (Son to Banqno) ... Miss Francis Physician ... Mr. Franxs 
Siward (General of the English forces)... + Mr. Granau 
Seyton (an Officer attending on Macbeth)... Mr. Kyienr 
Lady Macbeth aes 08 tee vue «» Mus. Warner 
Gentlewoman (attending on Lady Macbeth) ... Mrs. H. Marsron 
Hecate ae mee ve vee one e Mr. Cremenr Warr 
First Witch ree ays ae a Mr. Forstan 
Second Witch . Rr, WILSON Third Witch ... Mr. More.ir 
First. Singing Witch ... 238 on + Miss Leparr 
Second Singing Witch 208 ae aa Miss Emwa Warnina 
Other Singing Witches wee «. Misses Pearce, G@ravam, Mone..t, 


Martin, OLIver, and Jameson, 


In the course of the evening 


AN ADDRESS (written by T. Serre, Eso.) will be spoken by 
Mrs. Warner. 





After which, a New Operetta, entitled . 


THE HUNTER’S BRIDE. . 


e 
To conclude with a New Farce, written by Mr. GRzEENWooD, illustrative of 


A ROW IN THE BUILDINGS. 


Stage Méhager, Ma. Prievps. Acting Manager, Mr. T. L. Greenwaon, 
Scene Painters, M FL Frxvox, Fixnay, &e. ‘Treasurer, Ma, W anya. 
Musical Director & Composer, Mr. W, Moyrconiny. 

$2 
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THEATRE ROYAL, SADLER’S WELLS. 


Lesses—THOMAS LONGDEN GREENWOOD, Melbourne Cottage, 
White Hart Lane, Tottenham, 


Under the Management of 
Mrs. WARNER axnp Mr. PHELPS, 
Of the Theatres Royal, Drury Lane, Covent Garden, and Haymarket. 


; Mrs. WARNER 
Miss COOPER Miss EMMA HARDING 


(of the Theatre Royal, Covent Garden) (from the Princess’s Theatre) 
Miss LEBATT Mrs, H. MARSTON 
Mr. PHELPS 
Mr. HUDSON Mr. H. MARSTON 


(of the Theatre Royal, Drury Lane) 
Mr. JOHN WEBSTER 


Mr. H. LACY Mr. HIELD 
Mr. BINGE AND Mr. FORMAN 
(of the Theatre Royal, Adelphi) 
: Will appear every evening. 





Monday, June 3rd, Tuesday 4th, Wednesday Sth, 1844, 
THE PERFORMANCES WILL COMMENCE WITH SHAKESPRARE'S PLAY OF 


: OTHELLO, 


THE MOOR OF VENICE. 
With New Scenery by Messrs, F. Fenton, More ur, &c. 


Duke of Venice ... es one a eae ve Mn. Kxiaur 
Brabantio (a Senator) ... oo on Soe Mr. H. Lacy 
Gratiano (Brother to Brabantio) . ass ist vs) Mr. Morevut 

* Ludovico (Kinsman to Brabantio) | aoe axe a3 Mr. Raymonp 
Othello (the Moor) a8 ae ae wee ws Mr. Prenps 
Cassio (his Lieutenant) os _ ae oes Mr. Hupson 
Tago (his Ancient) Sea, Wines vs» Mr. TH. Manstow 
Roderigo (a Venetian Gentleman) oe Mr. J. WEBSTER 
Montano (Othello’s Predecessor in the Government of 

Cyprus) tee . oS Mr. BIncE 

Antonio ... Mr. Fraxks "Julio... Mr. Srevirr Marco ... Mr, EVain 
Paulo ... Mr, Grecory Messenger ... Mn. Granaat 


Desdemona (Daughter to Brabantio and Wife to Othello) Miss Cooper 
Emilia (Wife to Iago) Mars. WARNER 
Officers, Getlemen, Messengers, ans, ‘Sailors, Attendants, &c., &e, 









To be follow ed by the a ssful Farce, written by 
Mx, Greexwoon, illustrative of 


A ROW IN THE BUILDINGS. 


To conclude with the Popular Farce, entitled + 


WHERE SIfALL I DINE? 
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THEATRE ROYAL, 
SADLER’S WELLS. 





Lesses—THOMAS LONGDEN GREENWOOD, Melbourne Cottage, 
White Hart Lane, Tottenham, 





Under the Management of 


Mrs. WARNER anp Mr. PHELPS, 
Of the Theatres Royal, Drury Lane, Covent Garden, and Haymarket. 


Monday, July 29th, Tuesday and Wednesday, 30th and 31st, 1844, 
THE PERFORMANCES WILL COMMENCE WITH SHAKESPEARE'S TRAGEDY OF 


HAMLET, 


PRINCE OF DENMARK. 


Clandius (King of Demmark) — .., 


-_ eee «. Mr. G. Beynerr 
Hainlet (Sun to the former, and Nephew to the present 


King) a5 ce ie bad rar Mr, Prenvs 
Polonius (Lord Chamberlain)... oe on se Mn. A. Younee 
Laertes (Son to Polonius) .,, sae ee ea Mr, J. Wensrer 
Horatio (Friend to Hamlet)... mats aig we Ma. Morvon 
Osrie (a Fop) ... ‘he ibs oes ava ek Mr, Corrxo 
Roseneranta | Courtiers j Mk. Saarrs 
Guildenstern ag aie or “"? Mr C. Fenron 


Marcellus (an Officer) .., Mr. Simvizr Sailor... Mr. Franns 
Bernardo . Mr. Granau 
Two Soldiers... ove ace ove 


Francisco Mr. Evain 
Ghost of Hamlet’s Father oe aes see «» Mr. H. Marston 
First Player ... Mr. Kyicrr Second Player ... Mr. Monrennt 





First Gravemaker ... Mr. Forman Second Gravemaker ... Mr. Wii 
Gertrude (Queen of Denmark, and Mother of Hamlet) WARNE 
Ophelia (Daughter to Polonius, and beloved by Hamlet). Miss Lesarr 
Actress aes oes a Rae Miss G. Lenarr 
Ladies attending on the Queen Misses Tuornvury, Hart, Pierce, 
Srevier, and Grayson. 











After which the Laughable Interlude, called 


BLUE DEVILS. 





To conclude with the admired Farce, called 


DOMINIQUE THE DESERTER, 
Orn. THE GENTIFMAN IN RIAGQE 
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THEATRE ROYAL, 


SADLER’S WELLS. 


Lussse—THOMAS LONGDEN GREENWOOD, Melbourne Cottage, 
White Hart Lane, Tottenham. 


Under the Management of 
Mrs. WARNER anp Mr. PHELPS, 


Of the Theatres Royal, Drury Lane, Covent Garden, and Haymarket. 





For the benefit of Mk. GREENWOOD. 
Thursday, September 19th, 1844, 
THE PERFORMANCES WILL COMMENCE WITH MASSINGER’S PLAY OF 
A NEW WAY TO PAY OLD DEBTS. 


Lord Lovel ot me on tee se .. Mr. G, Baynerr 
Sir Giles Overreach ... an rer ae wee Mr, Pures 


Welborn Sa one is te kes . Mr. H. Marston 
Allworth ... Mr, Hicair Furnace ... Mr. Corexo 
Marrall ... Mr, A. Younce Justice Greedy ... Mr, Forman 
Amble .,. Mr. SHarre Order ... Mr, Grauam 
Watchall ... Mr. Stevier Tailor ... Mz. C. Fenton 
Tapwell ... MR. Morg.ut Vintner ... Mr. Evain 
Lady Alworth aor fe ene ea i Mrs, WARNER 
Margaret ... Miss Cooper Froth ... Mrs. H. Marston 
Tabitha ... Miss G. Lexatr Abigail ... Miss Morguur 


To be followed by the laughable Farce, called 
GAME AND GAME. 


To conclude with the favourite Farce, entitled 


YOUTH, LOVE, AND FOLLY. 
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THEATRE ROYAL, SADLER’S WELLS. 
Lessre—T. LONGDEN GREENWOOD, 21, Vineyard Gardens, Clerkenwell. 


Under'the Management of 
Mrs. WARNER anv Mr. PHELPS, 
Of the Theatres Royal, Drury Lane, Covent Garden, and Haymarket, 





RICHARD IIL, 

With the Restoration of the Text of Shakespeare, having been received with 
complete approbation, will be repeated Three Times a Week until further notice. 
The Free List, the Public Press excepted, must for the present be suspended, 
Monday, March 3rd, Tuesday 4th, and Wednesday 5th, 1845, 
THE PERFORMANCES WILL COMMENCE WITH THE TRAGEDY OF 
(With entirely new Scenery, Properties, Dresses, and Decorations) 


RICHARD III, 


WITH TRE RESTORATION OF THE TEXT OF SHAKESPEARE. 

In order to meet the spirit of the present age, so distinguished for illustrating and 
honouring the works of Shakespeare, and with at least an honest desire of testing his 
truthful excellence over all attempted improvements, this restoration is essayed, in 
lieu of the alteration, interpolation, and compilement of Colley Cibber, which bas so : 
long held possession of the stage. 

New Scenery by Mr. F. Fenron, assisted by Messrs. Fintay, ADAMS, More, &e, 
King Edward IV. ae ase aay eee aoe on ws Mr, Warp 
Edward, Prince of Wales, afterwards Edward V, } Sons to Edward { Miss Backors 

LV ee: 





Richard, Duke of York Master Newman 
George, Duke of Clarence (Brother to Edward IV.) ees -. Mn. H. Marston 
Richard, Duke of Glo’ster (Brother to Edward IV., afterwards 

King Richard IIL) ... ite me ae sa tee Mr. PuEerrs 
Cardinal Archbishop of York ... rr ary see +» Mr. Beate 
Duke of Buekingham R. G. BENNETT 


Duke of Norfolk .... Mr. Raymonp Earl of Surrey ... Mr. Franxs 
Earl Rivers (Brother to the Queen) ... ay ‘eee Us Mx. Wiriiams 


‘3 


Marquis of Dorset . | Mr. Coruxo 
Lord Grey {sons to Queen Elizabeth esi eee { Mx. Fenton 
Earl of Richmond (afterwards King Henry VIL) ... soa « Mr. J. Wepster 
Bishop of Ely se we ane wee sie ae wee Mr. VILErERs 
Lord Hastings (Lord High Chamberlain)... a, sas «» Mr. Birp 

Sir Richard Ratcliffe Mr. Snare 

Sir William Catesby rien to the Duke of Glo’ster { Mr. Morton 
Lord Lovel Mu. BentLey 


Sir James Tyrrell 


one ase see oo see on -» Mr. GRAHAM 
‘Thomas, Lord Stanley { Lord Steward of King Edward IV.’s } 


Household, afterwards Earl of Derby { ~~ Ma. A. Youncr 
Earl of Oxford Mr. Onartes 
Sir James Blount . a Mr, Mason 
Sir Walter Herbert toni to the Earl of Richmond fe JAMES 
Sir William Braudon Mu. Darrox 
Lord Mayor seo oe ate ae ave one aoe «. Ma. Formaw 
Brackenbury ... Mr. Morerxt Serivener ... Mn. SrevirR 
First Murderer .... Mr. Kraut Second Murderer ... Mr. Evan 
Elizabeth (Queen of Edward IV.) won 4 aoa a8 Mrs. H. Marston 
Queen Margaret (Widow of Henry VIL)... a ve Mrs, WARNER 


Widow of Edward, Prince of Wales, Son to Henry }. bd 
V., afterwards married to the Dake of Glo’ster } Miss Jann Morpavnr 
Duchess of York (Mother to Edward IV., Clarence; and Richard IIL) Mrs. Francis 
Ladies of the Court dew «. Misses Hart, GRanAM, Mo 1,and Martin 
Pages ey ae ane fod te, an ase Misses Strvier and Wesr 
Sheriffs} Pursuivants, Citizens, Ghosts of those murdered by Richard III., 
Soldiers, Attendants, &c. 


Anne 





To conclude with the Amusing Farce of CAPTAIN STEVENS. 
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THEATRE ROYAL, 


SADLER’S WELLS. 
Lessges—Messrs. GREENWOOD, PHELPS, anp WARNER. 


Under the Management of 
Mrs. WARNER anp Mr. PHELPS. 


Wednesday, Thursday, Friday, and Saturday, November 5, 6, 7, 
and 8, 1845, 


THE PERFORMANCES WILL COMMENCE WITH SHAKESPEARE’S TRAGEDY OF 
KING LEAR, 
‘ The New Scenery by Messrs, F. Fenron, Frytay, and Assistants. The 


Stage Decorations and Properties by Mr. Harvey. Tho Machinery by _ 
Mr. Cawpery. The Costumes, &c., by Mr, Fernie qnd Miss Balnry, 





Lear (King of Britain) . «. Mr. Puxnrs 

King of France ... Mr. Kwionr "Duke “at Burgundy ... Mr. Warpe 
Duke of Cornwall ... Mz. Granam Duke of Albany ... Mr, Morton 
Earl of Kent ... Mr. A, Younce Earl of Glo’ster .., Mn, H. MELLON 
Edgar (Son of ‘Glo’ ster)... ay) ane Mr. H. Marston 
Edinund (Bastard Son to Glo’ ter) ae iis va. Mr G, Beynerr 
Caran .., on oe Ft Mr. C. Frenron 
Oswald (Stew: ard to Goneril) on ae oy +. Mr. & Bockineram 
Old Man .,. Mr, WiLLiams Physician ... Mr. Lincham 
Officer . eee ae Mr, Roperrs 
Gentleman (Attendant on Cordelia). e+ Mr, Franks 
Fool ... Mr. Scuarr Herald ... Mr. Stiur 
Servant to Cornwall ... ane ae 2 oes Mr, GraMMAR 
Goneril Mrs. H. Marston 
Regan Daughters to Lear .., Miss Huppart 
Cordelia Miss Cooper 


‘To conclude with the Laughable Farce of 


ANIMAL MAGNETISM. 
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THEATRE ROYAL, 
SADLER’S WELLS. 


Lussrzs—Mrssrs. GREENWOOD anp PHELPS. 


This Theatre, thoroughly Repaired and Re-decorated, will be opened 
for the Season under the Management of 


Mr. PHELPS, 
On Saturday, July 25th, 1846, 


WITH (FoR THE FIRST TIME HERE) TIE FIRST PART OF SHAKESPEARR’S 


: HENRY IV. 


The Scenery by Mr, F. Fenton. The Costumes by Mr. Coomses and 
Miss Battey. The Decorations and Properties by Mr. Harvey. 


King Henry IV. 


tee eee . .. Mr. G, Bennerr 
Henry, Prince of Wales 


os Mr. H. MarsTon 
Prince Jolm of Lancastor i Sons to the King ... Mr. G. MAskELL 
Earl of Westmorcland ) p; . Mr, Monvracue 
Sir Walter Blunt Friends to the King...) ye! Sere 
Thomas Perey, Karl of Worcester aes an Mx. H. Mruion 
Henry Percy, Earl of Northumberland... «. Mn. IfottincsworTH 
Henry Percy, surnamed Hotspur (his Son)... Mr. CRESWICK 

(His first appearance in London) 
Archibald, Earl of Douglas on sae +. Mr, Morron 
Sir Richard Vernon oes _ ese ave Mr, Grawam 
Sir John Falstaff je on ae «+ Mn, PHEtrs 
Poins ... Mn. Hoskiys Gadshill ... Mr, C. Fenton 
Peto... Mr. Franks Bardolph .,, Mr. Kyienr Francis ... Mr. Scuare 
Chamberlain ... Ms. WILKINS Travellers ... Messrs, Scoury & MASON 
First Carrier ... Mr. A. Youxcr Second Carrier ... Mr. WILLIAMS 
Lady Perey (Wife to Hotspur, and Sister to Mortimer) .... Mus. Broucuam 
Mrs, Quickly (Hostess of a Tavern in East Chepe) ... Mrs. 1k. MARSTON 

Lords, Officers, Sheriffs, Vintners, Chamberlains, Drawers, Travellers, 
and Attendants, 











To conclude with the Petite Comedy, by C. Dancer, Esq., of 
NAVAL ENGAGEMENTS, 





Stage Manager, Mr. Puetrs. Acting Manager, Mr. T. L, GREENWoop. 
The Decorations and Properties by Mr. Haryzy. 
Scene Painters, Mrssus. F. Fexrox and Fintay. Machinist, Mr. CawDEry. 
The Costumes by Mr. Coomnrs and Miss Barney. 
Musical Director, Mr. W. Monroomery, 
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THEATRE ROYAL, 
SADLER’S WELLS. 


Lessees—Messrs. GREENWOOD ann PHELPS. 


Under the Management of 
MR. PHELPS. 


Wednesday, Januury 13th, Thursday 14th, Friday 15th, and 
Suturday 16th, 1847, 


WILL BE PERFORMED (FoR THE FiR§T TIME) BEAUMONT AND FLETCHER’S 
PLAY (WITH ALTERATIONS) OF 


A KING AND NO KING. 


Arbaces (King of Iberia) oe at ws Mr, PHELPS 

‘Tigranes (King of Armenia) — been aie rane Mr. H, Marston 
Gobrias (Lord Erolestor) = _ wee «» Mr. H. Metion 
Baohtius a ase eed aes Mr. Hoskixs 
Mardonius } 4 . Mr. A. Younae 
Bessus | wo Captains. ve oe oe) Mr, G. Benner 
Lygones Cather of fSpaoonia) Mr. Graas 
Gentlemen a Messrs, ‘Bransox, C. Fenton, and Sconey 
Swordsmen... wee ... Messns, Knicitr and ScHaRr 
Messenger ... Mr. Franks Servant to Bacurins ... Mg, FvezGeran> 
Boy ... Masrer Herr ‘Attendants, Guards, &c. 
Arane (the Queen Mother) os ase ant Mrs. I. Marston 
Panthea (her Daughter)... a eee +. Miss Laura ADDISON 


Spaconia (Daughter of Lygones) ae ont Miss Coorer 


To be followed by an Interlude entitled 


"THE SILENT WOMAN. 


Mr. Sandford ... Mr. Wintiams Mr. Arthur Merton ... Mr. Hosxiys 
Miss Sandford das ane bie .». Miss Cooper 


To conclude with (for the 16th time) a Grand Comic Christmas 
Pantomime, eutitled 


HARLEQUIN AND A HAPPY NEW ss 
or, THE WHITE CAT aynp 
THE KING AND HIS THREE SONS. 
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THEATRE ROYAL, 
SADLER’S WELLS. 


Lessexs—Messrs. GREENWOOD anp PHELPS. 


Under the Management of 


Mr. PHELPS. 


“Wednesday, January 26th, Thursday 27th, Friday 28th, and 
Saturday 29th, 1848, 


WILL BE PERFORMED (for THE FIfsT TIME AT THIS THEATRE) 
SHAKESPEARE'S COMEDY OF 


TWELFTH NIGHT; 
Or, WHAT YOU WILL. 
With Now Scenery, Dresses, and Decorations. 


Orsini, Duke of Illyria 335 «. Mr. Henry Marsron 
Sebastian (a Young Gentleman, Brother of Viola) Mr. Granam 

Antonio (a Sea Captain, Friend of Sebastian) ... Mr. Harrixoron 
(alenting | Gentlemen attending on the Duke ee o eisai 

Sir Toby Belch (Uncle of Olivia) aes one Mr. Guoras Bennet? 


Sir Andrew Aguecheek tes nee one a. Mr, A. Younce 

Malvolio (Steward to Olivia)... on ose Mr, PHEcrs 

Fabian 8, ts to Oliv: Mn. H. Metion 

Clown f POrvanis to Wn ia “ Mr. Scnarr 

A Priest ... Mn. Kyrour Roberto (a Sea Captain). . Mr. C, Fenron 

First Officer ... Mr. Franks Second Officer ... Mn. Jackson 
Gentlemen, } Rervanta, Sailors, &c.: 

Olivia (a Rich Countess) A ose ove Miss Cooprr 

Viola (in Jove with the Duke) ses . «» Miss Laura ADDISON 

Maria (Olivia’s Woman) see “ or Mrs, II.,.Marsron 


Scene—A City in Illyria, with the Sea Coast near it. 


To conclude with (for the 27th, 28th, 29th, and 30th times) a Grand 
Comic Christmas Pantomime, entitled 


HARLEQUIN AND LITTLE GREAT BRITAIN ; 


oR, 
JACK AND THE BEAN- STALK, 
AND THE OGRE’S GOLDEN HEN. 
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THEATRE ROYAL, SADLER’S WELLS. 





Lessees—Messrs, GREENWOOD anp PHELPS, 





This Theatre will be Opened for the Season under the Management of 
Mr. PHELPS, 


On Wednesday, September 27th, Thursday 28th, Friday 29th, and 
Saturday 30th, 1848, 


WHEN WILL BE PRESENTED (FoR THE FIRST TIME AT THIS THEATRE) 
SIAKESPEARE’S PLAY OF 


CORIOLANUS. 


With New Scenery, Dresses, and Decorations, 


The Scenery by Mr. Fenron and Mr, A. Finnay, The Decorations and 

Properties by Mx, Harvey. The Costumes by Mr. Coompes and . 
Miss Baltey, 

Caius Marcius Coriolanus (a Noble Roman) ... «Mr, PaEtrs 

Titus Lartius ‘ e Mr. Knicat 

Cominitis | Generals against the Volscians } Mn. G. Bennerr 

Menenius Agrippa (Friend to Coriolanus) ... ‘ie Me A, Younes 

Sicinius Velutus . r, Hi. MELLON 

Junie Brutus Tribunes of the People. +) Mr. GRaan 


Young Marcius (Son to Coriolanus) fa or Master WEBSTER 
Tullus Aufidius (General of the Volscians) ... vs Mr. H. Marston 
Volusius (Liewtenant to Aufidius) ... ov chi Mr. Harrington 
Proculus and Quintius (Senators) ate Mr. Syivt and Mr, Pearce 
Servius Mr. Brown 
Cotus Servants to Aufidius wes ose Mr. Epwarps 
eNautius Mr, Rorrwson 
Ratilius (a Citizen of Antium) ose “ids «Mr, Cartes 
Flavius Mr. C. Fenron 
Appius \ Messengers of Rome .., . : Mr. Guanstone 
First Citizen .... Mn, Scrarr Second Citizen ... Mr. Winniams 
Third Citizen ... Mr, W1LkINS Fourth Citizen ... Mr. Franxs 
Fifth Citizen ... Mr. Harris Sixth Citizen ... Mr. Dotman 


Roman and Volscian Senators, Patricians, Audiles, Lictors, Citizens, 
Messengers, Attendants, and Soldiers, 


Volaumnia (Mother to Coriolanus) oes a +. Miss Giyy 
Virgilia (Wife to Coriolanus) ae ton aes Miss Coorrr 
Valeria (Friend to Virgilia)”... as és «. Mrs. H. Marston 





Servilia (Virgilia’s Gentlewoman) ... ai ate Miss Morenr 
Scene—Partly in Rome, and partly in the Territories of the Volscians 
and Antiates, : 


To conclude with Dancz’s admired Comcdietta of 


A MATCH IN THE DARK. 





Mr. Clement ..¢ Mr. Wittiaus Captain Courtency ... Mr. Hosxins 
Vellum (a Clerk) ... Mr, ScHaRF O'Flynn ... Mr. H. Metton 
Miss Ellen Marsden ave ar ona -» Miss Cooper 


Mra. Prudence McIntyre... ere ee. as Mrs. H. Marston 
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THEATRE ROYAL, 
SADLER’S WELLS. 


Lessees—Messrs, GREENWOOD anp PHELPS. 
Under the Management of Mr. PHELPS. 


Monday, November 27th, Tuesday 28th, Wednesday 29th, 1848, 


WILL BE PRODUCED A TRAGEDY, IN THREE ACTS, BY ROBERT BROWNING, ESQ., 
ENTITLED 


A BLOT IN THE ’SCUTCHEON. 


With New Scenery, Dresses, and Decorations. 


The Scenery by Mr. F. Feyvon and Mr. Brunyinc, The Decorations and 
Properties by Mr. IIarvey. The Costumes by Mz. Coomses and 
Miss Baley, 


Thorold, Lord Tresham Sia, | Shad ie ws» Mn. Purirs 
Austin Tresham ... ee oe eae we» Mr. Hoskins 


Henry, Earl Mertoun ... ae tee ose w+ Mr. GK. Dicetyson 
Gerard _ we on fee ote Mr. Granam 
Ralph Mrz. Harriyoron 
Frank Mr. C. Fenton 
Rear. Retainers of Lord Tresham ee ed Belcan 
Philip | Mn. Frans 
Peter Mr. Witkrivs 
Mildred Tresham ... tee aes ey oo Miss Coorer 
Guendolin Tresham ... ove oe oes «+ Miss Hupparr 
. 
Previous to the Farce the Band will perform 


QuapRitz ... «. “The Bondman” a a Coote 


After which an Interlude, entitled 


THE LONDON LADY. 


To conclude with Pootz’s Farce of 


THE SCAPEGOAT. 
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Under the Management of Mr. PHELPS. 


Monday, Oct. 22nd, Tuesday 23rd, Wednesday 24th, Thursday 25th, 1849, 
WILL BE PRESENTED (FIRST TIME AT THIS THEATRE) THE TRAGEDY oF © 


ANTONY AND CLEOPATRA, 


FROM THE TEXT OF SHAKESPEARE, 


With New Scenery, Dresses, and Decorations, 
The Scenery by Mr. F. Fenton. 


Mare Antony Mr, Pures 
Octavius Cesar Triumvirs of Rome... Mr. G. K. Dickinson 
M. Amilius Lepidus Mr. Hoskins 

Sextus Pommpeins ... ove tee Sis, ase Mr. Henry Marston 
Domitius Enobarbus .,. ove ove on oe Mn, G, Bennerr 
Ventidius Mr. ScoLey 

Eros Me CHARA 

Scarus : R. Frosr 

Dercetas Friends to Antony ase Mr. Suyruson 
Demetrius Mr. THomas 

Philo Mr. Marchant 
Meceonas ~ ¢ Mr. Hanirron 
Agrippa | Mr. I. MELLON 
Dolabella ei Mr. Rivers « 
Proculeius \ Friends to Cwsar ae sa Ma. Witgixe 
Thyreus [ 3 H, Laz 

Gailns Mr. Dorman 

Menas Mn. Kyicat 
Menecrates > Friends to Pompey ... ose oe 9 Mr. W. Prrr 
Varrius Mr, Franks 


Cunidius (Lieutenant-General to Antony) aoe Mr. Harris 
Euphronius (an Ambassador from Antony to Cesar) Mr. KenpAL 


Mardian Mr. BeLrorp 

Alexas Attendants on Cleopatra... ws § Mrs, GRARAM 

Diomedes Mr. C. Fenron 

A Soothsayer ... Mr. Winttams * AClown ... Mz. Hiyry Nyr 
Officers, Sentinels, Messengers, Eunuchs, Guards, Dancers, &c. 

Cleopatra (Queen of Egypt : Miss GLyNn 


Octavia (Sister to Cesar, and Wife to Antony) «. Miss ALDRIDGE 


Charmian Miss 'T. Bassano 
Tras } Attendants on Cleopatra 5 | Mas. G. Suren 


Scene— Dispersed in several parts of the Roman E:pire. 


To conclude with (for the Third Time) a Farce, by W. Moxcnizrr, entitled 
TITER WITCrpRaa Yk FOL WITT 
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FOR THE BENEFIT OF Mr. PHELPS, 
On Wednesday, March 20th, 1850, 


WILL BE PRESENTED (FIRST TIME TRESE THREE YEARS) SHAKESPEARE’S 
TRAGEDY OF 


MACBETH, 
FROM THE ORIGINAL TEXT. 
Duncan (King of Scotland) a Bea .. Mr. H. Menton 
Malcolm Mr. G, K, Dickinson 
Donalhain { Sons to the King ” { Miss Jonson ? 
Macbeth: | , ee Mr, Purrrs 
Banquo $ Generals of the King’s Army | Mr. G. Bexvert 
Lennox 7} f Mr. Betrorp 
Macduff Mr. H. Marston 
Rosse { Mr. Gratan 
Menteith Neblemen of Scotland... “> Mal Harris 
Angus { | Mr. Puitirs 
Caithness J L Mr. Epwarns 
Fleance (Son to, Banquo)... is «» Masrer Riepron 
Siward (General of the English Forces) we Mr. Enwonps td 
Physician ... Mr. Winurams Young Siward ... Mr. C, FenTon 
Son to Macduff ae «. Miss Butien 
Seyton (an Officer attending o on n Macduff) wai Mr. Kxicut 
First Murderer ... Mn. Howe Second Murderer ... Mr, Dotman 
Third Murderer ... Mr. Cuanccor Messenger ... Mr. Tuomas 
Attendant ... Mr. Franks Porter ... Mr. H. Nyg 
Lady Macheth ... or an Avy aes Miss Giyy 
Lady Macduff +» Miss Epwarprs 
Gentlewoman (Attending on Tady Macbeth) oat Mrs. G, Ssura 
Hecate ... i fe «Mr, Rivers 
Three Witches... wa Mussns, A. “Youncs, Wiaixs, and Hoskins 
To conclude with Kenxy’s Farce of 
RAISING THE WIND. 
Mr. Plainway ... wad ee oe we «» Mr, Wiitrays 
Fainwould .., ws 2 Mr. Henry Nye 
Jeremy Diddlere . (for this hight ‘only) | «+ Maz. Poerrs 
Sam |... Mn. Tlosxins Richard ... Mr. Frayxs 
John... Mr. Doraran Waiter Mr. WIikixs 





Ts wpa MP I BP ls a 


272 LIFE-WORK OF PHELPS. 





THEATRE ROYAL, SADLER’S WELLS. 
Lessres—Messrs. GREENWOOD anp PHELPS. 
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Wednesday, Nov. 20th, Thursday 21st, Friday 22nd, Saturday 23rd, 1850, 
WILL BE PRODUCED A TRAGEDY, IN FIVE ACTS, BY 
JOHN WEBSTER (1612), ENTITLED 


THE DUCHESS OF MALFIL 


Re-constructed for Stage Representation by R. H. Hone. 
With New Scenery, Dresses, and Decorations. 


“The Duchess of Malfi is distinguished by the same kind of beauties as 
the Anthor’s Vittoria Corombona, and clad in the same terrors. This is 
not the handying of idle words and rhetorical common-places, but the 
writhing and conflict, and the sublime colloquy of man's nature with 
itself." — Hazlitt. 

“He (John Webster) had no pretensions to the inexhaustible wit of 
Shakespeare, but he had the power of approaching the terrible energy of 
his passion, and the profoundness of his pathos, in characters which he 
took out of the great muster-roll of humanity, and placed in fearful 
situations.”"—-Churles Kuight. 

“To move a horror akilfully—to touch a sou! to the quick—to lay upon 
fear as much as it can bear—to wean and weary a life till it is ready to 
drop, and then step in with mortal instruments to take its last forfeit—this, 
only a Webster can do."—Charles Lamb. z ; 


PREVIOUS TO THE PLAY, 
A Pronoaus, written by R. H. Horxg, will be spoken by Mz, Hosrns. 
Ferdinand (Duke of Calabria and Lord of Tarragona) Mr. Preirs 


Cardinal Gragiani (his Brother) ace ose a. Mr, Granast 
Malateste (Prince of Albano)... ane ae Mr, H. MELLon 
Antonio Bologna (Steward to the Duchess) we Mu. Water 

Delio (a Friend to Antonio) des ase vee Mr. C. WIEATLEIGH 
Bosola (a Man of desperate Fortunes) _ ws Mr. G. Bennerr 
Silvio (a Nobleman of Rome)... es Mr, C. Fexron 


Castruccio (an old Lord) ] Courtiers attached to the ( Mr. Witkia 
Grisolan Household of the Duchess ] Mr. C. Sritt 
Physician to the Court as sts a .. Mr. Knicut 
Servant to the Dughess ... Mn. Fraxxs Executioner ... Mk, MEAGRESON 
Lords, Pages, Ladies, Servants, Executioners, Soldiers, &c., &c. 
Marina (Duchess of Malfi, Sister of the Duke and the Cardinal) Miss GLyy 
Giuseppu (a Lady of the Court, Wife of Castruccio) ... Mas, ARCHBOLD 
Cariola (Confidential Lady Attendant on the Duchess) ... Miss Granam 
The Two Children of the Duchess... ... Masrer and Miss Harvey 


N.B.—A Lapse of Two Years between the First and Second Acts. 





To conclude with an Original Drama, by Joun Daty, in Two Acts, entitled 


BROKEN TOYS. 
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Lesskes—Muessrs, GREENWOOD anp PHELPS, 
Under the Management of Mr. PHELPS. 
Mouwlay, September 15th, Tuesday 16th, Wednesday 17th, aud 
* 

Thursday 18th, 1851, . 

WILL BE PRODUCED SITAKESPEARE’S PLAY OF 


TIMON OF ATIIENS. 


With New Scenery, Dresses, and Decorations. 
The Scenery by Mr. F. Fexroy. The Costumes by Mr. Coompss and 
Mis Batty, The Properties by Mr, Harvey. 
Timon (a Noble Athenian)... as a «. Mr. Prevrs 















Lucius A Mr. F. Ri 

Tucullus Lords and Flatterers of Timon... ¢ Mn. Hos 
Sempronius Mr. IE. Menon 
Ventidius (one of Tinon’s False Friends) .. we Me. Kyicar 
Apemantus (a Churlish Philosopher)... a Mn. G, Benyert 
Flavius (Steward to Timon) ... wes ay «. Mr. Gravaw 
Alcibiades (an Athenian General) aos ay Mr. H. Manson 
Flaminius Mr. ©. Wirar.eien 
Luceilius Timon’s Servants ies -_ ve § Mr. WILKINS 
Servilins Mr. C. Fenton 

An Old Athenian ... Mr. Witirams Senator of Athens ,.. Mn, Barrerr 
Jeweller .., Mn. Harris A Merchant ... Mr. Marpyn 
Poet ... Mr. J. W. Ray Painter ... Mr. F. Youncx 
Caphis Mr. G, Bassi 
Philotus Mr. Epwarps 

Titus | Servants te Timon’s Creditors... 4 Mr. Franks 

Lucins | | Ma. Mraq x 
Tfortensius J U Mr. C. Morvimer 
Servant to Varro ... Miss Rosr Servant to Isidore ... Mr. Josepns 
Cupid C “ Miss FE, Butien 


Maskers, Lords, Strangers, Senators, Pages, Thieves, Soldiers, 
Amazons, &c. iy 
Phrynia } : 


Titnandra { Mistresses to Alcibiades ven fee { Mis ns Hae 


Miss Jones 
Scene—Athens and the Adjoining Woods. 2 
. 


To conclude with Disp1n’s Musical Farce of 


THE WATERMAN. 
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Under the Management of Mx. PITELPS. 


This Evening, Thursday, November 27th, 1851, 


WILL BE PRODUCED (FIRST LIME AT THIS THEATRE) MACKLIN'S 
COMEDY OF 


THE MAN OF THE WORLD. 





Lord Lumbercourt ... Mr. Barrerr Egerton ... Mr. F. Rozrysoy 
Sir Pertinax Macsycophant ... (First Time)... Mar. PHELPS 

Sidney ... Mr, Grauam Counsellor Plansible .... Mr, Wi.kins 
Melville ... Mr. HT. Merton Sergeant Kitherside ... Mr. Winitams 
Sam ... Mr, Meaarrson Tomkins . . Ma. ©, Mortimer 
John tee Oy : 

Lady Rodolphui Tumbercourt Si _ se ‘ 

Lady Maes conant is a 68 Mas i. Marston 
Constantia... Miss Lucy R: Nanny ... Mrs. Grawam 





Betty Hint ies ee -_ Mis ss Miss Exiza TRavERs 





Pouka re a “The May” ea an HS. May. 
Published by Jewett and Letcurorp, 17, Soho Square. 


To conclude with (for the First Time under the present Management) 
PLANcHE’s Drama of 


THE JEWESS. 





“The Emperor Sigismund _ eo ons wa. Mr. Knicar 

Prince Leopold —.. 2% Mr. F. Rosinson 

Cardinal de Brogny (Presitent of the Connell) «+ Mn. G, Bun 

The Piehop of Constance .. oe Mr. Wivtaamsoy 

Albert ... Mn, Hargis Provost of Constance ... Mx, Wiuxins 

Eleazar | ete ose ase oe «+ Mr. Henry Marsron 

Page to the Princess Miss Lucy Ravrer 
Prelates, Knights, ‘Heralds, Poa A Attendants, Guards, &c. 

The PrincesssEudocia see axe 2 wa Miss Enaza Travers 

Rachel (the Jewess) ae ass see as Miss Gopparp 


This Evening the Performances will be for the Benefit of 
Mn, T. L. Greexwoop, Acting Manager. 
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THEATRE ROYAL, SADLER’S WELLS. 
Lessees—Messrs. GREENWOOD anv PILELPS. 


Under the Management of Mz. PITELPS, 





Mondiy, January 10th, 1853, and During the Week, 
WILL BE PRESENTED THR HISTORICAL PRAY oF 


KING HENRY V., 


. FROM THE TEXT OF SHAKESPRARL. 
The Overture and Incidental Music composed and sclected by Mr. W. H. 
Montcomery. New Scenery by Mr FL Feyi Decorations by 
Mr. Harvey. The Costes by Mr. Coomnes and Miss BAILEY. 
The Machinery by Mr, Cawpsry and Assistants. 


Chorus (in the character of “Time ”) ise .. Mr, H, Marsrow 
King Henry Vi. Mr. Purirs 








Humphrey, Duke of Glo'ster i Ae, : Miss MANptrpert 
John, Duke of Bedford Brothers to the King Mr. Morton 
‘Thomas Beaufort, Duke of Exeter (Uncle to the King) ... Mr. If. Mentoy 
Duke of York (Cousin to the King) oy ais, Mr. Kpwarps 


Chicheley, Archbishop of Canterbury ae we Mr. WInkiNs 

Earl of Salisbury ... Mr, Watnis Earl of Westmoreland ... Mn. Betrorn 

Sarl of Warwick ... Ma, Burner Earl of Huntingdon ... Mr. Joseris 

Earl of Batol sf ie tee wish are ae Luce, 

Karl of Cambridge }) . ; . . Mr. Mracreson 

Sir Thomas Grey Conspirators against the King { Mr. C. Morriner 

Lord Willoughby ... Mr. Jone Lord Fanhope .... Mr. SHarrr 

Nobles .., Mussis, Morris, Fos, Lyons, Hanns, Lioyn, Witson, Pence, 
Dawson, Svepieys, and Green 





















Lleralds oe ies «+ Messrs. Huwry, Emery, Goucn, and Lewts 
Sir Thomas Eepingham ) . (Mr, Lacy 

Captain Fluellen Officers in the King’s Army { Mr. Lewis BALL 
Captain Gower Me. 

Williams (a Soldier in the same) _ avs Mr, Barrerr 

Nym > Mr C. c 
Bardolph normery eae Raletat, now Me. Wu, 

Pistol eee ee ea ane: Mr, G. Bexnerr 
Boy (Servant to them)... tes ee vids Miss KE, Travers 
Hostess Quickly (Pistol’s Wife) oes oe vs Mrs. H. Marsron 
Charles VIL, King of France és aes nee Me. G. Bassin 
Lewis, the Dauphin... ave one oo ++ Mn. F. Roninson 
Duke of Burgundy ase até ee ane Mx. Cuinton 
Charles d’Albret (High Constable)... wae s+ Mr. T. C. Harris 
Lord Bouciqnalt ... Mr. Crank Count Grandpré ... Mr. Haswent. 





Governor of Harfleur 


Mr. Franxs Archbishop of Bourges ... Mr, DALY 
Nobles... ... Me 


s. Duzors, CLARKe, Birp, Davis, Jones, BurneTy, 
: Morcay, Lucz, &e, 
Hleralds ... ..._... Messns. Mértimen, Moreay, Suronns, Jounson, &e. 
Isabel, Queen of France... at Pee ate Mrs. Barr 

Katharine (Daughter of Charles and Isabel) «. Muss T. Bassano 
Ladies (attendant on the Queen and Princess) Muspaxtes 8, Wanpe, Rosz, 
Lanne, Pevensey, Dixon, F. Younce, Bainry, Keep, MattHews, &, 

The Scene at the beginning of the Play is in England, but afterwards 

wholly in France. 





T > 
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Under the Management of Mr. PITELPS. 


Last night of performing before Easter, 
FOR THE BENEFIT OF MR. PILELPS, 
On Thursday, Murch 17th, 1853, 


WILL BE PROPUCED (cor THE FIRST TIME AT THIS HEATRE) THE SECOND 
PART OF SHAKESPEARE’S PLAY OF 


HENRY IV. 








Henry TV. «Mn. Puetrs 
(Selected by ‘Her Majesty for his Porformance at Windsor Castle) 

Justice Shallow... (on this occasion) also by... Mr, Prenrs 
Ilenry, Prince of Wales, afterwards Hen Vv. wa Mn, F, Roinson 
Prince John of Lancaster... as <a a Mr. Ciiv'ron 
Prince Humphrey : on aie «+ Miss MANDLEBERT 
Duke of Clarence... ae tee _ ed Miss F, Younan 
Archbishop of York’... tee ore aa .. Mr. T. Metnon 













Lord Chief Justice... os -_ a ae Mu. Roxins 

Earl of Westmoreland ... esa 1% ie ss Mx. 'T. C. Harris 
Lord Mowbray tes ess tos fa ies Mr. G. Bassin 
Lord Hastings ... Mr. C. Morrrer —_ Justice Silence ... Mn, C. Fenton 
Sir Jolin Falstaff a any ate ot «. Ma, Barrerr 
Bardolph .... Mr. WInurams Pistol fx, WILKINS 
Davy... Mr. Lewis Bae Mouidy Mr. Franks 
Wart ... Mr. Me. Yeeble ... Mr. Lacy 


Shadow... Mn. Ba’ Poins ... Mr. Betrorp 
Page to Falstaff... Miss K. MANDLEDERT Gower .., Mn. Gou.p 
Mrs. Quickly... oe tee oe aus «. Mrs. 11. MARSTON 
Doll Tearsheet or tes re 2% an Mus. Dixon 


To conclude with Kenxny’s Farce of 


RAISING THE WIND. 





Mr. Plainway ... Mr. Wintiams Mr. Fainwould ... Mr. C. Fenron 
Sam _ a Mr. Lewis BALL 
‘Jeremy Diddler Les “(for this night only) | hes Mr, Prietps 
Richard Mr, Pranxs John ... Mn, MeacrEson 
Waiter... ve ass ane we ae wa Mr, C, Mortimer 
Peggy Plainway vee we ‘i see a Miss Bassano 


Laurelia Durable deh _ ake sie + Mas, I, Marsron 


PLAY-BILLS, . 277 





THEATRE ROYAL, 


SADLER’S WELLS. 





Lussezs—Mussrs. GREENWOOD axp PHELPS. 
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FOR THE BENEFIT OF MR. PHELPS, 
On Wednesday, Mareh 14th, 1855, 


WILL BE PRESENTED SHAKESPEARE'S HISTORICAL PLAY OIF 


HENRY VIII. 





King Henry VITI ia te ay aie «Mr. Barnerr 
Cardinal Wolsey Si ava Xe ee ise Mr. Punirs 
Buckingham eas af wah ro ase ve Mn. Hoskins 
Cromwell pres ie -_ wes ee een Mr. F. Ropinson 
Lord Sands ‘ a ve) Mr. Lewis Bans 


Earl of Surrey ... Ma. Penerve Duke of Norfolk ... Mn. T. C. Harris 
Duke of Suffolk ... Ma. Betrorp Cardinal Campeins ... Mr. J. W. Ray 
Sir Henry Guildford .., 

Lord Chamberlain... Mr. bk 


ess oes Mr. ©. Fewrox 
1S Sir William Lovell ... Mr, Lacy 





Sir William Brandon ... Ma. C. Morrie Sarveyor ... Mr. Luwr 
Gardiner... Mr, Meacrnsox Clerk... Mr. Franxs 
Queen Katharine 00... oe ay we vs Miss Arkinson 
Lady Denny... Shs ae Res eee rs Mrs. H. Marston 
Anne Bullen sks ae a5 oe si «Miss Coorer 





POLKA en ms “ Tyo-Peep” s+ Montgomery. 


To conelude with the Musical Play of 


ROB ROY. , 
Rob Roy Macgregor Campbell... tis, ae: . Mr. Hoskins 
Bailie Nicol Jarvie «+ (for this night only)... Mr. Pures 


Helen Maogregor aad +++ Miss Arkinson 
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s—Messrs, GREENWOOD anp PHELPS. 
Under the Management of Mn. PIIELPS. 
This Bill is Copyright, and Entered at Stationers’ IIull. 


Monday, November 20th, 1854, and During the Week, 


WILL BE PRES) 





'ED SHARESPEARE’S PLAY OF 


PERICLES, PRINCE OF TYRE. 


Adapted and Arranged for Representation by Mr. Preps. 

The Seenery by Mx. 4 The Costumes hy Miss Bartey. The 
Properties by Mn. ILArv he Musie composed by Mr. W. H, 
Moytcomeny. The Dances arranged by Mr. F. Framvroy. 

Acr 1—TIIE PALACE OF ANTIOCHUS. 

Antiochus (King of Antioch) ... Mr. T. C. ana {anal Mr, BEtFrory 

Pericles (Prince of 'lyre) en aoe rrr aud Mr. PuHEnrs 

The Daughter of Antiochus ‘i an Miss Parker, 

Attendants on the Princess... Mr KINS, STEPIENS, Naruan, Warbe, 
Lampr, MACARTHY 


















3 





TYRE—INTERIOR OF THE PALACE. 
Helicanus and Escanes (Two Lords of Tyre)... Mu. Barrerr and Mr, Parsto 
First Lord ... Mr. Ey. mic Lert Mr. Lacy Third Lord ... Mar. Mason 
Other Attendant Lords... Musses, Frost, Masters, Scorzy, Branp, Honors, 
JACKSUN 














THARSUS. 
Cleon (Goveruor of Tharsns) ane aoe oe we ae Mr. H. Marston 
Dionyza (Wife to Cleon) Miss ATKINSON 
Citizens of Tharsus SON, Naysairu, Depry, Witson, 
Ww ILLIAMS, THOMAS 


Acr H.—PENTAPOLIS—THE SEA-SHORE, 


Mr, Joserits Second Fisherman ... Mr, L, Batt 
aoe we “ ars Mr. Cuarves 








CORRIDOR IN THE PALACE OF SIMONIDES. 





Simontdes (King of Pentapolis) ... Mr. Lent 
Kirst Lord ... Me. FRANK» st t Knight Mx, THoxrsox 
'Thaisa (Daughter to Simouides) —... ae ae w. Miss Coopne 


- A HALL OF STATE. 


Grecian Knights ... Miss » Tersocr, Gosiine, Wintsnirr, Arsorrt, Sans, 
‘Axosniacer, E. Wrsrprouxe, P. Westrrooky, ALLEN, M. AL. , Fenton 

Ladies of the Court of Pentapolis Misses Wespox, Mansa, Hawrison, Goven, 
Ennis, Francis, Fas.ey, Forp, FLercuer, M*Ewix, Rourxson, 

Braituwaitrk, VERNON 
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Acr IIL,—A SHIP AT SEA. 


First Sailor... Mr. Stanney Second Sailor .... Mr. Wreton 
Lyehorida) ic a ah eas ka Se es Mus. H. Mansrox 


EPHESUS—A ROUM IN CERIMON’S HOUSE. 


Cerimon ... Mr. J. W. Ray Philemon ... Mr. C. Mo: TIMER, 
Virst Gentleman of Ephes . one bes ieee * . Mr. Pex 
Second Gentleman of Ky-L Ste Bis fon Mr. Wurre 








An Interval of fifteen ycars is supposed to occur between Acts III. and IV. 


Acr IV.—'THARSUS—AN OPEN PLACE NEAR TIE SEA-SHORE. 





Leonive ... Be eat ca a ee ae «- Mn. MraGREson 
First Hirate Mr, Rowson Second Pirate Mx. Wiutas Third Hiente Mr. Gtuson 
Marina (Daughter to Pericles anid Thaisa) —.., _ see Miss KE. Heravp 
MITYLENE. 
Roult Sa ase ws -« Mr. Hoskins 
Lysimachus (Governor of Mityiene) on we ae dee Mr. F. Rowinson 
An Old Woman of Mitylene ... on ath a soe a Mr. C. Fenron 


Act V.—ON BOARD PERICLES’ SHIP, OFF MITYLENE, 


Diana (in a Vision) 


ase on oer sey Miss T. Bassano 
First Tyrian Sailor ... Ma, Moviey Second 


Mx. Suyrnsoy 





Dioramic View of the Passage from Mitylene to Ephesus. 


THE TEMPLE OF DIANA AT EPHESUS. 


Priestesses of Diana... Misses Berrram, Warp, Rose, Tomiinsox, Swvtuxns, 
Corrina, GiLbert, Gowrkk, Warson, Gounon, Jussar 

lubabitants of Ephesus ... Mrs! Greey, Winner, Hanns, Be CK, GIBBON, 
Crennan, Hirpwet., EVAIN, Harviya, Jackson 





Scnorriscun ae aes “The Lamplighter”  ... Ses Montgomery. 


Published by D'ALsarne AND Co., 20, Scho Square. 





To conclude with the favourite After-Piece entitled 


THE CONQUERING GAME. 
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THEATRE ROYAL, 
: DRURY LANE. 


Lessee AND Manacer—Mr, JAMES ANDERSON. 





The Performance will commence at 7 preciscly. Doors open at 6.30. 
Mr. ‘ MACREADY’S BENEFIT, 
On which occasion he will perform for the Last Time, 
(IN SHAKRSPEARE'S TRAGEDY OF MACBETH) AND TAKE HIS * 


FAREWELL OF THE STAGE, 





This. Evening, Wednesday, February 26tit, 1851, 
WILL BE ACTED SHAKESPEARL’S TRAGEDY OF ‘ 
MACBETH. 
Duncan, King of Scotland... dee af vs Mr. J, W. Ray 


Maleolm Mx. H. T. Craven 
Donalbain | his Song ‘ { Mass Waite 


1 : 1 
Fetes H Generals in the, King’s Amy : { Mr, Macaiane 

Maeduft Mr. Partrs 

Lenox > Noblemen of Scotland Mr. Brato 

Rosse Mr. Catucart 

Fleance (Son to Banquo)... oes _ «. Masren Sabmon 

Siward, Earl of Northumberland sas aie Mn, M. M. Siurson 
Seyton ‘(an Officer) > Me. H. Burren Doctor ... Mr. Bisson 





Officers... ME 
Lady Macbeth’ 
Gentlewoman . Mrs, BARRETT 

The Three Witches s . Exeny, J. BLAND, and Barretr 
Hecate oe ote tee Pr a Miss P. Horton 


s. A, T 





AL, Cux, Harris, Henry, and Stapson 
oe Mus, Warner 











Mr. Macrgapy embraces this gpportunity of tendering his thanks to 
Mr. PHELPS anv Mes, WARNER 
For the offer of their valuable services. 





The Evening’s Entertainments will conclude with the Operetta, in 
One Act, entitled 


THE CADI'S DAUGHTER. 
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THEATRE ROYAL, SADLER’S WE LUS. 
LesseEs—-Mzssrs. GREEN WooD AND PHELPS 
Under the Management of Mr. PHELPS. 


FOR THE BENEFIT OF Mr. PHELPS, 
On Thursday, February 27th, 1851 
WILL BE PRESENTED SHAKESPEARR'S TRAGEDY OF 


KING JOHN. 


King John ... aw. Mr. Prevps 
Frinog Howry, his Son (afte wards King Henry Il. x a Masrer Ricuton 
Arthuf, Duke’of § Son of Geoffrey, late Duke of Bretagne, wehereG 
‘Bretagne tthe cider Brother of King John g Miss Manpixnene 
Geoifrey Hitz-Peter, Karl of Essex (Unie sasticiary 0 of Bngland) « Mr. C, Suit 


William Mareshall, Earl of Pembroke .. «Mr. C. Fenton 
Robert Bigot, Earl of Norfolk aie ae oo oe Mr. Marpyn 
William Tougsword, Barl of Salisbury A a «. Mr. GRAHAM 

Hubert de Burgh (Chamberlain to the King)... ace Mr. Groras BEnwetr 
William Plautagenet, Earl of Warrenne a 

William, Earl of Arundel... 4 PF Mx. Epwanrps 
Robert, Baron Fitz-Walter 1. Mr. Lawerxc . Mr. Lecr 








Robert de Ross ... Mr. Manrcuanr Richard de Pe Tey Mr. SMYVHSON 
Gilbert de Clare hk. THOMAS Sheriff of No hamptow, a. Mx, ScoLey 
Knights ... Mr. ties, Xe, English Herald... Mx. Wikis 
Robert Faulconbridge (Son of Sir Robert Fauleonbridge) Mr. Witniaas 

Philip Faulconbridge his-half- ae a a to } Mr. Henry Marsron 
James Gumey (Servant to Lady Han looubedee) Mr. Franks 

Peter of Pomfret (a Prophet) i . Mr. Epwarps 

Philip Augustus, King of France one av dea ws Mr. Hoskins 



















Lewis, the Dauphin... ase fee a ate Mr. WALLer 
Archduke of Austria ay Sty a ae wie Mr. Kyicur ‘ 
Giles, Viseomtce de Melun \... 8 Mu. WHEATLEIGH 
Chatelain d’Arras ... Mx. W 1LSON- “Phiband, Count de Blo Mr. JosEpus 





ustache de Neuville ... Mv. Suywour Chatelain de St. Omer ... Mr. Jounson 
Baldwin de Bretel ... Ma. Pracirs Bartholomew de Roye Mx. Brown 
Ralph de Beaumont Mx. Tompson French Herald ... . MEAGRENON 










Chatillon, Count de Nevres (Ambassador from France to King John) Mx. H. MELLON 
Cardinal Pandulph, the Pepe Legate ae on vw. Mr, A. Younce 
Citizen of Angicrs eat, 8 Mx. F. YouncE 

The Lady Constance (Mother r to Arthur) © Miss Gr: 





Queen Elinor (Widow of King Henry IL, snd aott? of King John) Mus. AncHBOLD 
Daughter to Alplouso, King of Castile, and ¥ 

Blanche Niece to King John Miss 8, Lyons 

Mother to the Bastard, and to Robert 


Fauleonbridge } Mus) Graria 


Tady Fauleonbridge { 


To conclude with the popular Farce of. 


TURNING THE TABLES. 


Old Knibbs ees jie wee ae) Mr. WILirams, 

Jack Humphries ee Bie ae Ma, Younce 

Edgar de Courey ... Mr. C. Wurarerion Tom Thornton ... Mr. GRawAM 
Jeremiah Bumps tc (for this nightonly) ... +... Mr. PHELps 





Miss Sally Knibbs ... Miss Lucy Rarrex Mrs. Humphries ... Mus. Grama 
Patty Larkins .., tee 6a wee as ash fia’ Miss Exiza TRavens 
e 
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En Remembrance 





















OF THE 
LATE Mr. DOUGLAS JERROLD. 
COMMITTEE. 
Joun Brackwoon, Fsq. Jous Lxecn, Ese. Sir Josepx Paxton, M.P. 
Sutecry Brooxs, Es Mark Lemoy, Esq. Samce. Puerrs, Ese. 
Joun B. Beexs Epwarp Lroyp, Ese. Wirttam H. Russewt, Ese. 
Wirx Ci CuHarcrs Mackay, Esq. AUBERT SarTu, Esq. 
Perer Cun Danie Macuise, Esq., | CiarKson STANFIELD, Esq. 
Jdoun ©. Di RA. R.A. 
Cuaries Dick Sir Epwarp Butwer Wititane M. THackERay, 
Herworrn Dixo: "i Lytron, Bart., M.P. z 
Joun Forsrre, Esa. Woasam C. Macrxapy, (ty Wensrrr, Esq. 
Cuaries Knicnt, Esa. Esa. W. Hexry Wits, Ese. 


Honorary Secrctary—Awtncr Swirn, Ese. * 


OFFICE AT THE GALLERY OF ILLUSTRATION, 
REGENT STREET, WATERLOO PLACK, 
WANDSOMELY PLACED AT THE DISPOSAL OF THE COMMITTEE BY MR, WILLERT BEALE. 





On Wednesday Evening, July Vth, 1857, 
WILL BE REPRESENTED, AT ‘THE 
THEATRE ROYAL, HWAYMARKET, 
THE LATE MR, DOUGLAS JERROLD'S COMEDY, IN THREE acts, 
THE HOUSEKEEPER 
(First prodaced at the Haymarket Taree in the summer of 1833), 
Sidnoy Maynard ... Mn. -Llowe Tom Purple ... Ma. W. Farren 
Father Oliver ... (as lally performed by him) ... Mr, B. Wensrer 
Simon Box ... (as originally performed by him)... Mn. Buoxsrone 
Daguerre ... Mr. Braiw Lavalle ... Mr. L, Waren 
Bin’... Mr. Crank Benjamin... Mr. Rocrrs 
Christopher Layer Mr, E. VIttiers Felicia... Miss Reyxouns 
Widow. Duckling ... Mrs, Poyy’ Sophy Hawes .., Miss M. Wivron 





















After The Housekeeper an Occasional Address will be spoken by 
Mr. PHELPS. 


AFTER WHICH THE LATE Mit, DOUGLAS JERROLD’S DRAMA, 


THE PRISONER OF WAR. 


Captain Channel, RN. ... (as originally performed by him)... Mr, Pasnrs 
Lieut. B. Firebrace, KN. ... Mr. Howe ‘Tom Hey «+ Mr. W. Farren 






Beaver... Mr. E. Vitorers Boaz... Mr, Rogers 
Peter Pall Mall... (is originally performed by him)... Mr, Keeney 
Chenille... Mk. Bra Forest... Mn. Cor 
Monsr, La Rose Mn. Crark Gaoler ... Mr, Evwarps 
Garcon... Mas D. Carroit Captain of Guard 








Mt Ff, OLIVER Mail. La-Rose ... Mrs. PoyNTER 
as originally performed by lier)... Maus, Kenney 
Mars. GRIEBITHS Babette ... Miss Lavine 





Clarina Chann 
Polly Pall Mall... 
Mad. La Violette 








To conclude with a BALLET DIVERTISSEMENT, 


In which Miss Faxny Wricut, Mr. Mackay, Mr. W. Driver, and the 
corrs DE BALLET will appear, 
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THEATRE ROYAL, SADLER’S WELLS. 


Sore Lessre—Mr. PHELPS. 


Under the Mangement of Mr, PHELPS. 





First appearance of Mr, EDMUND PHELPS. 


Wednewiay, November 21st, 1860, Thursday, Friday, and Saturday, 
22nd, Wrd, and 24th, 
NE PERFORMANCES WILL COMMENCE WITIL LORD BYRON’S TRAGEDY OF 


. WERNER. 
Werner eee eee a _ «» Mr. PHELPS 
Ulric (his Son) es ase a _ sae Mx. Ep uxp PHELrs 


(His first appear ance in London) 
Gabor ... eee we os _ ene «. Mn. H, Marsron 
Idenstein ... a ase i's me tse Mp, BarrerrT 
Baron Stralenheim Fritz ... Mn. C. Seyron 








Rodolph ... Mr. Mra Tenrick ... MR. CHAPMAN 
Arnheim ... Mr. LickroLp Eric .... Mr, W t VERNON 
Meister... Mr, Gates “Ludwig « Mr, Henry 
Josephine ate oie tee se we «Miss ATKINSON 


Ida Stralenheim ... : a eo oh Miss Fanny Josepns 


Scene—Partly on the Frontier of Silesia, and partly in Siegendorf Castle, 
near Prague. Time—The Close of the Thirty Years’ War. 





0 CONCLUDE WITH SHAKESPEARE’S COMEDY OF 


KATHARINE AND PETRUCHIO. 


Petruchio (a Gentleman of Verona, Suitor to Katharine) Mr. H. Marston 


Baptista (a rich Gentleman of Padua) . we Mr. 'T. C. Hanus 
Biondello ws oe fee Gee Mu. 
Hortensio Suitor to Bianca) ace _ ae Me 
Music Master ... ove ous Mr. 





Grumio (Servant to Petruchio) . we Mn § 
Pedro ... Ma. Cuarman ‘Tailor . “ym. Josepas Nathaniel ... Mr, Proggow . 
Gregory + Mr, HENRY Cook .... Mr. Lickrorp = _ Watter ... Mr. Luce 
Adam ... Mr. Frosr Gabriel ... Mr. ScoLey Ralph ..., Mr, Gordon 
Katharine, the Shrew . Mns. CHARLES Youxe 
Bianca, her Sister } Daughters to Baptista j Miss CanoLINE PARKES” 
Curtis (Servant to Petruchio) aa aus Mrs, G, Tlopson 


Scene—Sometimes in Padua, and sometimes in Petruchio’s House in 
the Country. 









On Monday, November 26th, Macklin's Comedy, of 
THE MAN OF THE WORLD. 


Sir Pertinax Macsycophant es es aie ». Mr. PHELPs 
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HER MAJESTY’S THEATRE. 
1 PERFORMANCES IN HONOUR OF THE NUPTIALS OF 


BBD. The Princess Royal, ith HH. The Prince Frederick 
William of Prussia, 





Tuesday Evening, 19th January. Thursday Evening, 21st January. 
Saturday Evening, 23rd January. Friday Evening, 29th January. 


FIRST REPRESENTATION, 
Tuesday Evening, 9th January, 1858, 
COMMENCING AT HALK-PAST SEVEN, WITIT SHAKESPEARE’S TRAGEDY OF 


MACBETH 


(Preceded hy Sporr’s Overture ro Macpern), 
WITH LOCKE'S INCIDENTAL MUSIC. 
The Scenery arranged by Ma. Cuantes MArsHatn, 
Dunean (King of Scotland) mee ies «Mn. T. C. Harris 








Malcolm 4 = Mr. F, Rosinson 
Ponalbain i Sons to the King Mi ©. Parkes 

oer Mr. LPS 
cai } Generals of the.King’s Army ... wy Mt ae 
Macduff Mr. Hown 
Lenox > Noblemen of Scotland ! ws § Mn. Seyvronw 
Rosse Mr. Betrorp 
Fleance (Sun to Banquo) he or o Miss Witirans 
Siward (General of the English Forces) on Mr. Meaaneson 
Seyton ... Mr. GC. Fesron A Physician ... Mr. Ranor 
First Offeer ... Mr. Len Second Officer .... Mr. LicKroLp 
Lady Macbet} Miss Heten Fauerr — Gentlewoman ... Miss RAWLINGS 


The Three Witehes ae + Messrs. Every, Ray, and Lewis BALL 
Hecate si on ids wee p Ma. Wuiss 
Singing Witches ... Mavame Weiss, More ok, MR. Mowrrst 

Surry, Mn. Wiss, and Ma. Barrorman 








At the end of the Play, Tus Narioxan Axtiem, by Mar, Weiss, MoLuR. 
Seviaizex, Mno W TR, Sire, Me, Winn, and Mr. BARTLEMAN, 
assisted hy M, epicr’s Vocal Association of 300 Voices. 
Conductor of the Musie oe on es «+ M, Benevicr 








To conelude with Mr. Oxenronp’s Farce of 


; TWICE KILLED. 


Mr. Euclid Facile ... Mr. Keeney Mr. Ralph Reckless ... Mr. Kintoca 
Tom (his Servant)... a6 ace a oe Mr, Crank 

Mr. Holdfast .:, Mr. Tinpury = Mr. Fergns Fable ... Mr. W. Tempieron 
Robert ... Mi. Gurxvox Mrs. Facile ... Mrs, LeicH Murray 
Miss Julia Flighty ... Miss Oniver Fanny Pepper ... Mrs. KEELny 


Ench Performance to commence Ppunctually at 7.30. Doors will Fe open at 6.30, 
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ROYAL ENTERTAINMENT. 








Bp Command. 





Her Majesty’s Servants will perform, at Winpsor CastTLe, 
On Wednesday, 30th November, 1859, 


SHAKESPRARE’S TRAGEDY OF 


oi 


ROMEO AND JULIET. 


Escalus (Prince of Verona) oo ay on «. Mr, Haywein 
“Paris (2 Young Nobleman, Kinsman to the Prince) Mr, Seyron 
Montague } Heads of Two Houses, at variance with Mr. MeaGreson 
Capulet each other {ite J. W, Ray 
Romeo (Son to Montague)... _ tas eee Ma. F. Ropinson 
Mercutio (Kinsman to the Prince, and Friend to Romeo) Mr. Purrrs 
Benvolio (Nephew to Montague, and Friend to Romeo) Mx. Benrorp 
Tybalt (Nephew to Lady Capulet) - vee vee Mar, TC. Harris 


Friar Laurence (a Franciscan) or aie ss Me, H. Marsron 
Friar John (of the same Order) ... aes ie ve) Mr. Crarman 
Peter... ze a _ one wen 54 Mr. Lewis Bau 
1 . 
Gane { Servants to Capulet ... sae oh Boy {Mn o eons oo 
Abram (Servant to Montague) ei ave ave Mr. Lickroip 
Balthazar (Servant to Romeo)...” ... a: as Mr. Warp 
An Apothecary Avs ae ae wie aes Mr. WiLttaMs 
Page to Paris . a vee ro we Miss C, Hina 


Lady Capulet (Wife to Capulet) ase bee see Mrs. SAVILLE 
Lady Montague (Wife to Montague)... oe + Mrs. Monson 
Juliet (Daughter to Capulet) ... ase was ave Miss Hearn 
Nurse to Juliet a aos see ae a Mrs, H. Marston 


Scene, during the greater part of the Play, in Verona ; once, in the 
Fifth Act, at Mantua. 





Under the Management of —... oe +. Mr, Georer Eis 
and : 
Under the Direction of sic fe oe Mr. W. B. Donnz, 


Her Majesty's Examiner of Plays. 


The Theatre arranged and the Scenery painted by 
Mn. THOMAS GRIEVE. 
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ROYAL ENTERTAINMENT. 


By Command. 


Her Majesty’s Servants will perform, at Winsor Caste, 
On Thursday, 24th January, 1861, 


A PLAY, IN FIVE “ACTS, BY SIR EDWARD BULWER LYTTON, ENTI'TLED 


RICHELIEU; 


oR, 
THE CONSPIRACY. 


Louis the Thirteenth ... ai «. Mr. T, C, Harris 
Gaston, Duke of Grloana (is Brother. ei Mr. W. Vernon * 
Favourite of the King—First Gentle- os 
Baradas man of the Chamber } ate. HL Massrow 
Cardinal Richelieu eer ase 7 Mr. PHELPS 
ihe eevee de Mauprat eerie He Mr. Hermann Vezin 
he Sieur de { in attendance on the Kin one 0 
Beringhen { the ote Noe Mr. J. G. SHoRE 
Joseph ( (a Capuchin—Richcelieu’s Confidant) «+ Mr. Barrerr 
Huuet an Officer of Richelieu’s Household 
6 Guard—a Spy 
Francois (First Page to Richelieu) ... wee «. Mr. Sryron 
De Claremont (a Courtier) oes oe oe Mr. ©. Fenron 
Governor of the Bastile oes a oe «. Mr, Lickrotp 
Captain of the Archers... jens ose oes Mr, Joseras 
First Secretary +» Mr. Coarman 
Second Secretary ... Mr. Gates 


i Mr, Mracreson 








Third Secretary a ots ove _ +» Mr, Henry 
Page Miss E. Josrpns 
Julie de Mortemar | (an Orphan—Ward to Richelieu) Miss Hratu 
Marion de Lorme (in Richelieu’s pay) 25 «. Miss F. Josepys 


Under the Direction of aie - Mr, W. Bopsam Donne 
Stage Manager... oe wae BY das Mr. Grorce Ex.is 


The Theatre arranged and the Scenery ‘painted by 
Mr, THOMAS GRIEVE. 


LINES ON PHELPS. 287 





The following lines, copied from a North London paper of 
1856, may appropriately close the story of Mr. Phelps’s labours 
at Sadler's Wells :— ’ 


To SAMUEL PHELPS. 


Unrivalled Phelps, who art by genius blest, 

Of all our Shakespeare's atudentg, truest, best, 
Bequeathed to thee the tragic robe, for ne'er 

Was one more worthy found, its folds to wear ; 
Thy youthful mind by Shakespeare's soul inspired 
To emulate his majesty aspired ; 

*Iwas Avon’s bard endowed thee with the power 
Which so enchants thy nation at this hour,— 
Sage Prosrzro! come forth, in thee we find 

All which in marvel can absorb the mind. 

Good Hamurr ! hearing woes thou dost bemoan, 
Enrapt in thine, we thus forget our own, 

With Postnumvs we angered are, till grief 
Chastises him for his insane belief, 

Valiant Mercvito, vainly we deplore 

The fray through whieh we ne'er behokl thee more, 
Blithe Botzy Borrom, fair Titania’s pride, 

Thy wit beneath thy mask thou canst not hide. 
Great is our love for gentle Pertcres— 

Martyr to fate and fame’s uncertainties, 

The injured Timon gains our sympathy, 

Proving how false and hollow friends may be. 
Jealous OrHEtto, with too willing ear, 

Kindles our deep resentment and our fear. 

Stern Hebrew Suytock, with thy dread revenge, 
We loathe the insults which thou wouldst avenge. 
Fearful Maczern, the Thane, with blood-stained hands 
What thrilling awe thy presence dread commands. 
But oh, Sta Jony !—our trusty Farstarr !—Knight ! 
Do we again behold thee, waggish wight? 


“Yet, who is this, so grandly, kingly, comes, 


Amidst a sound of trumpets and of drums ?— 
*Tis our Fourta Henry ; and amidst our tears, 
His valiant son soothes his declining years. 
Then the Firrn Harry gleams upon our sight, 
And wins us Agincourt, 'mid triumphs bright. 
Now vain Matvorio, thinking love to win 

By much display of yellow gartered skin. - 

The aged, subtle, though ambitious, great, 
Wotsny appears, in high and low estate. 


. 
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Feeble old Suattow, Justice, though unjust, 
Thou shalt recall thy youthful freaks, we trust. 
Brorvs, with all his patriot glory crowned, 

Acts o’er again the deeds so world-renowned. 
Fantastic Spaniard, quaint Don AprraNno :— 
Who shall forget our elegant Armano? 

Hush ! list with throbbing heart—and yield a tear 
To the most bitter wrongs of hapless Lear. 
Listen to Jaques, Who a sermon brings, 

True as a man can preach on men and things. 
Yet, more than these appear before our view, 
With constant interest and traits ever new— 
With art unequalled, and with talent rare, 

Our Phelps has ever made each part his care : 

No rant, or vile distorted picture gives, 

But with such skill, we deem each portrait lives : 
True passion’s energy, sweet nature’s graco— 
With soul enrapt, each wondrous truth we trace. 
Hail! mighty Phelps! we soon may see the time, 
When thy great mastery—eloquent, sublime— 
Will be acknowledged by the present age, 

The brightest star upon our brilliant stage, 


CELINE. 


CLOSING YEARS OF HIS CAREER. . 


On giving up management he had overtures made to him 
from the managers of several theatres, amongst others from. 
Fechter, who had taken the Lyceum, and he was persuaded 
into engaging himself to him (for twelve months), to act three 
nights a week, at a ridiculously low salary. His nephew tried to 
combat this arrangement; but in this, as on all other previous 
occasions like it, he was exceedingly stubborn, giving every one 
credit for behaving towards him as he would have behaved 
towards them, THe was told he would only be fooled, and fooled 
he certainly was, as his name was underlined for months without 
his being called on to act once. True, he took his salary, but 
in his case this was a matter of secondary importance. In 
the mean time Fechter’s purpose was served, and Phelps was 
kept from appearing as a counter-attraction at some other 
theatre. 

At last being tired of paying him for doing nothing, and 
hoping to get rid of him thereby, Fechter asked him to play the 
Ghost in Hamlet; but this was rather too much even for his 
good nature, and he gave him a pretty sharp reply through his 
acting manager, and Fechter, in consequence, refused to pay * 
him his salary unless he did what was asked. The matter was 
at last referred, by mutual consent, to the arbitration of Charles 
Dickens, who soon gave it in Phelps’s favour, and advised 
Fechter to announce Othello, with Mr. Phelps as the Moor, and 
himself as Iago, but he did not follow this advice, and the 
engagement was cancelled. : . 

As soon as his name was taken out of the Lyceum bills he - 
had four offers made him, amongst them one from Falconer and 

* U 
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Chatterton, who were then lessees and managers of Drury Lane. 
His nephew advised him strongly to enter into arrangements 
with them; and this time—the second in his life that he ever 
took the advice of any one—he followed it, and the result 
proved the correctness of his adviscr’s views ; for he was for seven 
years the main prop of that establishment. Although he had 
then been before the London public for very nearly thirty years, 
he was so popular that’ he drew, we believe, as many people to 
that theatre during those seven years as Edmund Kean did the 
first seven years that he appeared in London. 

Early in October, 1863, Lord Byron’s Manfred was produced 
under his direction, with immense success, and. had a long run. 
It was well cast, having in it several members of his late Sadler’s 
Wells company, as well as some who had formed a part of Mr, 
Charles Kean’s company at the Princess’s. 

John Oxenford in the Times of 13th October said -— 








‘©The aspect of an audience like that which on Saturday night filled 
Drmy Laue to overflowing can alone impress us with the value of a 
large theatre as a vehicle for expressing the predilection of the masses. 
A large theatre scantily attended seems a dismal misappropriation of 
space, and for ordinary purposes a house of moderate dimensions is 
sufficient. But within narrow precincts it is impossible to obtain the 
semblance of a popular demonstration anything approaching tho effect 
of the ample pit, boxes, and gallery of Drary Lane, when packed close 
with human particles, There could not on Saturday night be a 
moment's doubt that the annoweement of Lord Lyron’s Manfred, 
with Mr. Phelps in the prineipal character, had caused a fever of 
expectation and curiosity among that numerous class, in whose eyes 
‘Old Drury’ always has the prestige of nationality. Long before the 
commencement of the play, uot only was every place occupied, but a 
train of disappointed persons might be seen returning from the doors, 
unable to find room adapted to the purpose of cither sitting or stand- 
ing. The cause of attraction was twofold, In the first place, Manfred, 
when brought out at Covent Garden in 1834 (nearly twenty years 
after its publication), created sensation enough to be still remembered 
by‘elderly play-goers, who preserved the tradition of ifs wonders to 
the rising gencration, The other cause of excitement was the appear- - 
ance of Mr. Phelps. Not only does this gentleman stand high as a 
member of the theatrical profession, but his exertions in the cause of 
the legitimate drama at Sadler's Wells have earned for him a vener- 
ation which ii some persons almost borders on idolatry. In the eyes 

- of that large body of liberalaninded men who distinctly represent the 
extended education of the present day, and who hail everything like a 
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revival of the Shakespearean drama as a laudable attempt to cultivate 
the masses, Mr. Phelps is one of the great benefactors of his age; and 
probably among the ¢hrong of Saturday night were many delegates 
from the north of London, anxious to honour their local hero on his 
appearance at a theatre which never wholly cedses to be considered 
national. We are, indeed, disposed to think that the anxiety to see 
Mr. Phelps: in his new position was even more potent than the curi- 
osity excited by the revival of Manfred, for scarcely ever was heard 
such a burst of applause as arose on Saturday when the curtain was 
drawn up, and discovered the tragedian alone upon the stage ; the 
acclamations seemed to he all blended into one mighty voice, and that 
voice to express but one feeling. Manfred, though a character of 
many words and of much reflection, is nota great acting part. The 
effect which the character is capable of producing depends on sustained 
declamation, and perhaps the declamation of Mr. Phelps on Saturday 
could scarcely be surpassed, so true was his reading, so just, while so 
unobtrusive, was his discrimination of emotions.” . 


Professor Morley, editor of the Examiner, says in his Jowrnal 
of a London Play-Gocr, under date of the 17th October — 


“There are a few hopeful features in the recent bills of -the play. 
Unmistakable the other evening was the enthusiastic testimony of a 
crammed house to the satisfaction of the public at secing Mr, Phelps 
in his right place upon the boards of Drury Lane. Manfred has the 
best of successes ; it brings what it should be the aim of every manager 
to bring—the educated classes back into the theatre. Mr. Faleoner 
has now, I believe, his fortune in his hands, Mr, Phelps is an actor 
who does not fail in high endeavour to give poetry its voice upon the 
stage. Some individualitics of manner are felt as defects, Art abso- 
dutely perfect in any man does not appear once in three centuries. But 
the play-goer has much to Icarn, let him ‘be sure of it, who does not 
feel the distinctive power of a true actor in Mr Phelps’s delivery of 
Byron’s poem. The picce deserves a long run, and its influence as an 
antidote to some faults in the taste of the day will be all the stronger 
for its want of effective dramatic action of the ordinary sort. When 
the town has learnt to sit and hear poetry almost for its own sake, and 
because it is well interpreted, it will have made a safe step towards the 
right sense of what it ought to look for ina play. There is plenty of 
vigorous dramatic action in a wholesome English play-book, but just 
now it is very desirable to lay the emphasis on words and thoughts. 
We get plays of action (from the French) worded only with feeble 
common-place. The action and the actors are the play; printed it 
usually is unreadable. I do not know whether there was any deliber- 
ate design to lay stress on the right point in reviving 2 dramatic poem 
that consists little of action, and almost wholly of a poet's thought 
and fancy.” : 
e v2 
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The same writer says on the 7th November following :— 


“Tt has been proved conclusively that scenesy alone will not draw 
full houses to Drury Lane, yet Manfred crams the pit and fills the 
theatre. There has*seldom heen a piece mounted with more lavish 
and picturesque scenic effect, or with a stronger host of supernumer- 
aries, than Mr. Falconer’s Bonnie Dundee, Nevertheless, Bonnie 
Dundee could be played only for a few nights to almost empty houses, 
It is quite true that beautiful and apt scenery, harmonizing with the 
descriptions and the few incidents of the poem, is necessary to the 
successful stage appointment of Lord Byron’s Manfred. It is not less 
true that a play with so little dramatic action, even with all the help 
of the scenery, and Mr, Phelps in the chief character, would not draw 
for a week if there were not a high intellectual power in the thoughts 
and language. Therefore, after all credit has been given to the attract- 
ive art of the scene-painter, the complete and unquestionable success 
of a play rather of poetical thought and language than of action, in a 
theatre that it takes a very large audience to fill, may be received as 
evidence that I have not been arguing against the grain of the public, 
but expressing its right mind in protest against plays of French inci- 
dent and intrigue, that have no words in them worth a good actor's 
speaking, and no characters worth subtle study for their full artistic 
development. But, we are told, the race of good actors is all but 
extinct ; that there are not half-a-dozen actors equal to those parts in 
which the language rises above common-place, or where there is demand 
for anything not to be found in the usual assortment of conventional 
emotions, I don’t believe it. Good plays and good parts not in the 
conventional, but in the best and truest sense, would make many goad 
actors, They would have to warm into the unaccustomed work of 
really expressing freshly-observed niceties and varieties and harmonies 
of character, and they would not know immediately how to speak a 
language of which every word has to go forth with its soul in its 
sound,” 


On Easter Monday of 1864 the First Part of Shakespeare’s 
King Henry IV. was produced, Mr. Phelps playing Falstaff; 
Mr. Walter Montgomery, Hotspur; Mr. Walter Lacy, the 
Prince of Wales; Mr. Ryder, the King; and the other cha- 


racters equally well cast. On this production the editor of the 
Examiner wrote on 14th May :— 


“There is a particular enjoyment in the sort of criticism that the 
players call for, which should go far in aid of many better reasons 
for the well-being of the stage among a free people . . . . 
An English audience, with a thoroughly good English play before 
it, should be one of the worthiest assemblies that the world. can show. 
Again and again I say, let the players believe in their public. 
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They are not the fast men who have given their success to pieces 
which have lately had remarkably long runs. There is a great play- 
going public that includes all, except, perhaps, a still reluctant section 
of the educated classes, and, of course, the class, every year diminishing, 
of persons who retain in a religious dread of theatrical performances 
the tradition of a time when there was honest reason why the theatre 
should be in ill repute. London is now so populous, and the throng 
of strangers daily passing through it is so vast, while there is so 
much recovered good-will to the play-house, that it may take a year 
to pass through a theatre by the houseful all the people who will 
wish to sec a play said to be good, This is, in fact, rather more 
success than actors should desire, for to the development of an, 
appreciation of good acting, as much as to the development of good 
acting itself, it is necessary that each actor should in his time play 
many parts. 

“Tf it is to become usual for single plays, when attractive, to run for 
a year in unbroken suceession of performances, it will be very difficult 
for the young actor to acquire or to display his utmost skill, and the 
public will also be ill trained to that sort of appreciation upon which 
the maintenance of the best interests of the stage must finally depend. 
Mr, Phelps wisely vavied his Manfred with a few performances of Sir 
Pertinax Maesycophant, and has now passed with his art cleverly from 
that gloomy state of metaphysical abstraction, as a melancholy soul too 
ready to cast off its body, into the fat flesh of the gross and humorous 
knight who may owe God a death, but would be loth to pay him 
before his day. Such contrasts the good actor should take care to 
set before his audience if he would make them decent critics of 
his art ; and it is only by having opportunity to show the whole range 
of his powers that an actor can ever hope to prove his right to a 
first rank among his brethren. If Mr. Phelps played nothing else 
than Falstaff, it would be remarkable. Considered as one part in a 
singularly varied series, it is unquestionably good. He lays stress not 
on Falstaff's sensuality, but on the lively intellect that stands for soul 
as well as mind in his gross hody, displays his eagerness to parry and. 
thrust, his determination to cap every other man’s good saying with 
something better 6f his own, which makes him, according to the 
manner of the acipr, thrust in with inarticulate sounds, as if to keep 
himself a place open for speech while he is fetching up his own flagon 
of wit from the farthest caverns of his stomach. And the fat knight 
who so familiarly cracks his jokes with the Prince or upon Bardolph 
is not vulgarized in Mr. Phelps’s reading. When the Prince and 
Westmoreland meet Falstaff on the road near Coventry, and the Prince 
hails his old comrade with a joke, the change from the gay jesting 
answer to the courteous salutation, ‘ My good lord of Westmoreland, 
is marked by the actor with a smooth delicate touclf that stamps the 
knight distinctly as a man well born and bred.” 
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We are inclined to think he acted one or two other characters 
_ besides those already mentioned during this first season ; but 
Manfred was played for nearly one hundred nights. 
The. second season commenced on 24th September, 1864, 
with the First Part of Henry IV. for one week, of which the 
Examiner says :— 


“Drury Lane reopened last Saturday, not only with the most 
creditable programme it was in the manager's power to produce, but 
with evidence of added strength in the cast. ‘The First Part of King 
Henry IV., as it has been performed this week, gains largely by the 
substitution of Ma, If. Marston for Mr. Ryder in the part of the 
King. Mr. Ryder declaims very well, but he only declaims ; Mr. 
Marston/puts some of their life into the lines.” 


On 1st October the Second Part of Henry TV. was produced, 
for Mr. Phelps's performance of the two characters of -the 
King and Justice Shallow; his son Edmund played the Prince 
of Wales; and on this production the Zzaminer says :— 


“Of the Second Part of King Henry IV. at Drury Lane, it will 
suffice to record that Justice Shallow is in Mr. Phelps’s hands, as in 
Shakespeare’s, anything but a merely comic character. Comic upon 
the surface, it is at the core terribly earnest, andl was meant, with a 
profound seriousness under the jest, as a picture of grey hairs without 
honour, age looking back to a false heaven of youthful lusts that in 
its imbécile youth it had ill realized, instead of forward to the well- 
earned rest, and downward to the open grave before its feet. There is 
nothing more sternly carnest in Shakespeare, and more tragic in its 
undertone, than the dialogue between Shallow- and Silence at the 
beginning of the second scene of the third act, and so Mr, Phelps 
feels it, as his acting shows. We have in this play the unhonoured 
age of two old men, Shallow and Falstaff; with these men on one 
side of him, and the venerable Chief Justice on the other, Henry V. 
speaks his closing speech, that begins, — 

“J know thee not, ol@ man: fall to’thy 
How ill white hairs become a fool and jester!” 


There is a particular contrast between the unhonoured poverty of, wit 
and soul in the old Shallow, and the premature decay of the King, 
weighted with mighty care for earthly dignitics, that makes the 
representation of the two characters by one competent actor fully 
possessed with their significance a source of true artistic pleasure, It 
is well, also, thet the untaught in dramatic art should see how far the 
skill of a true actor is removed from dull monotony, and through how 
many differing conceptions it is able faithfully to fullow with its 
impersonation the true poet's mind,” - 
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On the 8th October Othello was produced, with Phelps as 
the Moor, Creswick as Iago, Mrs. Vezin and Miss Atkinson as 
Desdemona and Emilia; and as it has since been said that just 
then some of the wiseacres of the Press professed to have found 
out, after thirty years’ experience, that he was‘not a tragic actor, 
but only a fairly good comic one, we insert here a criticism on 
this performance written by Frederick Guest Tomlins, universally 
admitted to have bcen one of the best Shakespearean critics of 
his time, and which appeared in the Morning Advertiser :— 


Drury Lanes. 


“The fluctuations of public taste seem incomprehensible to those 
who have not been accustomed to note them. Three years since, in the 
height of what, for want of a better term, has been called the sensa- 
tional drama—when headers into real water and the blowing up of a 
steamer were sufficient to draw the town—it was supposed by the 
eaterers of such theatrical entertainment that the old literary drama of 
the country had retired from the stage. There were not wanting those 
who triumphed in the obliteration of what they decmed heavy, incom- 
prehensible, and unnatural stuff; their sympathies and tastes being 
confined to the violent, the actual, and the frivolous. This opinion 
had spread even in literary circles, but no sooner are managers fyund 
who will take the pains to represent with talent and taste the grand 
Shakespearcan, drama, than the largest metropolitan theatre is filled 
from the stalls to the extremest gallery, with an audience imbued with 
the most earnest attention, and excited to the deepest interest and 
most ardent expression by its personation, This was the spectacle 
displayed at Drury Lane Theatre on Saturday night, when Othello 
was represented, with a considerable power of acting and careful stage 
management. 

“We have scen every actor of note from Kdmund Kean in his earliest 
time, and we can say with truth that we never saw the grand tragedy 
pass so swiftly and perfectly before the eyes of the audience, It was 
like a grand piece of music played flowingly, with all those gradations 
of effect that fine -ding and perfection in the details produce. The 
entirety of the play was admirably displayed, and it left the effect of a 
complete and majestic work of art. We do not pretend to say that 
we have not scen greater actors in the secondary parts, but as the 
entire performance of a drama, magnificent and.perfect in its gigantic 
proportions, it was completely performed; and it produced a corre- 
sponding effect on the varied and numerous audience. The hushed 
silenee as the dreadful catastrophe approaches, and the intense atten- 
tion of the audience, especially of the women, who ‘with blanched 
countenances watched the progress of the dreadful passions of the 
Moor, were remarkable. It bespoke a complete triumph of the literary 
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and poetic drama, and proved for a thousandtb time how the human 
heart, answering to the calls on its deeper sympathies and emotions, 
casts aside and forgets all the superficial sensations which lighter works 
produce, ; 

“ The Othello of Mr, Phelps has come to be one of his finest perform- 
ances; and the taste and judgment of this admirable actor seem to 
be capable of perpetual polish and refinement.’ He has now utterly 
cast aside the stage traditions, and all traces of the manners of his 
predecessors ; and he gives a pure, original, and highly-wrought 
portrait, entirely from his own study. The last lingering bursts of 
the great Kean, who invented them ; the gurgling spasms wherewith 
Macready expressed his agonics, are no longer to be traced; nor is 
there scarcely to be found in the portrayal any filling up of the 
emotion with conventional tones and mere elocutionary skill. He has 
moulded the conception in his intellect until it comes pure and perfect 
from him ; and the portrait, a whole-length one, is complete in all its 
grandeur, s 

“The colloquial purity of the first part, that is, until the third act, 
when his destructive passion is awakened, was dignified and, perhaps, a 
shade tuo grave, though there is much’ to be said in defence of this 
tone on account of the Moorish nature and the quietude which deep 
and perfect happiness induces. ‘The emphasis was super-excellent, 
all the pointed lines producing their effect, without the slightest stagi- 
ness or self-consciousness. There was no roaring sneer when he bid 
his followers and the rest to ‘put up their bright swords lest the’ dew 
might rust them ;’ hut it was said naturally, yet most efficiently. So 
in his speech to the Senate there was no spouting, and we could 
believe that he was little used to set specchifying, ITis doting love 
for his new-made wife was exquisitely marked #hroughout, and his 
brimful happiness when he meets her at Cyprus, and the wars are 
ended, and a long career of married bliss seems opened to him, was 
expressed with a gentle power that seemed to be the overflowing 
beneticence of a mighty nature at perfect rest. 

“The violent emotion begins in the third act; and when it does 
begin, which is not till late in the scene, when the terrible suspicion is 
excited, it rises gradually and naturally with no conscious expres- 
sion, but with the volcanic and irrepressible of an irresistible 
passion overwhelming the usual sclf-masterdom a great mind. It 
is with folded anns the deep internal contention is carried on, wntil the 
Turious rage, indignation, and sorrow burst all bounds, and hence- 
forward ‘know no retiring ebb, but keep due on like the Propontic 
to the Hellespont’—a line, by the way, which we do not recollect 
hearing. 

“Rage, tenderness, indignation, ferocity, fill up the remainder of 
the play, until, despair and remorse darken the picture to its deepest 
tones, and nothing is left but to throw over the agony the wide, blank 
shroud of death. If in this arduous delineation Mr. Phelps may have 
been surpassed in occasional intensity, he has never been surpassed in 
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purity, feeling, and the sustenance of uniform, passionate expression, 
He reached the highest point of art when, with his back to tha 
audience, he stood with his head resting on his bosom, gazing on the 
‘tragic loading of the bed,’ a gaunt, fixed figure of despair. The utter-, 
ance of his breaking heart when his own blind credulity is revealed to 
him was touching in the extreme, as were his frank avowals of his 
uilt. 

i “Those who think this marvellously-drawn character is chiefly 
contained in certain set speeches, such as the oration to the Senate, 
and the farewell to the profession, may not join with us in our deep 
admiration of Mr. Phelps’s delineation. We are ready to acknowledge 
that greater effects have been produced by these hackneyed speeches, 
But it is the principle of this actor, as of all true artists, not to indulge 
in mere elocutionary display, but to subdue every part into hannony 
and proportion. Notwithstanding, we could desire a little more ani- 
mation in the one and a more despairing passion in the other. The 
farewell speech is perhaps in itself redundant, and is one of the few 
instances where the fecundity of the great dramatist’s imagination 
induced him to carry on the images beyond the feeling. He has, how- 
ever, in every play some such glorious rhapsody, that runs the emotion 
to an ecstasy almost beyond human power to express. But the noble 
and artistic rendering of the entire character by Mr. Phelps must not 
be taken to pieces like a trinket, but must be appreciated and felt as a 
complete and grand work of art. The appreciation in the theatre was 
correspondent, and the applause spontaneous and universal, the calls 
being injudiciously frequent. 

“We havo left ourselves but little room to speak of the other per- 
formers, Mr. Creswick’s Iago has many merits and some deficiencies, 
We heartily than® him for that he did not perpetually give side 
grimaces to display the craft and cunning of the impersonator of 
malice, So far that is good. Mr. Creswick has great vigour of action, 


‘an admirable presence, and fills the stage, ever making his efficient 


mark. He commenced in a colloquial manner that induced us to hope 
we were to have a new and moderated view of the character, with the 
strong lighte thrown in with a master’s hand. But conventional 
notions prevailed, and a continued expression of foreo marred some- 
what the effect. » character has been more variously displayed, 
and there is of which more different conceptions are realized 
by the spectator or reader. We cannot but think that the gigantic 
malice should be the leading expression, rising as it does to the 
very sublimity of hatred. Much applause was bestowed on Mr. 
Creswick’s delineation, and he was tumultuously applauded and called 
for. 

“Mrs, Vezin’s Desdemona was feminine, elegant, and pleasing, and 
she looked charmingly, The tragedy required in, this part—as now 
represented, for the best of her scenes is cut out—is not much; but 
what there is necessitates great and sudden powers of expressing sur- 
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Wiss Atkinson’s Emilia’ is the very perfection of the expression of a 
jauntless, genuine woman. Her taste and judgment are excellent. 
he play in other respects might have been cast better. Mr. Marston 
Should have played Cassio, or if not, Mr, Walter Lacy, for there is a 
robustness of intellect and person in this gentleman that cannot be 
subdued to the silly gentleman of Venice, Roderigo. The business of 
the play is well managed and sufficiently illustrated, although there 
has been no new expenditure on the scenety ; an outlay not to be 
expected, as the play can only be performed for four nights.” 


On the 15th of October Cymbeline was acted, Phelps being 
Leovatus Posthumus; Creswick, Iachimo; and Helen Faucit 
(who had returned to the stage to act with Phelps this season), 
Imogen. : 

On the 22nd October Macbeth was acted, for the first time 
under the management of Falconer and Chatterton, and was 
played with the following cast four evenings a week until 
Christmas: Macbeth, Mr. Phelps; Macduff, Mr. Creswick ; 
Lady Macbeth, Miss Helen Faucit (Mrs. Theodore Martin). 
On the other two evenings, sometimes pieces were produced 
in which Miss Faucit acted, and on others Macbeth was done 
with Mr. Creswick as Macbeth, and Miss Atkinson as Lady 
Macbeth. ‘ 

Early in 1865 he was playing his two great characters of 
Wolsey and Richelieu. The Ecaminer of February 25 speaks 
of them thus :— 


“Mr. Phelps has been representing two great: Cardinals, Wolsey and 
Richelieu, and is now acting Richelieu in Sir Bulwer Lytton’s play to 
honestly full houses, which enjoy throughout not only the acting, but 
the fine dramatic writing also that it worthily illustrates. The skilfully 
woven plot, the character of Richelieu expressed by touches very 
various yet all well harmonized, the thoroughly dramatic dialogue that 
elicits character and is instinct with thought, the language that has in 
its measured cadence a true music and an unaffedled dignity, all this 
—the genius, in short, of the author—is felt, as it should be, through 
the actor. 

“Tn Richelieu, how careful is the dramatic painting of a character 
worth dramatizing well, It has ambition, honesty, dominant love for 
France, There is delight in the sense of a power that survives and 
surpasses the old vigour of arm. To the eratt of the fox are added 
touches of love, for the orphan girl whom the old statesman guards as 
a teast fromm his dead friend of old. There is clear worldly insight, 
with the flattered and waylaid minister’s bitterly low estimate of men ; 
dry humour, genial enjoyment of the gallantry of manhood ; a touch 
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of Richeliew’s literary vanity in regard for the young critic who knew 
where to applaud his play. All this we have in the person of an old 
man, Strong only of wit, now dallying playfully with power over those 
who come near to his heart, now bitter in pursuit of his own foes and 
those of France, now defying and now counterfeiting death; a feeble 
old man, whose lifé ebbs with his power to serve France, clasping a 
feebler girl to his heart, and’ against the lusts of a king rising in her 

- defence, armed with the thunders of the Church; a subtle minister, 
the hour of his fall turning defiant upon his triumphant encmies; a 
dying man into whom strong life flows back as there return into his 
care the fortunes of his country. In these and all other phases of the 
character Mr; Phelps, by numberless touches of an art kindred to 
the poet’s genius, gives to Sir Bulwer Lytton’s Richelieu life again, 
and a strong life, upon the English stage. 

“Mr. Phelps’s Wolsey is remarkable for the impression of busy 
power subtly given through a marked quietness of demeanour, He 
moves easily, as a Cardinal familiar with Courts, and meekly, except 
in the first proud glance at defiant Buckingham, and in the short scene 
wherein Wolsey, left alone with Cardinal Campeius, lays aside his 
mask and shows the proud face underneath it. Everywhere, until the 
scene that shows his fall, Wolsey is the Cardinal in presence of the 
world, Ife sits still under the imputations cast on him by Katharine, 
when she tells the King of the exactions suffered by his subjects, He 
is as humbly quict at Blackfriars, and it would be a shrewd critie who 
could define exactly how by gesture, turn of head, nice management of 
voice, the proud ambitious spirit makes itself felt in that unobtrusive 
figure. In the last scenos, showing Wolsey’s fall, there is a quiet 
restlessness of scheming that precedes collapse, and in the fall itsclf a 
pathos in the quietness with whieh the old man stands at bay amid 
the mocking courtiers ; a dignity of pathos in his pointing of the moral 
of his life at Court. Colley Cibbor, if I rightly understand the records, 
was a Wolsey without case of movement or of action, and with much 
display of a proud speech and bearing ; the Wolsey of Mr. Phelps is 
the reverse of this. His movements are perfect in ease, and in the 
quiet self-possession of a man who always surely steals towards the 
end he seeks. With help only of a flash or two of haughty spirit, as 
in the gesture thatgswhen they are alone, denies his fellow-cardinal, 
Campeius, precedence of exit, it is usually by a visible attempt to veil 
the inner pride that its intensity is the more strongly shown. Shake- 
speare has painted it all in his: verse—in Wolsey’s relentless crushing 
of defiant Buckingham, in the meek Cardinal who is so hard in 
council, who is pitilessly watchful of all those who come between him 
and the King, a luxurious host, a scheming servant of the Pope, but 
with high aims that give him dignity in the last hour of lis disgrace. 
Shakespcare’s Wolsey speaks to us most intelligibly wKen he comes 
free from distortion by a violent interpreter.” 





300 . LIFE OF PHELPS. 





F. G. Tomlins in the Morning Advertiser also wrote as 
follows on Richelieu : — : 


Drury Lang. 


“The programme so tastefully and artistically laid out by the 
manager of this theatre is being rigidly adhered to, and last night Sir 
Bulwer Lytton’s historical play of Richelieu was brought out in a 
thoroughly efficient style, Mr. Phelps playing the Cardinal. This is 
one of the best of this able actor's charactors, and its mixture of high 
declamation, strong passion, and domestic feeling is calculated to 
bring out the peculiar talents of that artist in high relief. His heroic 
bearing, sly sarcasm, human sympathy, inordinate vanity, and extra- 
ordinary energy are all admirably portrayed. ‘The quieter part& seem 
to our mind most to develop the extraordinary powers of the actor, 
though of course the telling aud somewhat stagy points draw down the 
most vehement applause. As a stage play it is very admirably con- 
structed, whatever the grave historical student may think of it as a 
delineation of one of the craftiest and most undemonstrative statesmen 
that ever lived, Fact and fiction, however, seldom agree, and Mr. 
Phelps’s delineation of the character the literary baronet has chosen to 
draw is a very fine stage portrait. ‘The enthusiasm shown by the . 
audience was unbounded, and, in addition to a call at the end of the 
acts, his conclusion was applauded to the very echo that Aoth applaud 


again.” 

The third season commenced as usual early in the autumn of 
-1865, and soon after King John was produced, and ran up to 
Christmas. Cast as follows: King John, Mr. Phelps; Earl of 
Salisbury, Mr. Edmund Phelps; Hubert de Burgh, Mr. Swin- 
bourne; Philip Faulconbridge, Mr. James Anderson ; Philip, 
King of France, Mr. A. Rayner; Lewis the Dauphin, Mr. F, 
Barsby ; Cardinal Pandulph, Mr. Barrett; Chatillon, Mr. Charles 
Harcourt; an English Herald, Mr. Charles Warner; a French 
Herald, Mr. Lickfold; Elinor, Mother of King John, Mrs. H. 
Vandenhoff; Constance, Miss Atkinson; Blanche, Miss Rose 
Leclerey; and Lady Fauleonbridge, Mrs. G. Hodson. 

Macbeth and other Shakespearean plays, as well as several 
from the pens of modern authors, were acted after Christmas to 
the end of the season. 

, The fourth season, in 1866, again commenced with King John, 
but with a difference in the cast of two of the principal charac- 
ters, Mr. Barry Sullivan replacing Mr. Anderson in the character 
of Fauleonbridge, and Mrs, Hermann Vezin Miss Atkinson as 
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Constance; otherwise the cast was much the same as the year 
before. 


In October, however, the chief revival of this season was the 
production of an adaptation by Mr. Bayle Bernard of Goethe's 
great drama of Faust, which was finely mounted and finely cast, 
Phelps played Mephistopheles; his son Edmund, Faust; Wm. 
Harrison, the tenor singer, Valentine; Mrs. Hermann Vezin, 
Margaret; and Mrs, H. Vandenhoff, Martha. On the acting of 


the principal characters in this piece the Morning Herald and 
Standard said :— 


‘From the long list of characters, human, semi-human, and super- 
human, we select as entitled to special mention in the performance the 
Mephistopheles of Mr. Phelps, the Marguerite of Mrs. Hermann 
Vezin, the Martha of Mrs. H. Vandenhoff, and the Faust of Mr. 
Edmund Phelps, The Mephistopheles of Mr. Phelps is an astonishing 
effort of art, and in all probability the part had not been previously 
sustained with such a grasp of mental power and physical picturesque- 
ness combined. Every attttude, every look, every word, has been 
sedulously considered and studied, until nothing could be added from 
meditation, nothing improved by labour. Mr. Phelps’s face is pecu- . 
liarly adapted to the expression of the stronger passions—his features 
are unusually mobile, and when he likes to assume it, there is ‘a 
laughing devil in his sneer’ which is entirely beyond the reach of 
ordinary actors. His voice, too, is profoundly sepulchral in its tones, 
so that altogether it was a grand idea of Mr, Chatterton to think of, 
Mephistopheles in conjunction with Mr. Phelps—good for himself, the 
manager, and good for Mr. Phelps, whose reputation the performance 
cannot fail greatly to enhance. ‘The favourite part of Marguerite was 
most charmingly and touchingly played by Mrs. Hermann Vezin, 
although we must take exception to the petulance of manner displayed 
in the first meeting with Faust. Marguerite is all gentleness as well 
as goodness, and could hardly be won even to a show of anger. The 
placid strain put into.Marguerite’s mouth by M. Gounod when Faust 
accosts her, and she replies in those strange words of the English 
translation,— 


‘I'm not a lady, 
Nor yet a beauty,’— 


shéws at all events that we are not singular in our opinion. In all 
else Mrs. Vezin was admirable, and the scenes in the last two acts 
were worthy the most accomplished living actress. Mr, Edmund 
Phelps was seen and heard to special advantage in Faust, which, if it 
demands no great tragic effort, requires an earnestness of purpose and 


a high tone of feeling that remove it from the category of common-place 
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. 
distinct, and his stage movements are extremely agreeable, so that 
altogether his being cast for Faust was no mistake, Mrs. H, Vanden- 
hoff made a very merry Martha—better, indeed, could not have been 
desired ; and the other parts, comprising a large variety, were efficiently 
supported. Miss Poole sang the lovely song of Rosa, or Réscher, ftom 
Spohr’s Faust, sweetly and neatly, and Mr. Wm. Harrison gave the © 
song of Euryanthe with all his pristine vigour.” 


_ The Morning Star said :— 


“Mr, Phelps's Mephistopheles will rank among his finest imperson- 
ations, It is wholly a subtle and intellectual impersonation. He has 
discarded the traditional semi-jocular gentleman, who seemed never 
quite sure whether he ought to attend upon Faust or play comedy for 
the benetit of the upper gallery. We would almost say that Mr. 
Phelps had adopted rather the poetical than the dramatic idea of 
Mephistopheles ; that he seeks to represent the evil shadow of Faust, 
the half-concealed, insidious spirit of denial which is more a part of 
Faust than an outward tangible demon luring him on to ruin. The 
warm impulsive Henry of Mr. Edmund Phelps showed in excellent 
contrast with this subducd callousness, this careful prompting of 
wickedness. Mrs. Hermann Vezin, in the first place, looked her part, 
and the innocence and tenderness of the sweet German maiden she* 
bore with her to the end. ‘There was but one flaw in that Tepresent- 
ation of girlish simplicity—the startling asperity of Margaret’s reply to 
the first greeting of Faust, Goethe talks of petulance, but surely 
Gretchen, uttering these charmingly simple words,— 


‘Ich bin kein Fraulein, und nicht schén, 
Und kann allein zum Hause geh'n,’— 


need not have burst up with the affected indignation of a Regent 
Street milliner’s apprentice, Tho scene in the dungeon was powerfully 
and strikingly done; and Mrs, Vezin shared the honour with Mr. 
Phelps and Mr. Kdmund Phelps of being more than once called before 
the curtain to receive the enthusiastic welcome of an unusually crowded 
house, Mrs. Vandenhoft’s Martha was broad and vigorous, and pro- 
voked much laughter. The minor characters in the piece were so well 
filled as to be in keeping with the chief characters—a result that can 
only be accomplished with a stock of good actors such as are always 
‘on hand’ at Drury Lane.” 


The Observer said (see also pages 314 to 317) :— 


“Of course in the acting the character of Mephistopheles stands 
pre-eminent, and this is embodied by Mr. Phelps with the utmost 
care. His conception of the part is a sound, common-sense one, and 
he carries it Gat claborately. The serious reflections and the mocking 
suggestions are delivered in a light careless tone that is supernatural 
in its intense contrast with the thought and the situation, and the 
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make-up and dress are capital. Mr. Phelps must have studied pro- 
foundly to produce so deep an impression as he does with the appear- 
ance of so much ease. Not the slightest inflection of meaning is lost. 
In no part for a long time has this esteemed artist appeared to greater 
advantage than in Mephistopheles, and his performance was duly 
appreciated by the audience, who called for him several times in the 
course of the evening. Mr. Edmund Phelps spoke the words of Faust 
with well-placed emphasis, and his action was appropriate ; but a /itéle 
more fire—and in places tenderness—infused into certain portions 
would improve his personation. The Margaret of Mrs. Hermann Vezin 
is replete with intelligence ; her first reply to Faust was a touch more 
shrewish than is required ; but in the garden scene, where she recounts 
her home life to her lover, in the agonics of the cathedral scene, and 
in the wild ravings of the prison scene, she never failed to convey with 

. force the meaning of her author. Mrs. H. Vandenhoff threw much 
humour into the little part of Martha, and gave great point to the 
dialogues with Mephistopheles; and Mr. Wm. Hartison, who had a 
spirited song to sing, played Valentine carefully. Miss Poole has 
Kittle else to do than to sing, which she did as truly and expressively 
as always, the ‘Twilight Song’ by Spohr.” ¢ : 


The fifth season commenced as usual in the early autumn 
of 1867, and the principal productions up to Christmas were 
Macbeth, and Byron’s Marino Faliero under the title of The 
Doge of Venice; he played the Doge, another very successful 
and great performance on his part. During the remainder of 
the season he appeared in a round of his principal characters. 

The sixth season commenced at the usual time, and before 
the ‘end of September, 1868, an adaptation of Sir Walter Scott’s 
novel of The Fortunes of Nigel, by Andrew Halliday, was pro- 
duced under the title of The King o’ Scots, in which he appeared 
in the two characters of King James I. and Trapbois (the miser), 
and made a great hit in the dual representation. On this 
‘production and his performances we extract the following from 
the Times, the Daily Telegraph, the Morning Post, and the Daily 
News respectively, of the 28th of that month :— 


“Mr.” Andrew Halliday has executed his task with great skill. 
Mr. Phelps represents the miser Trapbois, as well as James the King 
in Mr, Halliday’s new play. To this portrait of Avarice, in its most 
servile aspect, he gives the highest finish. With such a masterly 
performance as Mr. Phelps’s delineation of King James, and such a 
picture of Old London as Mr. Beverly has created, Mr. Chatterton 
begins his season with every prospect of success,” 

By 
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“The drama of The King 0’ Scots may be safely trusted to the 
support of the public. Mr. Halliday, who has undertaken the task 
of the adapter, is to be accredited with all the praise due to an 
accomplished writer. The impersonation of James I, may be fairly 
pronounced among the best of Mr. Phelps’s recent assumptions. Old 
Trapbois the miser, who becomes the hero of the second act, is re- 
markably effective—the wandering look, the piping voice, and the 
totiering step thoroughly realized the idea of the doting usurer. To 
those who demand amplitude of scenic illustrations, Mr. Chatterton 
has been liberal enough. The opening scenc represents Fleet Street 
before the Great Fire; and the Alsatian revels in Old Whitefriars 
form a striking scene of animation. The third act opens with another 
elaborate set, in which old London Bridge is built substantially upon 
the stage.” 


“Mr. Phelps has shown, in his delineation of the King, all the 
features as portrayed by Sir Walter Scott ; while those of the miser 
Trapbois, even at his last gasp, were all conveyed by'the same actor 
in a manner which proved him to be an apt student of human nature. 
The piece was superbly put on the stage.” 


“ An elaborate spectacular drama, combining the scenic features 
of the realistic school with a certain amount of legitimate acting, 
was produced at Drury Lane on Saturday night. Mr. Halliday, the 
present adapter of King o’ Scots, has so ‘arranged his version of the 
novel that Mr. Phelps may double the part of King James with that 
of Trapbois the usurer; and though it is possible to have too much 
of a thing, Mr. Phelps "js too effective in Scotch and strong character 
parts ever to tire the audience. Mr. Chatterton has wisely ordered 
several most picturesque views of the old metropolis from Mr. 
Beverly; these pictures are painted in Mr. Beverly’s best style. 
Alsatia is a kind of ‘thieves’ kitchen’ of the Middle Ages, in which 
the Chick-a-leary songs and dances of the period are performed with 
great spirit.” 


During the autumn of 1869 Mr. Phelps went into the provinces, 
and played at different theatres until the spring of the follow- 
ing year, when a disagreement occurred between him and Mr. 
Chatterton, the lessee and manager, and he left the theatre; for 
we find by the following notice in the Morning Advertiser of the 
4th of March, 1870, that he was at Astley’s:— 


“This house may be said to be inseparably connected with associa- 
tions of the cireus—horses and zebras, elephants, monkeys, and the 
general entertainments presented in the ting. Even its sensational 
dramas and pantomimes had a large portion of equine life, and ‘hazard- 
ous ground | and lofty tumbling? imported into them. Mr. 
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: successful pantomime has entered upon a new and more successful 
career by the engagement of Mr. Phelps and Mr. and Mrs. Hermann 
Vezin, admirably supported by # well-trained and powerful company, 
to perform a series of the tragedics and plays with which the names 
of these eminent artists are associated, Last night Macklin’s well- 
known comedy, The Man of the World, was performed for the first 
time at Astley’s. Many years ago, when Mr. Phelps first. appeared in 
the character of Sir Pertinax Macsycophant, he took the public by 
storm. He was looked upon as a tragedian great in Macbeth, Othello, 
and similar impersonations ; but the force, variety, and finish of his 
performance of the man who had made his way up in the world by 
‘booing,’ and secured position and wealth by an utter disregard of 
everything in the way of conscience or honour, was pronounced at 
the time to be the most perfect study and vigorous delineation of 
character scen on the stage in modern times, Last night Mr. Phelps 
amply sustained his high reputation in the part. His complete mastery 
of the Scotch tongue,—in pronunciation, accent, and inflection,—the 
real carncstness with which he pursues tl.e great object of his life, the 
coaxing, cringing manner to his superiors in rank and station, the | 
coarse and overbearing tyranny to those over whom he has control, 
save when he wants to enlist their assistance in carrying out his 
schemes, and the fertility of invention displayed when «heck mated 
in some of the schemes, were all wonderfully portrayed. ‘Lhe erowded 
house received him with long-continued plaudits on his entrance in 
the second act, and the drop-scene fell upon a tempest of applause at 
the close of the third, in which, with a vividness and power of which 
words can convey no idea, he describes to his son the means by whieh 
he has risen in the world, and proposes himself as an example to be 
copied... . The curtain fell amidst enthusiastic applause, and Mr. 
Phelps was recalled. to receive the unanimous and hearty approval of 
the delighted audience,” 








Tn the autumn, say September, of this year (1870) he was at the 
Queen's Theatre, Long Acre, and played Bottom the Weaver in 
a highly eulogized revival of A Midsummer Night’s Dream, which 
had a good run. The ‘I'cmpest was also prodticed, and several 
other Shakespearean and other plays, in all of which he appeared. 

After this, his next London engagement was at the Princess’s, 
under Mr. F. B. Chatterton’s management,—with whom he had 
evidently again become on friendly terms,—and where he remained 
for some months, and then went into the provinces, reappear- 
ing at Drury Lane in the early autumn of 1871 in another 

"play from the pen of Mr. Andrew Halliday, taken,from Scott’s 
Lvanhoe, entitled Rebecea, in the character of Isaac of York, a 


part he had played at Preston in another version some forty 
. x 
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years before, as will be seen in the play-bill on page 63. The 
piece went well, and his performance was a good one; great it 
could not have been, for there was not enough in it. 

After this he again went to the Princess’s, and remained 
there off and on until near the end of 1872. He appeared 
during this period in several of his best tragic as well as comic 
assumptions, and also in a new play called On the Jury, by 
his young friend, Watts Phillips (whom he had known from, 
boyhood), and in which Benjamin Webster also appeared, with 
whom he had not played since 1840, when he was under 
Webster’s management. + 

It may here be stated, that he would not have appeared in 
such a play, or such a character, but to serve the author, whom 
he originally introduced to Mr. Webster, and was the means of 
the latter’s producing several of his plays at different periods at 
the Adelphi Theatre. 

One of the last characters that he played at the Princess's was 
Hamlet.* Soon after this he again appeared in Sir Pertinax 
Macsycophant; but one evening, when a cold east wind waa 
blowing, in walking from the stage door (after performing this 
character) to his brougham, which stood in Oxford Street, 
although well wrapped up, he caught a severe chill, which laid 
him on a sick bed for some weeks. As soon, however, as he was 
able to be removed, he went to Ventnor, the air of which place 
in due time restored him to health and strength, although ‘he 
was never again the same man upon the stage. : 

* I went to see him the last time he ever performed in it, and I 
unhesitatingly say, althongh he was then within two or three months of 
attaining his sisty-ninth birthday, it was one of the very finest imperson- * 
ations of that great character that I ever saw at his hands, and to my 
thinking his Hanlet was the finest the stage had had in my time; this 
was also the opinion of all the critics whose opinions I thought worth having. 
The house was crammed from floor to ceiling, and he produced as great 
effects us ever in all his great scenes; he was applanded to the echo, and 
called for several times, and: received with the greatest enthusiasm. 1 
would not have missed seeing that performance for something, as 1 felt 
sure it would be his last of that character, although it was not declared to 


be such, as far as the bills were concerned.—W. M. P. 
+ Up to the period I had seen little or no falling off in his physical 
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After this he appeared in several revivals of Shakespearean , 
plays at the Prince’s Theatre, Manchester, then under the 
management of Mr. Charles Calvert, criticisms on which will 
be found further on, In London he played at the Gaiety, 
frequently, under the management of Mr. Hollingshead, whose 
article upon him, which appeared in The Theatre after his 
death, will also be found further on.* 

In January, 1877, he made up his mind to commence playing 
his farewell engagements at all the principal provincial theatres, 
but he only carried this out at three, viz. Manchester, Dublin, 
and Liverpool. : 

Towards the end of 1877 he played for some time at the 
Aquarium Theatre several of his best characters, and agreed to 
act there again under Miss Litton’s management early in 1878 ; 
but before this latter came off he, after repeated solicitations, 


* It has been stated in an earlier portion of this work, that he had never 
sat for his portrait up to a certain period to any one but a cousin of mine, 
on my mother’s side, to whom as a young and rising artist he was much 
drawn, and, like Mr. Macready with George Scharf, gave him an entrée, 
free, to the theatre, to enable him to study scenic effects. 

In his latter days, however, he also became much attached to young 
Mr. J. Forbes-Robertson ; indeed, 80 much so, that after he first played 
with him at Manchester in 1874, he always had him engaged to play 
Cromwell, Prince Ienry, Egerton, Joseph Surface, and other characters. 
He also had a high opinion of him as an artist in oil, and sat to him for 
his portrait in Cardinal Wolsey, which, when finished, the Garrick Club 
purchased, and have kindly permitted a reproducti-n of it to appear in 
this volume, On the original the artist inscribed the words: 


“Samnelem Phelps Tragocdim 
Discipulus in arte scenica 
Johnston Forbes-Robertson depinxit. 1878.” 


In 1876 his friend John Coleman became (unfortunately for him) lessee 
and manager of the Queen's Theatre, Long Acre, and to start his work with 
something like éclat, Mr, Phelps proposed to him, I believe, to play, as a 
prologue to his production of Henry V., the fourth act of Henry-IV., in 
which he played his great character of the ambitious Bolingbroke, and 
those who saw him on that occasion will remember it as long as memory 
lasts. The production did not prove a financial success, and with a view 
to help the speculation a little, he consente1 to take half salary towards 
the end of his engagement. John Coleman has very geatefully referred 
to his performing fur him on this occasion in a prize essay for which , 
he gained fifty pounds.—W. M. P. : 

. . x2 
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but against his will almost, agreed to recite at the Albert Hall 
the illustrative verses at a performance of Athalie, which had 
he not done he might still have been alive. He first of all 
caught a cold there at rehearsal, and increased it so much at the 
performance, either the same or next evening, that he had a bad 
attack of lumbago, a thing he had never suffered from before in 
his ‘life. This was in the middle of a week in February, and 
he was to appear at the Aquarium on the following Monday, 
which he did, although altogether unfit. He acted all that 
week, and five days of the next, Cardinals Richelieu and 
Wolsey alternately, his last part being Wolsey, on Friday, 
Ist March.* Considering his state of health, he went through 
the put marvellously, until he came to the last great speech, 
commencing, : 


“Farewcll, a long farewell to all my greatness,” 


into which he introduced several incongruous words; but when 
he reached those lines, 
“(Q Cromwell, Cromwell ! 
Had I bnt serv’d my God with half the zeal 
Tserv‘d my king, he would not in mine age 
Have left me naked to mine enemies,” — 
he gathered himself up with tremendous energy, as was his 
wont, and almost on tip-toe, for one more triumph, gave them, 
as far as “zeal,” with all his usual grandeur and pathos; but 
. after muttering a word or two more, he fell on the shoulder of 
his Secretary, and the career of our hero was closed. 
All through the scene he had been, at his own request, sup- 
ported by Cromwell, and never let go for a moment his nervous 
_ grasp of the Secretary’s arm. He strained heroically against 
illness to reach his usual great effect; but after the opening 
burst, he entirely collapsed, and was almost carried off the stage 
by Norman Forbes-Robertson, who was playing with him, as 
he had done then for some time in place of his brother, the 
character of Cromwell. The house shook with applause, but 


* He had told me long before this that the character he should like best 
to play when he took his farewell of the stage was that of Cardinal 
Wolsey. Did he think, I wonder, when be was being borne helplessly off 
hy his young Secretary; Cromwell, that his farewell was already taken, and 
his wish fulfilled ?—J, F. R. 
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a 
the audience little dreamed that the object of their adoration 
was lying in his dressing-room almost unconscious, and that 
they had seen their favourite for the last time. 

He was unable to complete this engagement, a thorough 
physical as well as mental prostration having set in, which laid 
him’ on a sick bed for some weeks, and from which it was at first 
feared he would never rise; but he rallied, and got down-stairs 
again. Change of air was prescribed, and an advertisement 
appearing in the Standard, stating that desirable lodgings were 
to be obtained at Anson’s Farm, Coopersale, near Epping, Essex, - 
the house was inspected, and proved to be all that could be 
désired, It was in the very heart of the country, and surrounded 
with beautiful scenery. ‘The lodgings were taken, and he was 
there for some weeks. He came home almost, if not quite, him- 
self again, but he promised the proprietor to return there for a 
time during the autumn, One rather stormy day in the summer 
he went from his house in the Camden Road to his favourite 
spot—the highest part of Finsbury Park—for a walk, but on 

returning he vot caught in a tremendous downpour of rain, and 
was drenched to.the skin. This again gave him a cold, and 
‘before he had thoroughly got over it, he went to pay a long- 
promised visit to his friend, Mr. Waterlow, at Great Doods, 
Reigate, which did not: do him the good that had been hoped 
for. He. was still indisposed when he came back, although 
everything that heart could desire had been done there for his 
comfort, : 2 . 

He now made terms with Mr. Chatterton to play a limited 
number of nights at Drury Lane Theatre before Christmas, and 
a like number in the spring of 1879, and then to take his fare- 
well of the stage at that house, which he had promised Mr. 
Chatterton he would do some years before, if he was manager 
when the time should arrive for his retirement. 

Towards gaining further strength (as he thought) for this 
purpose, and to keep faith with old Mrs. Smith, he again went 
to Anson’s farm for a few weeks, but from which he never 
returned alive.* He caught a fresh cold there some time after 

* The night before leaving home for Coopersale, and after my wife and 


his daughters had left the room we had been sitting in all the evening for 
another in which supper was laid, he said to me, “Now I suppose if I’m 
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his arrival which began to worry him, because he foresaw the 
possibility of its preventing him from keeping faith with Mr. 
Chatterton and the public (for of course hé was advertised to 
appear), and this so worked upon his brain at last that it brought 
on apother complete prostration and congestion, from which he 
was only released by death.* He was attended at Coopersale 
by a local surgeon and his assistant ; but his last medical attend- 
ant, Dr. Delacour, of the Camden Road, and his nephew, Dr. 
Phelps, of Highbury, occasionally went down to see him. Some 
days before his death Sir William Jenner was called in to see 
if he could suggest anything different from what had already 
been done for him, but he only confirmed the treatment he 
had been under. He passed away ‘quietly and peacefully, in 
the presence of his two daughters, and his young friend Mr. 
Harry Plowman, at half-past three in the afternoon of 6th 
November, 1878. 

His remains were brought from Coopersale just before mid- 
night of the 7th to his residence, 420, Camden Road; and on 
the 13th they were interred in the same grave with the wife 
whom he had loved so well, in the upper part of the cemeter; 
at Highgate. : 


able to fulfil my engagement at Drury Lane, I shall net by that and my fare- 
well benefit so much.” I replied, “ You certainly ought to do that at least.” 
“ Very well,” he said, “ what shall I have then to live on ?” for he knew 
that I knew as well as himself what he had. I mentioned the sum more or 
Jess. “ Well,” he said again, “ what will that give me per annum if you 
invest it in such securities as you consider safe?” ‘Well,” I replied 
again, “I think I can guarantee you 60 much” (naming the sum). He 
pondered over it a minute or two, and said, “ Well, if you have been able 
to live, with your family, as you have, upon the income you have had the 

- Jast four or five years” (greatly reduced from what it had heen for twenty 
years previously), “ we three ought to live very comfortably on the amount 
you name, near some quiet trout-streain ;” and with that he said, “ Let us 
go down to the girls."—W. M. P. ; 

* My wife bas just reminded me that he was fond of going into the forest 
for a walk with her and one of his daughters, and on one or two occasions, 
Just to try his voice, he began to declaim some of those beautiful lines of 
the First Lord, Jaques, and others, from As You Like It. 

The last conversation I ever had with him myself was on the subject of 
the stoppage of the Glasgow Bank, some three weeks before his death ; his 
brain on that occasion’ was perfectly clear, and I certainly never dreamed 
that his decease was so nigh at hand.—W. M. P. - 
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His funeral was strictly private, as the family were sure such 
would have been his wish if he had ever been consulted. No 
members of the profession were invited, for the simple reason 
that it would have been impossible to know where to leave off 
if once commenced; and a notice was inserted in the Times, 
therefore, stating at what time the interment would take place. 
Considering the dreary wet day it was, the concourse of spec- 
tators ‘was enormous. His two old comrades, George Bennett, 
then seventy-eight, and Henry Marston, then seventy-five, were 
close to the grave; but his old partner, who was only seventy- 
two, and not over four-score, as has been stated, was not able to 
be there, his health and the time of year not admitting of his 
coming out of doors in such weather. 

The number of floral tributes'received at the house was very 
large, not only did they fill his coffin, but they lay closely piled . 
on the outside to a depth of at least eighteen inches, The four 
mourners in the first’ brougham carried a laurel wreath and a 
wreath of camellias, and two very large crosses of the same 
flower. The funcral cortege left the house at 12.45 p.m. 

Five broughams followed the hearse, in the first of which sat 
the Rev. Robert Phelps, D.D., Master of Sidney Sussex College, 
Cambridge, his brother, two’ years younger than himself; W. . 
May Pheips (one of the writers of this volume), his e!dest nephéw, 
whom he had treated as his eldest son for forty years; Rev. 
Robert Phelps Billing, Ph.D., and Mr. Edmund L. Phelps, 
nephews, the latter his above-named brother’s eldest son. 

In the second were Lieut.-Colonel Goodair, son-in-law; Mr. 
W. H. Goodair, junior, grandson ; and Dr. Phelps, nephew, son 
of the Rev, Dr. Phelps, 

Tn the third were Mr. Charles Turner Phelps (brother of W. . 
May Phelps), Mr. Harry Plowman, Mr. George H. Haydon, 
barrister, and Mr. James Gurney, the two latter old and intimate 
friends who accompanied him frequently on his fishing excursions, 
more particularly the former, who was one of his executors. 


* Qur intention was to have had one of the new open cars instead of 
the old-fashioned hearse, but somehow or other this was not understood, 
and he was taken to that “bourne from which no traveller returns” in é 
one of the latter. The funeral was conducted by Mr, George Bishop, of 
Doctors’ Commons,—W. M. P. 
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In the fourth were Mr. John Forbes-Robertson (coadjutor 
with W. M. P. in this book), Mr. R. H. Wyndham, and Mr. E. 
D. Davis, the two latter old lessees of the Theatres -Royal, 
Edinburgh and Newcastle. 
In the fifth were Mr. Thomas Couchman Phelps, (eldest son 
of W. May Phelps), Dr. Delacour, his medical attendant, and 
Mr, Thomas Underwooud, his dentist. 
In his own private carriage was Mr. Waterlow, accompanied 
by his friend, Mr. Latrcille ; four other private carriages brought 
up the rear of the procession, 
The plate on the coftin bore the inscription: “SaMUEL 
Puerrs, born 13th February, 1804; died 6th November, 1878.” 
It was some time ere the cemetery was cleared of -the ear- 
riages and pedestrians who had wended their way from all parts 
to see the last of the mortal remains of the man whom they 
had so frequently cheered by their presence during his lifetime, 
and whom they had all looked upon as the foremost actor of 
their day, ; 
To those possessed of the quid nwne type of mind his well- 
' spent life had a depressing and almost irritating «monotony 
in it, for which they never altogether forgave him; but the 

_ more earnest portion of the play-going world, who knew that 
the stage contained other than mere Bohemian elements, and 
that contamination came to it more from without than from 
within, felt that, when Samuel Phelps died, England had lost 
not only a great actor, but a good man. 
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The two following notices appeared in the North Briton, 
an Edinburgh paper, dated 4th and 18th August, 1866 :— 


Mr. Puetrs. 


“Mr, Phelgs had a famous reception at the Princess's Theatre on 
Wedtiesday night, the applause on his appearance lasting over ninety- 
five seconds, a long time for a body of people to do nothing but clap 
their hands and cry hurrah. Mr, Phelps deserved this great reception. 
Had he never done anything but play Sir Pertinax, he would have 
been famous, and that personation will live for ever; but the British 
public owe Mr. Phelps a deep debt of gratitude not only for Sir 
Pertinax Macsycophaut, but for the interest he has taken, and con- 
tines to take, in the upholding on the stage of a pure Shakespeare. 
It is not too much to say of Mr. Phelps’s etforts in this direction, that 
he has done more for the legitimate drama than any other manager or 
actor, There are other actors and managers who have contrived for 
a brief time to look bulky in the eyes of the public, and who have 
been largely praised by the newspapers, but none of them ever sus- 
tained such a campaign as My, Phelps did at Sadler’s Wells—nor had‘ 
any manager ever allotted to him the task which Mr. Phelps got 
through so creditably, of teaching a people with vitiated tastes to love 
Shakespeare, and of transforming a minor theatre into one of the 
purest temples of the English Drama,” 


“Hamrer at tHe Princsss’s Taeatre.—Wo have seen so many 
actors play Ilamlet during the last twenty years that it would be 
difficult for us to enumerate them, or to say which of the personations 
pleased us most. Many of them were very good, some of them even 
of excelling merit, and the very worst of all would have some pleasing 
feature or telling ‘point to make it acceptable to the public. In some 
respects Hamlet is an easy character to acquit one’s self in, the 
language is so beautiful, the incidents so dramatic (we mean in the 
highest sense of the word), that-any tolerably graced man can go 
through it, Before he can become a great player of Hamlet, an actor 
usually has to run through three stages: he first appears and recites 
the words, usually with more or less conceit, then he gets into the 
mechanics of the part, and struts and attitudinizes with immense 
industry, and after inventing two or three new postures, pronounces 
himself perfect, and at once sets up as a ‘great’ Hamlet. But if he 
turn out a persevering artist with aspirations after perfection in the 
histrionic art, he may attain to the third stage, and become a thought- 
ful representative of the character, able to hide the mechanism, and 
imbue the part with the philosophy which belongs to its language, or 
rather, so to speak, interpret the philosophy ly means of the language, 
and confer also those graces of deporttent which the Prince requires 
without thinking very much about the ‘attitudes,’ And even after 
undergoing this apprenticeship, the artist must not think his work 
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finished ; for if he could practise for thirty years what it will take 
him thirty years to learn, he would still bo deficient in many of the 
attributes of a perfect Hamlet. To be perfect in this character. is for 
an actor to be crowned with the glory of his art. But there are not 
above three men in our time who have achieved this crown of the 
tragic stage, Phelps is one of them, and we speak the dare truth in 
saying that he is, without doubt, a giant in the part. ‘To be frank 
with our readers, we must indorse the opinion of the Dublin. crities, 
and say that Me. Phelps plays Hamlet as if he were inspired. ~Che 
beauty of his reading is something to remember; but when to his 
perfect elocution we add his grace of manner, his noble bearing, his 
royal courtesy to those whp surround him, and when we mention that 
he understands what he reads and is able to make his auditors com- 
prehend also, then we do not over-exact when we claim for Mr. 
Phelps the merit of being one of the greatest Hanilets ever known on 
the Iritish Stage, There is not one of Shakespeare’s characters that 
has been the subject of more controversy than Hamlet, and actors at 
times, in running after novelty in reading and gesture, have been apt 
to give contradictory views of his character; Lut this is an error that 
Mr. Phelps with scholarly judgment has avoided. His Hamlet is the 
same all throughout the long play, no matter what he has on hand, 
whether he is talking with the guards, encountering the Ghost, killing 
Poloniius, advising Ophelia, philosophizing with Horatio, rebuking his 
mother, satirizing the King, apostrophizing the skull of Yorick, or 
fencing with Laertes. It is indeed one of the merits of Mr. Phelps, 
this striking consistency, which he keeps up throughout the action, 
but which is so difficult to sustain. Of course he has long been perfect 
in the art that hides art, but there are actors of intelligence and long 
standing who fail altogether in the unity of their parts—men who 
study points, and who, like serial tale writers, mist have a few 
brilliant things in each act, but who fail, like the novelist, when the 
work falls to be criticised as a whole. Mr. Phelps gives us Hamlet 
asa whole, with a manner and elocution perfect throughout, as con- 
sistent aud perfect in the fifth act as in his opening scene where he 
delivers fhat beautiful speech to his mother, It was Charles Lamb, 
we think, who said that no actor would ever be found who could act 
Hamlet perfectly. We suppose he was right, but we console ourselves 
in thinking that Mr. Phelps is an actor as nearly perfect in this part 
as we can ever hope to find any mere man,” 








The following appeared in the Observer of 21st October, 
1866, on the production of Mr. Bayle Bernard’s adaptation of 
Faust at Drury Lane Theatre :— 


fe Drury Lane Taeatnre. 


“ Faustus, whether he was printer, philosopher, or magician, whether 
he was one person or two persons, or whether he never existed at all, 
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‘a sceptical suggestion having obtained in some quarters that he was 
merely a‘creation of medieval fancy, has been a prolific subject for 
literary treatment of one sort or another. Marlowe enshrined his 
name amongst the heroes of old English drama, mixing up a good 
deal of coarseness with some marvellously fine poetry ; Rich turned 
his adventureseinto a pantomime; Messrs. Terry and Soane brought 
him out at Drury Lane in 1825 as the hero of a romantic drama, with 
music by Bishop and Horne; he has been melodrama at Sadler's 
*Wells ‘and burlesque at the Strand; he has been subjected in Paris to 
the skilful manipulation of M. Michel Carré, to be transplanted by 
Mr. Kean to the Prine whilst the story of his operatic carver with 
Gounod’s music is as familiar as the suceess of that popular opera is 
unquestionable; and besides this his name was made use of, though 
not his story, by the librettist who wrote a book for Spohr to illustrate 
with his genius, ‘The greatest is behind!’ Goethe seized upon the 
floating legend, and converted it into a philosophical play—into one 
of those masterpieces which ‘the world wil! not willingly let die,’ and 
which, in spite of the declining influence of Germany upon European 





literature, continues to be ranked amongst the grandest creations of 


the human intellect, and worthy to be compared, as it often has been, 
with Hamlet itself. Of Goethe’s play no dramatie version of the 
legend hitherto produced in this country has conveyed even a fair 
impression, The leading incidents have been made use of, but the 
profound philosophy has been discarded. The thought that infuses 
every scene has been suffered to evaporate, and it is only in the closet 
that the real merits of the play, in the poetical translations of Lord 
L, Gower, Anster, Blackie, and Martin, with the prose version of Mr. 
Hayward, not to forget the fragment by Shelley, could be appreciated 
by the mere English reader, In Germany Faust has always been a 
‘stock’ piece, Last night, however, an attempt was made to convey 
to English play-goers some notion of the great German drama, A 
version by Mr. Bayle Bernard was brought out at Drury Lane with the 
modest announcement that it is ‘an adaptation in several of its chief 
acenes of Gcethe’s romantic drama,’ and its production was attended 
with a sutcess that shows how wrong it is to imagine that a miscel- 
laneous public, such as must necessarily be found in a largo theatre, 
requires to be supplied for its amusement with sensational nonsense 
and vulgar concessions to what is by some persons considered the low 
taste of a mixed multitude. Every scene last night was listened fo 
with the most profound attention, and even passages which might ‘be 
supposed to require more than ordinary attention to appreciate them 
were in many instances followed by general applause. Mr. Bayle 
Bernard has done his work’cleverly. Of course there are many parts 
of the original, such as the ‘ Intermezzo,’ and much of the philo- 
sophical banter that has recondite meaning, which must, necessarily be 
left ont. Again, the mere question of length has to be considered ; 
as it is written, Faust would require more than an evening for its 
performance. Compression, therefore, becomes a necessity and a test 
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of skill. Thus the first, third, and fourth scenes of Goethe are ecom- 
pressed into one scene, whilst part of the dialogue in the scene ‘ before 
the gate’ is transferred to the scene of Auerbach’s cellar, The best 
way to give thoso acquainted with the original a notion of how it is 
treated for the stage will be to enumerate the scenes of Mr. Bayle 
Bernard’s drama in tho order in whieh they occur. There is first 
Faust’s study,-in which the appearance of Mephistopheles and the 
execution of the contract takes place, together with the dialogue with 
the stidents, and the interpolated incident of Margaret’s visiouary 
appearance to Faust. Next comes the scene of Anerbach’s cellar, the 
action of which is transferred to the outside of the tavern, in the great 
square of a German town, upon the banks of 2 canal or river. We 
have then Margaret’s bed-rooi, with the presentation of the jewels, 
and the garden scene, with the alternated dialogues between Faust-and 
Margaret and Mephistopheles and Martha, ending with a striking 
tableau, in which Mephistopheles appears on the wall, watching Faust 
and Margaret as they have just separated. This brings us to the 
fourth act or part, which opens with the scene at the well. Then 
comes the aseent of the Brocken, followed by the Walpurgis Night. 
The fifth part opens with the cathedral scene, in which oceur the 
incidents of Mephistopheles whispering in Margaret’s ear, and of 
Valentino's death, The prison scene is given almost in its entirety, 
and. the drama ends with the conventional apotheosis of Margaret. It 
will be seen that nearly all the incidents of Gocthe’s drama are thus 
carefully made use of, whilst a very large portion of the actual dialogze 
is retained, tho interpolations being few and almost all actually neces- 
sary, The language is forcible and pregnant with thought, and when- 
ever passages are transposed from one part to another it is done with 
discrimination. In short, the adapter has got over his difficulties, and 
they cannot have been a few, with great ingenuity and judgment. 
The secnery, by Mr.’ Beverley, is entirely new. ‘There are three viows 
of old German towns painted in the truest spirit of medieval pictur- 
esqueness, and a secne in the last act, ‘The City Walls,’ which even 
more than themore important and attractive ones shows in tone and 
feeling the true artist. The construction and arrangement of the 
Grand Place of the city, with its quaint houses and bridges, and the 
dull, stagnant-looking canal, is an admirable piece of stage contrivance 
and olfvctive painting ; yet still more remarkable, and, perhaps, more 
. effective, is the mode in which Mr. Beverley has treated the Walpurgis 

scone, Broad, vast masses of rock thrown carelessly about, as if by 
some great convulsion of nature, meet the eye on every side, abrupt 
and frowning, amongst which the witches hold their revels. Crowds 
of wild figures in grotesque costumes rush about rather than danee at 

the same-time that the fine choruses of Mendelssohn are sung. Strange 
_ changes of light lend a supernatural aspect to the action, Now every- 
thing is seen under a lurid red glare ; now the light subsides into an 
unearthly blue grey, under which every-form and movement appears 

almost terrible. The conclusion of this scene is remarkahly striking. 
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As the beautiful witch Sibyl beckons Faust to follow her across the 
rocks at the back of the stage, Margaret rises in the centre in an 
attitude of appealing despair, stretching her hands towards her lover, 
and as the curtain falls the stage is filled with the various groups of 
witches and fiends thrown into the most picturesque combinations. 
After this the concluding tableau after Margaret's death, in which 
there ‘was no particular novelty, fell somewhat coldly upon the eye. 
It remains only to mention that the dresses are correct, varied, and 
gay, many of them evidently suggested by the drawings of Retch ; and 
that the music, which has been selected from the works of Spohr, 
Mendelssohn, and Weber, is well executed ; some of the choruses of 
spirits are given with remarkable delicacy, ‘The audience evidently - 
considered the whole performance as a great success, for they were 
loud in their applause throughout, called several times for the principal 
performers, especially distinguishing Mrs. Hermann Vezin, twice for 
Mr. Beverley, and also twice for Mr. Chatterton, thus apparently 
confirming the enthusiastic character that has been penned of Goethe's 
Faust, that ‘it appeals to all minds with the irresistible fascination of 
an eternal problem, and with the charm of endless variety. It has 
every element—wit, pathos, wisdom, farec, mystery, melody, reverence, 
doubt, magic, and irony; not a chord of the lyre is unstrung, not a 
fibre of the heart untouched.’” 


The following appeared in a morning paper on his Shylock 
in 1875 :-— 


GaleTY. 


« There is a wide stride between Tottle’s and The Merchant of Venice, 
but ‘the attendance here on Saturday afternoon showed that if. Byron 
and Toole can fill the house in the evening, there is still a place in 
the hearts of Mr. Hollingshead’s patrons for Shakespeare and Phelps 
at least one time in seven. Shylock was presented hy the eminent 
artist, who, with all his delicate appreciation of the value of words 
and all his fine mastery of the aids of the actor in illustrating them, 
does not sea the need of sacrificing healthiness to novelty, with 
wonderful foree and manliness. ‘here will always be a doubt as to 
whether the bitterly vindictive character. of the hardly-used Jew 
should be emphasized befor or only after. the flight of his daughter, 
and until it is settled one will be content that it should be kept in 
-the background in the opening scenes, This is what Mr. Phelps did 
,on Saturday, and it gave more vigour to his subsequent action, the 
tragedy of the discovery and its episodes contrasting splendidly with 
the comedy, the irony, and distrust of the early passages. Moreover, 
it gave the virulence of the pursuit of revenge a dramatic geeon Vétre 
which is at least in accordance with our present feeling “towards the 
persecuted race. It would be a long task to go into the details of 
this finished performance, which alike won the admiration of the public 
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and of the professional element by which, as usual, it was supple 
mented ; but the passages with Salanio and Salarino, and with Tubal, 
and the trial scene came out with triumphant vigour. ‘The curt replies: 
to Gratiano, reflecting so much of the spirit of the tormentor, and the 
lines beginning ‘What judgment shall I dread, doing no wrong?’ 
telling a whole creed, wore especially fine. The final catastrophe 
showed the Jow utterly overwhelmed. The words ‘I am content’ 
were harely audible, and the passage to the door was a long struggle 
against bodily feebleness ; it was not loud, but was very natural. 
Miss Rose Leclerq was the Portia, a little tremulous from nervousness, 
but sweet and womanly; Mr. Forbes-Robertson, the Antonio, well 
read, but over melancholy-mild ; Mr. W. Belford, the Gratiano, brisk 
and in tone; and Mr. Charles Harcourt, the Bassanio; emphatic, 
though perhaps a little more than necessarily rhythmical. . The 
Launcelot and Gobbo of Messrs. Leigh and Cooper wero creditable, 
and the same may he said of the Nerissa of Miss West: Miss 
Hazleton’s Jessica was pretty and intelligent.” . 


The following from the pen of Mr. Dutton Cook appeared 
in The World of 29th March, 1876 :— 


Mr. Puewrs. 


“Within the last few weeks Mr. Phelps has been impersonating 
such widely different characters as Wolsey and Malvolio, Sir Peter 
Teazle and the Stranger, Shylock and Lord Ogleby ; giving abundant 
proof, indeed, that as an actor of force and variety he is still without 
a rival in the English theatre. Nevertheless, he appears but inter- 
mittently upon the scene. From time to time he treads the Crystal 
Palace stage, and on Saturday mornings he may usually be found _ 
engaged at the Gaicty Theatre ; but he has ceased to bo a permanent 
member of any London troop; he is not, for the present at any rate, 
concerned in any nightly representation. This may result from Mr, 
Phelps’s free choice in the matter, or may be traceable to the fact that 
the altered condition of our stago denies him the opportunities he was 
wont to enjoy. In any case there is legitimate reason for regret thaé 
the play-goers of to-day should be permitted but interrupted and 
infrequent study of the art of a very sterling actor. Mr. Phelps must 
now be ranked among the veterans of his profession. Little decline 
is to be noted in the energy and pungency which have always 
characterized his histrionic method, and in certain of his characters 
he is still to be seen to very capital advantage; but his early career * 
dates from what now seems to be a very bygone period of dramatic 
history. . He first appeared in London forty years since, having 
already acqutred a fair measure of fame as a provincial tragedian. He 
was intrusted with a distinguished position during Macready’s occu- 
pation of Covent Garden and Drury Lane. He was in some sort his 
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manager's lieutenant. He played Jaffier to Macready’s Pierre, Tago to . 
his Othello and Othello to: his Iago, Macduff to his Macbeth, Gabor to 
his Werner, Joseph to his Richeliex, Adam to his Jaques, and so on. 
In 1844—the patent theatres having been deprived of the exclusive - 
privileges they had long enjoyed and abused—Mr. Phelps undertook 
the management of Sadler’s Wells, assisted by Mrs, Warner, an ° 
accomplished actress of tragedy. The little theatre in Clerkenwell, 
long devoted to pantomimie feats and coarse melodrama—of which 
the ‘real water’ of the neighbouring New River formed an important 
constituent—became now the aypointed home of the poetic drama. 
He so educated his actors that they appeared even with distinction in 
works of the highest class. He was at onco a liberal and a tasteful 
stage-managor. As an antiquarian illustrator of Shakespearean revivals 
he preceded Mr. Charles Kean by some years. In tho course of his 
tenancy of Sadler’s Wells, extending over some sixteen years, ha 
produced every play of Shakespeare's, excepting only Troilus and 
Crossida, Titus Andronicus, and the three parts of Henry VI.; he 
. even ventured upon the performance of Timon of Athens, Love’s 
Labour's Lost, Pericles, and Richard III. from the original ‘text, dis- 
pensing with the corruptions of Cibber. And other obsolete works 
underwent repioduction during his management: The City Madam 
and Fatal Dowry of Massinger; A King and No King, Tho Maid’s 
Tragedy, and The Honest Man’s. Fortune of Beaumont and Fletcher ; 
and The Duchess of Malfi of Webster. Nor were modern drainatists | 
wholly neglected in this zeal for the Elizabethan repertory ; from time 
to time were presented various new plays—always in blank verse, 
however—such as The Pricst’s Daughter, The Florentines, The King’s 
Friend, Judge Jeffries, Foudal ‘limes, John Savile of Haysted, 
Garcia, Hamilton of Bothwellhaugh, The Fool’s Revenge, &e. If 
these productions for the most part effected uo enduring impression, it 
must be remembered that no better works were at the time forth- 
coming or within the manager's reach. That Mr. Phelps did not lack 
enterprise in this respect is demonstrated by tho fact of his negotiation 
for a new and hitherto unpublished drama by the late Lord Lytton, 
then Sir Edward Lytton Bulwer. But the author, through his friend 
and agent the late Mr. Forster, stipulated both fora high price and 
anonymousness—antagonistic conditions which necessarily prevented 
all adjustment of the transaction.* 

“As an actor of tragedy Mr. Phelps has assuredly been largely 
influenced by the example of Macready. It must be understood, 
however, that he has occupied a less exalted position : that, though - 
invariably vigorous, intelligent, capable of very passionate delivery, 
and oftentimes exhibiting special command over pathetic expression, 
he has possessed less subtlety than the departed tragedian, has never 


* This is altogether a mistake on the part of Mr. Dutton Coox ; see pp. 7 and 
8.—W. M.P. 
+ See my references to this entire paragraph on pp. 8, 4, 5, and 13.—W. M. P. 
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. risen to the height of his nobler impulses, or those supreme outbursts 


of emotion with which he could upon occasion electrify and excite 
his audience in an extraordinary degree. Something of Macready’s 


* angularity of pose and action, with an inclination towards his rapid 


transitions of tone, is to be discerned in Mr. Phelps’s system of per- 
formance ; but his voice has less music, volume, and compass, if it ig 
accompanied by fewer guttural or nasal murmurings and hesitations, 
than marked and rendered memorable his exemplar’s mode of speech, 
But there is true fervour in Mr. Phelps’s declamation, however it be 
now and then impaired by an undue deliberateness of ufterance. ‘Mr, 
Henry Morley, in his Jowrnal of a London Play-Goer, would ascribe 
this slow pace of speech to the actor’s many years’ performance before 
arude auticnce, whose inert minds it was necessary to impress by 
careful insistence upon almost every syllable of the text to be delivered, 
and, in consideration of its origin, counts the defect as like that of a 
scar won in honourable war. But in truth the mannerism is of an 
older date, and was handed down to Mr. Phelps by Macready, inherit- 
ing it probably from John Kemble, whose ‘ constitutional asthma, as 
Macready himself describes the case, ‘necessitated a prolonged and. 
laborious indraught of his breath, and obliged him, for the sako of 
distinctness, to adopt an elaborate mode of utterance, enunciating 
every letter in every word.’ On the whole, Mr. Phelps’s best successes 
must not be looked for in the field of tragedy. Certain physical graces, 
distinction of manner and gallantry of presence, have been lacking 
in his representation of the heroes of poetry; nor could deficiency 
of this kind be completely met by the display of nervous energy, a 
restless ardour, and a sort of rugged chivalry of bearing peculiar to 
the actor. 
“But in comedy Mz, Phelps takes higher rank than Macready, 
who, indecd, confined his efforts of this class to some few characters, 
wherein demand was made for humour of a polished and sophisticated 
sort, rather than for any measure of frank drollery. In addition, 
however, to such parts as Lord Townley and My, Oakley, Mr. Phelps 
has obtained genuine applause as Lord Ogleby, Sir Peter Teazle, Dr, 
Cantwell, and Sir Anthony Absolute. Since the demise of Farren, 
indeed, the characters for which he was so exceptionally famous have 
been presented hy no one so admirably as by Mr. Phelps. Further, 
his command of the Scottish dialect has enabled him to portray most - 
successfully the Baillie Nicol Jarvie of Rob Roy and the heto of 
Macklin’s Man of the World; as Sir Pertinax Macsyeophant Mr. 
Phelps has been from first to last wholly without a competitor. .No 
doubt it is in comedy of an intellectual and somewhat caustic quality 
that he is seen at his hest; his Falstaff, for instance, may be’ found 
wanting in joviality and natural unction, although every speech is not 
only appreciated by the performer, but so delivered as to tell with 
incisive force” upon the audience. ‘There is even danger of his 
oppressing them by the laboured intensity he imparts to every locution 
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absent. from the representation. If the words are dwelt upon indi- 
vidually, as nails are hammered in separately, there is no question 
about their being driven home. And in estimating the merits of an 
actor, versatility must be fully taken into account. Mr, Phelps has 
not only played many parts, but in all of them he has attained a 
certain standard of worthiness, while in some he has pre-eminently 
distinguished himself. He has fairly satisfied his audience in the 
leading Shakespearean characters—he has been the Hamlet, the 
Macbeth, the Othello of the theatre, gaining great applause by his 
exertions ; and nevertheless he has prospered in such peculiar parts as 
Bottom the Weaver, Malvolio, and Don Armado. He has imperson- 
ated both Henry 1V. and Justice Shallow, Falstaff and Hotspur, Friar 
Lawrence and Mercutio, Petruchio and Christopher Sly, Timon, 
Antony, Brutus, and Purolles. In truth it may be questioned whether | 
in all theatrical history account can be found of any other actor in 
possession of a repertory at once so extensive, so elevated, and so 
diversified. And this is not merely a case of flying at all game: in 
almost every instance the mark has been fairly hit, the quarry seized 
+and secured.” , 


The following appeared in the Islington Gazette of Tuesday 
28rd July, 1867, on Mrs, Phelps’s death :— : 


“* Died, July 17th, at 8, Canonbury Square, Islington, Sarah, wife 
of Samuel Phelps’ Such are the brief terms of an announcement 
which will carry far and wide over England a heavy private grief, 
which has fallen upon a great artist and an estimable man. It is 
with no desire to intrude upon his desolation that we pen these Knes. 
A word of sympathy may be offered without officiousness, upon so 
melancholy an occasion, to one whose artistie fame is world-wide, but. 
whose domestic virtues can hardly have been known very far from 
the home which is now shaded by the wings of the Angel of Death. 
During a public life of many years, spent on the noblest and most, 
arduous heights of one of the most intellectual of the arts, Mr. 
Phelps, so long our neighbour, and for a considerable period a valued 
benefactor to the most intelligent people of this neighbourhood, 
was cheered and soothed by the affection of the wife whom he has 
now lost; and during the whole of that period their devotion to each 
other has been one of the sweetest testimonies ever borne to the 
compatibility of a theatrical life with all the virtues that can adorn, 
all the purity that can hallow, all tho felicity that can crown an 
honourable career. Writing in the name of a district too little 
sensibleof the charms of the art to which Mr. Phelps hag so sedulously 
and with such brilliant results devoted himself, we can assure him 
and his that while the news of their bereavement will carry sadness 
amongst many who know nothing of their private lite, it will alsé 
thrill a tender chord in many who have the vaguest appreciation of 
theatrical fame. 
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“ All can do honour to a well-spent life, and mourn over the rupture 
_ by death of domestic affection, which nothing else could have broken 
in upon.” 


On the 27th November, 1869, the Manchester paper, the 
Sphinz, had the following criticism on his performance of 
Othello :— 


“ Notwithstanding Charles Lamb's dictum that Othello is unsuitable 
for representation, and his opinion of the improbability of Desdemona’s 
falling in love with the Moor on account of his complexion (an 
unusually cynical remark for the gentle Elia to make), the tragedy 
continues to be one of the most absorbing and effective on the stage, 
even. when only moderately acted in some of the principal parts, The 
story is so thrilling in interest, so teeming with human passion, so 
abounding in pathos, set forth and illustrated with such exquisite 
poetry, that the attention of the audience is riveted from beginning 
to end. 

“Our criticism last week of Mr. Phelps in the character of Sir 
Pertinax Macsycophant relieves us of the duty of further analyzing 
his general style of acting. On Saturday last, in Othello, the same 
keen insight into character, the same accuracy of conception, and 
facility of execution, the same evidence of close study, accompanied 
by spontaneous action during the progress of the play, were as distin- 
guishable as they were in the former unique and remarkable imper- 
*aonation. Mr. Phelps’s conception of the character of Othello is, for 
the most part, the traditional one adopted by our greatest actors, 
marked by certain peculiarities of his own, but unaccompanied by 
any straining after novel readings. In the first two acts he represents 
Othello calm, tranquil, and imbued with a sense of modest self-respect. 
‘This is in strict accordance with the text, and is mirrored in the lines— 


«My soul hath her content so absolute, 
That not another comfort like to this 
Succeeds in unknown fate.’ 


“ Until nearly the close of the second act, Othello gives no intimation 
of his fiery nature. The first revelation of his temperament previous 
“to his giving ear to Iago’s diabolical insinuations, is his conduct in the 
scene after the midnight brawl, when he reiterates his demand, ‘ Who 
began it?’ . 
* By heaven, 
My blood begins my safer guides to rule ; 
And passion, having my best judgment collied, 
Assays to lead the way.’ 


With the exception of this passage, in which Mr. Phelps gave the 
audience a forétaste of what was coming, he performed the first two 
acts with a quiet, dignified repose of manner, which, although in 
perfect harmony with the text, showed great conscientiousness and 
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self-control, Nothing could be more picturesque than his entrance 
in the second scene of the play. About his martial bearing and 
address, there was a certain barbaric dignity and pomp, appropriate 
to the character of the Moorish general. His manly affection for and 
pride in Desdemona were characteristic of the soldier bridegroom, 
whose ‘arms since they had seven years’ pith, till now some nine 
moons wasted, had used their dearest action in the tented field.’ Mr. 
Phelps has always been remarkable for the possession of much pathetic 
power, and although his voice is not so flexible as it once was, it is 
still clear and resonant. For rugged. pathos he has always been 
unrivalled among his peers, and his address to the Senate, without the 
slightest attempt at any ostentatious and elocutionary display, was 
remarkable for this quality, and made its way at once to the sympathies 
of his audience. 1¢ is ngt until the third act that we gain an insight 
into the turbulent fire lying dormant in Othello’s breast, which after- 
wards burst into the raging flame which consumed him. 

“The tremendous excitement of the third and fourth acts comes 
like a thunderstorm after the calmness of the first two. The well- 
graced actor’s powers are tried to the uttermost, and wonderfully 
does Mr. Phelps come through the ordeal. The various passions and 
emotions—-doubt, suspicion, love and tenderness, jealousy, hatred, 
fury, and self-abasement—which convulse the distraught and ‘ per- 
plex’d’ Othello are powerfully depicted, and have an clectric effect 
upon the audience. This was so startling on Saturday night that, 
after some of the most thrilling passages, even the gods forgot to 
applaud—-about the highcst compliment which could be paid to the 
actor, and worth fifty recalls. Whether in listening to the hints and 
insinuations of Iago, or in giving way to the wildest bursts of rage, 
Mr. Phelps’s action, attitudes, and gestures are in keeping with both. 
When Iago first hints a doubt and hesitates a dislike atthe interview 
between Cassio and Desdemona, his indifference of manner is well 
assumed, When the insidious poison begins to work, and his 
suspicions are aroused, he starts as if stung by a serpent, and Jago’s 
caution to beware of jealousy produces in him a mingled exhibition 
of rage and fear of himself which convulses his whole frame. When 
ho tells Iago to set on his wife to watch, the accompanying look of 
disgust and self-humiliation at his suggestion of the espionage is very 
finely conceived ; and, in perfect keeping, the same feclings are shown 
subsequently, when he contemptuously throws down the purse at 
Emilia’s feet, exclaiming— 


‘ We have done our course ; there’s money for your pains ; 
I pray you turn the key, and keep our counsel.’ 


“Tn the third and fourth acts the excitement culminates, and the 
consummation of the tragedy is anticipated. Asacclm must follow 
all storms, so Othello’s sobbing breast, his shaking frame, and frenzied 
Tage are succeeded by a calm, and his demeanour in the fifth act, 
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until the moment when he slays Desdemona, is solemn and depressed. 
Deluding himself withthe idea, ‘It is the cause, my soul, it is the 
cause!’ and that amurder partakes of the nature of a sacrifice, 
while he shrinks to ‘shéd her blood, or scar that whiter skin of hers: 
than snow,’ he never departs for an instant from his fell purpose. In 
this arduous scene Mr. Phelps’s acting was subdued and in perfect 
good taste... His attitude and look when he emerges from the recess, 
when disturbed by the knocking, were startling and suggestive. 
Finally, when the truth is elicited, and he realizes the full horror of 
the situation—of the trick which has been played upon him, and the 
awful consequences—his burst of rage, despair, and remorse is appalling. 


‘Whip me, ye devils, 
From the possession of this heavenly sight ! 
Blow me about in winds ! roast me in sulphur! 
Wash me in steep-down gulfs of liquid fire !— 
O Desdemona! Desdemona ! dead.’ 2 


The words were delivered by Mr. Phelps with-an energy of speech 
and action, and a concentrated intensity, which were absolutely 
overwhelining. : 

“On Tuesday Mr. Phelps and Mr. Calvert ‘changed . characters, 
Alternating parts is always a hazardous experiment, and, we believe, 
much disliked by actors, We don’t wonder at it, and on one occasion 
we recollect seeing Macbeth and Macduff becoming so confused, that 
they kept calling cach other by the wrong names,—! Lay on, 
Macbeth,’ and so forth. Jn so far, however, as it gave a Manchester 
audience the oppottunity of witnessing Mr. Phelps as Ingo, we are 
grateful for the arrangement. If anything were wanting to show 
Mr. Phelps's versatility, this impersonation would prove it. He 
completely shed tho husk of Othello, and was the cunning, quick- 
witted Italian, with an outward ‘show of honesty, to the life. Ever 
watching, ever scheming, whether he was wheedling, cozening, and 
befvoling Roderigo, ‘ ensnaring’ Cassio, tempting Othello, or making 
‘the net that should enmesh them all,’ this sharp-witted, ‘ super- 
subtle Venetian’ stood before us, the incarnation of malignity. Mr. 
Phelps’s by-play and naturalness in this character are remarkable. 
Most actors deliver Iago’s asides in a loud voice, and to the audience. 
Mr. Phelps repeats them quietly and rapidly to himself. As an 
instance— 

*O, you are well tun’d naw ! 


But I'll set down the pegs that make —_—: music, 
As honest as I am.’ 


His mock humility was wonderfully displayed. Sometimes he looked 
like a transfigured Uriah Heep, sometimes like a gay young gallant, 
and sometimes like the His final exit was equal to any other 
feature of the performance. Glancing round with one look of in- 
effable scorn, he reared himself erect and strode out of the room, 
defiant to the last.” 
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The Manchester Free Lance of the same date had the following 
criticism :— 


Tue Moor. 


“Tt was not our intention, when last week we alluded to Sir 
Pertinax Macsycophant, to recur to the performances of Mr. Phelps at 
the Prince’s Theatre. 

“ His representation of the character of Othello is, however, so un- 
expectedly forcible and graphic, that it would be unfair to our readers 
to pass it over entirely without notice. This statement is made in the 
full recollection of what Mr. Phelps was at Sadler’s Wells Theatre 
miany years ago—of his talents, his industry, and his success. Since 
those days he has wonderfully improved where improvement seemed 
searcely possible, and it seems probable that, if he keeps to the stage 
ten years longer, further progress in his art will have to be noted, 

“The individuality of Mr. Phelps’s Othello is to be sought in its 
contrasts. ‘These are never violent, but they are strongly marked. 
As Mr. Phelps interprets Othello’s character, he had within two 
distinct natures—one of doting fondness, the other of passionate hate, 
each running in its own channel, never meeting, never clashing, until 
the suspicions engendered by the villainy of Iago led to a mortal 
struggle for the mastery. , 

“The loving part of the Moor’s character is expressed with extra- 
ordinary and truth to nature in his interviews with Desdemona. 
His fondness for his youthful wife is an infatuation—a delightful 
trance from which he fears to waken. So rapt is he in his devotion, 
that he can express himself only in the words— 


‘If it were now to die, 
‘Twere now to be most happy’— 


and the wonderful meaning which Mr. Phelps imparts to this expres- 
sion of rapturous content must be heard to be appreciated, 

On a recollection of the play as presented at the Prince’s, one 
almost fails to remember the transition phase from this ecstatic state 
of love to the demoniacal hate which subsequently supplants it, and 
fills the bosom of Othello with a horrid thirst for the blood of his 
wife. Yet the transition is made by the nicest degrees, and after 
perplexity, doubt, struggles against conviction. The truth is, that 


the overwhelming strength of the hatred which Othello conceives for -- 


the object of his former passion is so terrible as to force the contrast 
indelibly upon the memory, while the downward steps which lead to. 
it are lost sicht of. How the rage, the torment, the despair that fill 
the bosom of the Moor find expression in speech, gesture, and feature, 
cannot be described in printer’s ink. They who remember what Mr. 
Macready was, can best comprehend what Mr. Phelps is. He abandons 
hinwelf to the character. For the time he is Othello himself—in his 


n 
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love, in his aversion, in his revenge, in his remorse, Gladly do we 
echo the recommendation that every resident of Manchester who has 
not seen Mr. Phelps in this character should hasten to do so while 
the opportunity lasts, And while upon this point, it scarcely needs 
hinting to the management that the next engagement of Mr. Phelps 
should be of greater length than the present. It pays, it instructs the 
people, it elevates the stage.” 


The Manchester Examiner and Times of 19th September, 
1873, in noticing Mr. Calvert’s production of Twelfth Night 
at the Prince's Theatre, says of Mr. Phelps’s performance of 
Malvolio -— 


“Tn returning to the consideration of the acting itsclf, the Malvolio 
of Mr, Phelps naturally claims the first notice. It is scarcely possible 
to speak too highly of this masterpiece of genuine comedy—an im- 
personation carefully and profoundly studied, consistent in all its 
details, and wonderfully in harmony with the true rendering of the 
author. We have seen more courtly, and perhaps more mirth-provok- 
ing Malvolios, but certainly not one which so thoroughly satisfies the 
most exacting demands of art. ‘The key-note of Mr. Phelps’s concep- 
tion is found in a passage of one of Olivia’s reproofs— 


*O, you are sick of self-love, Malvolio, 
And taste with a distempered appetite.’ 


We have, indeed, the embodiment of a narrow-minded man, utterly 
devoid of imagination, without a spark of humour, and puffed up by 
unbounded self-conceit. Because his vision is so narrow, it is perfectly 
easy to victimize him; and his constitutional inability to comprehend 
the clown’s subtle humour, and the hearty fun of Maria, at once excite 
their disgust and make him their easy butt. Like all narrow-minded 
creatures, he is prone to suspect, and jealous of anybody else’s influence 
in his own concerns; but his exalted sense of his own importance 
renders him liable to be tricked by any one who will flatter him, 
Mr. Phelps carries out this idea of the character with unfailing con- 
sistency ; every movement and gesture, every glanco and expression, 
eloquently indicate outrageous self-conceit and innate pomposity. He 
will barely condescend to speak to his fellow-servants before the vision 
of his future greatness dawns on him; and from moment he begins 
to picture himself as the future Count Malvolio, condescension is 
converted into contempt, and the assumption of a noble manner 
heightens the ludicrousness of his heroic swagger. The actor's com- 
plete identification with his assumed character is one of the most 
noteworthy features of Mr. Phelps’s performance: he is apparently 
unconscious of the audience ; he never attempts to make a point, and 
never interferes with the subjective humour of the character by seeking 
to make it objectively comical. We have heard a much less mechanical 
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reading of the letter, and a more pointed repetition of the telling 
phrases and sentences in the interview with Olivia; but Mr. Phelps 
is certainly correct in making Malvolio less demonstrative, and less 
directly ridiculous than we sometimes see. We might call attention 
to many other excellent points in this artistic impersonation: the 
soliloquies are delivered in a manner which might be advantageously 
imitated by the members of the company, and tht by-play is invariably 
judicious ; but no greater display of histrionic talent is seen than in the 
last scene, where Malvolio is at last convinced that he has been made 
a fool of. ‘The imprisonment had not opened his eyes to the trick, 
and he had looked forward to a triumphant revenge ; but when, from 
his lady’s own lips, he hears how utterly baseless his hopes have been, 
despair almost overpowers him—almost, but not quite, for his sense of 
self-importance comes to aid him even then ; there is something almost 
pathetic in the struggle between his dignity and his bitter anguish, 
and what is too deep for words the actor’s face most eloquently 
portrays. And here, too, success is achieved without the slightest 
exaggeration ; and excessive display of rage would not only have been 
inconsistent with Malvolio’s character, but would have bordered on 
burlesque. As Mr. Phelps acts the part, the valedictory threat is just 
as appropriate as are the farewell words of Shylock after his degrada- 
tion at the trial scene,” 


The ADunchester Courier, speaking of his performance of 

. Henry IV. and Justice Shallow, in the Second Part of King 

Henry IV., on 30th September, 1874, when the play’ was 

produced by Mr. Calvert at the Prince’s Theatre, Manchester, 
said :— 


“We are now at liberty to turn to the actual performance of the 
play, and we have no hesitation in saying that Mr, Phelps has never 
been seen to better advantage, either in comedy as Justice Shallow, 
or in tragedy as King Henry IV. Anything more intrinsically comie 
than the braggadocio of the garrulous Justice it is impossible to con- | 
ceive. Mr. Phelps has seized the character almost intuitively, and 
exhibits the vanity, fussiness, and senility of the country squire 
with a force that can searcely be equalled. But it is in the Jerusalem 
Chamber, as the dying King, that Mr. Phelps ie seen in one of the 
best—probably the —of his many successful impersonations. 
The King, sinking beneath the consequences of early hardships and 
late. excesses, is seen a dying man at the comparatively early age of 
forty-six. No less a patriot than a soldier, he contemplates with 
anxiety the fate of his country when it shall be swayed by the 
sceptre of a prince who has shown himself -hitherto nothing but a 
‘frivolous and rakish companion of swash-bucklers-and the lewd 
courtesans of the city. The gradually failing vision is obscured by 
tears as he mourns the excesses of his heir, and as he recurs by fits 
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“and starts to the crooked courses whereby he gained the crown. His 


famous soliloquy on Sleep—one of the finest poems that ever was 


expressed in language—is mournfully uttered, and the words drop 
from his mouth in tremulous accents, as affecting as they are in 
contrast with the magnificent ‘appliandes and means to boot’ by 
which he is surrounded. Not less touching is his reconciliation 
with his son; and it is here that Mr. Phelps makes a ‘ point’ which 
none but the truest artist would have discovered. It oceurs in the 
“ line, ‘ Come hither, Harry, sit thou by my bed.’ The broken emphasis 
with which he articulates the single word ‘Harry’ conyeys whole 
volumes of pathos, and speaks an affectionate reconciliation which a 
careful culling of all the words of endearment in an entire language 
could not equal. We are mistaken if any actor of the past half 
century has approached Mr. Phelps in this most impressive sitnation.” 


The Manchester Guardian of 6th March, 1877, said :— 


Prince's THEATRE. 


“ The long reign of pantomime is over, and we chronicle to-day with 
undisguised pleasure the re-opening of the Manchester stage to the 
legitimate draina, The season could not have been more appropriately 
inaugurated than by the first of a series of performances in which Mr. 
Phelps proposes to take his farewell of the stage. ‘The only matter 
of regret in connection with Mr. Phelps’s last engagemgnt in Man- 
chester (though at the farewells of eminent theatrical stars, as at lovers’ 
perjuries, they say Jove laughs) is, that the round of characters in 
which he is announced to appear should be so limited. 

“Tn the meantime, we are thankful that he has‘selected as the opening 
of his present engagement his fine impersonation of Cardinal Wolsey. 
The play of Henry VIII. is rarely presented on the stage, for reasons 

_ Which Monday night’s performance, miserably inadequate in many 
particulars, enable us to appreciate. But the part of Wolsey is one 
which the dramatic student will not willingly let die, and that cannot 
perish so long, at least, as there are great actors, or to speak with more 
precision, actors of legitimate ambition, left to the stago. We cannot 
say, and we regret it, that the performance generally was worthy of 
the play or the house. In the impersonations of the King, and of 
Buckingham, the mischievous, we had almogt said demoralizing, 
influence of Irving was conspicuous. The minor parts, with one or 
two exceptions worthy of mention, were marred by the laxity induced 
hy the long course of extravagant burlesque, in,which those who bore 
them have been steeped. But to Phelps’s Cardinal Wolsey we turn, 


as might a wayfarer tossed about with every wind of dramatic doctrine, . 


to lay fast hold upon the permanent, unshaken rock of faith. Here’ 


there is true acting—the mirror held up to nature,—a living human 
being, swept by true if stormy impulses, for whom all that is said 
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and done in his presence has a true and close interest; a’ sensitive 
instrument that responds to every touch, powerful or delicate, with 
appropriate note, It is difficult, writing under the spell of the grand 
closing scene,—the exhibition of Wolsey greatest in his fall,—to throw 
the mind back upon the effect of the earlier passages ; upon the details , 
of delicate by-play through which the overweening pride of Wolsey, 
the craftiness, the self-deception, the coquetting with conscience, the 
avarice, the diplomacy, the overreaching ambition of the arch-plotter 
are betrayed, All these traits in the character of the wily priest- 
diplomat, who presumed to make popes and kings his playthings, and 
the honour and happiness of virtuous women his pawns, were, it is 
needless to say, faultlessly depicted. But we can only think of the 
third act—of Wolsey’s foll—the farewell to his greatness, the noble 
dignity df his rebuke of Surrey and the Lords who sought to humble 
him, the luminous, self-searching revelation of himself and his estimate 
of the grand possibilities he has missed in his interview with Cromwell. 
If ever the moralizings of a clear, master intellect, which has debated 
with itself the question, ‘What shall a man profit if he gain the 
whole world and lose his own soul ?’—~nay, who has played and lost, 
and feels his loss—can pe visibly portrayed before his fellow-men, it is 
in Phelps’s representation of Wolsey’s famous soliloquy. At its close 
it rises into absolute grandour, Even the pathos of the confession— 


‘Oh, Cromwell, Cromwell, 
Had I but served my God with half the zeal 
I served my king, he would not in mine age 
* Have left me naked to mine enemies '— 


is forgotten ‘in the presence of the almost prophetic inspiration which 
fills the old tottering human wreck that utters it. It seems as if 
behind the actor and the personage an outer impulse possessed the 


worn-out frame, and speaking by his lips pronounced the condemna- 
tion of a life-work misapplied.” . 


The Manchester Examiner and Times wrote of him on 7th 
March, 1877, as follows :— : 


PRINCE'S THEATRE. 
MR. PHELPS’S FAREWELL PERFORMANCES. 


Hexry VIII. 


“ Nothing could have tempered the recret with which all lovers of 
the national drama have heard of Mr. Phelps’s intended retirement 
from the stage except the announcement that, by a series of farewell 
performances, he would at once refresh his admirers’ remembrance of 
his most successfu) efforts, and enable even the youngest generation 
of play-goers to acquire reminiscences on which, in the course of years, 
3+ will be a nleasnre and a nrida tor them tn dwell Wow the numhar 
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is diminishing even of those who remember Mr. Phelps’s distinguished 
co-mate, Mr. Macready, in the days preceding his self-imposed exile 
from the stage! Even Mr. Charles Kean, who shared with Mr. 
Phelps an ardent devotion to Shakespeare which will always be remem- 
bered in honour, has become a mere name to many. And Miss Helen 
Faucit, associated with Mr. Phelps in so many a joint effort of true 
art, has suid : 
‘I wish you well, and so I take my leave,’ 


and long before this had ceased, except occasionally, to irradiate-a 
scene on which she has left no successor. And now Mr, Phelps, too, 
is bethinking himself of a repose which no one has better earned than 
he, and is paying Manchester the compliment of beginning his series 
* of farewell performances at our Prince’s Theatre, Though we would 
fain hope that for once he might be better than his word, and, like 
one or two actors of note before him, retire to return, we fear it would 
he futile to indulge in any such fond speculation, and trust that, since 
this is to be a farewell, it will meet both here at Manchester and elee- 
where with the cordial response to which it is so signally entitled. 
Mr. Phelps is too well known among us for it to be necessary to 
‘dwell upon his claims to an admiration and a tespect such as no other 
living English actor can challenge in the same unique combination. 
It is now forty years—all but a few months—since he first came 
before a London audience (in the character of Shylock). Since that 
time many changes have come over the English theatre, but Mr, 
Phelps has been true to himself through them all. In other words, 
he has never failed in that self-respect which in an artist means self- 
devotion to the noblest purposes of his art; and if we applaud an 
analogous kind of consistency in an author, and marvel at it in a 
s‘atesman, it deserves at least an equal recognition in a member of a 
profession which must ‘please to live.’ The stage owes something 
to Mr. Phelps for this; for though neither one nor many actors can 
keep the national theatre as a whole free from the ignobilities which 
degrade, and from the impurities which pollute it, yet the example 
-and influence of one high-minded artist of eminence elevates and 
refines the national conception of the functions of the drama, and 
arrests with a force—often incalculable—the sinking of hope, which 
is the surest symptom of decay. As an actor, Mr, Phelps has so 
conspicuously shone in both the tragic and the comic drama, that it 
would be an error to suppose him and his art to have confined them- 
selves to spheres from which it is easy to look down upon a lower 
world of effort. In Shakespeare, indeed, he has found the majority 
of the characters in which he has become famous; but one of the 
names of Shakespeare's genius is infinite variety, and (to mention | 
only plays which we momentarily call to mind) of what other living 
English actor ef the first rank can it be said, that in him not only’ 
Hainlet, and Macbeth, and Wolsey, and Henry IV., but also Falstaff, © 
Malvoliv, and Bottom have found an invariably effective. and most of 
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them a pre-eminently effective representative? Sir Giles Overreach 
and Luke are other characters of the old drama associated with Mr. 
Phelps’s name; but he has not been less successful in parts belonging 
to the romantic drama of the present century, or the character-comedy 
of the last; and in his present brief series of performances at Man- 
chester are to be included his Richelieu, his Job Thornbury, and, we 
rejoice to find, his Sir Pertinax Macsycophant. In all these, and in 
many other characters, Mr. Phelps has found room for the exercise of 
that power which is his by nature, but to which cultivation and study 
have so largely.added—tlie power of giving distinctiveness to each 
character in which he appears. 

“ As in a perfectly preserved picture by an old master, in Mr. 
Phelps’s characters there is nothing blurred or vamped up; they are 
all thoroughly elaborated as well as thoroughly conceived, If it be 
said that in all of them it is easy to recognize the artist's own style, 
there are two remarks to be made in answer to this favourite cavil of 
perfunctory criticisz. In the first place, there are very few great 
actors known to fame, and there is certainly none known to the 
experience of the present generation, who possess that absolute power 
of self-transformation which is not infrequent in minds of a humbler 
class, but which is only very rarely combined with art of a higher 
order, Secondly, there is a uniformity which ignorance alone con- 
demns as sameness, and that is the uniformity of a clear, distinct, 
and intelligent clocution. In this respect, Mr. Phelps is always like 
himself, and we never wish him to be otherwise. Let it be hoped 
that with him the tradition of an utterance which enables every person 
in the audience to hear and to understand an author's text will not be 
lost to the English stage. Without this a dramatic performance of 
Shakespeare himself reduces itself on the stage to a succession of 
‘ points,’ and in the audience to a succession of ‘sensations,’ 

“ But though here at Manchester we naturally look upon Mr. Phelps 
ag an actor first and foremost, it must not be forgotten that the English 
theatre owes him something more than his long and illustrious services 
in this capacity. His quite unique experiment as a manager—-when 
through a series of years he brought all the plays of Shakespeare home 
to the sympathies of a suburban London theatre, and victoriously 
overcame obstacles before which any less generous ambition would 
have quailed—will live in the annals of the English stage after the 
aberrations of many a fashionable house shall have been forgotten, 
Such labours as those of Mr. Phelps at Sadler’s Wells help to keep 
the history of the theatre sweet; and when liberal and benevolent 
minds seek to bring the great popular influence of the drama into 

_ harmony with the true ends of all popular culture, it is from the 
example of such efforts that they may take courage to point the moral 
that when ‘the thing’s to do, it should and it may be done. Identi- 
fied during a memorable period of his public career with the theatre 
which may be truly called his creation, Mr. Phelps’s figure has been 
from time ta time a familiar one on the ‘historic boards’ where he 
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gained his first national laurels, Here at Manchester he has lent the 
aid and sanction of his co-operation as an actor to effortsnow, elas! 
equally efforts of the past—in harmony. with his own endeavours as a 
manager; and he has even beyond the seas taught the lovers of the 
English drama that Shakespeare is still honoured ‘among us where his 
genius can be most comprehensively studied and most thoroughly 
appreciated—on the stage. 

“ The play in which Mr, Phelps appeared last night is one admirably 
suited to a personal farewell. Henry VIII.,—whatever the opinion of 
modern critics as to its authorship may he worth,—is-rather a history 
than a tragic drama; and though tradition speaks.of not only Queen 
Katharine, but King Harry, as an effective part, the dramatic interest 
centres in the figure of Cardinal Wolsey, and except in the trial and 
the last scene of the Queen, is almost absorbed by it. Mr. Phelps 
judiciously selected this favourite character, in which his elocutionary 
powers have so fine an opportunity, and in which his grandeur of 
gesture and dignity of bearing may be allowed full play. ‘The self- 
contented repose of the first act, and the politic anxionsness of the 
second were, as usual, clearly distinguished from the overthrow—never 
passing into the indignity of a collapse—of the third. It is a pecu- 
larly happy touch that Mr. Phelps’s Cardinal holds his head erect 
when doing obcisance to the King at the very moment when disgrace 
is upon him; and the emotion of the scene with Cromwell is an 
emotion only, though a deep and bitter one, not a theatrical meta- 
morphosis of the man. In many ways Mr. Phelps vould not have 
been seen to more advantage than he was last night, when a full and 
enthusiastic house attested the enduring effectiveness of his Wolsey.” 


A week later the same paper said :— 


“Mr. Phelps is this week alternating Richelieu with Wolsey, 
affording thereby a contrast by no means to the advantage of Lord 
Lytton’s workinanship as a dramatic author. The two portraits have 
at first sight much in common. Both are wily politico-ecclesiasts, 
scheming, crafty, and ambitious. In both the sentiment of patriotism 
is present, in conflict with consuming zeal for the Church ; and in both 
the national feeling is overborne by the dominant influence of Rome. ’ 
But Lord Lytton’s Richelieu differs from Shakespeare’s Wolsey in 
this essential respect, that while Wolsey pursued a policy to which he 
made everything, including the most sacred ,human affections, sub- 
servient, Richelieu rules by expedient and device, is swayed .b: 
caprice, and suddenly changes his intentions towards the Kitig’s 
enemies, to gratify the wishes of a favourite ward. The one is a 
grand historical character; the other, notwithstanding his great clever- 
ness and readiness of resource, a mere stage statesman. Mr. Phelps, 
as might besexpected, and as everybody who has scen him knows, 
admirably distinguishes the two characters. If his Wolsey is greatest, - 
it is because the character is greater. Nothing could be more complete 
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. than his identification with each .character. In Richelieu, even in 


make up, he is the fox; in his genial moments, when apparently he 
gives way to honest and kindly impulses, we are in doubt, like De 
Mauprat, whether he is not mocking a victim whom he is about to 
entrap. Even the unsatisfied state in which he leaves the spectators 
at the fall of the curtain is artistic. We should wish to like Richelieu, 
and cannot altogether. We are impelled to hate him, and dare not 
utterly. Even our admiration of his transcendent ability and know- 
ledge of human nature is mixed, since the danger and futility of his 
devious policy is abundantly transparent, and induces the contempt 
which is due to a palpable exhibition of shiftiness and short-sighted- 
ness. But as a piece of acting, Mr. Phelps’s Richelieu is altogether 
admirable. The subtlety and complexity of the character are admirably 
illustrated by the wonderful facial expression and by-play of which 
the veteran artist is so wonderful a master.” 


The Liverpool Daily Post of 30th March, 1877, had the 


following on his Sir Peter Teazle :— 


ALEXANDRA THEATRE. 


“Last night another opportunity was afforded of witnessing the 
Sir Peter Teazle of Mr. Phelps, which has not been seen on a Liverpool 
stage for many years ; and a large audience found genuine pleasure, 


not merely in seeing Mrs. Saker’s handsome face again, but in | 


appreciating the ease, the gaicty, and the other good qualities of her 
very successful performance. 

“Mr. Phelps’s Sir Peter isa mine of histrionic treasure, enriched 
rather than impoverished as time ambles with him towards the sunny 
close of an honourable and laborious career, every step of which has led 
his countrymen in pure and elevated paths. ‘The varied experiences 
of the old married bachelor—his quaint soliloquies, his talks with his 
wife in every connubial mood, his satirical encounters with the 
“scandalous college,’ his brusque homeliness with his old friend Sir 
Oliver, his pathetic confidence with Joseph, his intense enjoyment 
of that sentimental purist’s escapade with the little French milliner, 
and his grim dignity at the crisis of the sereen scene, when he is no 
longer ‘in the dark’—afford Mr. Phelps endless opportunities for 
exhibiting that perfect and pregnant finish, which, without fuss or 
overlaying with superfluous detail, affords an audience a constant 
change of intellectual enjoyment. The tilling out is simply beautiful, 
the result of rare experience, and judgment not less rare, applied with 
acalm deliberation that allows each fruit of reflective invention to 
come to its fair perfection. 

“Take such a detail, for instance, as Mr. Phelps’s entrance when he 


: 


finds Joseph Surface in his study ‘improving himself,’- Once seen , 


it is a simple thing enough to enter so quietly and admiringly, to step 
softly up behind the studious Joseph, to look for a moment at his 
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attitude with cordial approval, then to raise the double eye-glass and 
look over his shoulder closely, in order, as it. were, to share for a 
moment the pleasure of his favourite’s studies, But how satisfying 
and delightful is the effect of this well-considered prelude to the 
dialogue! In a broader view nothing can be finer—nothing truer 
either to the situation, to the characteristics of approaching senility, 
or to the author's humour—than Mr. Phelps’s intense but restrained 
enjoyment of the ‘joke against Joseph.’ His mirth, which .seems 
to make the old gentleman a sort of animated champagne-goblet of 
merry ecstasy, is quite contagious, and the humorous gratification 
which he suppresses rather than expresses in a series of inarticulate 
but infinitely amusing sounds, is freely indulged by the audience in 
peals of laughter, followed by appreciative bursts of applause. It 
would be tedious to go into more lengthy particulars, ‘These are a 
couple of instances of the versatile, but profound excellence of a 
performance which many of those who were present last night will 
hereafter boast with just delight of having seen,” 


On the 24th of October, 1876, at the banquet given to 
the theatrical profession by Mr, Alderman Cotton, when Lord 
Mayor, at the Mansion House, Mr. Phelps, in replying to the 
toast of “The Shakespearean Drama,” with which his name 
was coupled, spoke as follows ;— 

“I can say very little to you about the Shakespearean drama 
beyond what I dare say the greater portion of you already know. 
But my object in speaking to you to-night is for a very different 
purpose. ; 

“The Lord Mayor has spoken much of the educational power 
of the drama. You will forgive me if I speak of myself more 
than good taste would suggest. If I do so, it is only as 
exemplifying what is to come after. 

“Some years ago I took an obscure theatre in the north of 
London called Sadler's Wells, and nearly the whole of my 
brethren in the profession, and many out of it, said it would 
not last a fortnight. It lasted eighteen years, and my stock-in- 
trade chiefly consisted of the plays of Shakespeare. Now I 
determined to act, if possible, the whole of Shakespeare's plays. 
I acted thirty-one of all sorts, from agéd Lear to youthful 
Pericles, and the thought begotten in my mind latterly was, 
that if that theatre could be made to pay, as I did make it 
pay, not making a fortune certainly, but bringing up a Jarge 

‘family and paying my way—well, ladies and gentlemen, I 
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thought if I could do that for eighteen years, why could it not 
be done again? But mark you, I found that about every five 
or six years I had fresh audiences, that plays would bear 
repeating again and again, and by a peculiar economic method 
of my own I was enabled ‘to repeat them without any very 
great expense. Well, if that could be done by me as a humble 
individual, why could it not be done by the Government of 
this country? Why could not a subsidized theatre, upon a 
moderate scale of expense, be added to the late educational 
scheme, by which children are forced somehow or other into 
school ? 

“T maintain, from the experience of eighteen years, that the 
perpetual iteration of Shakespeare’s words, if nothing more, 
going on daily for so many months in the year, must and would 
produce a great effect upon the public mind. Moreover, I have 
at this moment in my possession hundreds of letters from men 
of all sorts and conditions who came to see me at Sadler's Wells 
as boys, and who have written to me as men to say that they 
received their first glimpse of education at that theatre. They 
have gone on improving in the world, doing this, and that, and 
the other which I cannot tell, as I have not time, but I have 
those letters in my house in proof of what I say. 

“If I could find any member of Parliament (which J fear is 
hopeless), I would willingly devote what little of life remains 
to me, to point out the way in which this could be done, and 
I would willingly give evidence in the House of Commons to 
prove the truth of Shakespeare's educating powers. 

“T merely throw my bread upon the waters; it may float 
away and disappear for ever, but I throw out the hint in the 
earnest hope: that it may gather strength, and that it may come 
back after many days.” 


On Mr. Phelps taking his farewell of the Manchester public, 
in 1877, the following address, beautifully illuminated and bound 
in morocco, was presented to him by the Brasenose Club, of 
which he was a member :— 
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TO 


SAMUEL PHELPS, ESQ, 


FROM 


The Brasenose Club, 


MANCHESTER, 


Dear Sir, . 
A few of your fellow-members of the BRASENOSE 
Cvs, desire in this form to bid you a respectful and affec- 
tionate adieu on your approaching retirement from the stage. 

We only follow universal opinion in recognizing in you one 
of the last, and assuredly not the least, of those who, through 
the course of a life-time devoted to the culture and exposition 
of the noble dramatic literature of the country, have laboured, 
whether as actor or manager, to consecrate the theatre to its 
highest purposes. : 

ere it your merited praise simply to have founded with 
your own hands an asylum for the disregarded and declining 
drama, and to have maintained it by your genius and persever- 
ance with such success that a remote and ill-frequented suburb 
of London became for years the centre of attraction to Shake- 
spearean students, a school of reviving taste, and the rallying 
ground of lofty impulses not yet, we would believe, exhausted, 
your name would deserve to be held in lasting recollection and 
esteem. 

We also, however, honour in you the gifted personal expositor 
of numerous beautiful and instructive creations, endowed 
through you for thousands of hearers with a charm and 
intensity of meaning which, without your powerful aid, they 
would never have been discovered to possess. : 

To one who has exerted himself with so much success to 
raise the national character by refining the intellectual amuse- 
ments of the people, it is no exaggeration to address the 
language applied by the Poet Laureate to one of your most 
distinguished predecessors, Mr. Macready, on his taking leave 
of the profession in which he was intimately associated with 
yourself— 
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* “Rank with the best, 
Garrick, and statelier Kemble, and the rest, 
‘Who made a nation purer through their art. 
Thine is it that our drama did not die, 
Nor flicker down to brainless pantomime, 
And those gilt-gauds men-children swarm to see.” 


We reflect with pleasure on the bond of union between you 
and this Club, which will not be broken by the cessation of 
your periodical visits to Manchester. 

If our local opportunities of seeing you have been compara- 
tively few, they have been all the more warmly cherished, and it 
is with sincere regret that, while hoping for you many. years of 
deserved repose in private life, we face the necessity of bidding 
you, in your public capacity, a grateful and admiring FAREWELL. 


JosEPH MANCHESTER, Chairman. . 


L, W. ANDREws, 
Jno. Rost. Newsy, 


Brasenose Street, Manchester, 
March 7th, 1877. 


Alfred Aspland, F.R.C.S, 
T. Walton Gillibrand. 
William Alfred Turner. 
Arthur G. Symonds, M.A. 
William Bright Morris. 
William Leader, 

Henry Measham. 

George Evans, F.R.S.L, 
Charles Estcourt, F.C.S, 
Harry Bridson, M.A. 

J. Lees Aspland, M.A. 
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Samuel Taylor, M.A. 
Richard Smith, B.A. 

J. Fox Turner. 
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Charles Schuster. 

J, Edge Partington. 

G. W. Smith. 
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John Nelson. 
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Edward de Jong, Chevalier. 


Treasurer. 


F. P. Rickards. 
T. Edmondson. 
H. W. J. Tracie. 
J. J. Armitage. 
George Freemantle, 
H. E. Prest. 
Thomas Browning. * 
George Falkner. 
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William C. Lord. 
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Thomas Worthington. 
Selim Rothwell. 
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John Slagg. 

Henry Watkinson. 
H. M. Acton. 
Samuel Beaumont. 
Alfred Sington. 
Frank Merriman. 
Edward G. Simpson. 
_ Thomas Swanston. 

- William Grimshaw. 
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William Knight Keeling. 


Christopher Sparrow. 
John Angell, F.C.S. 
Edwin Waugh. 

A. H. Danes Colley. 
Nath. Cartwright. 
John Dewhurst Milne. 
Henry A. Schwabe. 
Charles R. Allen. 
Howarth Ashton. 

T. C. d’Anguier. 

W. R. R. Gemmell. 
George H. Fryer. 
John Shuttleworth. 
E. Salomons. 

Vernon Cochrane. 

J. G. Lynde. 


Edward Milner. 

R. W. Edmondson. 
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Edward F. Lloyd, R.E. 
Leonard Tatham. 
William Sidney. 
Robert Leake. 

J. H. E. Partington. 

J. G. Wehner. 

James Lamb. 

Thomas Tatham. 
Ottley S. Perry. 
Richard Gay Somerset, 
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Christian Reimers. 

W. J. Buckley. 
Samuel Barlow. 

G. Sheffield. 

George Hayes. 


‘Edward T. Bellhouse. 


Edward Atkinson. 
William Abercrombie. 
John Heywood. 

Samuel Buckley, F.R.C.S. 


The following lines appeared in Punch on the 16th of 


November, 1878 :— 


SAMUEL PHELPS. 
Born, 1804, Diep, November 1878. 


So falls the last of the brave troop who fought 
A good fight for a nobler, statelier Stage ; ; 
When young hearts, young hopes swelled to the high thought 
Of spells that should renew the Drama’s age: 


That bright hope grew, took shape, and of it came 
Great plays of old, presented with new power ; 
Purer one theatre, at least, became, 
And all was quickened life for a brief hour. 
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Swift as it rose the light began to wane, 

When they that could best aid to it have given, 
Set faces hard, and thought of pence to gain, 

More than of Art, that ’gainst the tide had striven. 


And when the chief of that foiled enterprise 

Laid down his truncheon, this man did‘not fear 
With smaller force, and in less stately guise, 

To hold the same good fight for many a year. 


Lifting rude hearers from their rough disport 
To rare, invoking SuakesPrare’s magic spell, 
To work its wonders on the baser sort; 
The downward bent of joyless souls to quell. 


Bringing all Beauty, Terror, Tenderness, 
Fantasy’s wildest freaks, Mirth’s brightest face, 

Humour’s most potent charm, athwart the stress 
Of all Life has of sordid, foul, and base. 


And nightly, year on year, with brief stage-cheat, 
Out of a workday world, poor, grim, and grey, 

Bearing the crowd on Art’s wings, wide as fleet, 
To fairer lives, and realms of summer day. 


For eighteen years who knows how much of hope, 
Grace, sweetness, aspiration, this man’s art 

Has sown or strengthened, imped what wings, to cope 
With downward drag of counter, street, and mart ; 


Set what founts flowing, ope’d what windows wide, 
- Done what schoolwork, as school but rarely can ? 
On all this he might well look back with pride, 

As one who had wrought well in cause of man. 


No common Actor either, he could reach 

A range of various parts, from grave to gay ; 
With simple touches probe the heart, and teach 

By pause, hand, look, what words are weak to say. 


None better gave the struggle of strong will 

With yearning heart ;* none with more power portrayed 
The loving father,t hardening himself still, 

Till by the voice of nature overswayed. 


* Job Thornbury. + Old Dornton. 
Z2 
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His name brings back the mad Midsummer Dream, 
And ass’s head of the Athenian Clown : 

With him as Falstaff in Eastcheap we seem 
To feed Hal’s laugh, and wither at his frown. 


But less, just now, behoves us call to mind 
All that the Actor was, than fairly tell 
How much his work of managing combined, 
To earn good word from those who wish men well. 


Honest and hearty, howso curt and gruff, 
None knew but to respect the sterling soul, 

To learn that deep down in his gnarléd stuff 
Bay a soft core bencath the rugged bole. 


Farewell to him, and honour to his work, 
Done years ago, but not yet passed away : 

Whose growths in unexpected places lurk, 
To bless and cheer, to solace and to stay. 


The following appeared in Funny Folks, November, 1878 :— 


SAMUEL PHELPS.' 
1804—1878, 


Sweet memories shed— 

As fragrant blossoms from a coronal 
Gratefully fall— 

Around our Greatest Actor lying dead. 


Too soon to say 

How great the genius that our land has lost, 
Or, to its cost, 

What of its Drama’s strength he bears away. 


: Dear is his name 

‘Who gave anew our Shakespeare to the stage, 
And from the age 

Won thence a warrant of unending fame. 


Honoured and dear 

His memory, who, transcendent in his art, 
Played too his part 

Upon life’s stage without reproach or fear, 
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From the Islington Gazette, Monday, 11th November, 1878 :— 


‘By the death of Samuel Phelps we lose one whose name has been 
as a household word with Islingtonians. Few among us of mature 
age have not preserved a remembrance of a long series of dramatic 
triumphs that invested old Sadler’s Wells with noble traditions, and 
which were the creation-—the life-work, in fact—of the earnest student 
and great, actor who has just passed away. For eighteen years our 
amusements were chasteried, our recreations refined, and our minds 
instructed by one who, excelling in his art, earnestly strove to elevate 
its practice. It is well known that during the period that Mr. Phelps 
devoted himself to the production of the legitimate drama at the old 
house in Clerkenwell, he battled as much against financial misfortune 
as a degenerate taste. It necded, to sustain Shakespeare and kindred 
poets in a dignity worthy of them, not merely one of surpassing talent 
‘in their interpretation, but courage to bear the disheartening coldness 
with which at times that interpretation was received. Samuel Phelps 
fulfilled both conditions. Beginning with an audience which had 
been the most unruly and depraved in London, he set himself to 
educate the people of the north in the beauties of the higher: drama. 
It is related of him that, in the first weeks of his memorable manage- 
ment, he found it necessary to personally quell disturbances in the 
front of the curtain, and for that purpose he has been known to leave 
the stage with but a cloak over his theatrical dress. He conquered 
quickly however, as much by his firm will as his histrionic genius, 
and he soon gathered around him a host of students, who were fascin- 
ated and enchanted by the master. He did more: he formed a 
company of players whose eminence in their several positions was 
hardly less than his own, and whose names occupy some of the most 
prominent places in the history of the modern stage. Sadler’s Wells 
became the temple of the legitimate drama. There, with taste un- 
questionable, with erudition thorough, and industry unfailing, Mr. 
Phelps produced numberless plays with a completeness that has 
seldom, if ever, been equalled. Each one would furnish an old play- 
goer with topics for a .week’s gossip. Unlike his contemporary, 
Charles Kean, who at that time was astonishing London with what 
were sometimes sneeringly described as displays of stage upholstery, 
Mr. Phelps aimed not only at pleasing the eye with scenery and stage 
groupings, but at bringing into worthy prominence every quality of 
his authors. His company, under his exacting, but not unkind 
discipline, worked with the unanimity and devotion of enthusiasts, 
They caught some of his fire, and not a few of them in after days had 
reason to thank their leader for the quality. He won the respect of 
every one of them, and he was the idol of his audiences, Living 
amongst us for so many years, dying almost amongst us—for he had 
only temporarily left his Islington home when he passed away—he 


was claimed by Islingtonians, who felt they had more than an 
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losing him they must feel the loss of a friend; of one whose name 
recalls the pleasantest recollections, whose genius beguiled many a 
happy hour, whose life and work were a protest against the ofttimes 
sweeping condemnation of those who strut their little hour upon 
the stage.” 


The Western Times, an Exeter paper, contained the follow- 


ing account of Mr. Phelps’s earlier career on Tuesday, 12th 
* November, 1878 :— 


Mr. Samue. Puetrs, 


“The death of this eminent actor on Wednesday will awaken 
interesting reminiscences in the minds of very old play-goers of 
Exeter. It was about 1836 that Mr. Phelps came to Exeter as the 
leading tragedian, His superior style of acting, and his quiet, amiable, 
‘untheatrical manners, as they were termed, gained him many 
friends, arid among them was Mr. Thomas Latimer, who enjoyed his 
talents as an artist, and his society as a sober, thoughtful student of 
the Elizabethan poets. They walked many score miles together in 
Devonshire, and so modest wero Phelps’s aspirations at that time, that 
being in Babbacombe Bay, reclining on the rocks together, he said to 
the writer that he would undertake for £300 a year never to go out 
of that wild and romantic spot. Babbacombe Bay at that time was 
not very far removed from a state of nature. Beyond the Cary Arms, 
and a couple of cottage residences or so, there were no denizens. It 
was the abode of innocence and peace, nothing contentions being 
nearer to it than Anstey’s Cove—an old haunt of ‘force-traders,’ as 
the smugglers called themselves, and subsequently the abode of the 
late amiable bishop of the diocese. This, however, was a passing 
thought of the artist, enjoying in a beautiful day the soothing nicotine, 
and lulled by the measured beating of the sca as it broke on the 
pebbly beach beneath. The writer had assured him again and again 
that he was destined to go to London, and the reports which went up 
to town of the intellectual treasure-trove at Exeter led tho manager of 
the Southampton Theatre to offer Samuel Phelps a ‘star’ engage- 
ment, which ho went up and discharged. Macready went down to 
Southampton, saw him play, and engaged him at a salary of twelve 
pounds a week, which was about four times the sum he had at Exeter, 
‘Webster also saw, him, and offered him an engagement on much more 
advantageous terms. He told Mr. Webster that he was engaged for 
Covent Garden. He replied that he opened before ‘ the Garden,’ and 
engaged him for the short interval, Phelps appeared at the Haymarket 
as Shylock. Colonel Hamilton-Smith of Plymouth—an eminent 
scholar, and a great authority in historical costume—gave him the 
correct notion of Shylosk’s attire as he appeared on the Rialto, and in 
that guise Phelps appeared at the Haymarket; and having stood the 
first night, we were satisfied that he was accepted by London. 


* 
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“Touching this ‘first appearance,’ the Standard of Thursday 


* says i— 


“€ More than forty years ago—-on 29th August, 1837—an entry in 
Macready’s Diary records :—‘‘ Sent for the Morning Herald, and read 
the account of Mr. Phelps’s appearance, which seems to me a decided 
success, It depressed uty spirits, though perhaps it should not do so. 
If he is greatly successful, 1 shall reap the protits; if moderately, he 
will'strengthen my company. But an actor’s fame and his dependent 
income is (sic) so precarious that we start at every shadow of any 
actor. It is an unhappy life” To a less jealous disposition than 
that of Macready the life probably is less unhappy; and, if success 
brought happiness, there is every reason to hope that the life of the 
actor whose early triumph is here registered was not unhappy, for 
the name of Samuel Phelps must now be added to the list of actors 
of the past.’ 


“Touching this ‘jealousy’ of Macready; it was our lot to hear a 
good deal, though in after years Phelps once ‘confessed’ in conversa- 
tion with the writer that he should probably have done as Macready 
had if their places had been changed. 


* * * * * * * 


“The writer received from him a letter on the subject of his 
grievance, from which we make the following extract :— 


“98, Albany Street, Regent's Park, 

“*My pear Latimer, 

“*T am glad you have written to me, because I am now 
compelled to do that which I have thought of doing for the last 
six weeks—write to youe There are few things in this world afford 
me greater pleasure than receiving letters from those whom I esteem 
‘it is therefore strange that one of my greatest antipathies should 
be in endeavouring to afford others the same gratification—but so 
it is, I seldom write till E am scourged into doing so, 

“¢T am sorry to tell you I am not so happy, or even comfortable, 
as I expected—and ought to be. Macready is using me infamously. 
I have been now at Covent Garden since the 16th October, and 
have only acted-four parts. I opened in Jaffier (Venice Preserved), 
and my reception was enthusiastic in the highest degree—the triumph 
being greater because Macready played Pierre with me, I then acted 
Othello, with the same degree of success, Venice Preserved was 
so highly spoken of and inquired for that he was obliged to do it 
a second time, but would not play in the piece himself—so weak 
a man is he that he cannot bear the idea of sharing the honour of 
a night with any one. 

«During the last month I have acted only once a wcek,—Macduff, 
on the Monday nights, and on one occasion Rob Roy. He has made 
several attempts to force me into subordinate characters, which I 
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have resisted. I wonder you have seen nothing in the papers 
(Sunday). Several of them have taken up my cause very warmly : 
The News, Satirist, Sunday Times, &c., have had very long articles 
relative to his treatment of me. So convinced am I that, had I 
been properly treated, I should by this time have stood on a pinnacle, 
that I have been employing an attorney to see if there was any 
legal way of getting off my engagement, and Jast right we took 
Sir William Follett’s opinion on the subject, which I regret to say 
was unfavourable. The only alternative Macready will allow me 
is entering into a bond not to act in London during the present Covent 
Garden seuson, or to fulfil my engagement with him,—which, if 
he pursues his present treatment (and he will do so), will bend my 
spirit downwards to such a degree that its elasticity will be lost, 
and it will never spring into its place again. I have expended about 
£150 on costumes, but I am afraid I must for some time hang ’em 
up at home—to look at, 


* * * * * * * 


“*T see very little of London, have refused all kindg of invitations 
—tesolvedl not to put myself in the way of temptation. Our house 
is within a stone’s throw of “Cockney Mount,” alias Primrose Hill, 
Thither I bend my steps daily, look down upon the great Babel— 
as least as much as I can see of: it. I sometimes get a glimpse of 
Paul’s Cross just peeping over the smoky curtain. I always fancy 
it gives me a friendly nod, and tells me to keep where I am. I 
turn my back on it, walk towards Hampstead, and bless my stars 
that I don’t live in the “City.” Mra. L. and the little ones, I 
hope, are as mine—all well. 

“« Yours sincerely, 
: “<¢S, PHerps.’ 


“He had three sons and three daughters. Two of the sons and 
one of the daughters are dead. She was married to a wealthy 
manufacturer of Preston, His eldest son, William Robert, a barrister, 
was appointed Chief Justice of St. Helena, in which post he died 
of typhoid fever, leaving a widow and three children,—his widow 
being second daughter of Mr. Thomas Latimer, of Exeter.” 


After Mr. Phelps’s death, in December 1878, Tom Taylor 
wrote of him, in the magazine called The Theatre, as follows *:— 
“Somewhere between 1856 and 1859 Robson came to me with a 


request that I would transform Rigoletto from an opera to a play, as 
he thought he ‘ saw himself’ in the part of the jester. I asked him 


* This article ‘is reprinted from The Theatre by the express permission 
of Mr, Clement Scott,—W. M. P. 
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why he should think of Verdi’s Rigoletto when he had Victor Hugo's 
Triboulet within reach. I found, as might have been expected, that 
the popular actor knew nothing of Le Rois’Amuse. His desire to 
play Rigoletto had been fired either by seeing Ronconi in the part, 
or by a description of the effect he produced in it. I told him at once 
to dismiss from his mind the idea of a conversion of the opera into 
a play. Horrors which were tolerable in a musiéal dress would be 
intolerable treated in a more naked stage form. Even Victor Hugo's 
drama, I added, as far as I remembered it, contained much that would 
in all probability be fatal to its acceptance by a British public, 
unexcited by the battle of Classicists and Romanticists, and only 
tolerant of horrors in its own measure and on its own conditions, 
But I would re-read Victor Uugo’s play, I told him, and let him 
know the result. , 

“On reading Le Roi s’Amuse with this object (as I have already 
stated in ,effect in the preface to the printed play of The Fool’s 
Revenge), I found so much in it that seemed to me, if not absolutely. 
inadmissible, at least likely to be unacceptable on our stage, so 
much besides thet was defective in that mainspring of stage-etfect— 
climax, that I determined to take the situation of the jester and his 
daughter, and to re-cast in my own way the incidents in which their 
story had been invested by the French dramatist. I shalt, no doubt, 
be told again, as I have often been told already, that ‘ this was very 
presumptuous in me, even if quite honest ;’ that a dramatic author 
has no business to borrow from the ideas of others ; that the ‘ adapter’ 
is an objectionable person altogether, who cannot in fairness claim any 
higher function than that of translator; that Victor Hugo is a great 
classic, whose work should be sacred ; that though Molitre might say, 
‘Je prends mon bien ol je le trouve} the saying has been perverted 
by those who construe it into a warrant for taking effective dramatic 
material wherever they find it, the phrase having really been used 
by the great French comic poct to justify the resumption of a scene 
of his own which had been appropriated without acknowledgment 
by a would-bo rival—that it is, in fact, an assertion of the right to 
reclaim stolen goods, not a claim of special right on the dramatist’s 
part to steal thom. ‘his I believe, in fact, to be a strictly correct 
interpretation of Moliére’s first use of the maxim which has so often 
been quoted in justification of dramatic larceny. 

‘Leaving all this, however, on one side for the present, and omitting 
any attempt to maintain the justice of my criticiam of Le Roi s’ Amuse 
as a stage-play, I have only to say that at that time I went with 
an untroubled conscience about my work of refitting Triboulet and 
Blanche into a new story with new surroundings. 1 had just been 
reading the history of the Italian Republics, and the story of the 
poisoning of Galeotto Manfredi, lord of Faenza, by his jealous wife, 
Francesca Bentivoglio, had struck me as highly suggestive of dra- 
matic treatment. The jester and his daughter fitted readily into the 
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framework of a brilliant but vicious Italian Court of the Renaissance, 
with its reckless lusts, its dark intrigues, its fierce jealousies, its subtle 
and sudden poisonings. Here seemed to be an excellent medium for 
setting forth both the jester’s wrongs, his long-cherished purpose of 
revenge, and its final miscarriage, under the mysterious guidance of 
that Divinity ‘That shapes our ends, Rough-hew them how we 
will.’ But the purpose of this paper is not to assert originality of 
motives or machinery for my play of The Fool’s Revenge, though in 
fairness both to an illustrious French dramatist and myself, it seemed 
not unfitting to say this much of the drama which tirst brought me 
into personal contact with Mr. Phelps as manager of Sadler’s Wells 
theatre. 

“When the play was finished I read it to Robson. It had shaped 
itself into blank verse, as plays do shape themselves, as if by con- 
ditions of their own begetting. Now Robson had never played a 
blank verse part. His theatre—the Olympic—was not known in 
connection with blank verse plays. He liked the play and the part 
much, but whether it was a self-engendered fear of adventuring on a 
form of work new to him, and unfamiliar to his theatre, or an alarm 
inspired in him by his partner, Mr. Emden, the result, after much 
discussion, was my promising to write him another part instead of 
Bertuccio, and, after some little interval, my sending The Fool’s 
Revenge to Phelps, who had already produced with success some of 
my dear old friend James White’s historical plays. : 

“Phelps read my play with a promptness as gratifying as unusual. 
Except when managers are on the very horns of a dilemma, I have 
usually found even the best of them slow to read plays, slower to 
make up their minds about them, and slower still to make their minds 
known to the authors, The loss of the old-fashioned functionary, the 
‘reader’ of a theatre, whose business it was to read all plays submitted 
to the management, and to pronounce judgment on them, is « very 
serious one for authors. Any risk of suffering by the reader's un- 
favourable verdict would, I should think, be more than compensated 
by the certainty of a reading within something like reasonable time, 
and a judgment of some kind,—in all probability quite as trustworthy 
as the manager's—an actor, in nine cases out of ten, who, if the 
piece contain a part for him, is but too likely to judge it entirely with 
reference to the chance he sees, or thinks he sees, of making a hit in 
that part. 

“No doubt Phelps saw a good part for himself in Bertuccio. But, 
at least, he lost no time in satisfying himself, and me, that the piece 
would suit both him and his theatre, and that he would put it in 
rehearsal without delay. As far as he could see, he said, there were - 
no cuts or changes wanted. I may say, en passant, that this judgment 
was borne out by the event. The Fool’s Revenge is the only one of 
all my plays put on the stage absolutely as it was sent into the theatre, 
without alteration of a scene, a speech, or even a line, as far as 1 
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remember, at rehearsal. 1 have no recollection of reading the play to 
the Sadler's Wells company. I rather think Phelps must have read 
it, but I may be mistaken ; if he did read it, it is the only instance of 
managerial reading in my long experience of the theatre. But if I 
have forgotten the reading, I well remember the rehearsals. In con- 
sultation with Phelps, the period of the costume and scenery was 
fixed at the time of Francis I., though this was later than the date of 
the play. I suppose some scenery already in the theatre and costumes 
already in the wardrobe were thus made available. We were of one 
mind that, provided the scenery and costumes were effective in them- 
selves, and consistent essentially with each other, a few score ‘years 
too soon or too late were perfectly immaterial. ‘That was before the 
days of absolute realism and scrupulous archeology; but not in the 
most precise and martinettish West End theatre of the time could 
more pains have been taken to realize correctness in essentials, and, 
above all, consistency of dresses and scenery, architecture, properties, 
and appliances, than in Sadler’s Wells. In this respect Phelps 
seemed to me to hit the true mean between too much and too little as 
regards show, cost, and keeping in stage externals, All was thought 
of, and all was done that conduces to effect; nothing neglected that 
was needed to help the picture or impress the imagination. But there 
was no pedantry, no idle or ostentatious outlay, no insisting on 
archeological minutiae for their own sake; none of the feeling which 
made Charles Kean, at the Princess’s, call out to the actor who was 
rehearsing Edmund in Lear, when he gives Edgar his key, ‘ Make 
more of the key, sir. Good God! you give it him as if it was a 
common room-door-key! Let the audience see it, sir; make ’em feel 
it, sir; impress upon ’em that it is a key of the period!’ 

“The cast of The Fool’s Revenge included, with Mr. Phelps as 
Bertuccio, Mr. H. Marston as Manfredi; Mr. F. Robinson as Seratino 
del’ Aquila, the young poet; Mr. Belford as Torelli; Miss Atkinson” 

a8 the jealous, revengeful Francesca; Miss Heath as the pure and 
innocent Fiordelisa, Bertuccio’s daughter ; and Mrs, H. Marston as her 
duenna, I never sasy rehearsals more thorough, more careful, or more 
business-like, Phelps was as able as he was indefatigable in stage 
management, He did the work of guidance and governance of his 
actors singly, and of the action as a whole; which nowadays, in 
nineteen cases out of twenty, has to be done by the author, or, failing 
him, is not done at all. Stage management, to one who remembers 
Macready at Drury Lane and Covent Garden, the Keans at the 
Princess's (where the wife wrought even more strenuously than-the 
husband), and Phelps at Sadler’s Wells, seems, with rare excep 
tiona, a ‘lost art. When one thinks how all-important for stage 
resulta good stage management is, one may well stand aghast at 
most of what passes for it in these days. It would be well if both 
English managers and actors could be put through a course of 
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neighhours understand and practise this, as other parts of their 
theatrical business. : : 

“But I never saw French rehearsals more careful and thorough 
than those of my play at Sadler’s Wells under Phelps. He had some- 
thing of the irritability of Macready, and was not slow to give stupid, 
or, still more, careless people the rough side of his tongue; but his 
heart was so evidently in his work, he was so thoroughly master of 
the business he was directing, he so evidently thonght of and for all, 
never sacrificing other scenes to his own, or other actors to himeelf, 
that his little ruggednesses and fiercenesses never rankled, and were 
rarely resented even at the moment. Then his example of strenuous 
diligence operated on all about him, and made them attentive and 
strenuous too in their several degrees, so that no time was lost; and, 
though the rehearsals were so strict and elaborate, they took up no 
more time than more slipshod ones would have done. In short, 
rehearsal, as I saw it in the case of my own play at Sadler's Wells, 
was what rehearsal should be, continuous, well-considered, patient 
shaping of the play for public performance, in which not merely the 
groupings and movements of the personages were attended to, but the 
delivery of every speech watched—nay, the emphasis and ptonuncia- 
tion of every word noted, ‘There were many Italian names to be 
delivered, which Phelps was most careful to have rightly pronounced, 
not lot slide in the happy-go-lucky fashion which is the rule, or rather 
no tule, of the average English theatre, where every actor seems at 
liberty to put his owh pronunciation on any word of a foreign 
language that comes in his part. When the play was produced on 
the 18th October, 1859, after three weeks of patient and laborious 
rehearsal, more than equivalent to twice as much time less well 
employed, the good result was apparent in a smooth, level, and . satis- 
factory performance, with no stage hitch in scenery, speech, or move- 
nent, in which nothing had been left to chance, nothing sacrificed to 
carelessness. Phelps himself was admirable in the part of Bertuccio, 
which in the carlier scenes perfectly suited his sardonic and saturnine 
manner, while in the interview with his daughter it gave scope for 
that deep and yearning affection beneath the hardness and harshness 
which made the actor so great in parts like Old Dornton and Job 
Thornbury, to my mind beyond question his masterpieces; while in 
the third act it aiforded an opportunity, of which Phelps availed him- 
self with immense effect, of presenting the cross-currents of many 
moods and motives—-exulting malignancy, snake-like insinuation, 
anticipated triumph, gratified revenge, passing through many phases 
of doubt and bewilderment, and culminating in the horrible conviction 
that Bertuccio has compassed his own child’s abduction and dishonour 
—perhaps death. I have never seen acting more intense than in his 
desperate attempts to wear the jester’s mask, in the hope that it may 
secure him dcecess to the pavilion in which his daughter is shut up at 


the mercy of the ruthless Duke, and in danger, besides, of the poison 
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me in Bertuccio. I have always thought it his most powerful imper- 
sonation, though from the great strain it put upon him it soon became 
too much for his strength, and when I last saw him in the part I was 
sensible of a great falling off. 

“The play was successful, and had a considerable ram—such a run, 
indeed, as at Sadler’s Wells, with its public ‘in great measure local, 
and its habitual, almost nightly, frequenters, was considered quite 
out of the common. After a time it was played, as was usual, with 
other pieces, ‘Twelfth Night was one of them. I remember an 
amusing incident to which the alternation of The Fool's Revenge with 
Shakespeare’s comedy gave occasion. ‘The friend who told me the 
. story was sitting near a respectable elderly man, who had listened to 
Twelfth Night with great enjoyment of the rollicking humours of 
Sir Toby, the shallow conceit of Sir Andrew, and the grave self- 
satisfaction of Malvolio, and had shown such sense ‘of the tender 
sweetness of Viola, the archness of Maria, and the love-longing of 
Olivia, as might be expected from any one of a Sadler's Wells audience 
in thoso days, But he was apparently one of those who knew no 
more of Shakespeare than Phelps revealed to him, not one of the many 
more deeply initiated whom he had sent to the fountain-head of 
inspiration—Shakespeare himself. Unluckily, he had unwittingly 
got hold of a bill of the day before, with the announcement of The 
Fool’s Revenge, and thought all tho time that he was assisting ‘at 
my play. At last he turned to my friend: ‘ Well, I must say it 
ws a clever play—a’most as good as one of the real old uns; but 
T don’t see why it’s called by thet name.’ My friend, not aware 
of his neighbour’s mistake, and perhaps not exactly seeing himself 
how the comedy comes to be christened Twelfth Night, did not 
attempt to enlighten him. At last, in the scene where the Clown, 
after getting Malvolio shut up as a lunatic, interrogates him through 
the grating as Sir Topaz, the stranger turned round to my friend, 
chuckling with an air of immense relief: ‘Ah! he’s down on him, 
ain’t he? I see now why they call it The Fool’s Revenge.’ And then 
my friend learnt for the first time that his neighbotr had sat so far 
through the Twelfth Night in the quiet’conviction that he was 
assisting at my drama. 

“When I look back on what I then saw of Mr. Phelps’s management 
in action, the enormous labour of his rehearsals, the conscientious 
thoroughness of his acting, and his abandonment to the passion 6f 
his part, his devotion every day and all day long to the labours of 
his art and the cares of his theatre, I feel I can understand better 
than those who knew his work only in its finished results, as it came 
before the public eye, what an enormous amount of Phelps’s best life 
must have. been put into the eighteen years of his management of 
Sadler’s Wells. Knowing how much of mental as well as bodily 
strain those eighteen years’ work must have cost him, I feel how 
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the other and incalculably higher rewards derived from love of art, 
sense of duty fulfilled, and that consciousness of good work done, 
which is all the sweeter the harder are the. conditions of the doing. 
I have not time or space here to say what I should like to say of 
the good work done by Phelps at Sadler’s Wells. To my mind he 
stands out as one of the most potent and profitable among the un- 
recognized and unrewarded civilizers and educators of his time. He 
brought a noble and admirable form of the art which, above all art, 
combines all the elements that appeal to the popular imagination 
within: reach of a local public, which had before his time seen that 
art only in its most debased and coarsest forms; to say nothing of 
that larger publie which, during the eighteen years between 1844 
and 1862, found in Sadler’s Wells stronger and better served stage 
food for the eye and mind than they could find in any of the more 
aristocratic quarters of the town, or any of the more pretentious homes 
of the drama, during the same period. 

‘When the educating and refining influences of the stage, as the 
great fuser and applier of all the arts, for working on masses as 
well as on units of mind, come to be more adequately appreciated 
than they are, the work done by Phelps at. Sadler's Wells in continu- 
ation of that initiated by Macready at Covent Garden and Drury 
Lane will have a chance of being fairly estimated.”. 


E. L, Blanchard also, after Mr. Phelps’s death, wrote the 
following, which appeared in the Era, the Glasgow News, and a 
Birmingham paper, to all three of which he was a contributor :— 


“ No actor—of the present century, at least—has ever passed away 
leaving so many varied theatrical recollections behind him as Samuel 
Phelps, around whose grave in Highgate Cemetery assembled yesterday 
troops of his professional companions,.representing all the best theatres 
in the metropolis, and crowds of personal friends who had happened 
to survive the man for whom they entertained such strong feelings 
of regard. Indeed, we should have to go back to the days of Garrick 
to find his compeer in embodying alike with equal success the con- 
trasted impersonations of Shakespearean character furnished by no . 
less than thirty-four plays of the national dramatist, all produced in 
succession by Mr. Phelps during his eightcen years’ memorable 
association with the management of Sadler’s Wells, David Garrick 
never attempted to exhaust the repertory of Shakespeare in this 
manner, but he succeeded in displaying equal talent in comedy and 
tragedy ; and no follower of the histrionic art has since shown more 
comprehensiveness of power in this respect than the thorough artist 
whose vivid and varied portraitures can no longer delight the play-goer. 
To cven enumerate the names of the long list of characters played 
by Mr. Phelps during the half century which commenced with. his 
early experience of an actor’s provincial life in the York circuit, 
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and closed with his latest performances of Richelieu and Wolsey at 
the Royal Aquarium Theatre in the spring of the present yoar, would 
require not a column of a newspaper, but the pages of a volume. That 
in some instances the obituary notices have done but scant justice 
to the vast ability he displayed may be readily explained by the 
circumstance that few of the critics who saw him in his best days 
are left alive to repeat the appreciative opinions expressed thirty years 
ago, at which time the departed actor may be said to. have attained 
the zenith of his histrionic position. It is one of the penalties a 
public favourite has to pay for the privilego of living on, that each 
year lessens the number of those who can remember the achievements 
- of other days; and when the value of a name only is left to be 
discuesed in a play-bill, the measure of approval is very naturally 
apportioned to the effect produced. A spectator witnessing the decay 
of that physical power once spaken of as the grgund-work of an 
excellent reputation must hesitate to indorse former opinions. Hence 
comes disappointment and disparagement, and it is quite possible that 
the present generation, attracted to the later performances of the actor 
by the fame he had acquired in his manhood, came occasionally away 
from the theatre with a doubting faith in. the truthfulness of past 
eulogies. Those who yet survive to tell of the happy intellectual 
hours they enjoyed at Sadler's Wells during the memorable manage- 
ment of Messrs. Phelps and Greenwood, from 1844 to 1862, will bear 
ready testimony to the excellence of impersonations which, both in 
Tragedy and Comedy, have never been surpassed during the present 
century. bd 
‘ Away from the exercise of the art to which he so earnestly devoted 
himself, Mr. Phelps was simply to be regarded as a quiet country 
gentleman of reserved habits, fond of rural pursuits, addicted to the 
exercise of the gun and the fishing-rod, and perhaps prouder of his 
skill with both than of the warmest plaudits of an enthusiastic 
audience. During the theatrical vacation he was to be found for 
many successive years at his favourite haunt, the Lion Hotel at 
Famningham, in Kent, where hé stayed for weeks together to enjoy 
the pleasure of trout-fishing in the River Darent, which ran its mean- 
dering course in front of the gardens of the old hostelry. The farmers 
in the neighbourhood never suspected that a visitor who conversed 
with them so freely about their crops was at the same time busy in 
studying the best mode of rendering the next Shakespearean play to 
be revived on the banks of the New River; and it is on record that 
a Kentish yeoman, bringing his family to town for the purpose 
of seeing The Doge of Venice at Drury Lane, and recognizing a 
familiar voice and manner in the prominent actor, astonished the 
audience in the midst of the play by involuntarily exclaiming— Bleat 
if the Dodge isn’t the old Farningham fisherman,’” 
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From The Theatre, December 1878 :— 


MR. PHELPS AT THE GATETY.* 


By Jonn HoLiinasHeaD. 


“ Mr. Phelps’s first appearance at the Gaiety Theatre was in the week 
before Christmas, 1873, when he was engaged to give nine special 
representations of certain old comedies, in conjunction with Mr. 
Charles Matthews, Mr. J. L. Toole, Mr. Hermann Vezin, Mr. Lionel 
Brough, &c. He made his first entry as Dr. Cantwell in The 
Hypocrite, Mr, Toole playing Mawworm for the first time after a very 
short period of study, and the rest of the characters being represented. 
by Miss Farren and members of the Gaiety company. This piece 
was played for six nights to the Jargest receipts ever known at the 
theatro, and the following three nights were devoted to Colman’s 
eomedy of John Bull, with Mr. Phelps as Job Thornbury, Mr. Toole 
as Dennis Hrulgruddery, Mr. Charles Matthews as the Hon. Tom 
Shutfleton, Mr. Hermann Vezin as Peregrine, and Mr. Lionel Brough 
as Dan, supported by the general company. ‘he receipts were equally 
great for these three nights, and the orchestra was utilized for extra 
stalls, Mr, Phelps, unlike Mr. Charles Matthews, did not consider 
himself injured by appearing in this combination, and this short 
preliminary engagement was the forerunner of many others, which 
were equally pleasant and profitable to both of us, As in Mr. Charles 
Matthews’s case, there were no written agreements between us, but 
we perfectly *understood each other's views; and from December 
1873, to the day of Mr. Phelps’s Jamented death, he considered him- 
self more or less engaged to me, and never thought of any publie 
appearance without coming to consult me. At first I used his invalu- 
able services at my Saturday matinées, and at these he played a 
number of his best comody parts, intermixed with Cardinal Wolsey 
and Shylock. He avoided Sir Pertinax Macsycophant for nearly four 
years, and I never pressed him to play it. He told me he thodght it 
was the most trying part in the whole range of the British drama, and 
when he felt physically equal to it he would let me know. The time 
came at last, after one of his long fishing holidays, and the result was 
a very fine performance of his great comic masterpiece. 

“When Mr. Toole went to America in 1874, and I had the amphi- 
theatre in Holborn and the Opera Comique in the Strand under my 
direction, in addition to the Gaiety, I was enabled to offer Mr. Phelps 
a night engagement at the Gaiety. We produced The Merry Wives 
of Windsor at Christmas, 1874, with scenery by Mr, Grieve, and 
original musie by Arthur Sullivan. Mr. Phelps played Falstaff, and 
associated with him in the cast were Mr. Hermann Vezin, Mr. Arthur 
Cecil, Mr. Righton, Mr. J. G. Taylor, Mr. Belford (one of his old 


* This article also is reprinted from The Theatre by express permission of 
Mr. Clement Scott,—W. M. P. 
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Sadler’s Wells company), Mr. Forbes-Robertson, Miss Furtado, Miss 
Rose Leclerg, and Mrs. John Wood. Probably the most pleasant 
member of the company was Mr. Phelps. He had an amiable faculty 
of ‘making himself at home.’ When he first joined the regular 
Gaiety company—a company not generally associated with the so- 
called ‘legitimate drama’—he behaved as if he had been amongst 
them all his life; and with the company mentioned above—some of 
them specially engaged for The Merry Wives of Windsor—he was 
soon:on the very best of terms. Instead of sitting in state in his 
dressing-room, he passed much of his time in the green-room, and 
entered into all the little amusements of the place in the most pleasant 
manner, Fines were instituted to punish those who were found 
tripping in the text of Shakespeare, and once or twice Mr. Phelps 
was caught (on evidence probably not very trustworthy), but he paid 
his fines cheerfully. The money was ultimately spent in a bowl of 
unch, 

ie One result of his Gaiety engagement was, that he was induced to 
come a little out of his domestic retirement, I persuaded him to 
become a member of the Garrick Club, and Mr. Arthur Cecil per- 
suaded him to take a Continental tour, as, with the exception of, his 
visits to Berlin and Dresden, he had never been out of his own 
country, He was much impressed with Paris and Italy—with what 
he called the ‘ stage management’ of the brilliant city, and the beauty 
of the Alpine scenery. 

“He played at the Gaiety during his various en gements, in 
addition to the parts previously mentioned, Sir Peter ‘Teazle (repeat- 
edly), Bottom the Weaver, Jaques, Lord Ogleby, Richelieu, &., &. 
His mind was very active, and he was always ready to study a new 
part. At one time he thought of playing Bill Sykes in a proposed 
version of Oliver ‘Twist by Mr. Andrew Halliday. If he had been 
ten or fifteen years younger he would probably have taken a West 
End theatre, and repeated the experiment which le carried out so 
noblyvat Sadler’s Wells. He had no conservative prejudices against 
anything new, and the last time he was within the walls of a play- 
house was at the Gaiety Theatre.” 


+ On the next page will be found a tribute to Mr. Phelps’s 
memory, penned by an ardent admirer, who saw him in every 
character he performed from the year 1849 onwards, and which 
was forwarded to us some months after the first announcement 
that this work was forthcoming appeared in the Daily News, 
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En Memoriam. 
SAMUEL PHELPS. 


“The last of all the Romans.” 


No sculptured marble marks his lowly grave ; 

No bay-tree from his ashes springs to light ; 

Yet—in our Memory locked—for ever bright 

Lives on that Spirit; lofty, pure, and brave, 
Austerely tender and too proud to crave 

By outward sign the Fame that was his right, 

But myriad hearts recall his scenic might, 

Whose voice could call Melpomene from her cave, 
Or light Thalia’s tripping steps could guide. 

Read here the list of what his genius wrought, 
Stately or quaint, each to the Gods allied, 

Each with our Shakespeare’s deathless essence fraught,— 
And say what tomb fair-decked with scroll and frieze 
Would be memorial due to claims like these. 


Stern Trmon’s scorn—ARMADO'S antic port, 

Sir Joun’s bluff wit—CorroLanus’ pride, 

Lear’s tortured heart, and Hamiet’s brooding thought, 
Macsetu’s despair—old SHALLow’s senile whim, ~ 
And Prosprro’s calm power lived in him ; 

SHyLock’s revengeful craft—MaLvotio’s smile, 


High Brutus’ honour—base Iaco’s guile, 


PARoLLEs’ protence—RIcHARD’s malignity, 
Prricies’ grief, and WorsEy’s majesty, 
Menrcvrio’s gallant jibes, and Botrom’s drawl, 
ANTONY’s triumph and his direful fall, ’ 
OTHELLO’s trance, and Sty’s bemuddled brain, 
Frenzied Leonres—Joun, to Guilt the thrall, 
Northumbrian Percy with the spur of flame, 
PostuwMvs, trustless in his gentle Dame, 
Harry THE Firta—his Sire, wise in vain, 
And cynic JAQuES ;—he fulfilled them all: 

All golden links of a Shakespearean chain 


Such as our eyes shall never see again ! . 
W. J.C. 


LETTERS. 


CORRESPONDENCE WITH BENJAMIN WEBSTER. 


Theatre Royal, Haymarket, 
: July 5th, 1837, 
My Dear Sir, 
The great success of The Bridal has completely 
puzzled me as to fixing date for your appearance, as it will be 
politic for me to get Macready to renew for a short time, a point 
which I have not settled yet. However, if it meets your views, 
we will decide on the 28th of August or the 4th of September 
next for your first appearance, aud I will do all required in the 
way of announcement. Yours truly, 


S. Puxtrs, Esq. B. Wester. 


. 
—_—_——_—____ 


Theatre Royal, Haymarket, 
Jily 20th, 1837, 
My Dear Sir, 


Will you let me know the three parts you wish 

to open in? I shall expect you at the end of August, when I 

hope we shall have a prosperous result. 
. : ‘Yours truly, 

8. PHetps, Esq. B. Wenster. 





Theatre Royal, Exeter, 
July 25th, 1837. 
Dear Sr, 

I have delayed answering your last, having in the 
interim written to a friend in London, asking a few questions. 
I have just received his reply. He tells me he is not “ fearful 
for the issue,” provided I appear under something like favour- 
able auspices; but that after Macready’s run—coming almost 
at the end of your season, and just before the commencement 
at the other houses—probably in the midst of your benefits— 
the improbability of its being worth your while, wnder such 
circumstances, to engage me even in the event of my success— 
he thinks I am trusting that to chance which a% another time 
might be made a certainty. I would feel obliged by your 
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candid opinion on the above view of the case. In the event 
of my coming to town, I would wish to avoid touching (at 
present) any of Macready’s well-known and all-recognized parts. 
I have been most successful in some parts of the late Kean’s 
which Macready, I think, has not played much, especially 
Shylock.and Richard, with Sir Edward Mortimer, &c., though 
my way of acting them is wholly and totally different from 
Kean’s or any other person’s, I should like to open in Shylock. 
Yours respectfully, 


B. WEBSTER, Esq. S. PHELps. 


Theatre Royal, Haymarket, 
July 2th, 1837. 
My Dear Sr, 

On the faith of your letter I have underlined you 
for more than a week past. As regards playing you in the 
midst of benefits, or bringing you up at the end of my season, 
that is not my mode of acting, and whoever informed you so was 
not in any way warranted in making such an assertion, con- 
sidering I can continue my season to the 15th January, 1838, 

‘and commence again on the 15th March following. I shall 
announce you to-morrow for Shylock, and wishing you every 
success, I remain, Yours truly, 


S. PHELps, Esq. B. WEBSTER. 


. 


LETTERS FROM W, ©. MACREADY. 
8, Kent Terrace, Regent's Park, 
London, July 18th, 1837, 
My Dear WIGHTWICK, 

, Will you excuse the trouble I am seeking to 
impose on you, and the hurried manner in which I do it? Some 
time since I received a Plymouth paper with a criticism upon 

* the performance of a gentleman who rejoices in the name of 
Phelps; other accounts that I have had represent him very 
favourably. As it is not improbable I may have some concern 
in the direction of one of the Winter Theatres next season, I 
should very much wish to concentrate all the talent that can 
be brought together, and I am very desirous of having your 
opinion, which I so highly value, upon the merits of this gentle- 
man. You will perceive by the papers that I am enjoying 
this “warm Tragedy weather” in the oven of the Haymarket; 
the adaptation of Beaumont and Fletcher’s tragedy has been 
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quite a success. A few weeks ago I was very sorry to hear that 
Mrs. Wightwick had been so serious an invalid. I sincerely 
hope that her health is re-established—will you, with my very 
kind regards, say as.much to her? When is your journey to 
town to take. place? With every kind wish, believe me as 
always most sincerely yours, 

W. ©. Macrzapy. 


P.S.—Mr. Phelps is going to act at the Haymarket, when I 
shall see him; but I am anxious for your opinion. 





8, Kent Terrace, Regent's Park, 
: July 30th, 1837, 
My Dear Wicutwicx, 

I thank you very much for your letter, which T 
have had no minute to acknowledge before.” I should be 
suspected of aping Mr. Dowling in Tom Jones if I were to 
attempt to describe to you how my leisure is taken from me. 
I work hard’ now in the hope that by getting ahead of my 
labour I may cease to feel its pressure as I do. Mr. Phelps is 
engaged to make his appearance at the Haymarket~to act three 
characters, and upon his success to receive an engagement there. 
Tam much interested in the event, and shall be truly happy to 
. foster and watch over the development of his talent, should he 
need such a professional frieud ; but I hope he is moderate in 
his expectations of remuneration, for ours is now a struggle for 
existence, not for profit, and every salary on our establishment 
is largely, but willingly reduced. I should like much to know 
what is his aim in coming to town: whether he has the “aut 
Cesar, aut nullus” views of young Kean, or a resolution, in the 
love of his art, to study and toil for perfection in it. If I have 
the pleasure of any dealings with him, you may be sure that I 
. Shall be more than just to his deserts from the interest that you 

have evinced in him. Most cordially do I wish him success, 
and that he may add another actor to our scanty muster-roll, 
We are “progressing” very well here—the many as well as 
myself. With kindest regards to Mrs. Wightwick, and when 
you see my excellent friend Colonel Hamilton Smith, with 
earnest remembrances to him, believe me, dear Wightwick, 
always and sincerely yours, 
~ W. C. Macrgapy.* 
* I am indebted to my friend Mr. E. Y. Lowne for copies of these two 


letters from Mr, Macready to Mr. Wightwick, as well as that from Mr. Phelps 
to Mr, Webster—the originals of which are in his possession.—W.. M. P. 
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CORRESPONDENCE WITH W. C. MACREADY. 


, Rose Cottage, King’s Road, Chelsea, 
february 1842. 
My Dear Sir, 

Pray imagine I have said everything that can 
possibly apologize for troubling you. Kindness already received 
at your hands I feel should rather deter than induce my 
soliciting an extension of it. I have for some years had a 
severe struggle to keep my head above water; but have at 
length some prospect of being able to hold it there if the 
assistance I am about to ask from you will not be tasking your 
good -feeling beyond what you may consider yourself justified 
in granting. For the sake of my young and increasing family 
I wish to effect an insurance on my life for £1000. The policy’ 
thereon I would lodge with you as security in the event of 
death; at the same time leaving in your hands a sufficient sum 
for the periodical payment at the insurance office, together with 
£5 weekly this scason, and £7 next, for the liquidation of and 
interest on the sum of (I almost fear to name it) £300,* a great 
part of which’l require to pay off a loan contracted on my first 
coming to London-—to avoid the horror of taking the benefit of 
the Insolvent Act—at an interest of 45 per cent. The principal 
I am now called on to pay, and dread the sacrifice of nearly 
£400 worth of furniture, &c.; and worse than that, the disgrace 
of figuring as an insolvent after having endured a great deal 
to avoid it, and being willing to endure a great.deal more. If you 
feel justified in granting my request I am certain you will do 
so; if not I am equally certain your reasons will be such as to 
prevent any mortification I might feel from refusal. 

I am, my dear Sir, 
Yours respectfully and obliged, 
W. C. Macreapy, Esq. S. PHELPs. 


5, Clarence Terrace, Regent’s Park, 
z July 30th, 1843. 
My Dear Sir, 


I expected to have heard from you on Thursday 
last. Will you let me know if you have abandoned all idea 
of a voyage, or if you wish to see me again upon the subject ? 


* The favour asked was granted in the most handsome manner possible. 
For a copy of this letter, and copies of five others of Mr. Phelps’s in 
this correspondence, I am indebted to the kindness of Jonathan Macready, 
Esq., F.R.C.S.—W. M. P. « 
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I am concluding the arrangements with the New York 


manager, Yours; my dear Sir, 
; Very truly, 
S. PHeEtps, Esq. W. C. Macreapy. 


5, Clarence Terrace, Regent's Park, 
February 28th, 1848. 
My Dear Sir, 
I enclose you a notice I have cut out of the Plymouth 
Times to draw your attention to the theatrical doings in the 
West,* which perhaps may lead you to a negotiation with the 
talented author. There is no hope for anything at the Princess’s, 
and I am sick of any attempt to move the manager of it to 
proper exertions. Yours very faithfully, 
8. Paetrs, Esq. W. C. MacreEapy. 


5, Clarence Terrace, Regent’s Park, 
June 26th, 1848. 

My Dear Sir, 

. You will perceive in this day’s announcements, that 
Her Majesty commands (and I ought to say in the kindest and 
most considerate manner) a performance at Drury Lane Theatre 
for my benefit, the last but one I shall ever take in London, on 
Monday, July 10th. 

On this occasion may I calculate upon the contribution of 
your valuable aid ?—and, if so, will you oblige me by performing 
King Henry in the three first acts of King Henry VIIL., and 
Major Oakley in The Jealous Wife ? 

I need scarcely add that I shall consider myself greatly 
obliged by your acquiescence in my request; but I may beg to 
intimate my conviction that the committee will be happy to 
meet your views in any arrangement you may desire. 

I remain, my dear Sir, 
; Very faithfully yours, 
S. PHeEtps, Esq. W. C. Macreapy. 


8, Canonbury Square, Islington, 
June 26th, 1848, 
My Dear Sir, 
T have but this moment (four o'clock) received your 
note, the contents of which have afforded me great. pleasure. 


a of Richard Cour de Lion, a new play by Mr. Wightwick. 
—W. MP. 
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I will study King Henry: Major Oakley, I believe, I have actéd, 
and am most happy in being able to place my poor services at 
your disposal. 
I am, my dear Sir, 
. Yours faithfully and obliged, 
W. C. Macreapy, Esq. Samuknt PHEtps. 


5, Clarence Terrace, Regent's Park, 
June 26th, 1848. 
My Dear Sir, 

I am this moment in receipt of your very kind 
note, and lose no time in acknowledging in the warmest manner 
your truly graceful and obliging manner of complying with my 
request. “Bis dat, qui cito dat;” and I have the most sincere 
pleasure in thanking you most earnestly and heartily for the 
very valuable service your esteemed note has rendered me. 

Yours, my dear Sir, : : 

: Much obliged’ and very sincerely, 
S. Puetps, Esq. W. C. Macreapy. 





21, Suffolk Street, Pall Mall East, 
January 30th, 1851. 
My Dear Sir, - 


: Mr. Forster has communicated to me the contents 
of a letter received from you, in which you tell him that you 
will have pleasure in assisting in the performances for my 
parting benefit. 

Let me assure you that I have been generally indifferent 
to the profier of aid on this occasion; but I am sincerely 
gratified by the expression of such kindly sentiments from you, 
and shall be most happy in’thiriking you wish to be associated 
with my last performance, as I reflect with unmingled satis- 
faction on the seasons wherein your talent and se:vices were 
of so much value to me. I have watched with great interest 
and pleasure the consistent and honourable course you have 
‘pursued in your own theatre, and have rejoiced in the success 

» that has justly attended it, and the reputation it has obtained 
for you. You will not therefore be surprised when J assure 
you of the peculiar pleasure I have in thanking you for, 
and in accepting your services, fur the night of Wednesday, 

February 19th. ; 
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T act Macbeth, and’ shall hope to see you once more. resume 
on that evening the part of Macduff. . 
Believe me, my dear Sir, ; 
ours’ most sincerely, 
Samvrt’ Puetps, Esq. ; W. C. Macreapy. 


. 21, Suffolk Street, Pall Moll East, 
My Dear Mr. PuEtrs, February 10th, 1851. 
Several persons, on the occasion of my retirement, 
have asked mé for little professional memorials. I cannot say 
that I myself attach any value to these things, and probably 
‘you look on them as indifferently as I do. Regarding you, 
however, as my rightful successor in the part of Richelieu, I 
Have long intended to request, when I ceased to act it, that you 
would ‘wear, on the occasions of your own performdnce of the 
character, the cross of the Order of the Holy Ghost, which If 
have invariably used. 7 
T must beg to use this occasion of thanking you, which I.do 
most sincerely and earnestly, for your most kind and liberal offer, 
of your company to perform on the night of my benefit. 
feel deeply obliged by the considerate and generous inten- 
tion, and shall always retain a warm sense of the obligation. 
_ Believe me to remain, ‘ 
My dear Sir, most sincerely’ yours, . 
SamMvueEL Puerps, Esq. - W. C. Macrgapy. 


: Canonbury “Square, Islit 
My ‘Dear Sm, © ebruaty Wath, 181 
, “You have given a high value to a memorial whith, 
had it been granted at my own request, would have possessed 
comparatively little. My gratification at receiving it is greatly 
, increased, too, as it gives me an opportunity of saying how much 
I am indebted to my four years’ professional connection: with 
you—of assuring you that the important service rendered at 
an eventful period of my life has never been forgotten, and that 
all the. members of my family are likely to recollect you-not 
only as a great actor but a good man. a3 
That for many years you may be enabled to say “ Beatus 
ille qui procul negotiis” is the sincere wish of, 
: , My dear Siz, 7 
Yours very faithfully, 
W. C. Macreapy, Esa. SAMUEL PHELPS. 
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8, Canonbury Square, Islington, 
. July Zst, 1853. 
_ My Dear Si, . 

I have within these few days been inexpressibly 
shocked by hearing from her husband the sad recital of Mrs. 
Warner’s sufferings in America, and her present melancholy 
condition. During the period of, and since, my business con- 
nection with her, t have held in the highest respect and esteem 
her fine womanly character ; indeed, before her departure for the 
United States I had’ regarded her with almost the affection of a 
brother. Not until yesterday could I nerve myself to see her ;— 
the interview I shall never forget; she looks death in the face 
with the meekness of a Christian and the courage of a hero—as- 
beautiful in face as ever; talked of her approaching end with- 
out a tremor; told me what a load of parental care you had 
generously eased her of (God bless you for it !); then hoped that 
our future meetings would be regarded as preparatory of her 
return to America, and kept me listening more than an. hour 
while she related anecdotes of her late experiences there. . 

Although she said but little’ on the subject, I am certain 
that a necessity exists for increasing her pecuniary means. A 
benefit night at Drury Lane instantly suggested itself to me, and 
I lose no time in asking your opinion on the subject, and begging 
also the assistance of your advice. How should it be‘announce 
to the public, &e. ? 

T am sure, my dear Sir, you will pardon my troubling you. 
Knowing somewhat of your regard for Mrs. Warner, I have. not 
hesitated to do so. I conceive that whatever is done should 
take place immediately, as the London season is drawing to a 
close. . 

I hope you will not deem it an impertinence if I say how - 
deeply I have sympathized with you under your bereavement, 
and that I am, ‘ 

My dear Sir, . 

Ever gratefully and faithfully yours, 
W. C. Macrgapy, Esq. * - SAMUEL PHELPs.. 


- Sherborne, Dorset, July 22nd, 1853. 
My Dear Mr. PuELps, 


I thank you most earnestly and cordially for your 


kind letter, for your truly friendly expressions of feeling towards.’ 


myself, and. for affording me the opportunity of lending my 
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weak co-operation to your benevolent intentions in the case 
of poor dear Mrs. Warner. I was not aware that there was 
any immediate pressure of pecuniary necessity, and again I 
thank you for apprising me of it, and most happy am I to offer 
such suggestions as may arise to me, and to do my little in 
furthering any plan you may adopt. A benefit seems the only 
effectual mode of collecting such an amount as would be of real 
service ; but the time of the year is against it, as was urged by 
Mr. Forster in a letter to me some days ago. Still a great 
attraction, sitpporting the interest of the occasion, may—might— 
fill the theatre. If it could be delayed to the return of people 
to London, I should look to the result with greater confidence ; 
but then there is the question, to which I could not even allude 
in my letters, of the probability of her life’s duration. Mr. 
Dickens and Mr. Forster are both out of town—Mr. Forster 
himself ill; and in these two the most active and influential 
promoters of such a measure are lost to the cause. It seems to 
me, therefore, that in an émonediate appeal (and every day lost 
now is a subtraction from the chances of success) the ground 
of hope is in the amount of attraction. If you could combine 
in a bill add the available names (as was done for the Shake- 
speare House), a short Lyceum piece, a short Adelphi piece, 
a Shakespearean selection, with yourself, backed by the é/dte 
of the Haymarket and some from the Princess’s—in short, an 
omnium gatherum of theatrical talent, and what vocal aid you 
may be able to win over—the season of the year would not 
signify. But to manage this requires time, or such energy as 
may supply its want. Is it practicable? Actors used to be 
difficult of combination. I should be thankful you might find 
it otherwise. Would you object to form a committee of the 
managers of the theatres—Mr. Webster, Mr. Buckstone, Mr. C. 
Kean? I should question Mr. C. Matthews—or Mr. Farren. 
But if the three above-named would unite with you in the 
attempt, there would be no doubt, I should suppose, of your 
success. I will write by this day’s post to Mr. Webster in 
general terms upon the subject, and endeavour to awaken his 
interest in it. If you and he were to address the other two, 
T do not think they would refuse co-operation. But pray ° 
understand that I offer these suggestions with sincere deference 
to your better judgment, acquainted as you must be so much 
better than myself with the probabilities and objections to 
my views. There would be no false delicacy, I am sure, on 
tha wnrk at Mire “Waraor ta “a sen. armesl at the haan 
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credit. of the theatrical character to find unanimity in such 
a cause. P 

My best interest I am reserving to try to make it bear upon 
the arrangements for the children’s education: but when you. 
have decided on any step respecting this benefit you will not 
fail to apprise me, that I may stir the one or two friends, who 
may be likely to respond to my call, in its favour. 

I cannot close my letier without repeating to you, my dear 
Sir, the satisfaction, sad as the occasion is, that I haye had in 
hearing from you. Your feelings do you honour, and their 
expression gratifies me more than words can convey, in proving 
to me that I have not been mistaken in my estimate of your 
character. I hope you may find, if it should seem advisable to 
urge on the benefit, coadjutors worthy of you. 

You are aware probably what an out-of-the-way place this 
is in which I live; but let me have the pleasure of adding, that 
if ever your journeyings should lead you sufficiently near to 
tempt you to make your way through it, it would afford me the 
greatest gratification to see you at my retired and old-fashioned 
home. Believe me to remain, with sentiments of deep regard, 

; Most sincerely yours, . 
SamMUEL PuHeEtps, Esq. W. C. Macreapy. 





Sherborne House, Sherborne, Dorset, 
November 16th, 1853, 

My Dear Mr. Puetps, 

: Most. readily will I do what you reqdire in the 
case of our poor dear friend, and most heartily do I wish 
that it was’ in my power further to relieve you in those offices, 
which, like the good Samaritan, you leave your own business to 
perform for others. I write by this post to Mr, Mitchell, Mr. 
Webster, and Mr. Buckstone. “[ hope the Covent Garden and 
Drury Lane contributions were not paid. * * *. T 
cannot say that I am able to regard the intervention of that 
lady and her husband as in any way a benefit to the necessities 
of poor Mrs. Warner. No subscriptions have been obtained by 
them that would not have been obtained in regular course; and 
their obstruction to the benefit has been in my judgment an 
injury that no individual exertions could compensate. I lament 
it most deeply as a present loss, and for the surplus it would 
have given to the children. Besides which, it would have been 
an advertisement to the subscription \—But it is gone! Should 
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not the furniture—or bill of sale for the same—be. put into your 
hands, as a security for the children on their poor mother’s 
death? You will not omit to take care of this. 

All that you have done seems to me most right, and dictated 
by the most prudent and kindly spirit. 


* * * * * * * 


Tam truly concerned that you should have been thus.annoyed, 
and your time, which must be so heavily pressed upon, thus 
distressingly engrossed, My own subscription for Ellen Warner 
was stopped by” the public one, and some moneys iritended for 
me, and got by my application, paid into the general account; 
but I wish that were the worst to be complained of. I have 
no doubt Mitchell will pay over his amount, which I hope will 
put you at ease on the matter. Do not spare to write to me 
on anything that I can do to spare you pain or expedite the 
performance of what you may wish. 

I cannot close my hasty letter without adverting to a more 
pleasing subject. I was i truth DELIGHTED to read in the 
Examiner and other papers the just tribute to your taste and 
skill in the production of Shakespeare's beautifil Fairy Dream, 
and the encomiums passed upon your critical and humorous 
representation of the Athenian Weaver. It gave me more 
pleasure than I can possibly describe to you, for I felt it was 
truly deserved. I have never considered the poem capable of 
perfect realization on the stage; but ALL that could be done with 
it by a poetical conception of its requirements, you have done. 
How heartily I rejoice in your success I need not add, nor how 
glad I was to hear of the “ragged toils,” &e., at Windsor. 

Always most sincerely yours, 


Samuet Puetps, Esq. W. C, Macreapy. 


Bonchurch, Isle of Wight, 
September 27th, 1854, 


My Dear Mr. PuELrs, 

The mournful news of the release of our poor dear 

friend you will already have been made acquainted with; and, I 

fear, have been subjected to some annoyance on the matter of -, 
our late correspondence. 

It is probable a letter from you may be awaiting me at 
home, whither I return to-morfow; but upon the receipt of this 
morning’s intelligence I write to "observe that this sad event 
must, 1 suppose, ; render it necessary for you to pay over the 
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proceeds of the benefit to Mr. Warner—to meet the expenses of 
the funeral, &c. 

The bill of sale of the furniture belongs to the committee, 
and its proceeds must go to the children’s support. Upon all 
this it will be best to have LEGAL advice, which * * * 
makes alsolutely necessary, and therefore it ‘becomes an expense 
entailed upon the Fand—not by us, but by him. You cannot 
be too cautious in your proceedings, and I recommend you 
to ask Mr. Forster and Mr. Dickens for their kind counsel 
to aid your own judgment; but independently of this I would 
have regular professional advice to direct’ and sustain us in 
what is to be done. I need not repeat my confidence in you, 
and my regret that I cannot by my presence relieve you from 
the annoyance of your responsibilities. Believe me to remain,. 
my dear Mr, Phelps, 

Ever your very sincere friend, 


SamurL Puetps, Esq. W. C. Macreapy. 


Sherborne House, Sherborne, Dorset, 
October 20th, 1854. 


My Dear Mr. Puetps, 

Most truly do I regret that your’ benevolence 

should have brought on you so much trouble and distress of 

mind as you must feel (I am sure J do) at being in any way 
concerned with affairs that are liable to interference * * 


* * * * * * * 
All that you can do is, I take it, what Z shall do,-wasH 
your HANDS of all matters in which may be likely 
to have concern. ; : 





* * * * * * * 


I return you your solicitor’s letter (having copied it), and 
should recommend you to direct him to say, that Mr. Phelps 
and Mr. Macready have both withdrawn from the committee, 
declining any further concern in the late Mrs. Warner's affairs. 
T see no other course, Any expense that has been incurred 
by you in this matter I shall most gladly take my share of. 

‘ “Let me now heartily (though hastily) congratulate you on 
the great giccess of your Pericles, which I ‘read with great 
interest in the Times, &e., &c. ai ea T did not antici- 
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pate very much effect from it; but you seem to have: done all 
that was to be done. 
* * * * * * * 


Earnestly hoping you will soon recover your perfect health, 
I remain, my dear Mr. Phelps, 
: Ever yours very sincerely, 
SamvEL PueEtps, Esq. W. C. Macrzapy. 


Sherborne House, Sherborne, Dorset, 
- February 8, 1857. 
My Dear Mr. Puetrs, ; 

The enclosed letter came here this morning. I 
send it to you without comment, requesting you, when you have 
read it, to return it to me. 

I take this opportunity of expressing my most earnest hope 
that fortune is dealing rightly by you, and that the success 
of the only remaining Shakespearean Theatre is as creditable 
to its supporters as to its director. . . . 

With my best wishes for all good to yourself and family, 
T remain, my dear Mr. Phelps, always most sincerely yours, 

SamMuEL PuELps, Esq. W. C. Macreapy, 


8, Canonbury Square, 
March th, 1857. 

My Best FRrrenp, 

We have all been wishing nightly that we might 
hear from you in the morning, and now most devoutly trust ” 
that the gleam of hope afforded may be fully realized. 

My son has to attend at Somerset House to-morrow with 
the certificate of his baptism, &c., when he will be told on what 
day his examination takes place. I would fain ask your advice 
on a matter in which I am concerned, but forbear to do so until 
assured that your miyd is sufficiently at ease for the admission 
of trifles. That sudh may very, very soon be the case is the most 
earnest prayer of 

: Yours very faithfully, 
W. C. Macreapy, Esq. SAMUEL PHELrs. 


Sherborne House, Sherborne, Dorset, 
April 27th, 1858. 
My Dear Mr. PHELps, 
I have been solicited by a friend, whom I should” 
be glad to serve, on behalf of a young man, a Mr. Morton Jones, 


358 LIFE OF PHELPS. 





who is desirous of making the stage his profession. He has 
made the experiment, but I believe only as an expetiment. 
He wishes to gain a permanent situation as Walking Gentleman. 

I am sure if you can oblige me without hurting-yourself 
(which I would on xo account have you do) you will. -I trust 
your son is all right, and that the world is using you as well 
as you deserve. I cannot give you a wish that I think ought 
to prove a happier one. 

With kind regards to your family, 
I am, my dear Mr. Phelps, 
. Always most sincerely yours, 


SAMUEL PHELPS, Esq. : W. C. Macreapy. 


Sherborne, April 30th, 1858. 
My Dear Mr. PHELPs, 

I send you this hasty line to assure you of my sincere 
regret at your illness, and my heartiest wishes for your speedy and 
complete recovery. Thank you very much for your kind atten- 
tion to my request; and pray remember, that that request does 
not go beyond the fair balance of value and its price. 

Always most cordially yours, 


SamvueEL Puetps, Esq. W. C. Macreapy. 


Sherborne, Dorset, 
September 21st, 1859, 
My Dear Mr. PHELps, 
You will be surprised at receiving a line from me. 
Indeed, my busy retirement, leaves me little time for writing, 
or I think I skowld have scribbled something on the Mammoth 
Humbug that has been lately perpetrated in the testimonial 
to the Mutilator of Shakespeare, whilst the Illustrator and 
Restorer of his text has been neglected. and ignoréd. But 
Humbug has been a god bowed down to by all nations since 
Adam. I hope, if I live, to see justice yet done to you. 
. * * * *. *, © 
I only break in upon your active work to say that I hear 
you have engaged a Miss Hewitt or Hart from the Princess’s 
Theatre, and on behalf of a great friend I write to ask you 
to render her all the help you may be able to, consistently with 
* the general ifiterests of your establishment, for her advancement 
and improvement. 
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With all the best and most earnest good wishes, which when 
unuttered are not less truly felt, I remain, 
My dear Mr. Phelps, 
Always most sincerely yours, 


SamvEL Puenps, Esq. W. C. Macreapy, 





8, Canonbury Sqnare, 
September 26th, 1859. 

My Dear Mr. Macreapy, 

T am sure you will admit “much occupation ” as 
an excuse for my delay in replying to yours of last week. I 
have engaged from the Princess’s Theatre a Jfiss Heath—is 
that the lady you mean? you appear to have written her 
name in doubt, I have no other lady from the same theatre, 
therefore conclude it must be she; but should like to be 
certain. 

I have just entered upon the sixteenth year of my theatrical 
management, and begin to despair of attracting more notice 
than I have done—little enough, you'll say. Fear of failure, 
the dread of the Insolvent Court, &e., has prevented my doing 
what a bolder man would have done—taken a better theatre, 
gone into the world, and acted off the stage. I have never for 
one moment relaxed in my endeavours; have stuck unflinch- 
ingly to a “system”; but have found nothing increase but my 
expenses. I begin to fear the cause isin myself :* public opinion 
is said to be generally right, and I suppose I have not in me 
the elements to command success; nevertheless, I shall perse- 
vere to the end. I am quite sure I have done some good, and 
think I have disciplined myself to bear a good deal without 
grumbling. 

Ido not know any one thing that affords me more pleasure 
than a letter from you. I should frequently have written to 
ask your opinion or advice; but fear of intruding upon your 
quiet has prevented my sending letters even after they have 


* Just like him: modest to a degree when speaking of himself ; though 
no one knew better than he did how he stood with the public; but he 
would never parade it even to a close friend. But the non-success he 
hints at was of a pecuniary nature. On the opening of the theatre under 
his sole management—the third season—he had the boxes divided into 
front and back, and for the front seats (the dress circle) he charged one 
shilling more than for the back ones; and, as I often told him, he ought to 
have done the same with the pit and gallery, which would have given him 
£45 more per night, and then his prices, all round, would have been lower 
than those at the Haymarket and Princess's —W. M. P. 


BB 
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been written. I sincerely hope that your health is good; and 
that it may continue so for many years is the earnest wish of, 
my dear Mr. Macready, 

Yours very faithfully, 


W. C. Macreapy, Esq. S. PHELPs. 


Sherborne, Dorset, 
September 27th, 1889. 

My Drar Mr. PHELPs, 

Excuse the haste in which I write. The lady’s 
name must be Heath. I know that my mention of her would 
incline the balance in her favour in any doubtful question, and 
T think you know I would not ask any favour incompatible 
with the interest of your establishment. In regard to your 
public career you have had to encounter an unusually energetic 
scheme of quackery. 

* * * * * * 

Pray write to me whenever you think my opinion may at all 
be of service. I have great pleasure in the mere attempt to 
agsist you. 

It has just occurred to me, Would the production of Wallen- 
stein serve you? If it would, [ should be well content to risk 
its production, leaving the question of any remuneration entirely 
to its chance of greaé success. If it did not prove a great gain 
to the theatre, I should be content with the mere assurance 
that it had proved a little one to you. If it turned out a trump 
card, I should not decline some consideration for my labour. 
I think it would interest the literary and the dramatic world. 
Think of it. Nothing is lost if nothing comes of it. 

Ever yours most sincercly, 


Samur. Puexps, Esq. W. C, MacrEADy. 


6, Wellington Square, Cheltenham, 
July 22nd, 1867. 


My Dear Mr. PHErps, 

I cannot pass by the sad announcement that I read 
this morning in the obituary of the Times, without offering you 
the assurance of my sincere sympathy and condolence. Few 
friends are now left to me, and with those gone, the health 
which I once enjoyed las in great measure left me too. It is 
therefore mpre with sorrow than surprise that I read these 
mournful intimations of the mortality around us. Let me, 
however, at least avail myself of this melancholy opportunity 
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to wish you all the blessings that the world may yet have in 

its gift for you and yours; and believe me, my dear Mr. Phelps, 

to remain, Your very true friend, 
SAaMuEL PHELPS, Esq. W. C. Macreapy. 


CORRESPONDENCE WITH JOHN FORSTER. 


58, Lincoln’s Tun Fields, 
Monday, July 1846, 
My Dear Sr, 

I am anxious to see your Henry IV., and though 

I fear I may be obliged to leave early, shall go to Sadler's 

Wells this evening. Will you be kind enough, if you have a 

private box disengaged, to allow me to occupy it? Do not 

trouble yourself to answer this letter. I shall take it for granted 
that, if able to do so, you will comply with my request. 

I wish to see you in the course of the week on Sir E, B, L’s 
matter. Ever sincerely yours, 

SAMUEL PueELps, Esq. JouHN Forster. 


February 20th, 1847. 
My Dear Sir, 7 
Now that some part of your late labours and 
anxieties (on the result of which I most heartily congratulate 
you) is over, I am anxious to have some conversation with you 
on one or two points that have occurred to me in connection 
with Sir E. B. Lytton. Time is somewhat of an object with 
me, and I should be obliged if you could call here on Monday, 
“between 11 and 12; always supposing that it is not inconvenient 
for you to do so, Yours, &e., 
JouN Forster.’ 


August 26th, 1847. 
My Dear Sir, 


Will you oblige me with a box to-night, if not 
inconvenient to you? I wish to see your Cymbeline. 
Yours, -&c., 


JOHN FOoRSTER. 
BB? 
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August 28th, 1847. 
My Dear Sir, 

I cannot help troubling you with this brief word 
of thanks for the box you placed at my disposal the other night 
—that I may add how sincerely I was gratified by the present- 
ation of Cymbeline. Admirable taste, as it seemed to me, and 
thorough knowledge of the poet’s intention, were throughout 
apparent. J have not, for a considerable time, had so much 
pleasure in an English theatre. Let me add that Mr. Dickens, 
who accompanied me, was equally delighted with myself. I 
must congratulate you on your audience, too. They seem to 
have formed themselves into a police for security of their 
own enjoyment, and nothing can be more marked than their 
intelligent appreciation. Yours, &e., 

JOHN ForsTER. 


September 14th, 1847, 
My Dear Sir, 
You will much oblige me by placing a private box 
for to-night at the disposal of my young friend, Sir Edward B. 
Lytton’s son, the bearer of this. Should this note not reach 
you at the theatre, I will tell him to venture to present him- 
self with his friends at the theatre in the evening—being sure 
that your kindness will somehow provide for him. 
Ever yours, &c., 
Joun Forster. 


58, Lincoln’s Inn Fields, 
Saturday, October 1847. 
My Dear Sir, 

I wish to see your Macbeth on Monday night, and 
to bring my friend Mr. Talfourd and some of his family to see 
it. Will you be kind enough to place a private box at my 
disposal for this purpose ? Yours ever, &c., 


JOHN ForstTER. 


October 27th, 1847. 

My Dear Sir, 

I have received the enclosed from Sir E. B, Lytton, 
and think it best to send it to you. 

Perhaps you would kindly have a fresh copy taken of the 
CEdipus. When you have an hour’s leisure, we could then 
determine sonrething finally respecting it, or resolve on the 
substitution of something for it. 
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As for what is due on The Lady of Lyons, I take it to be not 
much; but perhaps you will, at your convenience, forward it. 
Mr. Greenwood’s last payment to me was on the 7th January 
(£85 1s,—including every performance up to that day inclusive). 
With best wishes, 
Believe me, my dear Sir, very sincerely yours, 


58, Lincoln’s Inn Fields, JOHN FORSTER. 


January 29th, 1848. 
My Dear Sir, 
Iam a petitioner to your always ready kindness for 
a private box to-night. I wish to see Twelfth Night myself, 
and to bring Mr. Macready’s son, who has never seen a 
Shakespeare play, to enjoy what I am sure will be an intellectual 
presentment of one of Shakespeare’s most charming comedies. 
Do not answer my note. I shall take it for granted—if I do 
not hear from you—that I may come. 
Yours, my dear Sir, always most: sincerely, 
Joun Forster. . 


November 4th, 1848, 

My Dear Sir, 

T have not written to you, for I hoped to have been 
able to go over and sce you. 

But you must not run wholly away from your promise to 
come and have a chop and a talk with me, any evening that 
will suit you best. 

Pray write and tell me which, next week, will be most con- 
venient. I shall be most glad to see you. 

Always sincerely yours, 


58, Lincoln’s Inn Fields, JoHN FORSTER. : 
rs November 7th, 1848. 
My Dear Sr, 
Don't forget to name some early day—you cannot 
say too soon—for our meeting here. a 


It is, however, of another matter I now write to you. 

A friend, Mr. G. H. Lewes, has written to ask me so far to 
interest you in a play of his as to get your permission that he 
may read it to you. Any day but Thursday would suit him, 
and any hour. He would attend such appointraent as you 
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May I so far trespass on your kindness, and your custom ?— 
for I feel it would be an awkward precedent, and bring down 
a world of ambitious spouters on you—if ever known ! 

But Mr. Lewes is a very able person, certainly, and though 
I have not seen this play I have heard earnest accounts of it 
from competent people, and it may turn out to be well enough 
worth this trial at any rate.* 

If you will say any day and hour, I will communicate it at 
once to Mr, Lewes, and he will be certain to wait upon you. 
Mr. Lewes is the author of Ranthorpe, and another clever novel 
lately published. 

Yours, my dear Sir, always sincerely, 


JouHN FORSTER. 


November 20th, 1848, 
My Dear Sir, 

I will adopt your suggestion after all, and defer 
bringing my friends’ from to-night until The Blot in the 
Scutcheon is played, so shall trespass on your kindness then, 
instead of to-night, for a box. I have written to Mr. Lewes 
telling him that on finding your objections to his play went a 
little deeper than he informed me, I had some brief talk 
with you on the subject—but only on those points you 
mentioned to me. Yours always sincerely, 


58, Lircoln’s Inn Fields. JoHN Forster. 


November 29th, 1848. 
My Dear Sir, 


Many thanks for your note. It will help me to 
back your suit in the matter of the play. 

T am going to avail myself of your kindness to-night, and 
shall again see the play myself. There are very few other 
things going I should care to see twice—or even once. 

Yours always sincerely, 


Joun Forster, 


* This play Mr. Phelps thought little of, and he was right, as the result 
proved. It was produced afterwards at the Olympic, with G. V. Brooke 
in the principal character, and was a dead failure. Mr. Phelps’s verdict 
on its merits, however, so completely wounded the amour propre of 
Lewes, poor man, that he never got over it, and as some little compen- 
sation to his own*feelings (I presume) he quite ignored Mr. Phelps in his 
a -" Actors and the Art of Acting, which he published in 1875.— 
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December 11th, 1848. 
My Dear Sir, 
Could you manage to give me a word as to Mr. 
White's play—The White Rose? T cannot help fancying there 
is something worth considering in that play. But if you think 
not, it will end a little suspense in our friend’s mind, and 
perhaps set him to “fresh fields and pastures new,” if you 
enable me to administer the short, sharp, final No. 
Yours always most sincerely, 
58, Lincoln’s Inn Fields. JOHN FORSTER. 


March 5th, 1849, 
My Dear Sir, 

Pray write to me, or call and see me, in the course 
of to-morrow, Tuesday, on the subject of The Sea Captain. Sir 
FE. B. L. has a little leisure now, when the play might be refitted 
if thought worth while. Should he turn to anything else it will 
be too late. Hence the necessity of a decision—Yes or No. 

Yours always sincerely, 
58, Lincoln's Inn Fields, ~ Joun Forster. 


October 2nd, 1849. 

My Dear Sir, 

I shall expect you on Saturday at seven; pray be 
punctual. 

Here is a note from Mr. Leigh Hunt, which I had better 
forward to you. I told him of what passed between us, and 
this letter is his acknowledgment. 

T think if you knew how important it is to him that some- 
thing should be done with this play, you would possibly be able 
to strain a point to effect it. The strength, as I remember it, 
ies so much more with the Prince than with his Wife, that 
Miss Glyn would, in my judgment, be equal to the part. 

Think it over, and do what you can. I have no fear of a 
result sufficiently satisfactory to justify the risk. : 

Sincerely yours always, 


Joun Forster. 


October 16th, 1849. 
My Dear Sir, 

You are reported to me as “in the bills” for 
Wednesday. Have you forgotten that on, that day you had 
promised to come and eat your dinner here with me? If you 
still can come, I shall be most happy to see you at six; but if 
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any other day happens to suit you better, pray do not scruple 
to alter it. I have asked no one,—meaning simply that we 
should talk of matters to which a third person might have been 
an interruption ; and hoping you will repeat your visit in a 
week or two, when Mr. Dickens is less engaged than at present, 
and able to join us. We saw your Leon on Saturday night, 
and were greatly entertained and pleased by it. I hear but 
moderate accounts of the Juliet on the same evening. 
Yours always sincerely, 
58, Lincoln's Inn Fields, JOHN Forster, 


October 24th, 1849. 
My Dear Sir, 

Most admirable in every respect was your Antony 
and Cleopatra, and I heartily congratulate you upon it. 

Knowing how busy you have been with it, I avoided till now 
to act on your last note. 

But now, if you can breakfast with me next Saturday at’ 
half past nine TI shall be most glad. We can then discuss 
some matters of which I wish to speak to you, and arrange for 
that evening here which you owe me. 

Always yours sincerely, 
Joun Forster. 


October 31st, 1849. 
My Dear Sir, 

I send back Mr. Greenwood’s letter. He seems to 
me to miss the point; but that is now not worth discussing. 
If any proposition could be made with a view to The Prince’s 
Marriage (which I wish you would read again), or to this little 
comedy as an after-piece, I should be very glad. I shall in 
any case expect to see you, or hear from you, to-morrow. 

Most sincerely yours, 
58, Lincoln's Inn Fields, JOHN FORSTER. 


November 1st, 1849. 
My Dear Sir, 
Though I shall avail myself of your kindness at 
the theatre to-night, it will be necessary for 'me to leave the 
‘instant the play is over—if not before; and therefore I shall 
-have no opportanity of a word with you. Hence I trouble you 
with this note to say that if you can favour me with a note or 
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a call in the course of to-morrow (or Saturday at the latest), to 
reference to Mr. Hunt’s affair, I shall be very grateful to you. 
I am in a mess of promises to him, 
Always yours sincerely, 
58, Lincoln's Inn Fields, JOHN Forster. 





November 14th, 1849. 

My Dear Sir, 

It is with no ordinary reluctance I again write to 
you on the subject of Mr. Hunt.” But this is the last time you 
will hear from me on the matter. I cannot bear to play the 
part ofadun to you... . . 

You must do me the justice to remember that I interfered 
in this matter at your own request. You had accepted Mr. 
Hunt’s play before you called here’and asked me to read it, 
with a view to what I should consider to be a fair offer to make 
to him. All that I have since done has been quite as much 
with a view to help you as to help Mr. Hunt in a difficulty 
which you do not seem to have foreseen when you originally 
read the play. I have now (and, as I have said, for the last 
time) only to state that Mr. Hunt has relied on something 
being done with this play; and to put it to you whether you 
can do anything, or suggest any such compromise in reference 
to any other play (such as Mr. Greenwood appeared to point at 
in his note) as may give Mr. Hunt some slight abatement of 
his disappointment. In any case I will most earnestly entreat 
you to send @ final answer, Perhaps you will be kind enough © 
to do so to Mr. Hunt himself, on or before Saturday next—32, 
Edwardes Square, Kensington? I would rather you wrote to 
him, Always, my dear Sir, : 

Most sincerely yours, 


Joun Forster. 





December 13th, 1849, 
My Dear Sir, 
You had not a very easy task last night, but you~ 

got through it admirably.* 

But this is not what makes me trouble you so early this 
morning. 

Mr. Dickens wants you to write a short note to-him de- 
scriptive of * i ~ 2 


* Production of Garcia and acting the principal character.—W. M. P. 
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Henry will wait until you do this. For i is essential to be 
done to-day. 
Always, my dear Sir, most sincerely yours, 
58, Lincol’s Inn Fields. JOHN ForSsTER. 


My Dear Sir, January 27th, 1851, 


You will see by the announcement. of to-day that 
Mr. Macready takes his farewell of the stage on 19th February. 
He plays Macbeth, and I know, for many reasons, that it 
would give him peculiar pleasure if you would take part in that 
night’s performance, and play Macduff. The purport of this 
note is to ask you if you will do so, 
May I ask you to be so kind as to give me an answer in the 
course of to-morrow ? 
Yours ever sincerely, 


JOHN Forster. 


8, Canonbury Square, Islington, 
My Dear Sir, January 28th, 1851. 

T have not seen the announcement of, Mr. Macready’s 
“farewell,” or should have written him on the subject of your 
note. I had been much hurt indeed if not allowed to testify 
(in a small degree) my respect for him by assisting on that 
occasion. Will you say thus much, and add that I am wholly at 


his command ? Faithfully yours, 
Joun. Forster, Esq. SAMUEL PHELPs.* 
My Dear Sir, January 30th, 1851. 


I have communicated your note to Mr. Macready, 
to whom it has given real and great pleasure. He will write 
to you himself. Let me say also the gratification it afforded 
me, But I knew what your answer would be. I never doubted 
it for an instant. Most sincerely yours, 


JOHN ForSsTER. 


8, Canonbury Square, Islington, 
My Dear Sir, September 5th, 1852. 
I am very unwilling to trouble you even with a 
question, as I know not how far you may have recovered your 


* For copies of this and the three other letters from Mr, Phelps to Mr. 
Forster | am indebted to the kindness of Mrs. Forster.—W. M. P. 
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health, which I was extremely sorry to hear (while out of town) 
was much impaired. 

To be brief, circumstances have arisen which induce me to 
think of speculating with Drury Lane! Give me credit for a 
little common-sense, and repress your inclination to exclaim. 

Do you think Sir Edward Bulwer Lytton would be disposed 
to let me have his Greek play and Household Gods? As 
my proceeding in the matter (at present) depends much upon 
his “ Aye” or “No,” I shall feel greatly obliged if you will ask 
him the question. 

I will hereafter make you acquainted with “full particulars.” 
In the meantime rest assured that I am by no means rash, 

If the state of your health will make a reply to this at all 
troublesome, pray dispense with it, though I sincerely hope for 
a speedy answer. My dear Sir, 

Faithfully yours, 
Joun Forster, Esq. SAMUEL PHELPS. 





May 24th, 1855. 
My Dear Mr. Puetps, 
As soon as I got your note I felt that there was no 
hope, but I nevertheless sent it to Sir E. L. B. 
hat so completely makes it “out of the question” with 
him for the present did not perhaps occur to you; and you 
will attach to it, after all, less importance than he does, but it 
is certainly a bar. 
* * * * * * * 


I am sorry you should at all despond of your season and 
its prospects. I should hope that the evil etfects of the war 
will somewhat abate before the time for your resuming comes, 

I have been thinking over many things since I ‘had your 
note, and I can really hit upon nothing that would be more 
worthy of all the care, knowledge, and splendour you might 
bestow upon it (especially in these days of wars, and battles, 
and soldiers, struggles and victories) than Wallenstein. 

Always most truly yours, 


JOHN Forster. 


: 8, Canonbury Square, 
My Dear Sir, May 10th, 1860. 
The bearer of this (my nephew) tells me it may be . 
in your power to place him in a situation he is a candidate for, 
and I therefore venture to give him this introduction to your 
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notice, knowing him to be a young man of high character, 
and possessing the good opinion of all the officials connected 
with Bethlem Hospital. 

He is one of a large family of orphans, whose education and 
providing for devolved upon myself and a sister. I merely 
mention this as a kind of apology for soliciting your kind inter- 
ference in his behalf, as you see a sort of fatherly duty induces 
me to make this effort—it is an effort to ask a great favour 
without right or claim to do so. I feel assured, however, that 
you will pardon me, and I am, 

My dear Sir, 
Yours very faithfully, 
Joun Forster, Esq. 8. PHELPs. 


P.S.—I have left my nephew to state his own case.* 


46, Montagu Square, W., 

My Dear Mr. PuEtps, Muy 12th, 1860. 

You can make no application to me which I should 
not heartily wish and endeavour to second by all the means in 
my power. 

{ have seen your nephew, whose manner and address seem 
to justify in all respects the high opinion expressed of him. 

I have explained the difficulties of my position in reference 
to appointments connected with such institutions; but within 
the limits of what I can do (and which he seems quite to 
understand), rely upon my leaving nothing undone to try and 
serve him, 

With best wishes, and all the old esteem and regard, believe 
me always, my dear Mr. Phelps, 

Most truly yours, 


S. Preps, Esq. Joun Forster. 


8, Canonbury Square, 
My Dear Mr. Forster, May Vith, 1860. 

I beg you will excuse my delay in thanking you 
most gratefully for your kind note of the 12th. My nephew, 
I am sure, whatever may be its result, will ever remember 
strongly his interview with you. ; 

Yours very faithfully, 
JOHN Eorster, Esq. S. PHELPs, 


* The nephew here referred to ia my brother.—W. M. P. 
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LETTERS FROM THE REV. JAMES WHITE. 


My Dear Sir, 


The good opinion of The Earl of Gowrie expressed 
by so competent a judge and excellent a performer as Mr. 
Phelps is highly flattering to my vanity as an author. But I 
think it is best to explain to him at once the circumstances in 
my position that make me decline accepting his obliging offer 
to bring it out at Sadler’s Wells. Mr. Macready has expressed 
a very high opinion of another play which I sent him on hearing 
how much The Earl of Gowrie had pleased him, and he has 
(I believe) arranged for its production during this season, taking 
the principal character himself. I think it would not be acting 
towards him with the friendship that his great kindness to me 
deserves, if I were to connect myself with another theatre during 
my connection with the Princess's. Will you forward the sub- 
stance of this to Mr. Phelps ?—and assure him that if I had had 
it in my power, nothing would have been more pleasing to me 
than to have aided his and Mrs. Warner’s noble efforts in behalf 
of the legitimate drama. 

Believe me, my dear Sir, 
Yours very truly, 
Joun Forster, Esq. JaMres WHITE. 
Monday morning, February 2nd, 1846, 


Erechtheum Club, St. James's Square, 
Dear Sir, November 27th, 1846. 

As my friend Mr. Forster refers you to me on the 
subject of my tragedy of the Feudal Times, I shall be glad 
if you will appoint a time and place where we can meet to- 
morrow. I can either receive you here, or, as I am probably 
the idler man, I can come to you at the theatre or anywhere 
else at whatever hour suits you best. 

I remain, your obedient servant, ; 
SamvuEL PHELPs, Esq. JaMEsS WHITE. 


Bonchurch, Iale of Wight, 
My Dear Sir, December 9th, 1846, 
T enclose you a letter from my friend, Mr. Roberts 
[David Roberts, R.A.], respecting scenery and castume, from 
which you will perceive his friendship in the cause of Feudal 
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Times. Have you got it copied yet? If you have not yet 
despatched it to Mr. Forster, it will be better to put it in a 
brown paper envelope and send it to me as a parcel here, I 
will then add a preface, and get ready for the printer. I shall 
always be glad to hear what progress you are making in the 
distribution of the parts; and should be very glad to hear at 
what time you can put it in rchearsal, Ido not go to London 
till the end of this month. 
Believe me; my dear Sir, 
Yours very truly, 


SAMUEL PHELPs, Esq. JAMES WHITE. 


Bonchurch, Isle of Wight, 
December 21st, 1846, 
My Dear Sir, 

T send you some extracts from Pinkerton (whom 
Walter Scott calls “this very accurate historian”), which may be 
useful for the costumes of Feudal Times. The only other points 
I glean are that the shoes were broad-pointed, the armour 
plate, and that James IIL. was the first who put the unicorn 
into the Royal Arms. Did you ever hear of the picture at 
Kensington? Crimson gowns with satin stomachers lined with 
ermine seems to have been the dress of noble ladies. 

Believe me, my dear Sir, 
Yours very truly, 


SAMUEL PHELPs, Esq. JAMES WHITE. 


Erechtheum Club, St. James’s Square, 
December 29th, 1846. 
My Dear Sir, ‘ 

I am now settled in London for three months, and 
shall be ready to put my shoulder to the wheel of Feudal Times 
as soon as possible. As Islington is so far off, will you let me 
know by a Queen’s head addressed to this club whether I shall 
find you at the theatre op Wednesday or Thursday, and at what 
hour ? Meantime, believe me 

Yours very truly, 


SaMUEL PuELps, Esq. JAMES WHITE. 
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3, Upper George Street, Montagu Square, 
January 2nd, 1847. 

My Dear Sir, 

I am very sorry to discover by your note of to-day 
the cause of your absence from the bills ;—so that you maintain 
an equal absence from those of mortality all will be well; and 
I trust next week will see you yourself again. 

The above is my address for three months; and as you are 
getting on with the arrangements for the Feudal Times, I will 
not intrude on your convalescence until I see that you are in 
full possession of the stage again, 

I propose on Tuesday or Wednesday to bring my wife and 
two little girls to see the play and pantomime; and perhaps 
we can have a few minutes’ conversation after the play. 

In the meantime, believe me, 
My dear Sir, yours very truly, 


SaMuEL PHELps, Esq. JAMES WHITE, 


3, Upper George Street, Montagu Square, 
ry January 5th, 1847. 
My Dear Sir, 
To-day is so mild that I intend to bring my party 
(of four) to see The Lady of Lyons and the pantomime; and as 
I now consider myself a portion of the Sadler's Wells company, 
venture to ask you for a private box (if disengaged), 
Yours very truly, 
SAMUEL PHELPs, Esq. JAMES WHITE. 


My Dear Sir January 6th, 1847. 


I saw Mr. Roberts to-day. He has fortunately got 
a sketch of the oldest part of Holyrood, and says there will be 
no difficulty in devising the Abbot's Lodge in which it was the 
custom of the kings to reside. The Royal Palace was in the ° 
Castle. The principal features to be presented are, I should 
think, the bold outline of Arthur's Seat, which, you remember, 
bounds the Park in which the Lords have their consultations 
and the banner scene of the third act occurs—the massive style 
of the houses in the Canongate, and probably the great grey 
old Castle at the west end of the scene. As Mr. Roberts knows 
the character of the scenery at Lauder, he may give hints for 
the fifth act; but whatever he can do I know he will, for my 
sake, and also for that of the Legitimate. Last night gave me 
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great: hopes, although I don’t think The Lady of Lyons qualified 
to give a very just view of the powers of your company. I feel 
sure Miss Laura Addison will do excellent well in Margaret. 

Mr, Roberts will be glad to see your painter any time on 
Friday next between ten and three at 7, Fitzroy Street. I ath 
always at your summons addressed to Upper George Street. 

Yours very truly, 
Samvue. PHEtps, Esq. JAMES WHITE. 


3, Upper George Street, 

My Dear PHELPS, February 2ist, 1847. 

I cannot resist the temptation of thanking you for 
the great pleasure your admirable acting gave me last night. 
You presented a noble embodiment of the hero; and, in short, 
the completencss of the whole play makes me feel equally 
obliged to you in your character of intellectual artist and tasteful 
manager. Let this suffice. I am not given to flummery, and 
therefore I hope you will value my thanks as something more 
than words of course, ; 

My wife wishes to take some friends on Wednesday. The 
large box next the stage will do, which I believe you can spare 
more easily than any other. Will you write “ Yes” or “No” (as 
IT know you are no great scribe) that she may fix the day for 
her friends—three ladies besides herself ? 

To-inorrow or next day we meditate a call at No. 8, as Mrs. 
White is anxious to make Mrs. Phelps’s acquaintance. 

Ever yours most truly, 


S. Puetrs, Esq. JAMES WHITE. 


March 5th, 1847. 
My Dear PHELPs, 

In the effort of Cockerising our arrangement of 
to-day, I trust I made it clear that Dickens and Forster are 
coming with me on Monday. Let us have the private box 
farthest from the stage, and be on your mettle. 

Yours ever, 
S. Pueps, Ese. JAMES WHITE, 


March 30th, 1847, 
My Dear PueEtps, 
I enclose you a formal acceptance of your offer for 
my play of John Savile, and only hope he will equal your 
expectations when you put him on the boards. The conduct 
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of Mr. Macready has been most liberal and friendly throughout, 
and so also has been Mr. Forster’s. ‘ 

I had some conversation with the latter last night after the 
General Theatrical Fund Dinner, and he thinks that if you feel 
tonfident of a portrait success in James, and the dénowement is 
judiciously altered, that it would be quite safe to proceed as 
we had proposed with The Earl of Gowrie in the meantime. I 
myself’ have no doubt of your making a hit, and it only lies 
with you to decide whether its general merits as a play are 
likely to insure a success, which, by keeping me favourably 
before the public, might benefit the tragedy in Septembes. 
Will you think over this? Ctive the play (The Earl of Gowrie) 
a careful reading, and let me know the result. T confess 9 
penchant (if you think any play would be useful in that respect) 
for Flattery’s Fool; for, being of a different kind, a comparative 
failure would not damage any reputation the Feudal Times has 
established in the “serious line.” I go home to-morrow to 
Bonchurch, where I hope you will write to me. : 

I propose to run up again on 7th April; but a line from you 
will eh me up to a certainty. _ ‘dl we 

Remember us very kindly to Mrs. Phelps. 

. Ever yours truly, 
8. Poets, Esq. James Wuire. 





Bonchurch, June 25th, 1847. 
My Dear Puerrs, 

The health of my eldest daughter has given us great 
uneasiness, and though she is now better, the doctors insist on 
my giving her two months of health-seeking among the Scottish 
hills; so in about ten days she and my wife-and I begin our 
summer wanderings, from which I fear I cannot return before 
the end of August. Before that time you will have commenced 
the rehearsals of John Savile. : 

Will you let me know by a letter addressed here at what 
time you propose to open ? 
- It will be a great favour also, if you will tell me whether you 
have made any alterations in your company—and what they are, 
—for in case of any inspiration from the mountain air (not for- . 
getting the dew of the same region) information on this point 
would be very useful. 

Ever yours, dear Phelps, truly, 


S. Puetes, Esq. JAMES WHITE, 


P.S.—I hope you are giving Mrs. Phelps (to whom we beg our 
- ec 
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compliments) and the children change of air, and that you 
yourdelf are getting refreshed as a giant to run your course. 


Moffat, Dumfriesshire, ‘ 
My Dear Paes, August 11th, 1847. 
After six weeks’ wanderings among hills and heather 
we are so far on our way home. In such an out-of-the-way spot 
as this we hear nothing of the gay world of St. James’s, or 
the dramatic world of Sadler’s Wells. Will you enlighten 
my ignorance on the latter subject by a note addressed to 
the Erechtheum Club, which I hope to reach on 16th inst. ? 
. * * * * * * * 
When do you expect to make your bow as John Savile ? 
With best regards to Mrs, Phelps, 
Yours ever, &c., 
S. Puenps, Esq. JAMES WHITE. 


3, Upper George Street, 
My.Drar Puenps, * August 31st, 1847. 
I have secured this house only for another fort- 
. night. . 
For how many weeks should I require to take it beyond that 
time, to enable my people to see the production of John Savile? 
Is it certain to come out not later than the first week in 
October ? : 
Pray answer this, as you will see it is of consequence. 
Ever yours truly, 


S. PHeEtps, Esq. James WHITE, 


October 11th, 1847. 

My Dear PuHELps, 

7 I enclose (with many thanks) a formal receipt for 
the £100, which I would have done earlier this morning if I 
had had a stamp of the proper amount. 

I hope to bring my wife and daughter to the Macbeth 
to-morrow night, and there is some plan of a joint visit by her 
and Mrs. Dickens when it is acted next week. _ 

Mcantime I am laying in a stock of tripe and cow-heel for 
the supper of the 27th. 

I shall see you at rehearsal on Thursday; and till then remain, 
as ever, yours, very truly, 


S. Puetes, Esq. James WHITE. 
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Bonchurch, Tele of Wight, 
October, 27th, 1847. 
My Dear PHELPS, 

I arrived here yesterday, and find I have so much 
to do after four months’ absence, that unless you particularly 
need me for rehearsal on Tuesday, I should not like to leave 
home till Thursday or Friday next week. Will you let me 
know if the two new scenes were what you wanted, and whether 
my presence on Tuesday is indispensable? My daughter is not 
so well. Believe me, yours very truly, 

James WHITE, 


Bonchurch, October 29th, 1847, 

My Dear PHELps, 

I have perfect confidence in your theatrical judg- 
ment, but feel so strongly about the proposed alteration of the 
end of the fourth act (which I had considered the .best point in 
the play) that I hope some other means may be devised to 
enable us to retain it. 

The story of Savile’s getting into Lilian’s room is, that aided 
by Epslie (who had of course the entrée as Buckingham’s 
confidant, and, in this instance, the fictitious chaplain) he ‘got 
in without resistance from the Duke’s attendants. 

* * * * * * * 

.This or something like it I hold to be very essential to the 
progress of the story. But as conversation may help us, I will 
run up to-morrow, and see you on Sunday at twelve or one 
o'clock at Canonbury Square. If I miss you there, at all 
events on Monday at rehearsal at eleven. 

Believe me, always yours very truly, 


JAMES WHITE. 


Bonchurch, Isle of Wight, 
November 21st, 1847. 
My Dear PHELPs, 

I am pleased to hear that the play goes even better 
than I expected, and that the houses (considering weather and 
the monetary crisis) are reasonably good. I wish they were 
crammed to the ceiling for your sake, particularly as if would 
make my application to you more tolerable. If you can 
spare + * * : * - 

I intend to run up to London for the Shakespeare Fund 
night, though I must say I should have liked the stars to have 
cc2 
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made a constellation in one play instead of each taking’ a little 
bit of heaven to himself. 

I hope you are all well. My little invalid has shaken off 
her attack, and has now only weakness to contend with, and 
the doctors i confidently of recovery. 

Ever yours, 
JAMES WHITE. 


. 





Bonchurch, Isle of Wight, 
November 24th, 1847. 

My Dear PHELps, 

I can most truly condole with you on the short life 
(which is certainly not a merry one) of John Savile, for I suspect 
it will eventually be a greater loss to me than to you. On 
Friday, have the kindness to gratify the twopenny postman 
in the pit by changing the speech about the names to “ They 
said they would return,—those gentlemen?” 

If Mr. Greenwood will pay the money into the Commercial 
Bank, 6, Henrietta Street, at once, it will be a great favour, as 
I have an account to pay which I’ have promised to do on 
Saturday. * 

T really hope your As You Like It will fill the exchequer 
which I have been the means of emptying.* My informants 
of its success, “cacellent houses,’ were David Roberts and Mr. 
Forster,—I was quite delighted; and now comes your letter 

- like the .... to keep my buds from, blowing. New plays 
don’t seem successful anywhere this season, and I am afraid 
from the Zimes report of Philip V. Artevelde that he is no 
exception, Well, I had once hopes of making something of 
the Drama, but I fear that is over. You will probably think 
you have had enough of me, and I must therefore carry my 
pigs—White Roses—to another market.+ 

I was sorry to hear of the illness in your house. 

* * * * * * * 

If I do not hear from you, I will draw on the bank on 

Saturday in the confidence the money will be paid in. . 
Ever yours truly, 
JAMES WHITE. 

* This only Iusted a night or two, John Savile drew good houses 
afterwards,—W, M, P. i 

+ See Appendix. 
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LETTERS FROM CHARLES DICKENS. 


Broadstairs, Kent, 3 
August 29th, 1847, 

My Dear Sir, , ; 

I cannot resist the impulse I feel to thank you for . 
the very great pleasure I derived from the representation of 
Cymbeline at your theatre on Thursday night. The excellent 
sense, taste, and feeling manifested throughout; the great. 
beauty of all the stage arrangements; and the respectful 
consideration (so to speak) shown by every one concerned, for 
the creation of the poet, gave me extraordinary gratification. 

_ Nor could T teadily express to you, if I were to try, how strong 
a sense I have of the great service such a theatre renders to all 
who visit it, and to the general cause of Literature and Art. 

Even at the risk of seeming to intrude this sense upon you, 
I really cannot help assuring you of my warm interest ‘and 
admiration, And perhaps you will receive my note with the. 
greater favour, when I confess to having resisted a similar 
impulse after several former visits to Sadler's Wells, in my 
unwillingness to trouble you, 

Let me hope that I may have the pleasure of associating my 
public knowledge of you with a more private and personal one 
than hitherto when I return to town in October; and believe 
me, my dear Sir, Faithfully yours, 


Samuet Puetps, Esquire. Cuar.Les Dickens. 





Broadstairs, Kent, : 
; September 21st, 1847. 
My Dear Sir, 
T have received your letter with very great pleasure. 
I had- anticipated, in my own mind, the occasion of my not 
hearing from you—with a misgiving that I had not given you 
at all clearly to understand my whereabouts—and therefore was 
in no surprise, and should have had the satisfaction of calling 
‘Upon you on my return to town. Which I still promise to 
myself; not the less agreeably, you may suppose, for the kind 
and welcome assurance you give me in your note. : 
My dear Sir,- faithfully yours, 
' §S. PHexps, Esquire, : Cuar_es DIcKENs, 
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I, Devonshire Terrace, 
Tuesday Evening, October 5th, 1847. 
My Dear Sir, . 

Mr. and Mrs. White are coming to dine with us on 
Sunday at six o’clock, to dispose of a haunch of venison that 
has arrived to-day. If you should have no better engagement, 
and would take your seat at our family table, both Mrs. Dickens 

and I would be cordially glad to see you. : 

My dear Sir, faithfully yours, 


S. Pueps, Esquire. CHARLES DICKENS. 


Devonshire Terrace, 
Wednesday Evening, 
My Dear Sir, 

The Reverend James White is coming here to-night 
to learn the fate of his play; and I believe two friends of his 
are coming too. For whose consolation a lobster and a glass of 
wine will be awaiting our return. If you should not be too 
fatigued, and would assist me to make the Reverend J. W. miser- 
- able, by describing the progress of the evening, I should be glad 

-to carry you home here, and would wait until you had exchanged 
the garments of John Savile for your own. In that case, will 
you send some one round to me, merely to say “ Wait?” I need 
not observe that no dressing is necessary for such a refection, 
and that we have not the least idea of sitting late. But the 
smallest congratulation would be so incomplete without you 
or the smallest condolence either, in which you decidedly have 
a just share—that I hope I shall take you prisoner in virtue of 
this warrant. Believe me, very faithfully yours, 


.  Samuet PuEtps, Esquire. CHARLES DICKENS. 


Tavistock House, 
February 25th, 1854. 
My Dear Sir, 

You will not have to pull down that wall. I am 
sorry to inform you that the difficulties in the way of the 
Queen’s coming to Sadler's Wells are unsurmoyntable. But a 
very just reference is made to you and the theatre in Colonel 
Phipps’s letter. 

Will you come here to-morrow an hour before dinner—that 
is to say, at five—and let us again review, the circumstances? 
> i * * * * .* 
Faithfully yours always, 
SamueL PHEps, Esquire. CHaRLEs DICKENS. 
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Tavistock House, 
December 11th, 1854, 

My Dear Mr. PHEtps, 

Mrs. Martin immediately sent the play to Buckstone. . 
Timmediately wrote to Buckstone as you and I agreed. Buck- 
stone immediately wrote to me, to ask to hqld the question 
over until his pantomime is out, he being in a dismal condition 
of environment by fairies and carpenters, To that reasonable 
entreaty I replied with amiability, and he will come to me 
when his holiday ship is fairly afloat. You shall, of course, 
hear from me in due course, without delay. . 

I want you to.do my children a kindness for their little 
Christmas play. Will you ask your prompter to lend me your 
prompt-book of Fortunio, and a piano copy of its music, if you 
have such a thing ? Very faithfully yours, 


SaMvUEL PHELPs, Esquire. Cartes DIcKEns. 





Tavistock House, 
My Dear Mr. .PHELPs, January 7th, 1855. 
Buckstone has redeemed his promise, and has read 
and carefully considered Mr, Saunders’s play. I have both heard 
from him and seen him on the subject; and he is quite willing 
to do it at the Haymarket, if all questions of cost can be 
. adjusted with a reasonable reference to the depth of his purse. 
He would prefer to bring it out immediately after Easter. I 
want your reply to two questions, Firstly, would your arrange- 
ments admit of your appearing at the Haymarket, say on 
Saturday the 14th of April?—and secondly, on what terms 
would you go there? If you will give me your reply on these 
points, I will communicate it to Buckstone: with whom (of 
course) I hold any such communication in confidence. In the 
* meantime I consider nothing in reference to the play changed, 
and regard it still under your acceptance. 
Always very faithfully yours, 
SaMvuEL Pueps, Esquire. | Cuaries DIcKENS. 


Hiétel Maurice, Paris, 
My Dear Mn. Pe ps, February 13th, 1855. 
T left town on Sunday on a ten days’ or fortnight’s 
visit to France, and had not had time to write a line to you. 
A note I received from Buckstone a day or two before-I came 
away leads me to infer that some communication had taken 


392 LIFE OF PHELPS. 





place between you and him on the subject. of Mr. Saunders’s 
play: and that you knew before I did, that Mrs. Martin’s 
arrangements could not be made to tally with’ yours, and that 
the Haymarket project could not be carried out.” 

What I wish to communicate to you in this condition of the 
matter is, that I will see Mr. Saunders as soon as I return, and 
immediately afterwards convey to you his wishes as to the 
play’s remaining in your hands. There has not been the least 
delay on our side. Buckstone’s note, to which I have referred, 
was in answer to one of mine, urging hii to report progress, 

The. Exhibition building is fast approaching to completion 
here, and great things are expected in the way of a prodigious 
influx of visitors, If Mitchell carries out the idea you mentioned 
to me; and if it be well executed, I imagine that an English 
theatre will be a hit. All the French theatres are at work as 
usual, and everybody seems to go to all of them, though the 
‘snow lies thick and the cold is severe. What a model people ! 

Faithfully yours, 
Samvur. Puetps, Esquire, Cuartzs Dickens. 





Tavistock House, 
April Sth, 1855. 
My Dear Mr. PuEtrs, 

After some difficulty, I am assuréd that. matters 
are now arranged between Mrs, Maitin and Mr. Buckstone for 
the production of Mr. Saunders’s play. I therefore think it, 
right immediately to relieve you of any further trouble in the 
matter, and to withdraw the play from your hands: agreeably 
to the understanding between us. 

Always faithfully yours, 


SamMvet Puetps, Esquire. Cartes DIckENs. 


Tavistock House, London, 
: April 12th, 1855. 
- My Dear Mr. PHEtps, 

I have throughout been quite sensible (and so, I 
am sure, has Mr. Saunders), that you have done everything you 
reasonably could to advance the prospects of Love’s Martyrdom. 
Pray believe that throughout these negotiations I have not 
for a moment thought otherwise. 

a Very faithfully yours, 


Samvet Puetps, Esquire. CuarLes DIcKENs. 


. A 
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Tavistock House, 
“My Dear Mr. PHetps, March 24th, 1857. 
Can you come and join our family dinner (we shall 
be perfectly alone) on Sunday at five? If this proposal should 
not be convenient to you, I should be happy to see you on 
' Saturday at half-past two. I should prefer the former appoint- 
ment, as it would enable us to discuss our subject at the fireside 
after dinner, but I suggest two opportunities of meeting, in 
order that the end may be more readily brought about. 
Write me a word in answer, and I shall expect you according 
to your reply. Always faithfully yours, 
SamMuUEL PHELPS, Esquire. CHARLES DICKENS. 


Garrick Club, 
My Dear PHEtps, June 12th, 1857. 
Let me call your attention to the accompanying . 
proof. It is the wish of the Committee that it should be left 
to speak for itself. 

I am not wrong, I- believe, in having taken upon myself to 
say that I was certain your co-operation may be counted on, on 
the occasion against which I have set a mark ?* 

‘ Faithfully yours. always, 


SaMueL Puetrs, Esquire. CHARLES DICKENS, 


Gallery of Illustration, 
Dear Sir, June 19th, 1857, 
We beg to inform you that we have taken the 
liberty of adding your name to this’ Committee,* in the full 
assurance that you would readily extend that sanction and 
support to the object in view. 
‘We are, dear Sir, faithfully yours, 
CHARLES DICKENS, 
Samuen Paetps, Esq. Artuur W. W. Smits. 


In Remembrance of the late Mr. Douglas Jerrold. 
Committee's Office, Gallery of Illustration, 
Regent Street, July 2nd, 1857. 
My Dear Puerps, 
We shall not have above twenty people on the 
Queen’s ‘night, but I have managed to lay violent hands on 


* Re the fund to be raised in remembrance of the late Mr. Douglas- 
Jerrold.—W. M. P. 
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these two cards for yourself and Mrs. Phelps. Observe the 
directions as to time. Faithfully yours always, 


CuarLes Dickens. 


0; of “All the Year Round,” 
My Dean Puewrs, Re ay 2th, 1808 
I have an engagement at twelve to-day, to go to 
Limehouse with Mr, Edwin Chadwick to inspect some schagls. 
I therefore leave for you enclosed, agreeably to your request, 
the four letters from Mr. Fechter to yourself which you left in 
my hands. Faithfully yours always, 


SAMUEL Puetps, Esq. CHARLES DICKENS. 


LETTERS FROM LEIGH HUNT. 


Kensington, 
Oct. 1st, 1849. 
My Dear Forster, : . 
See I am very glad of what you tell me respecting 
Sadler’s Wells. ; 

I am quite aware of the many perplexities that beset man- 
agers; have a special sense of what is due to those who make 
such intelligent and praiseworthy efforts to uphold the poetic 
drama; and important as‘profits are to me, .... am the last 
man in the world to make arrangements difficult in regard to 
money matters. It is a pure matter of justice that they ought 
to be squared to the manager's receipts. But what I am most 
anxious about is, that a conclusion of some kind be come to 
respecting the actual appearance of the play. I have been the 
more sorry at: not seeing or hearing further of Mr. Phelps,’ 
because I took a liking to him at our interview, both on his 
own account and the piece’s, and was glad to think that he 
would be the hero of it. He had both the look and the tones 
of the man, who could at one time play the loving husband, and 
at another send forth the avenging voice to his armies. 

But speed—speed—is what I want. Say this word more for 
me, my dear, kind friend, who takes so much trouble for me; 
and believe me, Your ever affectionate friend, 


LeicH Hunt, 
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Kensington, 
Tuesday, Nov, 21st, 1849. 
Dear Sir, 

There is a stage from this place to Islington at half 
past one; so that I propose, if not inconvenient to you, to come 
to-morrow by that; which will probably bring me to your door 
by half past two, or thereabouts, If I do not, therefore, hear 
from you to the contrary, you will be good eno’ to look for 
me accordingly. ns 

Your most obedient, humble servant, 


8. Puexps, Ese. - Leica Hunt. 


Kensington, 
Nov, 28th, 1849. 
My Dear Sr, 


It has struck me that you might like to have a 
little more time with my play; if so, pray take it. 

I happen just now to be at a juncture with my little fortunes, 
in which they are on the point, either of re-emerging finally 
into light, * * * .o* * 
and this naturally makes me anxious; but there are perils in 
oa sare as well as in delay; and for my own sake,—which 

hope includes yours also,—I would fain encounter neither. 

With a very pleasant recollection of our interview, 

, I am, my dear Sir, sincerely yours, 
SamMvEL Pueups, Esq. Lriego Hunt. 


P.S.—Should your son call again, I should be happy to see 
him in the evening instead of the-morning if the former would 
be more convenient to him. Either time suits me; but the 
case may be otherwise with him. Tea would be ready for him 
at any hour; and as the night air at‘ present is hurtful to me, 
I am sure to be at home. 


Kensington, : 
April 25th, 1850. - 
My Dear Sir, . : ; 

I do not at all wish to take the play out of your 
hands. I am heartily content to see it in them. I only thought, 
that if you could do nothing with it, somebody else might. I 
wished but to’see it moving somehow, or promising to move. 

Perhaps you will have the goodness to write me one word 
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more, just to say when your next season commiences, and at 
what period of it you ‘propose to bring out the play. 
With kindest respects, very truly yours, 
Samve. Puerps, Esq. LeicH Hunt.* 





LETTERS FROM SIR E. BULWER LYTTON. 


1846, 

Dear Sir, ; 

I forgot to say that Mercadante wished to know 
whether there would be whaj he calls a full orchestrap—or a 
half one. Let me know as soon as possible. Better state of 
what instruments you will compose the orchestra. ‘ 

Tam obliged to send him my copy of the play—can you at 
leisure let me have another ? 

I was much delighted last night—actors, audience, getting 
up, and all. Miss A—— has power and stuff in her, But she 
wants teaching. Articulation is defective, : 

Yours in haste, 
S. Puztps, Esq, E. B. L. 


My Dear Forster, 

Will you kindly get from Mr. Phelps the copy he 
took from my CEdipus? I want to look over it; and have no 
other copy, Mercadante not having returned the one I sent 
him. ; 

At the same time will you remind Mr. Phelps that there is 
a sum due to me for The Lady of Lyons? 
Excuse this trouble, and believe me truly yours, . 
E. B. Lyrrtow. 
Feéuiliades Hotel, i ‘ 
February 23rd, 1847. 


+ 





* The new play referred to in the foregoing letters was never produced, 
but’ on 22nd August, 1850, Mr. Hunt’s play of The Legend of Floreneé, 
originally prodyeed by Madame Vestris at Covent Garden some ten years 
before, was reproduced by Mr. Phelps with great success, and had a good 
run. —W. M, P. . 
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My Dear Forster, 
Many thanks to Mr. Phelps and yourself. 
* But at this time it is out of the ‘question for me to bring out 
any play not already on the boards, 
; Yours truly, 


Park Lane, E. B. Lytton. 
Monday, May 1855. 


My Dear Sir, 


I am much flattered by your obliging letter. I have 
no intention, however, of placing on the stage either the CEdipus 
or the Lucretia. 

T have by me, as you, I think, are aware, the romantic play 
in five acts remodelled from The Sea Captain. But it contains 
too many leading parts to be safely produced at present, . 

My attention is not much attragted towards the stage now. 

“But if any subject containing effective situations occurs to 
yourself, oblige me by suggesting it, and I will’ give it con- 
sideration. 

I believe nothing more assists an author for dramatic com- 
position than the hints of an accomplished actor as to effect 
and situation, which the author can then harmonize to plot and 
develop through character. And perhaps every eminent actor 
sees his way to certain novel triumphs in his art, which he 
could realize if he could get them placed in dramatic form, 

, Yours truly, 
8. PHetrs, Esq. E. B. Lyrton. 


15, Royal Crescent, Bath, 
Nov, 20th, 1863, 


‘PSI think a play of poetical or classic interest in three 
acts might be made more forcible than five. 


LETTER FROM G. H. BOKER. 
"Philadelphia, 
Mr. SamveEL PuHELps, September 1st, 1850. 
Dear Sir, 


A few weeks ago I had the pleasure of receiving an 
acting copy of my tragedy of Calaynos, which you did me the 
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honour of producing with such distinguished success at your 
theatre. 
Upon reviewing the acting copy I was of course struck with 
the alterations which had been made at the conclusion of the 
. play; but upon the whole think them very judicious for acting 
purposes, Within a few days the idea has occurred to me of 
. Te-writing the fifth act, at the same time preserving the 
dénowement which you gave to it. Enclosed you will find the 
fruits of my labour, which you will be kind enough to use, if 
you should ever reproduce the play. My only objection to 
your conclusion of Calaynos is entirely of a private nature. 
My new play, The Betrothal, which is about to be produced 
in Philadelphia, concludes with a banquet scene; and therefore 
resembles the acting copy of Calaynos too nearly for my comfort. 
This is the more perplexing to me, as the manager, Mr. Marshall, - 
insists on producing Calaynos immediately after The. B&trothal, 
rovided the latter should be successful. Thus you perceive 
i will have two plays running at the same house, and both - 
concluding with a Paaacts 

To return to Calaynos. If I judge rightly, the second scene 
of Act V. is what is called “a carpenter's scene”; and therefore 
you must have it, in order to set your last scene behind it. At 
the best it must seem like an intrusion, as the action of the 
play is suspended by it. The Atheneum says that this scene 
“perilled the success of the tragedy on its original production,” 
and with great justice, I think. In the last scene I have intro- 
duced a song, which haga strong bearing on the catastrophe, 
and if sung well, might be introduced with considerable effect— 
provided music has the same power over an English audience 
that it has over an American. 1 should advise that the music 
of the first three lines be of a light, merry kind, concluding 
with a slow, heavy movement in the fourth line. 

I am sorry to have troubled you with all this matter about 
a play which you may have considered shelved long ago; but 
really I could not bear to see a play, supposed to have been 
written by me, with so much of another man’s material in it. 
For my own satisfaction, the play, conclude as it may, must be 
in my language. 

Have you seen my second play, Anne Boleyn, which has been 
published some months? It strikes me that it might be used 
with etfect as a play for the holidays, being full of spectacle. 
You can probably procure a copy of John Chapman in the 
Strand. . 

My last play, The Betrothal, which I wrote entirely for the 
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stage, has not been. published, as we American authors lose all 
-eontrol over the production of our plays after they have been 
published. . 
If you should reproduce Calaynos with my alterations, will 
you be good enough to let me know of it? 
In the meantime, I remain, 
Your obedient servant, 
Mr, Samuet PHELps, G. H. Boxer. 
London. 


MISCELLANEOUS LETTERS. 


Westminster, 
Monday Night, February 17th, 1851, 
My Dear Sir, 

Permit me to thank you for adding another to the 
list of Shakespearean treats res theatre has afforded me, and 
- which constitutes a very dearly cherished item in my pleasures 
of memory. I have seen your Hamlét this evening. for the 
first time; and for the first time have I seen the mind of that 
noble and exquisite creation embodied and rendered palpable 
to the eye and heart of the spectator. I have seen several stage 
Hamlets, but never Shakespeare's till now. So fresh, so new, 
so clear is your portraiture that I could not avoid troubling you- 
with the expression of my pleasure and my obligation, I'am 
ignorant of Mr. Charles Kemble’s Hamlet; but nobody since his 
time has made us feel, as you do, Hamlet’s grief, his filial love— 
in all its depth and fulness—and the exquisite refinement and 
spirituality of his character. These are so finely expressed that 
the agony of his situation and the utter repugnance of its 
requirements to his nature are intensely felt throughout the 
‘play. Moreover, the real worshippers of Shakespeare owe you 
a world of thanks for giving them a performance free from 
stage quackeries and conventional tricks. It is inexpressibly 
‘refreshing to see the forms and dictates of simple nature so 
faithfully adhered to. Nothing can surpass the beauty and 
affecting power of the chamber scene with the Queen—so new 
in style, yet so simple and truthful, but so tremendous in effect. 
Never have I witnessed that scene before without a wretched 
violation of all truth, propriety, and fofce, in order that the 
Queen shall throw herself into the arms of Hamlet (who is 
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obviously preparing .himself for the event) for the purpose of 
making a stage tableau. I must tell you also that I felt con- 
vinced this evening that had the stage exhibited in former 
times any such plain and obvious interpretation of the story 
and character of Hamlet as yours, the many disquisitions and 
squabbles about Hamlet’s consistency and madness would never 
have arisen. Doubtless a careful study of the text and of 
human nature will always settle the point; but the teat in 
action, and intellectually rendered, conveys the truth more 
rapidly: and forcibly. 

Miss Glyn’s performance is, as usual, good, and full of intelli- 
gence. 

The strong sentiment of grief in the Ghost’s (Mr. H. Marston’s) 
tone, and the ewpressive instead of the monotonous reading usually 
employed, struck me as a great improvement, 

There is nothing new in saying that ghosts.never knew how 
to vanish till they learned to do so at Sadler’s Wells. You have 
taught managers the use of darkness, 

I see your benefit is announced for Thursday week, and wish 
the house was three times larger for that occasion, for I am 
sure it would be filled., That you will have “a bumper” there 
is‘ no doubt, and I hope nothing will prevent me from being 
one of the drops in the overflowing goblet on that occasion. I 
am speculating on what the revival may be. 

I hope you will excuse this trespass on your time, from one 
who almost regards Shakespeare as a second Deity, and an 
honest interpreter of him as one of the dearest ornaments to 
intellectual séciety. Believe me, my dear Sir, with all sincerity 
and admiration, yours, 


SAMUEL PHELPs, Esq.. W. M. Wuirney. 


P.S.—I much regret that the retirement of my uncle from 
the editorship of the Morning Advertiser causes me to lose the | 
occasional opportunity of paying a public tribute of praise to 


your establishment. 
se 


London, December 18th, 1851. 
Sir, 
Last night I went to Sadler's Wells for the purpose 
of witnessing your Sir Pertinax Macsycophant, I have been a 
regular play-goer for the past fifteen years—seen all the best 
actors and plays; but, Sir, I unhesitatingly say, that your per- 
formance yesterday evening was incomparably the greatest I have 
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ever witnessed; and I hasten to congratulate you upon the 
great acquisition you have made to your répertoire. 
. Your obedient servant, 


SamvueL Puetrs, Esq. A ScorcHmMan. 


Scottish Society and Hanover Park Club, 
Peckham, January 6th, 1852. 

Sir, 

Several members of this Society and Club have wit- 
nessed the revival of The Man of the World at Sadler’s Wells 
with much satisfaction, more especially your admirable personi- 
fication vf their countryman, Sir Pertinax Macsycophant, so 
truly, so broadly, and so correctly given, without any tinge of 
provincialism. They consider it due to ie to’ express their 
admiration: of your performance, on which the main strength 
lies, and of the most efficient and correct manner in which the 
whole performance is sustained by every performer. In con- 
veying, as requested, this expression of fecling from a body of 
Scotchmen, I can add personally that I have had the gratifica- 
tion of seeing the late trazedian Cooke, and also the respected 
Charles Young, once the Polar star of your profession, perform 
Sir Pertinax, and it is no reflection on them to say that you 
excel them both. There is much difficulty in an Englishman 
grasping the Scottish dialect and guttural pronunciation: these 
you master, and show to the life a Scotchman thirty years 
domiciled in England. Some words form exceptions, such as 
“thinking,” “ blinking ”—in these the g final is dispensed with ; 
and “eyes” is not a Scotch word—invariably in the singular it 
is “ee,” and in the plural “een.” The fauit here is not yours, 
but is that of the author Macklin himself, an [vi nnan, the 
text being eyes: he doubtless counted on his privilege, and 

+ blundered. 

The veritable Sandy Gordon “still lives a worthy gentleman,” 
and occupies the old Counting House in the City. There are 
many glossaries of the Scottish dialect accessible, and that of 
Professor Jamieson bears a high impress. I am, Sir, 

Your very obedient servant, 
Joun Masson, 
SamueEt Puztps, Esq. Chairman of Committee. 
DD 
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Hackney Road, 
‘December 3rd, 1857. 

Sir, 

I was from home, or should have acknowledged your 
letter earlier. I feel much obliged for the admissions you have 
been kind enough to send me, and self and family will avail of 
them. I regret to think you should take it as a complaint; 
on the contrary, I said we were much delighted and perfectly 
satisfied with the admirable manner you have produced As You 
Like It. I should not have written but from an observation 
that a friend made some time ago. I frequently meet several 
of your admirers who were play-goers in Edmund Kean and 
Kemble’s glorious days, and’ they, like me, care not for any house 
but yours. In course of conversation he said he did not think 
the Times acted fairly in its reports. This I had frequently 
noticed, but the Times is the Z'imes, and I was ungenerous 
enough to accuse it of wilful mistakes. Allow me to thank 
you, and beg you will excuse my taking up so much of your 
valuable time; but we cannot refrain from expressing our 
opinion that Edmund Kean will never die while you favour 
the stage with your support. 

T saw Kean many times in each of his charactors, and, “nay, 
do not think I flatter,” when last I saw you in Sir Giles Over- 
reach I was transported,.and my friend detected me several 
times saying, “Well done, Kean!” Your passion scene, I may say, 
surpassed his; so does your Hamlet. One character I longed to 
see Kean in—that was Iago; for weeks he was announced for 
it, and play-goers were on tiptoe for it, but never saw it. I was 
there the night he was taken ill—his first appearance with his 
son—when Warde finished the part. 

I was also acquainted with old Mr. Garner, librarian at 
Margate. In George III’s time he was a theatrical, and had 
seen Garrick sixty-three times; he saw Sir Giles with me, and, 
said Kean’s was as good as Garrick’s—I may safely say same | 
of yours. Pray excuse this, and do not be offended with me. 
““T cannot choose but blab” when Shakespeare is my cue. 

Yours most respectfully, 


SamMuEL PHELPs, Esq. A. R. Gobparp. 


P.S.—-Your letter I shall preserve with my relics, 
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6, Kent Terrace, Regents Park, 
My Dear Sir, Tuesday, , 1863, 


Our personal acquaintance is slight, but it was 
formed on an occasion neither of us is likely to forget; it 
was when you gave your kind assistance to an effort in favour 
of the family of Douglas Jerrold. This may be my apology ~ 
for addressing you without further introduction. My object 
is merely to enclose to you a few lines which I have had the 
opportunity of inserting in to-morrow’s Punch, and to say, 
privately, that the intellectual pleasure afforded by your person- 
ation of what is, I suppose, about as difficult a character as is 
to be found in the range of the modern drama, is a gratification 
of the highest order to some of us who have not been quite 
spoiled for poetry by the vulgarity and nonsense of the new 
school—if it deserve the name. Pray accept, in the spirit in 
which it is made, a tribute paid im all sincerity. I wish 
Douglas Jerrold had lived to write on Manfred as he did on 
The Midsummer Night's Dream. Believe me, my dear Sir, 

‘Yours most sincerely, 
Samuet Puerps, Esq. Surriey Brooks. 
(The then Editor of Punch.) 








5, Wood Street, Stratford-on-Avon, 

My Dear Sir, January 27th, 1864, 

I have to thank you most warmly for your very 
kind letter, received this morning. It is to me entirely satis- 
factory, and no less so to those who made me very uncomfortable 
on the subject. 

Commentary from me on the facts you state is unadvisable. 
But this much I may safely say, that, having been a worshipper 
of the great William Charles Macready (tragedians “more 
terribly in earnest” there may have been: I never saw them), 
I must have regarded you as his legitimate successor, if he had 
not pointed you out Nimself as the man to uphold the British 
Drama. But fortified in my judgment by his memorable 
deliverance on the subject, I. have always regarded you since his 
retirement as the British Actor per excellence, and have made 
no secret of my opinion, either in conversation or in writing, 
You will therefore understand my views and feelings on tha 
entire matter. Again thanking you for your full, candid, and 
cordial reply to my note of Monday evening, I am, my dear Sir, 
with profound respect, Ever faithfully yours, 

Samuen PuHEtrs, Esa. Rosert E. Hunter, 
* DD2 
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THEATRE ROYAL, COVENT GARDEN, 


‘This present Thursday, October 13th, 1814, 
WILL BE ACTED OTWAY’S TRAGEDY OF 


VENICE PRESERVED. 


The Duke of Venice sae ey aoe » Mr, Creswert 





Priuli ... Mr. Ecerron Bedamar ... Mk, BARRYMORE 
daffier ... ‘ive os es, ries wee ne Mr. Conway 
Pierre at ie one se ans os «. Mr. Youre 
Renault ... Mr. Cuarman Spinosa ... Mr. CLAREMONT 
» Elliot ... Mr, Hamerron Theodore ... Mr. Kina 
Mezzana ... Mr. Norns Durand .., Mr, GRANT 
Captain ef the Guard ... Mr, Jerrerres Officer... Mr, Tresy 
Belvidera wee) “cs Miss O'NrILt 


(Being her jist “appearance in that character) 





To which will be added, for the 9th time, a New Melo-Drama, in 
three acts, (Founded on an Historical Fact) called 


THE FOREST OF BONDY; 
On, THE DOG OF MONTARGIS. 


The Overture and the whole of the Musick composed by Mn. Bisnor, 
. The Action arranged by Mr, Farey. 


Colonel Gontran... ie sae as or .. Mr. Barrymore 


Captain Aubri... ees Rea one oe te Mx, Anporr 
Lieutenant Macaire ... isa ws one ae w. Mn. Fartey 
Lieutenant Landry ade re ane aes a Mr. HAMERTON 
The Senescli of Bondy... ss eee as .. Mar. EGERTON 
Florio (a Dumb Orphan) aad tee ane tie Miss 8. Boorn 
Blaise ... ons des on nod os oe we Mr, Liston 
Ensign ... Mr. Duruser Sergeant ... Mr. HowEtn 
Dame Gertrude... see aoe ae See ... Mrs. Davenrorr 
Annette ... Mrs. Norman Louise ... Miss West 
Lucille... oe oe on eae Miss Foore 


In Act I., a Pastoral Pas de Deux by Mons. Sorssons and Mrs, Parker. 
Vivant Rex et REeGIna. 





* The Publick are respectfully informed that Miss O’Nertt’s third per- 
formance of JULIET was greeted with the most rapturous and unprecedented 
applause from an overflowing audience, and that she will repeat that 
Character on Monday next. : 
: *,* No Orders can be admitted. 
ga The Publick are respectfully informed that Mn. KemBLe is engaged 
at this Theatre, and that due notice will be given of his first appearance. 
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THEATRE ROYAL, DRURY LANE. 


This present Thursday, November 10th, 1814, 


THEIR MAJESTIES’ SERVANTS WILL PERFORM, THIRD TIME AT THIS 
THEATRE, SHAKESPEARE'’S TRAGEDY OF 


MACBETH. 


The Original Musick by M. Lockz.—With an Overture and 
Act Symphonies, by Mr. Horn. 


Dunean, King of Scotland ... ras ae ate «» MR. PowgLy 


Malcolm ... Mr. I. Watiack Donalbain ... Miss Cary 
Macbeth =... see users tees, MR, Kwa : 
Banquo... Mr. Pore Macduff ... Mr. Rag 
Lenox... Mr. ELRinaroy Rosse ... Mr, Hovtanp 
Fleance ... Miss 8. Carx Siward ... Mr. R. Puiwiips 
Seyton ... Mr. Crooxr Physician .... Mr. Mappocks 


Serjeant ... Mr, Watpucrave Murderers .., Mussns, Cooke, CHATTERLEY * 
Officers... Musses, Buxton, Hore, Mararws, Cosrz, Brown, APPLEBY, 
JAMESON, WiyBrr, Wast 


Lady Macbeth ... ose Be ane on ea Mrs. Bartry . 
Gentlewoman ... Miss TrpsweLL Hecate ... Mr, BELLAMY 
First Witch ... Mr. Dowron Second Witch ... Mr. Kyron | 
Third Witch tee Ree saa aoe ots --- Mr. Lovecrovg 
Apparitions ia Si Mr, I. West, Miss A, Carr, Miss C. Carr 


Principal Singing Witches... Messrs, Puitirrs, Pyne, Surrn, J. SMrre, 
Lez, Garrir, Barnarp, MarsHaut, Pentey, Mrs. Dickons, Mrs, Buanp, 
Miss Krtiy, Mrs, Orger, Miss Poone, Mrs, HARLOwE 

Chorus of Witches and Spirits. 


To which will be added, 8th time, a Comick Drama, in two acts, 
(taken from the French) called 


JEAN DE PARIS. 


Jean de Paris ... Mr. Exiiston Seneschal ... Mr. Lovecrovz 
Theodore ... Mr, 1, WatLack Larry Mac Mugging ... Mr, Jounsrons 
Princess of Navarre ... Mrs. Epwin Olivier ... Miss Katty 
Lorezza . «Mrs, OnGER 


In Act II. a Nuw Batuer, composed by Mr, Byrng.—-The Musick ‘by 
Mr. Horn. 
Principal Characters in the Ballet ... Misses Surrn, JonaNnor, VALLANCY, 
RKucewes, 8, Harr, Harrison 
*,* The New Comick Drama of Jean pe Pants, is published by 
Whittinglam & Arlis, Paternoster Row, and may be had in the Theatre, 


Suaxesreant’s Tragedy of Macneru, which was revived on Saturday, 
with extraordinary Splendour, having been a Second Tithe accompanied. 
throughout the whole Performance with the approving Acclamations of an 


immense Concourse of Spectators, will be repeated This Evening, Saturday, 
and Thursday next. 


*,* Mr. Kuan will repeat the Character of Kina RzcHarp IIL, every 
Monday till further Notice. 
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THEATRE ROYAL, COVENT GARDEN. 


This present Friday, November 11th, 1814, 
WILL BE ACYED SOUTHERN’S TRAGEDY OF 
ISABELLA; 

On, THE FATAL MARRIAGE. 


Count Baldwin aa wae bs die és +» Mr, Murray 
Biron ase Ses re oe eae eres re Mr. Youxe 
Biron’s Son ... Masrer ©. Panstor Carfos ... Mr. Anporr 
Villeroy ... Mn T Maurice ... Ma. Jurvering 





Belford ake Pre BY _ rr : 
Gentlemen its sie a Messrs, Georar, Goopwin, Sansant 
Officer ... Mr. AvKLNs Samson ... Mr. Simstons 
Sancho ... Mk, Yarnotp = Manuel ... Me. Hearne Juan Mr, Lous 
Tipstaves .., ws se oe iat Messrs, Brown and Powers 
Bravos... oon $s we coe - Messrs, Kiva, Grant, Poare 
Isabella ore wes ons ee ers wis «Miss O'Nuita 
: (Being her second appearance in that character) 
Ladies... + Mgsbames Botoena, Coares, Hearn, Ryats, Sexron 
Nurse one aes nts aes ans Ey «Mrs, Emery 


Ze vs Mr. Crarsoonr 








In Act III. an Epithalamium—The Vocal Parts by Miss Marruxws, Mrs, 
Sveniine, Messrs. I. Browy, Norris, TINNeY. 


To which will be added (at the Particular Request of numerous Parties) 
the fast new Melo-Drama of 


THE FOREST OF BONDY; 
Ox, THE DOG OF MONTARGIS. 


*,* The Publick are respectfully informed that Miss O’NFILL performed 
the character ofs IsABELLA with  snecess perfectly unprecedented; she 
will repeat that character on every Friday—the part of BrLvipera on 
every Wednesday—and Junier every Monday till further notice. * 

*4* Mr. Kenvor’s nights of performing will be on Tuesday and 
Thursday next. r 

*,* No Orders can be admitted. 
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THEATRE ROYAL, COVENT GARDEN. 
This present Thursday, December 8th, 1814, 
WILL BE ACTED SHAKESPEARE’S TRAGEDY OF 
KING J vO 

John, King of England... vee . Mn. Kennre 
Prince Henry ... Mr. Menage “Barl of Pembroke «-» Mr. TREBY 
Fart of Essex ... a _ see is aie Mr. Hamerron 
Earl of Salisbury... 26 _ si «. Mr. Barrymore 
Hubert ... Mr. EGurron” “Faulconbridge «. Mr. Conway 
Robert Fauleonbridge .. ia “is sie: ne Mr. Kine 
English Herald... ves aoe fie sie ws Mr. Jerrerres 
James Gurney ... 6 ty a one site Mr. Cremeron 
Executioners ore oe «+ Messrs. ATKINS and Banks 
English Knights Bae ee “Mussrs. Bart, Granr, Lovis, Tuurston 
Philip, King rot France... we Mr Murray 
Lewis, the Danphin ... Mr. Avvorr Prince Arthur’... Masrer CHAPMAN 
Archduke of Austria ... axe wee ove tee Mr. CresweLh 
Cardinal Pandulph... x eee ae see ve Mr, Coarman 
Chatillon ... Mr. CLAREMONT French Herald ... Mr, Howetn 








Citizens of Angiers ... 
French Knights... tee 


t, Powers, Brown 
5. Hzarn, Pra, Sansa, YARNOLD 


Queen Elinor... ab ae ast aes ae Mrs. Rerrron 
The Lady Constance Ye ws on Ey se Mrs. Faucre 
Blanch, of Castile te eae eee ae WS Miss Bristow 


Lady Faulconbridge ae ae tee oa «Miss Loan 


To which will be added (for the 3rd time) a New Farce called 


THE KING AND THE DUKE; 
On, WHICH IS WHICH? 


The Publick are respectfully informed that Miss O’NerLL, having re- 
covered from her late severe Indisposition, the following arrangements 
have been made to meet, in some degree, the unprecedented applications for 
her performances—To-morrow she will act the character of Isaseuia—on 
Monday, Beevivyra—and on Wednesday she will appear for the First 
Time in the character of Mrs. BrveRLeyY in the Tragedy of Tuk GamEsTeER ' 
and Jutier on Monday the 19th, 


** Mr. Keane's nights of performing will be on Tuesday and 
Thursday next. 


*,* No Orders can be admitted. 
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THE LAST NIGHT OF MR. KEMBLE'S PERFORMANCE. 





THEATRE ROYAL, COVENT GARDEN. 


This present Tuesday, December 20th, 1814, 
(BY PARTICULAR DESIRE) SHAKESPEARE’S TRAGEDY OF 


MACBETH. 


The Overture and Symphonies between the Acts by Mr. Want. 
The Vocal Musick by Marrnew Locke, 


Dunean, King of Scotland 
Malcolm ... Mr, Abort 
Macbeth tee aes 

Macduff ... Mr, Conway 


Fleance .,, Master ©. Parsior 


Rosse ... Mr. Hamerron 
Seyton ... Mr, CLAREMONT 
Officers oie ae ae 


mee -.. Mr. Murray 
Donalbain ... Mr. MENAaGE 
das Mr. Kempns 


Banquo ... Mr. Barrymore 
Lenox ... Mr. CresweLu 
Siward ... MR. ATKINS 
Physician ... Mr. CHAPMAN 
Mrssrs, Kine and JErrerizs 


Chamberlains ... _ tee on +. Messrs, Hearn and Sansant 
Lady Macbeth ae oe ae aoe wa @ Mxs. Renavp 
Gentlewoman oe sie nds ote oh Miss Logan 
Ladies ..; Muspames Bowoena, Corrt, Hearu, Ryant, SraNDEN, West 
Hecate ce eee an tee ons _ Mr. IncLEpon 
Witches ... or ae oes Mussrs, BLANCHARD, FARLEY, Simons 
Apparitions .., Mr. Howen., Miss §. Goopwin, Miss C. Goopwin 
The principal Vocal Witches... Mrssns. Sivccatr, Taynor, BROADHURST, 
Durvser, Tinney, Staper, I, Browy, Cremrron, Everarp, Lee, Linton, 
Monracur, Norris, J. ‘Taytor, I. Terry, Terr, 8 Terr, C. Terr, 
Tresy, Warson, Winttams, &c., &c., Miss Marruews, Mrs, Liston, Mrs. 
Bistor, Mrs. Sreruina, Mrs. Davenror, Miss S, Boors, Miss Bristow, | 
Miss Fporn, Mesps. Carew, Coat Daviss, Emery, Fiypiay, GRIMALDI, 
Herbert, Hippenr, Ivirr, Kenxepy, LEAVER, Lerenvr, Norman, Sexron, 
Warp, Warts, Wuirmory, &c., &e. 









After which (10th time) a New Farce called 


THE KING AND THE DUKE, 
Orn, WHICH IS WHICH? 





*,* The Publick are respectfully informed that Miss O'Nei1 acted the part 
of Mrs, Bavervey with a success fully commensurate to her former 
enthusiastically admired Performances—and in order to repeat it with- 
out disappointment to those numerous Parties who have obtained the 
Boxes for her other Characters, she will act One Extra Night in this 
week—therefore to-morrow she will perform BELVIDERA; on Thursday, 
Mas. Bevernny ; and on Friday, Isaneta (being the last night before 
the holidays); and on Monday, the 9th of January, she will repeat 
JULiEr. 7 

*,* No Orders can be admitted. 
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MISS O’NEILL’S NIGH?. 


THEATRE ROYAL, COVENT GARDEN. 


This present Saturday, April 29th, 1815, 
WILL BE PERFORMED THE TRAGEDY OF 


THE GRECIAN DAUGHTER. 





Evander ee ss whe wee nee ae ws Mr, Youra 
Dionysius ... Mr. Conway Phocion ... Mr. ABBorr 
Melanthon Mr. Murray Philotas ... Mr. Terry 
Arcas vee Mr, JEFFERIES Herald... Mn. CagsweLn 
Eupbrasia ase vee ee « Miss O’NerLt ” 
(Being her first : appearance i in that character) 
Erixene os ane a ans Seu, on . Miss Bristow 





After which (2nd time) Milton’s revived Masque of 


COMUS. 


The Scenery, Machinery, Dances, Dresses, and all other Decorations are 
Fr entirely new. 

The original Musick by Hanpen and Arne, With additions by Bisxor. 
The Overture by CuEruBintI. The Scenery painted by Mussrs, Puriiies, 
Waurrmore, Puen, Grieve, Hottocan, Hoocrns, and their assistants, 
The Machinery by Mr. Savi, The Decorations by Mr. BrapweLL. 

The Dresses by Mr. Frower and Miss Ean. 








Comus an ane oss tbs fate? she vee Ma. Conway 
Spirit. eee is Se te aes; oye Mr. Dorvsey 
Elder Brother ... Mr. Annorr Younger Brother ... Miss Foorr 


Bacchanals ... Messus, INcLEDON, Stnérarn, TayLor, Broapuurst, Tinney, 
Staver, Trepy, Kine, Noruis, T Brows, EVERARD, Les,” Linton, 





Mowracur, I. ‘Tenry, Terr, C. Terr, 8. Terr, Watson, WILLIAMS 
Lady .. oud .. Mrs, Faverr 
First Bacchante, and Pastoral Nymph one aes Miss SrerHEns 





Second Buechante, and Euphrosyne a a Miss Marrsews 








Third Bacchante, and Sabrina .., . ane Mrs, BisHor 
Fourth Bacchante ,.. Mrs, Liston ‘ifth Bacchante ... Mrs, Srertina 
Other Bacchantes and Wood Nymphs ... Mespames Boycr, Carrw, Cup, 


Coates, Corri, Davirs, Davis, Fixpuay, GrimaLpi, Herner'r, Hieperr, 
Iuirr, Lever, Norman, RYALL, Sexron, West, Wuirmorr, &c. 
Bacchanalian Dance a. Mrs, PARKER 
Dance of Naiades and Nereides "Mons, ‘Sorssoxs, Miss Luprino, Messrs. 
Brown, Granv, Heats, Lovts, Prarr, Sarsanr, Surrox, Wurrs, Mzsps. 
Brapwete, Botoona, Boyer, "Hearn, Louis, Rratt, SYANDEN, Warts 


*,* Books of the Masque, as it is represented, may be had in the Theatre, 
price 10d. 





Miss O'NerLy will perform on Tuesday, Thursday, and Saturday next 
week. On Thursday, Mus. Hatter, Mr. Kemi will perform, on Monday, 
Coriolanus—on Thursday, ‘he Stranger. - 


*,* No Orders can be admitted, 


410 LIFE OF PHELPS. 





THEATRE ROYAL, DRURY LANE. 


This present Monday, February 12th, 1816, 


THEIR MAJESTIES’ SERVANTS WILL PERFORM (VENTE TIME AT THIS 


THEATRE) MASSINGER'S PLAY OF 


A NEW WAY TO PAY OLD DEBTS. 





Lord Lovell ... sie ie aa an nh + Mr. Hottanp 
"Sir Giles Over-reach — ... alte ae oc aaa Mr. Kran 

Wellborn aa _ ade ste _ «» Mn, Harucy 
Allworth ... ee 5) te on es Mie Mr. S. Penney 
Welldo ... Mr. Carr Justice Greedy ... Mr. Oxserry 
Marrall a ae & one _ aes . Mr. Munpen 
Tapwell ... Mr, We R Order... Mn, Huauzs 
Furnace... Mr, Pexity Amble ... Mr. Minton 
Waichall ... Mr. Mappocks Taylor... Mr. Covenry 


Vintner 5. Mr, Cooks Creditors... Mr. Buxton and Mr, Evans 

Servants... Mussus, Marnews, Goopman, Viats, G. Weiss, ArrLey, 
Brown, Coorer 

as ~ sa Mrs. GLover 


Lady Allworth ae 
Froth ... Miss Tioswet 


Margaret... Mrs. [ory 


To which will be added (2nd time this Season) the comick Opera of 


ROSINA. 


Mr. Kran will repeat the Character of Str Gites Over-reacn, in A NEW 
WAY TO PAY OLD DEBTS, every Friday and Monday, and will appear 
in MacperH on Wednesday, 

The 1Wo YOUNG LaDres, who appeared on Saturday Evening, as Rosina 
and. Puen, were received with unbounded and unanimous Applause, and 
will perform thosg Parts, for the 2nd and 3rd times, This Evening and on 
Thursday next. 
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MR. YOUNG'S NIGHT. 
THEATRE ROYAL, COVENT GARDEN. 


This present Wednesday, May 29th, 1816, 
WILL BE ACTED SHAKESPEARE’S PLAY OF 


CYMBELINE. 
Cymbeline ... os ens ee eae, aoe .. Mr. EarrTon 
Polydore ... ve (for that night only)... on Mr. C. Kembbe 
Cadwal is wae ee 306 _ on «Mr. Abporr 
Cloten ... (first time, and for that night only)... Mr. Liston 
Morgan «(first time, aud for that night only) ... Mr. Terry 
Leonatus‘Posthumus ... ove a ace ate Mr. Kempe 
Tachimo #38 ees ane ae ae one we Mr. Young 
Queen ... Mus, Eaurron Helen... Miss Boyor 


Imogen = re (first time) eee ade Miss SrRPHENS 


In Act II. Dr, Cooxr’s favourite Glee of “ Hark, the Lark,” by 
Messrs, Tayior, Norris, Tinney, and Miss Carew. 


End of the Play, a New Divertisement, in which Mr. Nose and Miss 
Lurrino will dance the celebrated Spanish Bolero, 


After which, a favourite Comick Interlude, called 


SYLVESTER DAGGERWOOD. 


Sylvester Daggerwood ... (forthat night only) .... Mr. Maruews 
(Being his first appearance in that character), in which he will introduce 
the Song of “ Manager Strut.” 

In the course of the Evening, the favourite Song of 
* Last Week I took a Wife,” by Mr. Maruews, 

And “ London Improvements ; or the Gas Lights and Water Works,” 

, by Mr. Eurry. 


With (for that night only) a Grand Melo-Dramatick Romance, called 
THE FORTY THIEVES. 


Miss O'NEILL will perform To-morrow, Mrs, BEVERLEY; on Monday, 
Eurnrasia ; and on Thursday, June 6th, Mrs. OAKLEY. 
Mx. Kemeve will perform on Friday, CakvinaL Wousery ; on Monday, 
Evanver, 
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THEATRE ROYAL, 
COVENT GARDEN... 


This present Wednesday, February 12th, 1817, 
WILL BE AUTED SHAKESPEARE’S TRAGEDY OF 


KING RICHARD III. 


King Henry VI. ag «+» Mr. Ecerron 


Prince of Wales ... Miss Goopwin Duke of York ... Miss Apcock 
Richard, Duke of Gloster... Mn. Booru 

(08 the Brighton ‘and Worthing Theatres) 
Duke of Buckingham —..., ay tee «+ Mn. Barrymore 
Duke of Norfolk ... Mn. Comer Ea) of Oxford ... Mr. Menage 
Henry, Earl of Richmond tae ay or Mn, Axsporr 
Lord Stanley eee ‘ese ose oh eee « Mx. CHAPMAN 
Lord Mayor of London et a Rte Mr. ATKINS 
Sir W. Brandon ... Mr. Connor "sir James Blunt ... Mr. Kiva 
Sir Richard Ratcliff naa ae oe oo ae Ma Trepy 
Sir Wim. Catesby ie baa oe wed See. Mr. CLareMonr 
Sir Robert Brakenbury .. 0 eevee, MR. JERFERIES 
Sir James Tyrrel bee." aces” Syn Bae, oe ay Mr. Norris 
Aldermen... be Messrs, Lee and Crompron | 
Officer ... Mr. Pexn Forest . ‘Me. Wurtz Dighton ... Mr. Lovis 
Queen Elizabeth sie ius wes Mrs. Favorr 
Lady Anne ... Miss 8, Boor . Duchess of York ... Miss Logan 


After which, 4th time, a New Ballet Divertisement (composed by 
Mr. Nosxz) called 


AURORA ; 5 
Ox, THE FLIGHT OF ‘ZEPHYR. 


With, 8th time, a New Romantick Drama, in two acts, (founded on 
ancient Fact) called 


THE RAVENS; 
62, THE FORCE OF CONSCIENCE, 


PLAY-BILLS. 413 





,THEATRE ROYAL, HAYMARKET 


MR. PHELPS 
(Of Provincial Celebrity) 


WILL MAKE HIS FIRST APPEARANCE AT THIS THEATRE 
In the character of SHYLOCK, this evening. 


MRS. WAYLETT 
Is engaged, and will appear in West Country Woorne. 


MR. W. FARREN 
Will appear in the character of UNCLE FOOZLE. 


This Evening, Monday, August 28th, 1837, 
WILL BE PERFORMED 


THE MERCHANT OF VENICE. 


Shylock Ree (bis first appearance in London) -.» Mr. PRELPS 
The Duke... Mr. Goucn Bassanio ... Mr. J. Faucir Savinip 
Gratiano ... Mr, Visina Lorenzo... Mr. CoLLins 
Salanio ... Mr. Suny Salarino ... | Mr. Worrriu 
Antonio... Mn. Haines Tauncelot ... Mr. Wensrer 
Old Gobbo ... Mx. T. F. Mariraws Balthazar ... Mr. Hunr 
Tubal ... Mn. Bistor Portia... | Miss Huppart 
Nerissa ... Miss E. Pirrtirs Jessica... Miss KE. Tayior 


After which (first time at this Theatre) the Musical Burletta of 


WEST COUNTRY WOOING. 


To which will be added the Comedy in Two Acts, entitled 


- MY WIFE'S MOTHER. 
Mr, W. Farren, &., &e. 


To conclude with the Farce of 


MAKE YOUR WILLS. 


Mr. Srricxiann, &c., &e. 


Mr, Power will repeat the characters of Str Patrick O’Prriro, and Pat 
Rooney, to-morrow, being the last night but one of his engagement. 
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THEATRE “ROYAL, HAYMARKET: 





SWISS SWAINS having been unanimously received, will 
be repeated Every Night. 





Mespames Grover, Nisper?, Homey, Frozwrxiam, Waytrtr, Gatton, 
fSHORD, DAVENPORT, 'TAYSEUBE, E Hower, Wricurey, 
vuorr, W. CLurrorp, 





Messrs. Punters, Evrox, Vinine, Bucksronn, Wenster, Cottins, Hares, 
Srick.anp, Hesonwa, Govan, Worrenn, T. F, Maruews, 
Ross, Gantoz, Ray, Hurcnias, Bisudr, &c., &c. 





This Evening, Friday, October 6th, 1837, 


WILL BE PRESENFED SHAKESPRARE’S TRAGEDY OF 


RICHARD IIL - 


Duke of Glo'ster oe es eee «Mr. Paerrs : 
King Henry ... Mr. Stanek: AND Prince of Wales ... Miss Gano 
Dake of York EY wee oe oe ve Miss M. Gatior , 


Duke of Buckingham... tee ane ap o. Mr. Dexmina 
Duke of Norfolk... dita ave ar ave Mr, Ray, 
Farl of Richniond —... 35 see ase eee MR. HArnes 


Farl of Oxford .... Mn. Epwarps Lord Stanley .... Mr. Gover 
Lord Mayor ... Mx. Ross Sir Wm, Catesby ... Mr, Gatzor 
Lieutenant .. one “ ove Mn. T. F. Maraews 
Sir Richard Ratcliffe ee | Ma. Wonrett Tressell ... Mg. Hurcuincs 
Tyrrell... Mr. Bistior Forrest ... Mr, ANDREWS 
Queen Elizabeth ake Si es ‘ots we Mrs, Glover 

Lady Anne... | wy ase ornate ons Miss VANDENHOFF 
Duchess of York ane ove Sie ase ++ Mrs. W. Ciirrorp 


4 
After which (Second Time) an original Comic Operetta, called 


SWISS SWAINS. 





To which will be added Mr, Buckstont’s popular Interlude of 


“MISCHIEF MAKING. 
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THEATRE -ROYAL, 


COVENT GARDEN. 


This Evening, Friday, October 27th, 1837, 


WILL BE BERFORMED OTWAY’S TRAGEDY OF 


VENICE PRESERVED. 





The Duke of Venice ... Mr. Tirpury Priuli ... Mr. Watpron 
Bedamar oie os ies aoe ae aT «+ Mr. Dipprar 
daflier .., (his first appearance at this Theatre) ... Mu. PHetrs 
Pierre. | say ose fo ws» Mr. Macrrapy 
Renault... , Spinosa ... Mr. Prrronarp 
Elliott... Pee cee eae ae aa Mr, Ropers 
Belvidera a. te ae Ge ate «+ Mus Heren Faverr 


During the evening the Band will perform Beethoven’s Overture to 
Egmont, and Rossini’s Overture to The Muunt of Olives. 


os 


After which the Musical Entertainmeht of 


NO SONG, NO SUPPER.. 


Messrs, MANDeRS, BARTLEY, Mrapows, Lerrer, &c.; Miss SHIREFF, 
Miss Lanp, Miss P. Ilorron, and Mrs, Garrick, 


To’conclude with the last New Farce (in One Act) of 


THE SPITFIRE. 


. Messrs, BantLEy, Meapows, Miss P. Horton, &c, 
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THEATRE ROYAL, HAYMARKET. 





The Public is respectfully informed that the eminent Tragedian, 
Mr. MACREADY, 


Is engaged at this Theatre, ahd will make his First Appearance here this 
season, in the Tragedy of Othello, this Evening. 


First Appearances of 
Mr. PHELPS ano Miss HELEN FAUCIT. 


Mr. W. FARREN will perform Pierre Boncaur, To-Night. 


This Evening, Monday, August 19th, 1839, 
WILL BE PERFORMED THE TRAGEDY oF 


OTHELLO, THE MOOR OF VENICE. 


Duke of Venice ... Sa ae oes ae +. Mr, Gouch 
Brabuntio (a Noble Venetian) oui in Mr, Perks 
Gratiano (his Brother) see ee eee ee MR. Worn 
Lodovico (kinsman to Brabantio and Gratiano) ... Mr. Howr ¢ 
(From the Theatre Royal, Covent Garden—his First Appearance) 

Othello, the Moor (General for the Venetians in Cyprus) ... Mr, MacrEapy 
Sassio (his Lieut.-General) —... sie wea Mr. Coorrr 
Tago (Stundard-Rearer to Othello “it Mr. Puevrs 

(From the Theatre Royal, Covent Garden—his First Appearance this Season) 
Roderigo (a foolish Gentleman, in love with Desdemona} Min, Warrier Lacy 
Montano The Moor’s predecessor in the Govern- Ma. Heusine 


ment of Cyprus 

Messenger sia TD aid aus oc «Mr. Green 
Desdemona (Daughter to Brabantio, and Wife to Othello) Miss even Favcrr 
(From the Theatre Royal, Covent Garden—being her First Appearance at this Theatre) 
Emilia (Wife to Ingo) 4 ees: cee aa Mrs. WARNER 

The following Pieces of Music will be performed in the coursé of the 
evening: Overture, 12 Barbiere di Siviglia, Rossini; Walzer, La Belle 
Gabrielle, Strauss ; Overture, Chaperon Blanc, Auber. 














Will be Perforined (21st Time) a new Drama, in Two Acts, called 


THE VILLAGE DOCTOR. 


To conclude with the Farce of 


JOHN JONES. 


Positively the Last Nights but Five of Mr, Power ; to-morrow he will 
perform in ‘T'wo Favourite Pieces, 


Miss Evien Tree is engaged at this Theatre, and will make her First 
Appearance Since her return from America, iinmediately after the 
close of Mz, Powenr’s Engagement. 
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Leontes ... 


Polixenes 


Florizel ... 


THEATRE ROYAL, 


DRURY LANE. 


Mr. PHELPS 
respectfully announces that his Benefit is fixed for 
Tuesduy, May 30th, 1843, 
WHEN WILL BE PERFORMED SUAKESPEARE’S PLAY OF 
THE WINTER'S TALE. 


Mr, Macreapy 
Mr. Ryper 





Mr. ANDERSON 





Antigonus ., % ie oo _ ane ash Mr. Portes 
Camillo Mr, Exton 
Autolicus Mr. Courton 
Clown Mi. Kerrey 
Hermione Miss HeLes Faverr 


Paulina ... 


Perdita 
Mopsa 


Dorcas 





Mus, Waryen 
Mus, Nispeve 
Mrs. Keetey 


ee ae es see pee 334, Mass P, Howrey 


AND OTHER ENTERTAINMENTS. 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


THE SHAKESPEARE NIGHT, 
Tuesday Evening, December Tth, 1847, 
Overture composed for the occasion, and conducted by Sir Wenry Bisuor, 


Prologue written by Mr, Cuanves Kyicur, and recited by Mr. Puztrs, 


I—THE DEATH OF HENRY IV. 

Second Part of King Henry IV. Act IV. Scene iii. 

King Henry ... Mr. Macreapy Prinee Henry ... Mr. Leia Murray 
Il—LAUNCE AND SPEED. 

The Two Gentlemen of Verona, Act III. Scene i. 
Taunce ... Mr, Harvey Speed ... Ma. Bucusrons 

IIL.—DEATH OF QUEEN KATITARINE. 

HEM VITE. Act LV. Scene ii. 

Qneen Natharine .., Ss ae Mas, Burien 
IV.—FALSTAFF'S r ° C RUITS: PEFORE “JUSTICE SHALLOW. 
Seeond Part of King Henry IV. Act III. Scene ii, 

Shallow... Mar. W. Pannen Silence... Me. Tl, Harn 
Falstaff... on ose Mr. Granny 
“y, “suner 3 MARRIAGE DAY. 


Romeo and Juliet, the Fourth Act entire. 
Juliet... Miss HeLex Hatere ures Mrs. GLover 
Friar Lawrence see one 0 «.» Mr. Dippgar 


VI. “KATHARINE AND PETRU cio. 
Taming of the Shrew, portiovs of Act I. and Act IV. 


Mr. Wensrre Katharine... Mrs. Nisprrr 
oo is Mx. KEevzy 











Petruchio 
Grumio 





VIL—THE BUCK BASKET. 
The Merry Wives of Windsor, Act I{1. Scenes iii. and iv. ; Act IV. Scene iii. 








Falstaff Slender ... Ma. Cuartes Marriews 
Ford Mrs. Page... Mapamxe VEstuis 
Page. Mr. PAtsenin Mrs. Ford... Mrs. Strrtine 
Sir Hugh Evans Mr. Mranows Mrs. Quickly... Mrs. 0. Jones 


Shallow 
Dr. Caius 





Marriiews Anne Pa Ae «Miss HowarD 
one we on we Mn. J. Branp 


VIIL—TUE STORY OF PROSPERO. 
Tempest, Act I. Seene ii. 





Prospero... Mr. Pitenps Miranda ... Miss Lavra Apprson 
Ferdinand...) Mr. H. Mansrow Ariel .... Miss P. Horton 
Caliban... aa a .. Mr. G, BeNnerr 


Tx THe State E SCENE, 
A Winter's Tale, Act V. Secue iii. 


Tlermione .... Mgs. Warxer Paulina... Mrs. Tyrrere 
Leoutes ... Mu. Granam Perdita ... Miss ANGELL 


e 
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THEATRE ROYAL, SADLER’S WELLS. 
Lessers—Mussrs. GREENWOOD axp PHELPS. 
Under the Management of Mr. PHELPS, 


BENEFIT FOR MRS. -WARNER. 
The Friends of the above Lady, who was so long Associated with this 
Management, and the Public generally are respectfully apprised that 
This Evening, Friday, September 15th, 1854, 
Is fixed for the above purpose, on which occasion will be 
performed SaAkrsrearn’s Play of 
HENRY VIL 

Cardinal Wolsey... ie eee ait Lie we Mr. Prrenrs 
Queen Katharine on see wee eo ws Miss Cusmwan 
(Her First and only Appearance at this Theatre) 





After which 
BLACK-EYED SUSAN, 
William = tee ioe vis err & we Mr. T.P. Coon 
Black-Eyed Susan Oe nice ese ae one Miss Courer 


Who, with Mr, Pueirs and Miss Cusaman, have generously contributed 
their gratuitous assistance, under the trying calamity which has for ever 
deprived Mrs, Wanwer of the exercise of her profession. 


BF Prices on this occasion: Dress Circle, 5s. Boxes, 4s, Pit, 2s. Gallery, 1s. - 


WILL BE PRESENTED SUA PEARE’S PLAY OF 


HENRY VIII. 





w+ Mr. Barrerr 


Henry VIII. ... 
Mr. Pretrs 


Gardinal Wolsey ... 


Cardinal Campinas... Ma.J.W, Ray Capucius ... Mz. Lacy 
Duke of Buckingham oe w. Mr. H. Marston 


Duke of Suffolk’... Mn. T. G, Hanns “Lord Chamberlain ... Maz. Joserus 
Earl of Surrey... sab, tee tee iia ae Mr. Hoskins 
Bishop of Winchester ... Mx. Mrace Sir T. Lovell .... Mk. Perrirr 








Cromwell a aes R. ick Robinson 
Sir Henry Guildford... aoe a ae sae. Mr. ¢, ‘ON 
Sir W. Brandon ... Mr. 0, Mortiurn - Lord Sands .., Ma. Lawis Barn 


Surveyor ... Mr. Lenr Clerk of Court ... Mr. Franks 
Queen Katharine... we ay on we «. Miss CusHman 

Anne Bullen vas ase on we aoe oe Miss CoorEr 

Lady Denny ... Mrs. H. Marston Patience ... Miss Kara Hickson 


After which DoveLas Jerroip’s Nautical Drama of 


BLACK-EYED SUSAN. 


Me. T. P. Cooxr 


William 4 
oa Miss Coorer 


Black-Hyed Susan 








To conelude with the laughable Farce of 


OLD AND YOUNG. 


ER 2 
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THEATRE ROYAL, DRURY LANE. 
Managers—MEssrs, EDMUND FALCONER ayp F. B, CHATTERTON. 


On Monday, December 14th, 1863, and During the Week, 


Her Majesty's Servants wil] perform (Friday excepted) the New and 
Original Farce, by W. Broven and A, Hattinay, Esgs., entitled 


MY HEART'S IN THE HIGHLANDS. 


John O'Groat (a retired,Tobacconist) ave ane Mr. J. NEVILLE 

Duncan Grey (a young Scottish Gentleman)... ee oe Mr. Warpr 

Muggins (# Cockuey Hairdresser) 0.00 wo . owe Mr. G, BetMore 

Walker (a Cockney Greengrocer wee aoe Mr. G. Weston 

Gillie (a Scotch Servant) .., | Me. J. Morris ~ Mars, C. MELVILLE 

Caledonia O'Groat (only Daughter of O’Groat) ae we Miss HarFrevk 
Time—Present. 











AFLER WHICH, COMMENCING AT A QUARTER BEFORE EIGHT, AND CONCLUDING 
ABOUT TEN O'CLUCK, LORD BYRON'S CHORAL TRAGEDY OF 


MANFRED. 


MORTATS. 

Manfred Se we one ae ie Paste idee Mr. PHEps 
Abbot of St. Maurico oss ase ae cise g nate ie Mr. RypER 

A Chamois Hunter... de a OE Se vee) Mp. A. Rayner 
Manuel (an aged retainer) ess das aie ate bs Mr. Nevins 
Herman (a young domestic in the Castle of Manfred) ... «. Mr. G. Weston 
Retainers “.., Messrs, Beprorp, Weaver, Kirk, WItson, Smita, and Epwarps 


IMMORTALS. 


Arimanes (Ruw'er of the Evil Agercivs) ... 0... ee Ma, WARDE 
Ariel (Spirit of the Ether) Mi Miss Leonti 








Hesper (Spirit of the Stars) Miss Louisa Rirrer 
Undine (Spirit of the Waters) te ae ae Miss Poo.e 
Miserima (Spirit of Memory) An Bai es ve Miss Cicety Norr 


Auster (Spirit of the Storm)... atk a oie Mr. Swirr 
Astaroth (Spirit of the Earth) a aoe Mr. MraGreson 





Nubes (Spirit of the Shadow of Ni ea Mr. Rype 

Titanos (Spirit of the Mountains)... re See a. Mr, G SPENCER 
Nemesis (Gadiess of Vengeance) See ae ar Mrs. Epmunp Far.coner 
Clotho Miss Eama ATKINSON 
Lachesis \ the Three Destinies ... {us CG. WEston 
Atropos Miss Murray 


The Phantom of Astarte ... one oa wee oo Miss Rosr Lecrera 

The Witch of the Alps an os aoe ae «» Mrs. M. Esurnr 

Evil Agenci s and Spirit Spectres of the Weird World .... Messrs. T. MartHews, 
J, Morris, J. Cormack, Miss Seymour, Miss Harrixrr, Miss Green, Mus. C. 
Mervi.ie, Mus, Wakcow, and the Ladies and Gentlemen of the Cuuir and the 
Bau 








Previous to the Tragedy, the Orchestra will perform Scrustayn's celebrated 
Overture to Manjred, 


To conclude with the New and Highly Successful Farce, by 
Joun Oxenrorp, Esq., entitled 


BEAUTY OR THE BEAST. 
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THEATRE ROYAL, DRURY LANE. 
Managers—Messrs. E, FALCONER axp F, B. CHATTERTON. 





Open for the Season for the Performance of the Legitimate Drama, 





On Thursday and Saturday, November 3rd and 5th, 1864, 
The Performances will commence with the Farce of 


TOO MUCH FOR GOOD NATURE. 


On Friday, November 4th, 
The Performances will commence with the New and Original Farce of 


THE O’FLAHERTYS. 


After which, Each Evening, commencing at Eight o'clock, produced on a 
_ Scale of great completeness, combining in the representation all the 
Characters, Supernatural Agents, Chornses, Musical and Scenical 
Illusions, Siakesvearr’s Tragedy of 


MACBETH. 


The Scenery by Mr, Winuiam Beven.ey. 


Duncan (King of Scotland) ... or ade e. Mn. J, Nevinnr 
Malcolm his Sons {ue G. F. Nevinun 


Donal bea ant see ore Mr. Weaver 
Macbeth } ,, ee aieaen cen A Mr. Puenes * 
Banque Generals of the King's Army eee { I A. Ranch 
Macduff Mr. CRESWIcK 
Lennox > Noblemen of Scotland Mr. Warne 
Rosse Mr, H. Sincbam 


Fleance (Son to Banquo) —... ise os Miss CoLiicr 
. Earl of Northumberland, General of the 
Siward 


English Forces Mr, Fitzanes 








Scyton ... Mz. MEAGRESON Physician... Mr. Lickronn 
Bleeding Officer ae ove sas oes Mr. T. C. Harris 
First and Second Murderers .,. one .» Messrs. Sms and Howarp 
First Officer...) Mr. Beprorn Second Officer... Mr. Guyxpon 
First Witch .,. Mr. G. Bepmore Second Witch ... Mr. Epwuxp Pusirs 
Third Witch ... Mr. Roperr Roxby Hecate... Mr. BartLeman 
First Singing Witch ... ie oy fos «+ Miss Rerecea Isaacs 
Second Singing Witch ... oe si a8 Miss Ema Heywooup 
Third Singing Witch ... oid we ext s+ Mr. MARLER 

Fourth Singing Witch ... aba oat Be! Mr. Marurzson 
Lady Macbeth sé ive Miss Henen Pavcir 


Gentlewoman Miss GREEN — 








Previous to the Tragedy, the Orchestra will pliy L. Sponr’s Overture to 
Macbeth. 





Musical Director, Mr. J. Barwarp. Ballet Master, My. J. Cormack. 
Prompter, Mr. J. Morris. Costumiers, Mr, S. May and Mrs. LAWLES., 
Machinist, Mr. J. Tucker. Properties, Mr, T. NEEDHAM, 

. 


YAP Gee enren cee ee ee, T POR eal: oeee eres 


422 LIFE OF PHELPS. 





THEATRE ROYAL, DRURY LANE. 
Managers—Messns, E. FALCONER anv F. B, CHATTERTON. 


Last Six Nights of KING JOHN, 


On Monday, December 11th, 1865, and Every Evening during the Week, 


THE PERFORMANCES WILL COMMENCE WITIL (ar SEVEN 0’cLoCK PRECISELY) 
SHAKESPEARE’S IISTORICAL TRAGEDY OF . 


KING JOIN. 


King John ... -_ ahs i tee ro e ve Mr. Paris 
Priuce ae ry (his Son, suereards King ieney At) aeery e Miss E. Farconer 
Arthur, Duke § Son to Geoffrey, late Duke o} Bretagne, the : . 

ot Bretagne { elder Brother of King John } Master P. Rosette 
William Marshall (Earl of Pembroke) — ... wad sae Mr. McIntyre 
Geftrey Fitz-Peter (Earl of Exsex, Chief Justiciary of England) ... Mz. WEAVER 
William Longsword (Earl of Salisbury) oa Fen «» Mr. Epwenp Puerrs 
Robert Bigot (Earl of Norfolk)... see nee é Mr. C. VANDENHOFF 
Hubert de Burgh (Chamberlain to the King) ‘ w Ma. Swrnsourne 
Tobere Paulcoubrides (Son of ty Robert Faulconbridlge) 1 Mr. G, WEston 
Philip Fauleonbridge, afterwards f his Half-Brother, Bastard . 

» Sit Hichard ‘Plantagenet { Son to King Richard I, fen. Jasres ANDERSON 
James Gurney (Servant to Lady Faulconbridlge) ie Mr. J. Morris 
Peter of Pomfret (a Prophet)... ae ae Mr. J. BeprorD 
Philip, King of France ais Mr. A. RayNer 
Lonis, the Dauphin Mr. F. Barssy 
Archduke of Austria .., 5 er ‘ Mr. J. SPeNcER 
Curdinal Pandulph (the Pope’s Legate) aia oe «+ Mr. Barretr 
Giles Vicomte Melun (a French Lard)... bes one Mx. Meacreson 
Chatillon (Ambassador from France to King Jobn) ... «» Mr. Cuas. Harcourr 
An English Herald one aie as Bis ate Mr. C. Warner 





















A French Herald ... ite 7 Sai da w. Mri Lickroup 

A Citizen of Angiers ... ‘i ae see wie Mr. J. Nevirce 

Blinor the Widow of King Henry IL. and Mother of } ats. HH. Vanpennorr 
King John 

Constance (Mother to Arthur) ... «+ Miss ATEINSON 


{ Daughter to Alphouse, King of Castile, and 
Niece to King John 
Mother to the Bastard and Robert 
Faulconbridge } Mrs. G. Hopson 
Lords, Tadies, Knights, Citizens of Angiers, Sheriffs, Heralds, Officers, Pages, 
Soldiers, Messengers, Bauncr-Bearers, and Attendants, by Minor Members of the 
Company, Ladies of the Ballet, and Supernumeraries. 


Scene—Sometimes in England and sometimes in France, 


Blanche }atrss Rosr Lecrerq 


Tady Fauleonbridge 


Alter which, the Highly Successful Comic Drama, by E. Fatconen, entitled 


GALWAY GO BRAGH; 
On, LOVE, FUN, AND FICHTING. 





Musical Director, Mr. J. Barxarp. Ballet Master, Mr. J. Cormack. 
Prompter, Mr, Gates. Costumiers, Mn. 8S. May and Mrs. Lawer. 
Machinist,{Mr. J. Tucker. Properties by Mr. 'T, NeEpuam, 
Gas Appointments by Mr. J. Hixxnry. 
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THEATRE ROYAL, DRURY LANE, 
Sole Lessee and Manager—Mr. F. B. CHATTERTON. 


Great Success of GorTue’s Play. 





“ One would think that all the means of representing magical apparitions had been 
usted-; but the orgies of the Walpurgis mob are of a kind novel to the stage. 
s and their familiars creep through the chinks and erevices of jagged vocks, till 
the scene is peopled by a wild unruly mass, which, slinking away through the s.me 
apertures, leaves behind it an equally wild solitude2’—Tines, October 22ud, 1868. 








“Monday, November 12th, 1866, and During the Week, 


WILL BE PERFORMED BY IleR MAJESTY’S SERVANTS, AN ADAPTATION, BY BAYLE 
BERNARD, OF GUETHR'S ROMANTIC TLAY, IN FIVE VARTS, 


FAUST. 


With Musical Tlustrations sclected from the Opera of Faust, by Sromr; The 
Musical Drama of Kaust, by Uisnop; Zhe Walparyis Night of MENpRLs- 
so and the Works of Harpy aud Werrr. ‘The whole arranged by Mr. J. 
H. Tunny. The New and Elaborate Scenery designed and painted for the Play 
by Mr. Wittam Brvertry. The Dances, Groupings, and Mtlée Movement 
invented and produced by Mr. Joun Cormack. The Sketches and Designs by 
R. W. KEEN, in accordance with the well-known outlines of Faust by Rercu. 
The general Action and Arrangements by Mx. Epwarp Srrevine. 


Previous to the Play the Orchestra will perform Srour’s Overture to Faust. 
CHARACTERS HUMAN. 
































Faust oe on we ae oo ww. Mr. Epwcwp Prerrs 
Valentine la Soldier} oe oe wee ae oo pie ne Harrison 
Frosch 7 In. C. WARNER 
Brander i his Companions oo ¢ Mr. Fitz: a 
Sicbel F § Mr. Crrrtes Harcovrr 
Wanace f Students i aS UM. F. Barspy 
Hans . Morton 
Jacob >Townsmen .., \J. B. Jouxstows 
Pete . NAYLOR. 
Captain of the Guard on se or ws oe Mr. Lickrorp 
Jailor .. oe . oa af net «» Mr. J. Morris 
ns, Students, Soldiers, Ke. 

Margaret ara . 4 Mrs, Hermann VEzIn 
Martha (her Friend)... on oa ae aoe a Mrs. H. Vanpennorr 
Elsie 2)... ¢ r Miss ADFLAIDE GOLIER 
Katren § her Conipanions wcsth nega. STase. Wise Giss F, BENNETT 
Lisa see on ase Miss PooLe 

CIARAC MI-HUMAN, 
Mephistopheles... ae ace xe wee ae Mr. Prerrs 
Spirit of the Earth =... wae see pony aus ww. Mr. Jaues JOHNSTONE 
Sycorax see 0 ase aes nee one tee Mr. C, SEYTon 
Baubo Mr. Wittras McIyryre 
Tegel I Witches, { Mn. G. Spxncen 


Sibyl (The Beautiful Witct , sea -. Miss Lizir Grosvenor 
Witches, Male and Female Elves of the Lrocken, &e. 





To conclude with SuaKesrearr’s Comedy of 
KATHARINE AND PETRUCHIO. 


ee ee, > 
On Monday, November 19th, SHaKEsPEARE’S Play of 


. AS YOU LIKE IT. 


Rosalind +. (her First Appearance this Season). .... Miss Hrrew Farcir 
Orlando... ase wee ‘ciel oe a » Mr. Warren Muntcomery 
daques Ain. T. SwinnotRxE 
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THEATRE ROYAL, DRURY LANE. 
Sole Lessee and Manager—Mn, F. B. CHATTERTON. 








Historical and Sensation Drama, Farce, and Grand Ballet Divertisement, 
KING 0’ SCOTS having achieved the greatest success of any drama ever produced at 
this Theatre, to prevent disappointment an early application for Seats is respect- 


fully requested. Tickets to all parts of the Theatre to be obtained at the Box 
Office from Ten till Five daily. 


On Monday, October 26th, 1868, and Every Evening during the Week, 


Her Majesty's Servants will perform the New and Original Farce, by 
G, L. M. Srrauss, entitled 


A MODEL UNCLE. 


In the course of the Evening the Band will perform the following Pieces: 





Overture +. “Les Diamants de la Couronne” ... va Auber. 
Overture ... and aes +. “King O’ Scots” ze oo WC. Levey, 
New Quadrille 4.00 “King O’ Scots” . ee WC, Levey, 


(Published by Cramer & Co., Regent Street, with a splendid Title of Old 
‘London Bridge.) 


After which will be presented, at a Quarter to Eight, a New and Original 
Drama, in Three Acts, entitled 


KING 0’ SCOTS. 


Founded on Sm Water Scort’s celebrated Novel, The Fortunes of Nigel. 
The Piece Written and Adapted by ANDREW HaLLipay. 


The New and Magnificent Scenery, Illustrative of Old London, by Winttam 
Bevertry. The Overture and Incidental Music selected ‘and arranged 
by Mr. W. C. Levry. The Dances and Groupings of Crowds arranged 
by Mn. Jonn Corstack. The Costumes by Mr, Vorrs and Mrs. LAWLER, 
from Authorities supplied by Mr. Wituiam Brunton, The whole 
produced under the Direction of Mr. Epwarb Srirzine. 





CHARACTERS IN THE DRAMA. 





King James I... ae ais ws «» Mr. PHELPS 

Priuce Charles ... Ma. Temper Duke of “Buckingham .. Mr. F. Caries 
Lord Dalgarno Mr H. Sincratr Nigel, Lord Glenvarloch ... Mr. E, Price 
George Heriot (Jeweller to the King) ase Mr. Apprson 


David Ramsay (a Watchmaker) Mr. James JOHNSTONE 


Sir Mungo Malagrowther (a Cynical Cour 





Mr. Joun RovsE 


Richie Moniplies (Nigcl’s Scotch Servant) .. wee Mae. G, Comune 
Jin Vin (a London Apprentice) ... tee ik Ma, Josepn Irvine 
Frank Tonstal (an Apprentice) wis zs: «=. Mr. O'NEILL 
Maxwell (Chamberlain to the- King) ee aaa m4 Mr. LickroLp 
Mansfield (Lieutenant of the Tower) _ se «. Mr, Ricrorp 

The Lady Hermione (a Mystery) ... a tee aa Miss Epitx Stuart 


Margaret Ramsa: Misg Heart 
Dame Ursula Suddlechops (Gossip and Gu-between) ... Mrs. Frank Marturws 
Martha Trapbois (the Miser’s Daughter)... te .» Miss Fanny Appison 


ATSATIANS. 
Hildebrod (Duke of Alsatiay . 0. Mr, Barrer? 
stain Colepepper (a Bully)... 9s. Mx W. Melyryre 
ain Volepeppe a ae 











APPENDIX. 


ON the eve of the Tercentenary of Shakespeare’s birth Mr, 
Phelps took the chair at the meeting of the Shakespeare 
Club at Birmingham, whose members presented him with a 
copy of the Devonshire JZamilet, with the following title-page 
and inscription:— 

HAMLET 
BY WILLIAM SHAKE-SPEARE, 
1603 ; 


HAMLET 
BY WILLIAM SHAKESPEARE 
1604: 


Being exact Reprints of the First and Second Editions of Shakespeare's 
great Drama, from the very rare Originals in the posscssion of his Grace 
the Duke of Devonshire ; with the two texts printed on opposite pages, 
and so arranged that the parallel passages face each other. And a 
Bibliographical Preface by Samuel Timmins. 


“Look heere upon this Picture, and on this.” 


LONDON: SAMPSON LOW, SON, & CO., 47, LUDGATE HILL. 
1860. 


TO 
SAMUEL PHELPS, Esq., 


WITH THE HEARTY THANKS OF THE MEMBERS OF 
“OUR SHAKESPEARE CLUB” 
FOR A GRACIOUS SERVICE RENDERED TO THEM ON THE EVE OF 
“AN EVER-TO-BE-REMEMBERED DAY. 


Birmingham, GEORGE DAWSGN, Presipesr. 
April 22nd, 1864. 
. 
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The following may havo been related otherwise, but I have set 
down the incidents just as they were told me by Mr. Phelps. 

Turning round on his stool one day in the office of the newspaper 
where both were engaged, Douglas Jerrold said to Phelps rather 
abruptly, “What have your godfathers and your godmothers done 
for you?” “ What do you mean?” “ Well) what have you been 
taught? What do you know?” This led toa comparing of notes, 
and it turned out that neither in French nor in Latin was either of 
them at that moment prepared to undergo an examination, Like 
wise men, they set about at once redeeming the time. An old Dutch 
gentleman became their tutor, and they very soon made good their 
deticiencies in the languages named. 

At this time Samuel Phelps and Donglas Jerrold were both members 
of an amateur acting company, and when the former was to appear at 
the Olympic Theatre, as “a gentleman amateur,” he was very anxious 
that Jerrold should go and see him play. Next day at the office 
Phelps was a little surprised that his companion made no allusion 
to the performance of the previous evening; and, when his surprise 
waxed into irritating wonder, and he could bear it no longer, he burst 
out with, ‘ Well, what did you think of my acting? I saw you were 
there.” Jerrold turned very leisurely towards Phelps and delivered 
himself thus: “It is my very decided opinion that, if you persevere, 
you may eventually make a good Walking Gentleman, and get your 
five-and-twenty shillings a week ; but you must stick to it, remember,” 

On the 8th of April, 1842, Jerrold’s play of The Prisoner of War 
was produced at Drury Lane Theatre, and after the performance was 
over Jerrold went behind to congratulate Mr. Phelps on his success 
as Captain Channel, and in course of conversation gave him a dig in 
the side, saying, “I suppose, old fellow, you have not forgotten my 
prophecy of the five-and-twenty shillings, eh !—yow’re getting almost 
as many pounds, I expect.” Mr. Phelps answered him with a long- 
drawn “ No—not quite that.” As a matter of fact, he was getting 
twenty.—J. F. R. 

T have said on p, 216, that after playing Brutus for his benefit at 
Sadler’s Weils on the 6th November, 1862, that he never entered that 
theatre again, It would appear, however, from what I have been told 
by a friend on whose memory I place some reliance, that my own 
has been at fault touching that as a fact, for he is said to have acted 
there one night for the benefit of the sufferers by the Clerkenwell 
explosion somewhere about the end of 1867, and again for a few 
nights with Miss Marriott in the autumn of 1869 or thereabouts, 
Even now I cannot bring it to my remembrance, and it appears to 
me to be the only thing touching his career at that theatre that my 
memory has failed me in. 

He once acted at the Victoria Theatre in the spring of 1839 for 
the benetit of Bender, the box book-keeper at Covent Garden. The 
play was Julius Cesar. He acted Cassius ; Warde, Bratus 3 and Elton, 
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Mare Antony. The Sunbeam, referred to on p. 49, gave a very long 
and exhaustive criticism on this performance, highly culogizing it, 

The supper referred to in one of Mr. Charles Dickens's letters, p, 390, 
after the first performance of John Savile of Haysted, and also referred 
to by the Rev. James White in one of his, p. 386, did not take place 
on either of the dates they spoke of, but on the 4th November, the 
second night of the play’s production, as narrated on p. 103. 

The benefit referred to in Mr. Phelps’s letter to Mr. Macready of 
21st July, 1853, and Mr. Macready’s to Mr. Phelps of 22nd July, 
1853, for the help of poor Mrs, Warner in her last hours did not 
take place at Drury Lane, but at Sadler’s Wells, The play-bill is 
given on p. 419, 

The White Rose, by the Rev. James White, and referred to in 
his letter of 24th November, 1847, was never acted, but Mr. Phelps 
produced on 6th March,.1852, White’s tragedy of James VL, or the 
Gowrie Plot, as deseribed at p, 124.—W. M. P. 


INDEX. 


Actors: 
Addison, 39 
Aldridge, 65 
Anderson, 21, 24 
Barrett, 8 
Bartley, 59 
Belford, 8 
Bennett, George, 8, 19, 21 
Brooke, G. V., 22, 23 
Butlers, the, of Sheffield, 36 
Cecil, Arthur, 11 
Chapman, 8 
Coleman, John, 307 
Cooke, George Frederick, 24 
Cooper, 49 
Creswick, 9, 22, 24 
Devrient, Ludwig, 10 
Dickingon, G. K., 8 
Dillon, Charles, 23, 24 
Dolman, 8 
Dowton, 3 
Elliston, 3 
Elton, 20, 50, 52 
Farren, the elder, 3, 59 
Fechter, 25 
Fenton, Charles, 8 
Forbes-Robertson, Johnston, 15, 
307 
Forbes-(Robertson), Norman, 15, 
308 
Forman, 65 
Garrick, 3,5 
Gilbert, 40 
Graham, 8, 65 
Greenwood, acting manager, 9, 18 
Harris, T. C., 8 
Haywell, 8 3 
Henderson, 3, 5 
Hoskins, 8 


Actors (continued): 

Hudson, 8 

Iffland, 10 

Kean, Charles, viii, 16, 20, 52 

Kean, Edmund, 2, 18 

Kemble, Charles, 3, 14 

Kemble, John, 2 

Knight, 8 

Lacy, H., 8, 65 

Lacy, Walter, 19 

Lickfold, 8 

Liston, 3 

Lunt, 8 

Macready, Wm. Charles, viii, 2, 
3, 4, 5, 14, 15, 19, 29, 40, 41, 
42, 48, 49, 52, 53, Plays pro- 
duced by him at Covent Garden 
and Drury Lane, 255, 256 

Marston, Henry, 8, 19, 21, 65 

Matthews, Charles, 3 

Meagreson, 8 

Mellon, H., 8 

Morelli, 65 

Morton, 8 

Nye, H., 8 

Phelps, Edmund, 8, 49 

Ray, 8 

Rayner, Alfred, 8 

Righton, 8 

Robinson, Frederick, 8, 11 

Robson, 24 

Rodwell, 41 

Rousby, Wybert, 8 

Ryder, John, 19 

Ryder, of Aberdeen, 36 

Scharf, 8 

Selby, Charles, 46 

Seyton, C., 8 

Sullivan, Barry, 28, 24 


INDEX. 


429 





Actors (continued) : 

Vandenhoff, 9, 19, 50, 59 

Vezin, Hermann, 8, 24 

Wallack, James, 9, 15, 50, 52 

Warde, 20, 59 

Webster, Benjamin, of the Hay- 
market, 39, 40, 41, 42 

Webster, John, 8 

Wheatleigh, 8 

White, Clement, 65 

Wilkins, John, 8 

Williams, 8 

Wilson, 65 

Woolgar, 39 

Younge, Anthony, 8 

Actresses 

Addison, Laura, 9, 26 

Archbold, Mrs., 9 

Atkinson, Miss, 9 

Ballin, Miss, 40 

Cooper, Miss, 9, 27 

Faucit, Helen, now Lady Martin, 
26, 41, 49, 50, 51 

Fitzpatrick, Miss, 9, 27 

Glover, Mrs,, 50 

Glyn, Miss, 9, 26 

Goddard, Miss, 9 

Harding, Emma, 65 

Hudspeth, Miss, afterwards Mrs, 
Edinund Phelps, 9 

Le Batt, Miss, 9, 65 

Marston, Mrs, Henry, 9 

Maywood, Miss, 52 

Mordaunt, the Misses, sisters of 
Mrs. Nisbett, 39 

Nisbett, Mrs., 39, 41 

Pollock, Mrs., formerly Mrs, 
Ryder, 88 

Rachel, 27 

Rafter, Miss, 9 

Ristori, 27 

Ryder, Mrs., of Aberdeen, after- 
wards Mrs, Pollock, 88 

St. George, Julia, 9 

Stirling, Mrs., 26 

Taglionis, the, 40 

‘Ternan, Mrs., formerly Miss Jar- 


man, 9 
Travers, Miss, 9 
Tree, Ellen, afterwards Mrs, 


Charles Kean, 26, 50 
‘Warner, Mrs., formerly Miss Hud- 
. dart, 9, 25, 50, 6 
Young, Mrs. Charles, afterwards 
Mrs, Vezin, 9, 27 
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Declines going to America, 11 
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Goes to the Haymarket, 49 

Appears at Drury Lane, 50 

Eimbarks with Mrs, Warner in the 
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64, 65 

Takes Sadler’s Wells Theatre 
jointly with Mr. Greenwood 
and Mr. Warner, 64 

Their address to the public, 64, 65 
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Pitecrs, SAMUEL (continued) : 

i First Night of — 

Macbeth, 65 

Othello, 67 

The Stranger, 68 

The Jealous Wife, 68 

Werner, 68 

Shylock, 68 

The School for Scandal, 68 

Virginius, 68 : 

Hamlet, 68 . 

The Wife, 68 

The Bridal, 68 

A Now Way to Pay Old Debts, 
68 


King John, 68 
The City Madam, 69 
The Lady of Lyons, 69 
The Wonder, 69 
The Priest’s Daughter, 69 
Richard IIL, 69 
Wild Oats, 69 
Nicholas Flam, 69 
. The Soldier's Daughter, 69 
The Iron Chest, 69 
Henry VIIL, 69 
Close of First Season, 69 
Opening of Second Season, 77 
First Night of— 
Every one has his Fault, 77 
William Tell, 77 
The King's Friend, 77 
The Florentines, 78 
Richelieu, 78 
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The Fatal Dowry, 78 
Isabella, 78 
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Lear, 79 
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The Winter's Tale, 79 
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‘The Tempest, 92 
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Provost of Bruges, 93 
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First Night of— 
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Macbeth — (without 
Witches), 96 
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The Poor Gentleman, 103 
As You Like It, 103 
Fazio, 103 
The Steward, 104 
Twelfth Night, 104 
Merry Wives of Windsor, 104 
The Way to Keep Him, 104 
Close of Fourth Season, 104 
Opening of Fifth Season, 105 
First Night of — : 
Corivlanus, 105 
Rule a Wife and Have a Wife, 
105 
Much Ado About Nothing, 106 
A Blot in the ’Scutcheon, 106 
The Honest Man’s Fortune, 107 
Allin the Wrong, 107 
Calaynos, 107 
Close of Fifth Scason, 108 
Opening of Sixth Season, 108 
First Night of— 
The Belle’s Stratagem, 109 
The Lave Chase, 109 
Antony and Cleopatra, 109 
The Busy Body, 111 
She Stoops to Conquer, 111 
Garcia, 111 ~- . 
The Honeymoon, 114 
Retribution, 114 
Close of Sixth Season, 119 
Opening of Seventh Season, 119 
First Night ef— ~ 
The Legend of Florencé, 119 
The Duchess of Maifi, 119 
FF 
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Puewps, Samust (continued): 
Close of Seventh Season, 121 
Opening of Eighth Season, 121 
First Night of— 
Timon of Athena, 121 
Secrets Worth Knowing, 121 
Ingomar, 122 
‘The Man of the World, 122 
James VI., or the Gowrie Piot, 
124 
* Close of Highth Season, 124 
Opening of Ninth Season, 124 
First Night of-~ 
All's Weil that Ends Well, 
124 
The Merchant's Wedding, 124 
Arden of Feversham, 124 
A Woman Never Vexed, 124 
Henry V., 124 ° 
The Widow of Cornhill, 126 
Might and Right, 126 
The Cavalier, 127 
Henry IV., Part IL, 127 
Close of Ninth Season, 128 
Opening of Tenth Season, 128 
First Night of-— 
Love Makes a Man, 128 
A Midsummer Night’s Dream, 
128 
London Assurance, 138 
‘The Miser, 138 
Close of Tenth Season, 138 
Opening of Eleventh Season, 
139 
First Night of— 
Pericles, 139 
Rob Roy, 148 
Close of Hleventh Season, 148 
Opening of Twelfth Season, 148 
His first appearance in The Hunel- 
back at Sadler's Wells, 148 
First Night of — 
Hamilton of Bothwellhaugh, 148 
The Comedy of Errors, 148 
Close of Twelfth Beason, 149 
Opening of Thirteenth Season, 
149 
Be pinduction of Timon of Athens, 
150 


First Night of— 
Taming of the Shrew, 154 
Reproduction of Twelfth Night, 
158 
: First Night, of 
Two Gentlemen of Verona, 163 


Purnps, SAMUEL (continued): 
Close of Thirteenth Season, 163 
Opening of Fourteenth Season, 
63 
First Night of— 
Love’s Labour's Lost, 163 
The Clandestine Marriage, 166 
Proiuction of Macbeth at Her 
Majesty’s Theatre, 169 
Strangescene and great enthusiasm 
in gallery .of Sadler's Wells 
after the above Macbeth night, 
169 
First Night of— 
A Cnre for the Heartache, 
169 
Close of Fourteenth Senson, 169 
Opening of Fifteenth Season, 
170 
First Night of— 
The Provoked Husband, 170 
* The Hypocrite, 171 
The Wheel of Fortune, 176 
Close of Fifteenth Season, 177 
Opening of Sixteenth Season, 
177 
First Night of-- * 
John Bull, 177 : 
The Fool’s Revenge, 177 
Produces Romeo and Juliet at 
Windsor Castle, 177 
Close of Sixteenth Season, 177 
Appears at the Princess’s Theatre 
for the sunmer months, 179 
Opening of Seventeenth Season, 
183 
Produces Werner, to introduce his 
son: Edmund as Ulric, 186 
Produces Richelieu at Windsor 
Castle, 189 
Close of Seventeenth Season, 189 
Appears again during summer of 
1861 at the Princess’s, 189 
Opening of Kighteenth and last 
Season, 191 
First Night of— 
Louis X1., 191 
Doing for the Best, 202 
Colley Cibber’s Richard IIL, 
202 
Williams, his 
inanager, 203 
His scenic artists, 204 
Comparison between his produc_ 
tions and Charles Kean's, 204 


assistant stage 


INDEX, 
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Puenes, SAMUEL (continued): 

His attitude towards the Press, 
205 

Caure of giving up management, 
205-207 

Farewell address at 
Wella, 213, 214 

Lets Sadler's Wells to Captain 
Horton Rhys, 216 

Speeches at General Theatrical 
Fund Dinner, 246-8 

Lists of Plays produced by him at 
Sadler’s Weils, 2 

Lines on his acting, 

Engagement with Pucker at the 
Lyceum, 290 

Engages with Falconer and 
Chatterton to get up Mantred 
at Drury Lane, 290 

Acts Macbeth at Drury Lane, 298 
» King John at Drury Lane, 


Sadier’s 





‘»' Mephistopheles at Drury 
a Lane, 301-303 
» Marino Faliero, at Drury 

Lane, 303 
Jatneg VI. and Trapbois the 
Miser, 808-305 

Disagrees with Chatterton, and 
leaves Drury Lane, 304 

Goes to Astley’s with E.'L. Smith, 
Bod ; 

Goes to the Queen's, and plays 
Bottom the Weaver and Pros- 
pero, 305 

Again on friendly terms with 
Chatterton, apd goes to Old 
Drury to play Isauc of York, 
305 

Goes to the Princess’s with Chat- 
terton, and plays Hamlet.there 
for the last time, 306 


Plays a new part there, Dexter. 


Sanderson in Watts Phillips’ 
On the Jury, 306 

Catches a cold after playing The 
Man of the World, and laid up 

7 _ for some months, 306 

Plays at the Prince’a Theatre, 
Manchester, for several succes- 
sive yeara with Charles Calvert, 
307 

Farewell performances at Man- 
chester, Dublin, and Liverpool, 
307 


Puerrs, Samuxt (continued) : 

Last two engagements at the 
Aquarium with Miss Litton, 
307, 308 

Went to Coopersale for change of 
air, 309 

Got wet at Finsbury Park, and 
caught fresh cold, 309 : 

Enguged with Chatterton to play 
a farewell engagement at Old 
Drury, 809 | 

Went again to Goopersale, 310 

Death at Coopersale, 310 

Particulars of Funeral, 311 

Speech at the Mansion House, 
334, B35 : 

Address from the Brasertose Club, 
336-338 

Lines on him from Punch, 338- 
340 

Lines 6n him from Finny Fotks, 
340 

Obituary notices of him, 341- 
363 

In Memoriam, 354 

Play-Bills: 

York, 62 

Preston, 63 

Sundry Sadler’s Wells, &c., 259- 
286 

Sundry Covent Garden, Drury 
Lane, Haymarket, &c., 404. 
424 

Pollock, Sir Frederick, Bart., vii 
Princess Royal's marriage, 16 
Princess Vigtoria’s majority, 39 


Queen, the, and the Prince Consort, 
16 


Report of General Theatrical Fund 


Dinner, 244-253 


Serle, Thomas James, 65 
Shakespeare, ix, 4 
- All his plays produced 
by Phelps less four, 7 
3: < His Tercentenary; 16 
Shalders, Mr, and William, 42 
Shepherd, Mr., of the Surrey Theatre, 
22 : 


Smith, E.F,18 * 

Stage, the, x, 14 : 

Stephens, Mr. George, 52 s 

Switzerland, 11 
* cs PF2 
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Tait, Archbishop, ix, 14 . Theatres (continued) : 

Tallis, Mr., the publisher, 28° Perth, 36 

Theatres : Plymouth, 37, 38 
Aberdeen, 15, 22, 36 Preston, 36, 63 
Aquarium, London, 6 Princess's, London, 6 
Astley’s, London, 6 . Queen’s, London, 6 


Belfast, 36 
Birmingham, § 


Sadler's Wells, 3, 4, 10, 17 
Southampton, 42 


Covent Garden, London, 25, 48 St. James's, London, 7 
Devonport, 38, 39 Standard, London, 6 

Drury Lane, 2, 4, 6, 50, 55 Stonehouse, 38 

Dublin, 6 Surrey, London, 6, 22 

Dundee, 15, 23, 36 Worthing, 37 

Edinburgh, 6 York, 62 

Exeter, 37 Theatrical Fund Dinner, General, 14 


Gaiety, London, 6 


Glasgow, 6 


White, James Logan, Esq., viii 


Haymarket, London, 6, 41 White, Rev, James, viii, 28 


Inverness, 36 
Liverpool, 6 
Manchester, 6 
Newcastle, 6 


Wightwick, George, architect, 37, 
38, 41 
Windsor Castle performances, 16 
Worthing, the Coflege at, 18 
’ 





Kickurd Clay and Sons, London and Bungay. 


A Catalogue of American and Foreign Books Published op 
Inported by Messrs. Sampson Low & Co. can 
be had on application. 


Crown Buildings, 188, Fleet Street, Lonaon, 
October, 1885, 


A Selection from the List of Books 


PUBLISHED RY 


SAMPSON LOW, MARSTON, SEARLE, & RIVINGTON. 


ALPHABETICAL LIST. 


AbouT Some Fellows, By an Evon Boy, Author of “A 
Day of my Life.” Cloth limp, square 16mo, 25. 6:4, 

Adams (C.K) Manual of Historical Literature. Cr. 8vo, 125. 6a, 

Alcott (Louisa M.) Jack and Jill. 16mo, 5s. 

——— Old-Fashioned Thanksgiving Day. 35. 6d. 

——— Proverb Staries, 16mo, 35. 6. 

—— Spinning- Wheel Stories, “16mo, 55. 

-~—-— See also “ Rose Library.” 

Alden (W.L.) Adventures of Jinmy Brown, written by himself. 
Mlustrated. Small crown Svo, cloth, 25. 6:/, 

Aldrich (TL. B.) Friar Jerome's Beautiful Book, ee, Very 
choicely printed on hand-made paper, parchment cover, 35, 6. 

——-— Poetical Works, Edition de Luxe: 8vo, 215, 

Alford (Lady Marian) -Veedlework“as “Art. With over 100 
Woodeuts, Photogravures, &e. ; Royal 8vo, 425. ;, large paper, 84s. 

Amateur Angler’s Days in Dove Dale: Ti¥ie Weeks Foliday 
in July and August, 1884. By E.M, Printed By Whittingham, at 
the Chiswick Press. Cloth gilt, 15. 67. ; fancy boards, 15. 

American Men of Letters, Thoreau, Irving, Webster. 25. 6d, each. 

Anderson (W.) Piéetorial Arts of Japan, With 80 full-page 
and other Plates, 16 of them in Colours, Large imp. gto, gilt binding, 
gilt edges, 82. 8s. ; or in four parts, 2/. 2s. each. 

Angler's Strange Experiences(An). By Corswotp Isys. With 
numerous Illustrations, gto, 5s. New Edition, 3s. 6¢. 

Angling, See Amateur, “British Fisheries Directory,” “ Cut- 
cliffe,? “Martin,” « Stevens,” “Theakston,” ¢ Walton,” and 
* Wells.” 

Arnold (Edwin) Birthday Book. 4s. 6d. 
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Art Education. See “Biographies of Great Artists,” “ Illus- 
trated Text Books,” ‘*Mollett’s Dictionary.” 


Artists at Home. 


Photographed by J. P. MayALt, and repro- 


duced in Facsimile, Letterpress by F, G. SrsPHENS. Imp. folio, 425. 


Audsley ( 


G. A.) Ornamental Arts of Fapan. 


go Plates, 74 


jn Colours and Gold, with General and Descriptive Text. 2 vols., folio, 


Als 155. 





and Text. Folio, 63s. 
Auerbach (B.) Brigitta. 
On the Heights. 
Spinosa, ‘Translated. 








Illustrated. 
3 vols., 6s. 


‘On the issue of Part IL. the price will be further advanced. 
—- The Art of Chromo-Lithography. 


Coloured Plates 


2s. 


2 vols., 1Smo, 45. 


ptlP WIN (J) Story of Siegfried. 65. 
—— Story of Roland, Crown 8vo, 65. 


Ballin (Ada S., Lecturer to 


Science of Dress in Theory and Practice, 
Barlow (Alfred) Weaving by Hand and by Power. 
Third Edition, royal 8vo, 1/. $5, 


several hundred Illustrations. 


the National Health 
Tilustrated, 6s. 


Society) 
With 


Barlow (William) New Theortes of Matter and Force. 2v0ls., 


8vo, 








THE BAYARD SERIES. 
Edited by the Iate J. HAIN FRISWELL, 


Comprising 


Pleasure Books of Literature produced in the Choicest Style as 


Companionable Volumes at flome and Abroad. 
“We can hardly imagine better books for boys to read or for men to ponder 






neith silk Headbands and Registers. 

The Story of the Chevalier Bayard, 
Ly M. De Berville. 

De Joinville’s St. Louis, King of 
France, 

The Essays of Abraham Cowley, in+ 
.cluding all his Prose Works. 

Abdallah; or, The Four Leaves. 
By Edouard Laboullaye. 

Table-‘I'alk and Opinions of Na- 
poleon Ruonaparte. 

Vathek: An Oriental Romance. 
By William Beckford. 


Words of Wellington : Maxims 
and Opinions of the Great 
Duke. 





imtes. 
‘as 6d, each Volume, complete in itself, flexible cloth extra, gilt edges, 


Dr. Johnson’s Rasselas, Prince of 
Abyssinia, With Notes. 

Hazlitt’s Round Table. With Bio- 
graphical Introduction, 

The Religio Medici, Hydriotaphia, 


and the Letter to a Friend. By 
Sir Thomas Browne, Knt. 
Ballad Poetry of the Affections. By 


Robert Buchanan. 

Coleridge’s Christabel, and other 
Imaginative Poems. With Preface 
by Algernon C, Swinburne. 

Lord Chesterfield’s Letters, Sen- 
tences, and Maxims. With In- 
troduction by the Editor, and 
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Bayard Series (continued) :— 
Essay on Chesterfield by M. dey his Friends, Edited by P, Fitz- 
Ste.-Beuve, of the French Aca- gerald, 
demy. Reflections ; or, Moral Sentences and 
The King and the Commons, A/ Maxims of the Duke de la Roche- 
Selection of Cavalier and Puritan| — foucauld, 
Songs. Edited by ProfessorMorley. | Socrates: | Memetrs * for English 
Essaysin Mosaic. By Thos. Ballan-| Readers from Xenophon’s Memo- 
tyne. rabilia, By Edw, Levien, 
My Uncle Toby; his Story andj Prince Albert’s Golden Precepts, 
A Case containing 12 Volumes, price 318. 6d} or the Case separately, price 3s, 6d, 


Behnke and Browne, Child's Voice. Small 80, 35. 6d. 
Bichersteth (Bishop E. H.) The Clergyman in his Home. 


Small post Svo, 15. 


——— Lvangelical Churchmanship and E: vangelical Eelecticism, 
S8vo, Is. 


——— From Year to Year: Original Poetical Pieces, Small 
post 8vo, 3, 67. ; roan, 6s. and $5.5 calf or morocco, 10s. 6, 


Hymnal Companion to the Book of Common Prayer, 
May be had in various styles and Bindings from 1d. to 315, 6:2, Price 
List and Prospectus will be forwarded on application. 


The Master’s Home-Call ; or, Brief Memorials of Alice 


Frances Bickersteth. 20th Thousand, 32me, cloth gilt, 1s, 


——— The Master's Will. A Funeral Sermon preached on 
the Death of Mrs. S. Gurney Buxton, Sewn, 62. ; cloth gilt, rs, 


—— The Reef, and other Parables. Crown 8vo, 25. 6d. 


The Shadow of the Rock. A Selection of Religious 
Poetry. 18mo, cloth extra, 25, 6. 


——— The Shadowed Home and the Light Beyond. New 


Edition, crown 8vo, cloth extra, 5s. 


Biographies of the Great Artists (Mustrated). Crown 8vo, 
emblematical binding, 35. 6d. per volume, except where the | given. 

Claude Lorrain, * Gainsborough and Constable. 
Correggio, by M. E. Heaton, 2s. 6d. { Ghiberti and Donatello, 25. 6:2, 
Della Robbia and Cellini, 25. 6d. | Giotto, by Hany Quilter, 
Albrecht Diirer, by R. F. Heath. Hans Holbein, by Joseph Cundall. 
Figure Painters of Holland. Ifogarth, by Austin Dobson, 
FraAngelico, Masaccio,and Botticelli. Landseer, by F. G. Stevens, 
Fra Bartolommeo, Albertinelli, and } Lawrence and Romney, by Lord 

Andrea del Sarto. Konald Gower, 2. 6a. 

* Not yet puilished, 
A2 
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Biographies of the Great Artists (continued) :— 


Leonardo Gu Vinci. Reynolds, by F. S. Pulling. 

Little Masters of Germany, by W. | Rubens, by C. W, Kett. 
B, Scott. Tintoretto, by W. R. Osler. 

Mantegna and Francia. Titian, by R. F. Heath. 


Meissoniet, by J. W. Mollett, 2s. 6d. | Turner, by Cosmo Monkhouse. 
Michelangelo Buonarotti, by Clément. | Vandyck and Hals, by P. R. ITead 
Murillo, by Ellen E. Minor, 25. 62. | Velasquez, by FE. Stowe. 








Overbeck, by J. B. Atkinson. Vernet and Delaroche, by J. Rees. 
Raphael, by N. D’Anvers. Watteau, by J. W. Molleti, 2s, 6d. 
Rembrandt, by J. W. Mollet. Wilkie, by J. W. Mollett. 


Bird (F. J.) American Practical Dyers Companion. 8vo, 425. 

Bird (H. E.) Chess Practice, 8vo, 25. 64. 

Black (Wm.) Novels, See “ Low’s Standard Library.” 

Blackburn (Charles F) Hints on Catalogue Titles and Index 
Entries, with a Vocabulary of Terms and Abbreviations, chiefly from 
Foreign Catalogues. Royal 8vo, 145. 

Blackburn (Henry) Breton Folk, With 171 Illust. by Ranpoven 
CacpecoTt, Imperial 8vo, gilt edges, 215.; plainer binding, 10s. 6d. 

Pyrenees (The). With 100 Illustrations by Gustave 
Dor’, corrected to 1881. Crown 8vo, 7s. 61. 

Blackmore (R.D.) Lorna Doone. Wadition deluxe, Crowr. 4to, 


very numerous Illustrations, cloth, gilt edges, 315. 6¢.; parchment, 
uncut, top gilt, 35s. Cheap Edition, small post 8vo, 6s. 


Novels. See “ Low’s Standard Library.” 

Blaikie (William) How to get Strong and how to Stay so. 
Rational, Physical, Gymnastic, &c., Exercises. Lllust., sm. post 8vo, 55, 

Sound Bodies for our Boys and Girls, t6mo, 2s, 6a. 

Bonwich (Jos.) British Colonies and their Resources. 1 vol., 


cloth, §s. Sewn—TI. Asia, 1s. ; II. Africa, 1s.; III, America, Is. ; 
IV. Australasia, 15. 


Bosanquet (Rev. C.) Blossoms from the King’s Garden : Sermons 
for Children. 2nd Edition, small post 8vo, cloth extra, 6s. 

Boussenard (L.) Crusoes of Guiana. Mlustrated. 55. 

——- Gold-seekers, a Sequel. Tllustrated. 16mo, 55. 

Boy's Froissart. King Arthur. Mabinogion, Percy. See 
Lanier. 

Bradshaw (J.) New Zealand as it is. 8vo, 12s. 6d. 

Brassey (Lady) Tahiti. With 31 Autotype Hlustrations after 
Photos, by Colonel STUART-WoRTLEY. Feap. gto, 215. 

Bright (John) Public Letters. Crown 8vo, 7s. 62. 
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Brisse (Baron) Ménus (366). A ménu, in French and English, 
for every Day in the Year. Translated by Mrs, MATTHEW CLARKE. 
and Edition. Crown 8vo, §s. 

British Fisheries Directory, 1883-84. Stnall 8vo, 25. 6d. 

Brittany. See Buackeurn. . 

Brown, Life and Letters of John Brown, Liberator of Kansas, 
and Martyr of Virginia. By F.B. Sannorn, Illustrated. 8yo, 125.67. 

Browne (G. Lennox) Voice Useand Stimulants. Sm. 8vo, 35. 62, 

and Behnke (Emit) Voice, Song, and Speech, TWhus- 
trated, 3rd Edition, medium 8yo, 15s. 

Bryant (W. C.) and Gay (S. H.) History of the United States. 
4 vols., royal 8yo, profusely Hlustrated, 60s. 

Bryce (Rex, Professor) Manitoba, With Ilustrations and Maps. 
Crown 8vo, 7.5. 6d, 

Bunyan’s Pilgrim's Progress. With 138 original Woodcuts. 
Small post 8vo, cloth gilt, 35, 6.5 gilt edges, 4s. 

Burnaby (Capt.) On Horseback through Asia Minor, 2 vols., 
8vo, 38s. Cheaper Edition, 1 vol., crown 8vo, Tos. 6d, 

Burnaby (Mrs. F.) High Alps in Wintcr ; or, Mountaineering 
in Search of Tealth. By Mrs. FRED BurNAaBy. With Portrait of 
the Authoress, Map, and other Iilustrations. Handsome cloth, 14s. 

Butler (WV. F.) The Great Lone Land; an Account of the Red 
River Expedition, 1869-70. New Edition, er. 8vo, cloth extra, qs. 6a. 

Invasion of England, told twenty years after, by an Old 

Soldier. Crown Svo, 2s. 6d. 


— Red Cloud ; or, the Solitary Sioux. Imperial 16mo, 


numerous illustrations, gilt edges, 55. 


The Wild North Land ; the Story of a Winter Journey 


with Dogs across Northern North America. 8yo, 18s. Cr. 8vo, 75. 6d. 


Buxton UH. FW.) Painting, English and American. Crown 


Syo, 55. 














'ADOGAN (Lady A.) Illustrated Games of Patience, 
Twenty-four Diagrams in Colours, with Text. Feap. 4to, 125. 6d. 
California. See “ Nordhoff.” 
Cambridge Staircase (A). By the Author of “A Day of my 


Life at Eton.”? Small crnvum Sun clath or 4 
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Cambridge Trifles ; from an Undergraduate Pen. By the Author 
of ‘tA Day of my Life at Eton,” &c. 16mo, cloth extra, 2s. 67. 
Carleton (Will) Farm Ballads, Farm Festivals, and Farm 
Legends. 1 vol,, small post 8vo, 35. 6:7. 

———— City Ballads. With Illustrations, 12s. 6¢. 

— See also “ Rose Library.” 

Carnegie (A.) American Four-in-Hand in Britain, Small 
4to, Illustrated, Ios. 6¢. Popular Edition, 1s. 

——— Round the World. 8vo, tos. 6a. 

Chairman's Handbook (The). By ®.F.D. PALGRAVE, Clerk of 
the Table of the House of Commons. 5th Edition, 2s. 

Changed Cross (The), and other Religious Poems. 16mo, 2s. 67. 

Charities of London. See Low's. 

Chattock (R.S.) Practical Notes on Etching. Sec. Ed., 8vo, 75. 6¢. 

Chess. See Brrp (H. E.). ’ 

Children’s Praises. Hymns for Sunday-Schools and Services. 
Compiled by Louisa H, Ii. Tristram. 4a. 

Choice Editions of Choice Books. 2% 6d. each. Illustrated by 
C. W. Corps, R.A, T. Creswick, R.A. E. Duncan, Birket 
Foster, J. ic Horsey, A.RA., G, Hicks, R. REDGRAYE, RA., 


C. Sronznouse, F. 7 “AYLER, G, ‘Thomas, A J. TOWNSHEND, 
E. H. Weinert, Harrison Were, Xe. F 
+ Bldomfield’s Farmer's‘ Boy: |-Milton’s L’AUegro. 
compte Pleasures of Hopes | Poe ‘octry « of.Nature. Harrison Weir. 
Colgzidge’s Ancient Mariner. | Rogers’ (Sam.) Pleasures of Memory. 








Goldsmith's Deserted Village, - | Shakespeare's Songs and Sonnets, 
Goldsmith's Vicar of Wakefield. Tennyson's May Queen, 
: legy ina Churchyard. | Elizabethan Poets. 
ve of St. Agnes. Wordsworth’s Pastoral Poems. 
“Such works are a glorious beatification for a poet."—Atheneum, 
Christ tn Song. By Puittp Scuarr. New Ed, gilt edges, 6s. 
Chromo-Lithography. See “Audsley.” 
Collingwood (Harry) Under the Meteor Flag. The Log of a 
Midshipman. Illustrated, small post 8vo, gilt, 6s.; plainer, 55. 
—-~— The Voyage of the “ Aurora.” Wlustrated, small post 
Svo, gilt, 6%. ; plainer, 55. 
Colvile (#1. FE.) Accursed Land: Water Way of Edom. 10s. 6d. 
Composers. See “Great Musicians,” 
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Cook (Dutton) Book of the Play. New Edition. 1 vol., 35, 6a. 


~—— On the Stage: Studies of Theatrical Listory and the 
Actor's Art. 2 vols., 8vo, cloth, 24s. 


Costume. See Smirn (J. Moyr). 

Cowen (Jos, MP.) Life and Speeches. By Major Jones 
8vo, 145. 

Curtis (C. B.) Velazquez and Murillo. With Etchings, &c. 
Royal 8vo, 315. 6¢.; large paper, 63s. 

Custer (E. B.) Boots and Saddles, Life in Dakota with General 
Custer, Crown 8vo, 85. 6. 


Cutcliffe H.C.) Trout Fishing in Rapid Streams, Cr. S8y0, 35. 62. 


DANVERS (M) An Elementary History of Art. Crown 
8vo, Ios. 62, 


——— Llementary History of Music. Crowh 8vo, 25. 6a. 
~——+- Handbooks of Elementary Art—A. rehitectuve; Sculp- 
ture; Old Masters ; Modern Painting. Crown 8yo, 35, 6d, each, 
Davis (C. T.) Manufacture of Bricks, Tiles, Terra- Cotta, &e, 
Ulustrated.  8vo, 255. 

‘veennate Manufacture of Leather. With many llustrations, 525.64, 

Dawidowsky (F.) Glue, Gelatine, Isinglass, Cements, &c, 8v0, 
125. 6¢. 

Day of My Life (A); or, Every-Day Lixperiences at Eton. 
By an Eron Boy. 16mo, cloth extra, 25. 6d. 


Day's Collacon: an Encyclopedia of Prose Quotations, Tm- 
perial 8vo, cloth, 315. 62. 

Decoration, Vols. Il. to 1X. New Series, folio, 7s. 6d. each. 

Dogs in Disease: their Management and Treatment. By Asu- 
MONT. Crown 8yo, 7s. 64. 

Donnelly (Ignatius) Atlantis; or, the Antediluvian World. 
7th Edition, crown Svo, 12s. 62. 

Ragnarok: The Age of Fire ana Gravel. Wlastrated, 
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Doré (Gustave) Life and Reminiscences. By BuaNncur Roose 
YELT, With numerous Illustrations from the Artist’s previously un- 
published Drawings. Medium 8vo, 24s. 


Dougall (James Dalziel) Shooting: its Appliances, Practice, 

and Purpose. New Edition, revised with additions. Crown 8vo, 75. 6d, 

“The Look is admirable in every way... .. We wish it every success.” —-Clobe. 

“A very complete treatise... 4. ikely to take high rank as an authority on 
shooting."—Daily News. 


Drama, See Coox (Dutton). 
Dyeing. “See Biro (F, J.). 


I; DUCATIONAL Works published in Great Britain. A 
Classified Catalogue. Second Edition, 8vo, cloth extra, 50. 


Egypt. See “De Leon,” “ Foreign Countries.” 

Eight Months on the Gran Ciacco of the Argentine Republic. 
8vo, 125. 6:2. 

Electricity. See GorDON. 

Elliot (Adm. Sir G.) Future Naval Battles; and how to Light 


them, Numerous IHustrations, Royal 8vo, 145. 
Emerson (R. W.y Life. By G. W.Cooxe. Crown 8vo, 85. 67. 
English Catalogue of Books. Vol. I1I., 1872—1880, Royal 


8vo, half-morocco, 42s. See also ‘ Index.” 
English Etchings. A Periodical published Monthly. 
English Philosophers. Edited by E. B. Ivan Mier, M.A. 


A series intended to give a concise view of the works and lives of English 
thinkers. Crown 8vo volumes of 180 or 200 pp., price 35. 62. each, 


Francis Bacon, by Thomas Fowler. | *John Stuart Mill, by Miss Efclen 





Hamilton, by W. H. S. Monck. Taylor. 
Hartley and James Mill, by G. S. Shaftesbury and Hutcheson, by 
Bower, Professor Fowler. 


Adam Smith, by J. A. Farrer. 
> Not yet published. 


Esmarch (Dr. Friedrich) Treatment of the Wounded in War, 
Numerous Coloured Plates and Ilust., 8vo, strongly bound, WZ. 8s, 


Etching, See Cuatrock, and Encuisn Ercuincs. 
Etchines (Alodern) of Celebrated Patntinos atrn ote ft 
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fra RM Ballads, Festivals, and Legends. See “ Rose Library.” 





Fauriel (Claude) Last Days of the Consulate. Cr. 8vo, Ios, 64. 
Fawcett (Edgar) A Gentleman of Leisure, 15, 


Feilden (Ho St. C.) Some Public Schools, their Cost and 
Scholarships. Crown 8vo, 25. 6. 
Fenn (G. Manville) Off to the Wilds: A Story for Boys. 


Profusely IMustrated. Crown 8vo, 75. 67. ; also 5s. 

The Silver Cation: a Tale of the Western Plains. 
Tilustrated, small post 8vo, gilt, 6s.; plainer, 55. 

Fennell (Greville) Book of the Roach. New Edition, 12mo, 2s. 

ferns, See Heatu. 

Fields (J. 1.) Yesterdays with Authors. New Ed., 8vo, ros. 62 


Heming (Sandford) England and Canada: a Summer Tour, 
Crown 8yo, 65. 


Florence. See “ Vriarte.” “ 

Lolkard (R., Jun.) Plant Lore, Legends, and Lyrics, Wlus- 
trated, 8vo, 16s. 

Forbes (Hl. 0.) Naturalist’s Wanderings in the Eastern Archi 
pelago, Illustrated, 8vo, 215. 

Foreign Countries and British Colonies, A series of Descriptive 
Handbooks. Crown 8yo, 35. 6. each. 


Australia, by J. F. Vesey Fitzgerald. | Peru, by Clements R. Markham, 
Austria, by 1). Kay, FLR.G.S. cB. 
*Canada, by W. Fraser Rae. 





Russia, by W. R. Morfill, M.A. 
Denmark and Iceland, by E.C.Otté. | Spain, by Rev. Wentworth Webster. 
Egypt, by S. Lane Poole, B.A. Sweden and Norway, by F, H. 
France, by Miss M. Roberts. Woods. 

Germany, by S. Baring-Gould. *Switzerland, by W. A. P, Coolidge, 
Greece, by L. Sergeant, B.A. M.A. 









Holland, by R. L. Poole. : #Turkey-in-Asia, by J. C. McCoan, 
Japan, by S. Mossman. MP. 
“New Zealand. West Indies, by C. H. Eden, 





by Major-Gen. Sir F, Gold- F.R.G.S. 


* Not ready yet. 
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Franc (Maud Jeanne). The following form one Series, small 
post 8vo, in uniform cloth bindings, with gilt edges :— 


Emily’s Choice. 5s. Vermont Vale. 55. 
Hall’s Vineyard. 4s. Minnie’s Mission. 45. 
John’s Wife: A Story of Life in } Little Mercy. 4s. 

South Australia, 4s. Beatrice Melton’s Discipline. 4s. 
Marian; or, The Light of Some | No Longer a Child. qs. 

Ones Hotne. 55. Golden Gifts, 4s. 
Silken Cords and Tron Fetters. 4s. | Two Sides to Every Question. 4s. 
Into the Light. 4s. Master of Ralston, 4s. 


Francis (Frances) Elric and Ethel: a Fairy Tale, Wustrated. 
Lrown Byo, 35. 6d. 
French, See “Julien.” 


Froissart, See “ Vanier.” 


GALZz (F., the Old Buffer) Modern English Sports+ their 
Use and Abuse, Crown 8vo, 65. ; a few large paper copies, ros, 6d, 
Garth (Philip) Ballads and Poems from the Pacific. Small post 


8vo, 65. 
Gentle Life (Queen Edition), 2 vols. in 1, small qto, 6s. 


THE GENTLE LIFE SERIES. 
Price 6s, each ; of in calf extra, price ros. 6d. ; Smaller Edition, cloth 
extra, 2s. 6d., except where price is named. 

The Gentle Life. Essays in aid of the Formation of Character 
of Gentlemen and Gentlewomen, 

About in the World. "Essays by Author of “The Gentle Life.” 

Like unto Christ. A New Translation of Thomas & Kempis’ 
De Imitatione Christi.” 


Familiar Words. An Index Verborum, or Quotation Hand- 
book. Gs. 


Essays by Montaigne. Edited and Annotated by the Author 
of ‘The Gentle Life.” 

The Gentle Life. 2nd Series. 

The Silent Hour: Essays, Original and Selected. By the 
Author of ‘* The Gentle Life.” 

Halt-TLeneoth Portratts. Short Studies of Notable Persons. 


List of Publications. II 
ae re ee ee 
Essays on English Writers, for the Self-improvement of 

Students in English Literature. 
Other People's Windows. By J. HAIN Friswe.n. 6s, 
A Man's Thoughts. By J. Hain FrisweEtu. 


The Countess of Pembroke's Arcadia. By Sir Partie Sipney, 
New Edition, 6s, 





George Eliot: a Critical Study of her Life. By G. W. Caos. 


Crown 8vo, ros. 6, 

Germany. By S. Barinc-Goutp. Crown 8vo, 3s. 6¢. 

Gilder (WW. H.) Tce-Pack and Tundra. An Account of the 
Search for the “Jeannette.” 8yo, 18s. 

Schwatka’s Search, Sledging in quest of the Franklin 

Records, Illustrated, 8vo, 125. 6a. : 

Gilpin's Forest Sceney. Edited by F. G. Hraru. Post 8vo, 
75. 6d, 

Gisborne (W.) New Zealand Rulers and Statesmen. With 
Portraits. Crown 8yo, 

Gordon (General) Private Diary in China, Edited by S. 


MossMANn. Crown Svo, 75, 6. 


Gordon (J. &. H, B.A. Cantab.) Four Lectures on Electric 
Induction at the Royal Institution, 1878-9. Illust.; square 16mo, 35. 


Electric Lighting, Mlustrated, 8vo, 18s. 


~—t— Physical Treatise on Electricity and Magnetism. nd 
Edition, enlarged, with coloured, full-pagé, &e., Ilust. 2 vols., 8vo, qe 


Electricity for Schools. ustrated. Crown 8vo, 55. 
Gouffé (Jules) Royal Cookery Book. Translated and adapted 


for English use by Anpiioxse Gourré, Head Pastrycook to the 
Queen, New Edition, with plates in colours, Woodcuts, &., 8v0, 
* gilt edges, 42s. 


——— Domestic Edition, halfbound, ros. 6¢, 


Grant (General, U.S.) Personal Memoirs. With numerous 
Illustrations, Maps, &c. 2 vols. 8vo, 28s, 
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Great Musicians. Edited by F. Huerrer. A Series of 
Biographies, crown 8vo, 3s. each :— 


Bach. Handel. Purcell. 

*Reethoven, Haydn. Rossini. 

* Berlioz. *Marcello, Schubert. 

English Churen Com-} Mendelssohn. Schumann, 
posers, By BARETT.| Mozart. Richard Wagner, 

*Gliick. *Palestrina. Weber. 


* In preparation, 


Groves (J. Percy) Charmouth Grange: @ Tale of the Seven- 
teenth Century, Tlustrated, small post 8vo, gilt, 6s.; plainer, 5s. 


Guisol's History of France. Translated by Ronerr Brack, 
Super-royal Svo, very numerous Full-page and other Illustrations, In 
8 vols., cloth extra, gill, cach 24s. This work is re-issued in cheaper 
binding, 8 vols., at 105, 6d. each. 
“Tt supplies a want which has long been felt, and ought to be in the hands of all 
students of histury.”—7Yres. 












Masson's School Edition. Abridged 
from the Translation by Robert Black, with Chronological Index, His- 
torical and Genealogical Tables, &c. By Professor GUSTAVE Masson, 
B.A. With 24 full-page Portraits, and other Illustrations, 1 vol., 
8vo, 600 pp., 10s. 6d, 


Guizot’s History of England, In 3 vols. of about 500 pp. each, 
containing 60 to 70 full-page and other Illustrations, cloth extra, gilt, 
24s. each ; re-issue in cheaper binding, 10s, 6¢. each. 

“For luxury of typography, plainness of print, and_beauty of illustration, these 
volumes, of which but one has as yet appeared in English, will hold their own 
against any production of an age so luxurious as our own in everything, typography 
‘not excepted.” —7imes. 


Guyon (Made,) Life. By Upnam. 6th Edition, crown 8vo, 6s, 








ALFORD (F. M.) Floating Flies, and how to Dress them, 
Coloured plates. 8vo, 155.; large paper, jos. 


Hall (W. W.) How to Live Long; or, 1408 Heaith Maxims, 
Physical, Mental, and Moral. 2nd Edition, small post 8vo, 2s. 


Hamilton (£.) Recollections of Flyfishing for Salmon, Trout, 
and Grayling. With their Habits, Haunts, and History. Llustrated, 
small post 8vo, 6s.; large paper (100 numbered copies), Los. 6, 

Hands (T.) Numerical Exercises in Chemistry. Cr. 8vo, 25. 6d, 
and 2s.; Answers separately, 6d. 

By ee” AS Pc 2) See, el [GPRS eee, CORT, Mr ROR S's Pee 
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Aargreaves (Capt.) Voyage round Great Britain. \ustrated. 


Crown 8yo, 55. 


Harland (Marian) Home Kitchen: a Collection of Practical 


and Inexpensive Receipts. Crown 8vo, 55. 


Harper's Monthly Magazine. Published Monthly, 160 pages, 
fully Ilustrated. rs. 
Vol. I. December, 1880, to May, 1881. 
a» IL. June to November, 1881, 
» ITT. December, 1881, to May, 1882. 
ay IV. June to November, 1882. 
» V. December, 1882, to May, 1883. 
» VIL June to November, 1883. 
xy VII. December, 1883, to May, 1884. 
+» VILL. June to November, 1884. 
»» IN. December, 1884, to May, 1885. 
»» NX. June to November, 1885. 
Super-royal 8vo, $s. 6@. each, 

“* Harper's Magazine’ is so thickly sown with excellent illustrations that to count 
them would be a work of time ; not that it is a picture magazine, for the en, ravings 
illustrate the text after the manner scen in some of our choicest éditions de uve. 
St. James's Gazette. 

“Tris so pretty, so bi 







and socheap,. .. Anextraordinary shillingsworth— 
x60 large octavo h over a score of articles, and more than three times as 
many illustrations.”\~-Edindurgh Daily Review, 

“An amazing shillingsworth . . . combining choice literature of both nations,” — 
Nonconformist. 


Harpers Young People. Vol. 1., profusely Illustrated with 
woodcuts and 12 coloured plates. Royal gto, extra binding, 7s 6d.3 
gilt edges, 85. Published Weekly, in wrapper, 1d, r2mo. Annual 
Subscription, post free, 6s. 6¢.; Monthly, in wrapper, with coloured 
plate, 6¢.; Annual Subscription, post free, 75. 6a. 


Harrison (Mary) Skilful Cook: a Practical Manual of Modern 
Experience, Crown 8yo, 5s. 


Hatton (F.) North Borneo. With Biographical Sketch by 
Jos. Hatton, Tlustrated from Original Drawings, Map, &c. 8vo, 
185, 


Hatton (Joseph) Journalistic London: with Engravings and 
Portraits of Distinguished Writers of the Day. Feap. 4to, 125. 6a. 


—— Three Recruits, and the Girls they left behind them. 
Small post 8vo, 65. . 


“ It hurries us along in unfiagging excitement.”— Times, 
Heath (Francis George) Autumnal Leaves. New Edition, 


with Coloured Plates in Facsimile from Nature. Crown 8vo, 145 
Fern Paradise, New Edition, with Plates and Photos., 
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Heath (Francis George) Fern Worid. With Nature-printed 
_ Coloured Plates, Crown 8vo, gilt edges, 125. 62. Cheap Edition, 6s. 


Gilpin’s Forest Scenery, lustrated, 8vo, 12s. 64.3 
New Edition, 7s. 64. 

——-— Our Woodland Trees. With Coloured Plates and 
Engravings. Small 8vo, 125. 6d. 


— Peasant Life in the West of England. New Edition, 


crown Svo, Ios, 6:/. 


Sylvan Spring, With Coloured, &c., Illustrations. 
Tas, 6:2, 














Trees and Ferns. Wlustrated, crown 8vo, 35. 6a. 
Heldmann (Bernard) Mutiny on Board the Ship “ Leander.” 


Small post 8vo, gilt edges, numerous Illustrations, 5s. 
Henty (G. A.) Winning his Spurs. Mlustrations. Cr. 8vo, §s. 
Cornet of Horse: A Story for Boys. Must., cr. 8vo, 5s. 
—— Sach Archer: Tale of the Crimea. MWlust., crown $vo, 5s. 


Herrick (Robert) Poetry. Preface by Austin Dorson. With 
numerous Illustrations by E. A. ABBEY, gto, gilt edges, 425, 


Hill (Staveley, Q.C., MP.) From Home to Home: Two Long 
Vacations at the Foot of the Rocky Mountains. With Wood 
Engravings and Photogravures. 8vo, 215. 


Hitchman, Public Life of the Right Hon. Benjamin Disraelt, 
Earl of Beaconsfield. 3rd Edition, with Portrait. Crown Svo, 3s. 6d. 


Holmes (O. Wendell) Poetical Works. 2 vols. 18m0, ex- 

quisitely printed, and chastely bound in limp cloth, gilt tops, tos. 6d. 
Homer. Iliad, done into English Verse. By A. S. Way. 55. 
Hudson (WV. H.) The Purple Land that England Lost. 


Travels and Advertures in the Banda-Oriental, South America. 2 
vols, crown 8yo, 215, 


undred Greatest Men (The). 8 portfolios, 21s. each, or 4 vols., 
half-morocco, gilt edges, 10 guineas. New Ed., 1 vol., royal 8vo, 215, 


Atygiene and Public Health, Edited by A. H. Buck, M.D. 
Illustrated. 2 yols., royal 8vo, 42s. : 





Hymnal Companion of Common Prayer. See BICKERSTETH. 
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[Fz USTRATED Text-Books of Art-Education. Edited by 
Epwarp J. Poynter, R.A. Each Volume contains numerous Illus- 
trations, and is strongly bound for Students, price 5s. Now ready :— 
PAINTING, 
Classic and Italian. By Percy | French and Spanish. 
R. Heap. English and American. 
German, Flemish, and Dutch. 
~ ARCHITECTURE. 
Classic and Early Christian. 
Gothic and Renaissance. By T, RoGER SMITH. 
SCULPTURE. 
Antique: Egyptian and Greek, 
Index to the English Catalogue, Jan., 1874, 40 Dec. 1880. 
Royal 8vo, half-marocco, 185. 
Indian Garden Series, See Ronson (PHIL). * 

Irving (Henry) Impressions of America. By J. HAtron. 2 
vols., 215.3 New Edition, 1 vol., 6s. ‘ 
Frving (Washington). Complete Library Edition of his Works 

in 27 Vols. Copyright, Unabridged, and with the Aathor’s Latest 
Revisions, called the ‘ Géofirey Crayon” Edition, handsomely rinted. 
in large square 8vo, on superfine laid paper. Each volume, of about 
g00 pages, fully Illustrated. 125. 6d per vol, See also ‘Little Britain,” 
(“American Men of Letters.”) 2s. 6d. 





yore (C.) Curiosities of Law and Lawyers. 8vo, 75. 6d - 


Japan, See AUDSLEY. 

Jerdon (Gertrude) Key-hole Country. Mustrated. Crown 8vo, 
cloth, §s. . 

Johnston (IL, H.) River Congo, from its Mouth to Bolobo. 
New Edition, Svo, 215. 

Jones (Major) The Emigrants Friend. & Complete Guide to 
the United States. New Edition. 25, 6¢. 

Joyful Lays. Sunday School Song Book. By Lowry, and 
Doane. Boards, 25. 

Julien (BP) English Student's French Examiner. 16m0, 25. 

———— Sirst Lessons in Conversational Frinch Grammar. 
Crown 8yvo, Is. . : 
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Julien (F) French at Home and at School. Book I., Acci- 
“ dence, &c, Square crown 8vo, 2s. 


——— Conversational French Reader, 16mo, cloth, 25. 67. 


———x+ Petites Legons de Conversation et de Grammaire. New 
Edition, 3s. . 


Phrases of Daily Use. Limp cloth, 6d. 





KELSEY (C. BY Diseases of the Rectum and Anus. 
Illustrated. 8vo, 185, 


Kempis (Thomas &) Daily TFext-Book, Square 16mo, 25, 6d. ; 
interleaved as a Birthday Book, 35. 6d. . 


Kershaw (S. W.) Protestants from France in their English 
Home. Crown 8vo, 6s, . 


‘telland. Skipper Worsé. By the Earl of Ducie, Cr. 80, ros. 6a. 


Kingston (w. HG.) Dich Cheveley. Illustrated, 16mo, gilt 
edges, 75. 6d.; plainer binding, plain edges, 5s, 


——— Heir of Kilfinnan. Uniform, 7s. 6d. ; also 5s. 
—— Snow-Shoes and Canoes. Uniform, 75. 6a.} also 55. 
——— Two Supercargoes. Uniform, 75. 6d. ; also’ 5s, 

With Axe and Rife. Uniform, 75. 67. ; also 55. 

+ Knight (LE. F) Albania and Montenegro. Ulust. 8yo, 125. 64. 


Knight (E. J.) Cruise of the Falcon” A Voyage round the 
World ina 30-Ton Yacht. Ilust, New Ed. 2 vols., crown 8vo, 245. 





LANIER (Sidney) Boy's Froissart. Illustrated, crown 8vo, 
gilt edges, 75. 6d. 


Boy's King Arthur, Uniform, 7s. 6d. 


——— Boy's Mabinogion ; Original Welsh Legends of King 
Arthur. Uniform, 75. 67, 


Boy's Percy: Ballads of Love and Adventure, selected 
Sg eee gs 


from the “* Relinnec ? Bs 
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Lansdell (H.) Through Siberia, 2 vols., 8v0, 305, ; 1 vol., ros. 6@, 
~ Russia én Central Asia, Wustrated. 2 vols, 42s. 
Larden (W.) School Course on Heat. Second Edition, Mus- 


trated, crown 8vo, 5s. 
Lenormant (F.) Beginnings of History. Crown 8vo, 12s. 6a. 


Leonardo da Vinci's Literary Works. Edited by Dr. Jean 
Pau RICHTER. Containing his Writ ings on Painting, Sculpture, 
and Architecture, his Philosophical Maxims, Humorous Wiitings, and 
Miscellaneous Notes on Personal Evetits,.on his Contemporaries, on 
Literature, &e, ; published from Manuscripts. 2 vols., imperial 8vo, 
containing about 200 Drawings in Autotype Reproductions, and nu- 
merous other Ilustration’. Twelve Guineas, 


Library of Religious Poetry, Best Poems of all Ages. Edited 
by SCHAFF and GILMAN, Royal 8vo, 215.3 re-issue in cheaper bind. 
ing, Ios. 6a, 


Lindsay (W. S.) History of Merchant Shipping. Over 1 50 
Ulustrations, Maps, and Charts. In 4 vols, demy 8vo, cloth extra, 
Vols. 1 and 2, t1s, each ; vols. 3 and 4, 14s. each. 4 vols., 505. 


Little Britain, The & pectre Bridegroom, and Legend of Sleepy 
Hollow. By Wasnincron IRVING. An entirely New Litition de . 
fuxe, Mlustrated by 120 very fine Engravings on Wood, by Mr. 
J. D. Cooper. Designed by Mr, CHARLES Ov Murray. Re-issue,- 
Square crown Syo, cloth, 6s, 


Long (Mrs.) Peace and War in the Transvaal, T2mo, 35. 6d. 
Lowell (J. R.) Life of Nathanid Hawthorn, 


Low (Sampson, Sun.) Sanitary Suggestions. Tlustrated, crown 
8vo, 25. 6a, 


Low's Standard Library of Travel and Adventure. Crown 8vo, 
uniform in cloth extra, 75. 6d., except where price is given. 
i, The Great Lone Land, By Major W. F, Butter, C.B. 

. The Wild North Land. By Major W. F. BuTLer, C.B> 

» How I found Livingstone. By H. M. Srantey, 

» Through the Dark Continent, By H. M. STANLEY. 125. 6d, 

; The Threshold of the Unknown Region. By C. R. Marx- 
HAM. (4th Edition, with Additional Chapters, 10s, 67.) 

. Cruise of the Challenger. By W. J. J. Spry, R.N, 

. Burnaby’s On Horseback through Asia Minor. tos. 67. 

. Schweinfurth’s Heart of Africa, 2 vols., 155, 

9. Marshall’s Through America. . 7 

10. caneiolve Through Siberia. Hlustrated and ~unabridged 

10s, 6d, 
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Low's Standard Novels, Small post 8vo, cloth extra, 6s, each, 
unless otherwise stated. 
A Daughter of Heth. By W. BLACK. 
In Silk Attire. By W. BLACK.” 
Kilmeny. ANovcl. By W. Black 
Lady Silverdale’s Sweetheart. By W. Back. 
Sunrise. By W. BLACK. 
Three Feathers. By W1LLIAM BLACK. 
Alice Lorraine. By R. D. BLACKMORE. 
Christowell, a Dartmoor Tale. By R. D, Blackmore. 
Clara Vaughan. By R. D. BLACKMORE. . 
Cradock. Nowell. By R. D, BLACKMORE. 
Cripps the Carrier, By k. D. BLACKMORE. 
Erema; or, My Father’s Sin. By R. D, BLACKMORE. 
Lorna Doone. By R. D, BLACKMORE. 
Mary Anerley. By R. D, BLACKMORE. 
Tommy Upmore. By R. D, BLACKMORE. 
An English Squire. By Miss COLERIDGE. 
A Story of the Dragonnades; or, Asylum Christi. By the Rev. 
E, Ginurat, M.A. 
A Laodicean, By THomas Harvy. 
Far from the Madding Crowd. By Titomas Harpy. 
Pair of Blue Eyes. By THOMAS Harpy. 
Return of the Native. By THomas Haxpy. 
The Hand of Ethelberta. By THomas Harpy. 
The Trumpet Major. By THomas Harpy, 
{Two ona Tower. By Tuomas HARDY. 
Three Recruits. By Josepit Harron, 
A Golden Sorrow. By Mrs. CasHEL Hozy. New Edition. 
Out of Court. By Mrs. CasHeL Hoey. 
Adela Cathcart. By Georce Mac Donan. 
Guild Court. By Grorce Mac DonaLp. 
Mary Marston. By George Mac DonaLp. 
Stephen Archer. New Ed. of ‘'Gifts.”. By GEorce Mac DoNnALD 
The Vicar’s Daughter. By Grorce Mac DonaLp. 
Weighed and Wanting. By Grorce Mac DonALp. 
Diane. By Mrs. Macquorp, 
Elinor Dryden. By Mrs. Macquoip. 
My Lady Greensleeves. By TIELEN MATHERS. 
Alaric Sperceley. By Mrs. J. H. RIpDELL. 
Daisies and Buttercups. By Mrs. J. H. Rippriy. 
The Senior Partner. By Mrs. J. H. RwDeELL. 
A Struggle for Fame. By Mrs. J. H. Ripprit. 
Jack’s Courtship. By W. CLARK RUSSELT. 
John Holdsworth, By W. CLark RUSSELL. 
A Sailor's Sweetheart. By W. CLARK RvussELL. 
Sea Queen. By W. CLark Russet 
Watch Below. By W. CLark RUSSELL. 
Wreck of the Grosvenor. By W. Clark RUSSELL. 
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Low's Standard Novels—continued. 
The Lady Maud. By W. Crark Russet. 
Little Loo, By W. CLark RussELL. 
My Wife andi. By Mrs. BEECHER STOWE. 
Poganuc People, their Loves and Lives. By Mrs, 8. STOWE, 
Ben Hur: a Tale of the Christ. By Lew, WALLACE. . 
Anne. By Constance FENIMORE WooLson. 
For the Major. By CoxsTANCE FENIMORE WOOLSON. Ss. 
French Heiress in her own Chateau, 


Low's Handbook to the Charities of London. Edited and revised 
to date by C. MackEson, F.S.S., Editor of “A Guide to the 
Churches of London and its Suburbs,” &c, Yearly, 15. 64,5 Paper, 15. 


° Lyne (Charles) New Guinea. Ulustrated, crown 8vo, ros, 6a. 
An Account of the Establishment of the British Protectorate over the 
Southern Shores of New Guinea, 


J q CORMICK (R.). Voyages of Discovery in the Abetic and 

Antarctic Seas in the ‘Erebus’ and “ Terror,” in Search of 

Sir John Franklin, &c., with Autobiographical Notice by the Author, 

who was Medical Officer to each Expedition, With Maps and Litho- 
graphic, &c., Illustrations, 2 vols., royal 8vo, §25. 61. 


MacDonald (G.) Orts. Small post 8vo, 6s. 

See also “ Low’s Stahdard Novels.” 

Macgregor ( John) “Rob Roy” on the Baltic. 3a Edition, 
small post Svo, 2s, 6¢,; cloth, gilt edges, 35, 6d. 


A Thousand Miles in the “Rob Roy” Canoe. 1th 
Edition, small post 8vo, 25. 6d. ; cloth, gilt edges, 35. 6d, * 


—— Voyage Alone in the Vawl “ Rob Roy.” New Edition, 
with additions, small post 8vo, 55.3 35. 6d. and 2s, 6d. 


Macquoid (Mrs.). See Low's Stanparp Novets. 








Magazine. See DECORATION, ENGLISH ETCHINGS, HARPER, 
Maginn (W.) Miscellanié, Prose and Verse. With Memoir. 


2vols., crown §wo, 245. 
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Manning (EL. F-) Delightful Thames. Wlustrated. 4to, fancy 
boards, §5. 

Markham (C. RB.) The Threshold of the Unknown Region 
Crown 8vo, with Four Maps. 4th Edition. Cloth extra, 10s, 6d, 
—— War between Peru and Chili, 1879-1881, Third Ed, 

Crown $vo, with Maps, ros, 6a. 
See also ‘“ Foreign Countries.” 
Marshall (W. G.) Through America. New Ed., cr. 8vo, 75. 6d. 
Martin (F. W.) Float Fishing and Spinning in the Nottingham 
Style. New Edition. Crown 8vo, 25. 6d. 
Maury (Commander) Physical Geography of the Sea, and its 
Meteorology. New Edition, with Charts and Diagrams, cr. 8vo, 6s. 
Men of Mark: a Gallery of Contemporary Portraits of the most 


Eminent Men of the Day, specially taken from Life. Complete in 
Seven Vols., gto, handsomely bound, cloth, gilt edges, 25s. each. 


Mendelssohn Family (The), 1729—1847. From Letters and 
Journals. ‘Translated. New Edition, 2 vols., 8vo, 305. 

Afendelssohn, See also “ Great Musicians.” 

Merrifield’s Nautical Astronomy. Crown 8vo, 75. 6d. 

Milard. Gr B.) Brights Disease of the Kidneys. I\ustrated. 
vO, 125. 64 : 


Mitchell (D. G.; Tk. Marvel) Works. Uniform Edition, 


small 8vo, 5s. each, 





Bound together, Revaries of a Bachelor, 
Doctor Johns. Seven Storics, Basement and Attic. 
Dream Life. Wet Days at Edgewood. 


Out-of-Town Places. 

Mitford (Mary Russell) Our Village. With-r2 full-pape and 157 
smaller Cuts. Cr. gto, cloth, gilt edges, 21s.; cheaper binding, Ios. 64. 

Mollett (J. W.) Illustrated Dictionary of Words used in Art and 
Archology. ‘Terms in Architecture, Arms, Bronzes, Christian Art, 
‘Colour, Costume, Decoration, Devices, Emblems, Heraldry, Lace, 
Personal Ornaments, Pottery, Painting, Sculpture, &c. Small gto, 155. 

Morley (H.) English Literature in the Reign of Victoria. 
2000th volume of the Tauchnitz Collection of Authors. 18mo, 2s. 6¢. 

Morwood (V. S.) Our Gipsies in City, Tent, and Van. 8vo, 
18s. 

Muller (£.) Noble Words and Noble Deeds. By PHiLipPorEAUXx, 
Square imperial 16mo, cloth extra, 7s. 6d. ; plainer binding, §5. 

Music. See “Great Musicians.” 
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NE W Zealand. See BrapsHaw. 





New Zealand Rulers and Statesmen, See GisBorne. 

Newbigein's Sketches and Tales. 180, 4s. 

Nicholls (J. H. Kerry) The King Country: Explorations in 
New Zealand. Many Illustrations and Map. New Edition, 8vo, 215. 

Nicholson (C.) Work and Workers of the British Association. 


12mo, Is. 
Nixon ( J.) Complete Story of the Transvaal. 8vo, 125. 6a. 


Nordhof (C.) California, for Health, Pleasure, and Residence, 
New Edition, 8vo, with Maps and Illustrations, 125. 6d. 


Northbrook Gallery. Edited by Lord Ronald Gower. 36 Per- 
manent Photographs. Imperial qto, 638.3 large paper, ross. 


Nursery Playmates (Prince of). 217 Coloured Pictures for 
Children by eminent Artists, “Folio, in coloured boards, 6s. 


O'BRIEN (2. B.) Fifty Years of Concessions to Ireland. 
With a Portrait of FT. Drummond. Vol. I., 16s. ; IL, 165. 


Orvis (C. F.) Fishing with the Fly. Wustrated. 8vo, 12s, 6d. 


Our Little Ones in Heaven. Edited by the Rev. H. Rossins. 
With Frontispiece after Sir JosHua ReyNotps, New Edition, 5s, 


Owen (Douglas) Marine Insurance Notes and Clauses. New 
Edition, 145. 


(PALLISER (Mrs.) A History of Lace. New Edition, with 


additional cuts and text. 8¥o, 2s. 


— The China Collectors Pocket Companion. With up- 
wards of 1000 Illustrations of Marks and Monograms, Small 8v0, 55, 


Pascoe (C. EB.) London of To-Day. lust. crown 8v0, 35. 6d, 
Pharmacopeia of the United States of America. 8vo, 215, 
Philpot (H. j.) Diabetes Mellitus. Crown 8vo, 55. 
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Pinto (Major Serpa) How I Crossed Africa, With 24 full-page 
and 118 half-page and smaller Illustrations, 13 small Maps, and 1 large 
one, 2 vols., 8vo, 42s. 


Plunkett (Major G. F.) Primer of Orthographic Projection. 
Elementary Practical Solid Geometry clearly explained. With Pro- 
blems and Exercises. Specially adapted for Science and Art Classes, 
and for Students who have not the aid of a Teacher. 


Poe (E. A.) The Raven. Miustr. by Dor#. Imperial folio, 63s. 


Poents of the Inner Life. Chiefly from Modern Authors. 
Small 8vo, 55. 


Polar Expeditions. See GIupER, MARKHAM, McCoRMICK. 
Porter (Noah) Elements of Moral Science. 105. 6a, 


Powell (W.) Wanderings in a Wild Country ; or, Three Years 
among the Cannibals of New Britain, Lllustr., 8vo, 185.; cr. 8vo, $s. 


Power (Frank) Letters from Khartoum during the Siege. 
Feap. 8vo, boards, ts. 


Poynter (Edward J., R.A.). Sce “ Ulustrated Text-books.” 


Publishers Circular (The), and General Record of British ana 
Foreign Literature. Published on the rst and 15th of every Month, 3d. 


PEBER (F) LMistory of Ancient Art. 8vo, 18s. 


Redford (G.) Ancient Sculpture. Crown $vo, 55. 


Richter (Dr. Jean Paul) Italian Art in the National Gallery, 
4to. Ulustrated. Cloth gilt, 2/. 25.; half-morocco, uncut, 2/ 125, 6a, 


——— See also LEONARDO Da VINCI. 
Riddell (Mrs. J. H.) See Low’s Stanparp Nove s. 


Robin Hood; Merry Adventures of. Written and illustrated 
by Howarp Py.e. Imperial 8vo, 15s. 


Robinson (Phil.) In my Indian Garden. Crown Svo, limp 
cloth, 3s. 6d. 
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Robinson (Phil.) Indian Garden Series. 1s 6a. ; boards, 1s.each. 
I. Chasing a Fortune, &c, : Stories, II. Tigers at Large. 


——-— Noah's Ark. A Contribution to the Study of Unnatural 
History. Small post 8vo, 125. 6¢. 


——— Sinners and Saints: a Tour across the United States of 
America, and Round them. Crown 8yo, tos. 6d. 


——— Under the Punkah, Crown 8vo, limp cloth, 5s. 
Rockstro (IV. S.) History of Music. 


Rodrigues (J. C.) The Panama Canal. Crown 8vo, cloth 
extra, 5y+ 
“A series of remarkable articles... a mine of valuable data for editors and 
diplomatists,"—New Vork Nation. 


Roland ; the Story of. Crown 8vo, illustrated, 6s. 
Rose (F.) Complete Practical Machinist, New Ed.,12mo, 125. 6d. 
Mechanical Drawing. Ulustrated, small 4to, 16s. 





Rose Library (The), Popular Literature of all Countries. Each 
volume, Is.; cloth, 2s. 6¢, Many of the Volumes are Illustrated—~ 
Little Women. By Loutsa M. Atcorr. 

Little Women Wedded. Forming a Sequel to “ Little Women.” 
Little Women and Little Women Wedded. 1 vol., cloth gilt,3s. 6a. 
Little Men. By L.M. Atcorr. 2s.; cloth gilt, 35. 6d. 


An Old-Fashioned Girl. By Louisa M. Atcorr. 2s.; cloth, 
35. 6. 


Work, « Story of Experience. By L.M. ALCOTT. 35. 67.3 2 vols. 
Is, each, 


Stowe (Mrs. H. B.) The Pearl of Orr’s Island. 

The Minister’s Wooing. 

——— We and our Neighbours. 25.; cloth gilt, 6s. 
——— My Wife and I. 2s.; cloth gilt, 6s. 

Hans Brinker; or, the Silver Skates. By Mrs. Doncr. 
My Study Windows. By J. R. Lowe... 

The Guardian Angel. By OLIVER WENDELL HOLMES, 
My Sammer ina Garden. Ry C. D. WARNER. 

Dred. By Mrs. BeEcnER STOWE. 25.3 cloth gilt, 35. 6a, 
Farm Ballads. By Wi1Car ON 
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Rose Library (The)—continued. 
Farm Legends, By WILL CaRLETON. 
The Clients of Dr. Bernagius, 35. 64. ; 2 parts, rs. each. 
The Undiscovered Country. By W. D. Howe ts. 35.6¢.and ts 
Baby Rue. By C. M. Cray. 3s. 6d. and ts, 
The Rose in Bloom. By L. M, Ancorr. 2s.; cloth gilt, 35. 6d. 
Eight Cousins. By L. M. Atcorr. 25.; cloth gilt, 35. 6, 
Under the Lilacs. By L. M, Atcort. 2s.3 also 3s. 6d. 
Silver Pitchers. By Louisa M. ALcort. 35. 6d. and Is. 


Jimmy’s Cruise in the ‘ Pinafore,” and other Tales. By 
Louisa M. Atcorr. 2s.; cloth gilt, 35. 67, 


Jack and Jill. By Louisa M. Atcorr. 55.3 25. 


Hitherto. By the Author of the “Gayworthys.” 2 vols., 1s. each; 
1 vol., cloth gilt, 35. 67. 


Friends: a Duet. By E. Stuart PHELPS. 38. 6d. 


A Gentleman of Leisure. A Novel. By Epcar Fawcert, 
38. 6d. 5 35, 


The Story of Helen Troy, 35. 6d.; also rs, 


Ross (Mars ; and Stonchewer Cooper) Highlands of Cantabria ; 
or, Three Days from England. Tilustrations and Map, 8vo, 215, 


Round the Yule Log: Norwegian Folk and Fairy Tales. 
Translated from the Norwegian of P, Cur. ASBJGRNSEN, With 100 
Tilustrations after drawings by Norwegian Artists, and an Introduction 
by E. W Gosse. Impl. 16mo, cloth extra, gilt edges, 75. 6d, and 55. 


Rousselet (Louis) Son of the Constable of France. Small post 


8yo, numerous Illustrations, 5s. 


——-— King of the Tigers: a Story of Central India. Wus- 
trated. Small post 8vo, gilt, 6s.; plainer, 5s. 





Drummer Boy, Wlustrated. Small post 8vo, xs. 
Rowbotham (F.) Trip to Prairie Land. The Shady Side of 


Emigration. ss. 


Russell (W. Clark) English Channel Ports and the Estate 
of the East and West India Dock Company. Crown 8vo, 15. 





Jack's Courtship. 3 vols., 315. 6d. 3 T vol, 6s. 
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Russell (W. Clark) The Lady Maud. 3 vols., 315. 6d.3 + vol, 
6s. 


——— Litile Loo, New Edition, small post 8vo, 6s. 


— Aly Watch Below; or, Yarns Spun when of Duty, 
Small post 8vo, 6s, 


— Sailor's Language. (lustrated. Crown 8yo, 35. 6d, 
Sea Queen. 3 vols., 315. 62.3 1 vol., 65. 


——— Strange Voyage. Nautical Novel. 3 vols., crown 8yvo, 
ais. 6d, 


Wreck of the Grosvenor. ato, sewed, 64. 
——— See also Low’s Sranparp NovELs. 














SA/NTS and their Symbols: A Companion in the Churches 
and Picture Galleries of Europe. Illustrated. Royal r6mo, 35. 6d. 


Salisbury (Lord) Life and Speeches. By F.S. Pulling, M.A, 
With Photogravure Portrait of Lord Salisbury. 2 vols., crown 8vo, 
2is. 


Saunders (A.) Our Domestic Birds: Poultry in England and 
New Zealand. Crown 8yo, 6s. 


Scherr (Prof. $.) History of English Literature, Cr. 8v0, 85. 6a, 
Schley. Rescue of Greely. Maps and Illustrations, 8vo, 12s. 62. 


. Schuyler (Eugene). The Life of Peter the Great. By Euvcine 
ScHUYLER, Author of “ Turkestan,” 2 vols., 8vo, 325, 


Schweinfurth (Georg) Heart of Africa. Three Years’ Travels 
and Adventures in the Unexplored Regions of Central Africa, from 
1868 to 1871. Illustrations and large Map. 2 vols., crown 8vo, 155. 


Stott (Leader) Renaissance of Art in Italy. 4to, 315. 6d. 


Sea, River, and Creek. By GaRBoaRDSTREYKE. Zhe Eastern 
Coast. r2mo, Is. 


Senior (W.) Waterside Sketches. Imp. 32mo, 15.64., boards, rs. 


Shadbolt and Mackinnon’s South African Campaign, 1879. 


Containing a portrait and biography of every officer who lost his 
life. 4to, handsomely bound, 2/. 10s. 
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Shadbolt (S. H.) Afghan Campaigns of 1878—1880. By 
SYDNEY SHADBOLT. 2 vols., royal quarto, cloth extra, 3/. 


Shakespeare. Edited by R. Grant Wuire. 3 vols., crown 
8vo, gilt top, 365.; ddition de luxe, 6 vols., 8vo, cloth extra, 635. 


Shakespeare. See also WHITE (R. GRANT). 


“ Shooting Niagara ;” or, The Last Days of Caucusia. By the 
Author of ‘The New Democracy.” Small post 8vo, boards, 1s. 


Sidney (Sir Philip) Arcadia. New Edition, 6s. 
Siegfried : The Story of. Mlustrated, crown Svo, cloth, 6s. 


Sinclair (Mrs.) Indigenous Flowers of the Hawatian Islands. 
44 Plates in Colour. Imp. folio, extra binding, gilt edges, 315. 6d. 


Sir Roger de Coverley. Re-imprinted from the “ Spectator.” 
With 125 Woodcuts and special steel Frontispiece. Small feap. 4to, 6% 


Smith (G.) Assyrian Explorations and Discoveries. Tlustrated 
by Photographs and Woodcuts. New Edition, demy 8vo, 185. 


The Chaldean Account of Genesis. With many Illus- 
trations, 16s. New Edition, revised and re-written by PROFESSOR 
SAYCE, Queen’s College, Oxford. 8vo, 185, 


Smith (J. Moyr) Ancient Greek Female Costume. 112 full- 
page Plates and other Illustrations. Crown 8vo, 7s. 6d. 


Fades of Ardenne: a Visit to the Caves of Han. Crown 
8vo, Illustrated, 55. 


—- Legendary Studies, agd other Sketches for Decorative 
Figure Panels. *75. 6d. 


Wooing of Aithra. lustrated. 32mo, 15. 
Smith (Sydney) Life and Times, By Stuart J. Ret. Illus- 


trated. 8vo, 215, 


Smith (T. Roger) Archttecture, Gothic and Renaissance. M- 
lustrated, crown 8vo, 55. 











Tlustrated. Crown 8vo, 55. 
Smith (WR) Laws concerning Public Health, 8vo, 315. 6d. 








Classic and Early Christian 
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Somerset (Lady H.) Our Village Life, Words and Illustrations. 
Thirty Coloured Plates, royal gto, fancy covers, 5s. 


Spanish and French Artists. By Gerard Situ. (Poynter's 
Art Text-books.) 55. 


Spiers’ French Dictionary, 29th Edition, remodelled. 2 vols., 
8vo, 18s.; half bound, 215. 


Spry (W.T. J, RN.) Cruise of H.M.S. “ Challenger” With 
many Illustrations. 6th Edition, 8vo, cloth, 18s, Cheap Edition, 
crown Syo, 7s, 62. 


Spyri (Foh.) Heidi's Larly Experiences: a Story for Children 
and those who love Children, Illustrated, small post 8vo, 4s. 6d. 


~——— Heidi's Further Experiences. Mlust., sm. post 8vo, 4s. 62. 
Stanley (HH. Mf.) Congo, and Feunding its Free State. Iustrated, 


2vols., 8vo, 425. 
How I Found Livingstone, 8vo, 105. 6d. ; cr. 8v0, 75. 6d. : 





~——-— Through the Dark Continent. Crown 8vo, t2s. 6d. 
Stenhouse (Mrs.) An Englishwoman in Utah. Crown 8yo, 25.62. 
Stevens (22. W.) Fly-Fishing in Maine Lakes. 8s. 6a. 

Stockton (Frank R.) The Story of Viteau. With 16 page 


Ulustrations. Crown Svo, 5s. 
Stoker (Bram) Under the Sunset. Crown Svo, 6s, 
Stowe (Mrs. Beecher) Dred. Cloth, gilt edges, 35. 6¢.; boards, as, 
Little Foxes. Cheap Ed., rs.; Library Edition, 4s. 62. 
——— My Wife and I. Small post 8vo, 6s. 
Old Town Folk. 6s.; Cheap Edition, 3s. 
——— Old Town Fireside Stories. Cloth extra, 3s. 6d. 
——-— We and our Neighbours. Small post 8vo, 6s. 











Poganuc People: their Loves and Lives. Crown 8vo, 6s. 
——— Chimney Corner. 15.3 cloth, 15. 62. 
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Sullivan (A. MM.) Nutshell History of Ireland. Paper boards, 6d. 


Sutton (A. K.) A BC Digest of the Bankruptcy Law. 8vo, 
gs. and 2s. 6d. 


T4 INE (H. A.) “ Les Origines de la France Contemporaine™ 


Translated by JOHN DURAND. 


I. The Ancient Regime. Demy S8vo, cloth, 16s. 
Il. The French Revolution. Vol.1. do, 
Til. Do. do. Vol.2. dow 
IV. Do. do. Vol. 3. do. 


Talbot (Hon, E.) A Letter on Emigration. 15. 


Tauchnitss English Editions of German Authors, Each 
volume, cloth flexible, 2s. ; or sewed, 1s. 6d. (Catalogues post free.) 


Tauchnitz (B.) German and English Dictionary. 28.5 paper, 
ts. 6d. 3 roan, 25, 6¢. 


——— French and English Dictionary. 25.5 Paper, 18 6d. ; 
roan, 25. 6d, ‘ 


——— ftalian and English Dictionary. 25.3 papel, 1s 6a. ; 
roan, 2s. 6d, 


Spanish and English. 25.3 paper, ts. 6d. ; roan, 2s. 6d. 

Taylor (W. M.) Paul the Missionary. Crown 8vo, 75. 64. 

Thausing (Prof) Malt and the Fabrication of Beer. 8v0, 455. 

Theakston (M.) British Angling Flies. Ulustrated. Cr. 8vo, 5s. 

Thomson (W.) Algebra for Colleges and Schools, “With nu- 
merous Examples, 8vo, 55+» Key, 15. 6x. 


Thomson ( Jos.) Through Masai Land. Illustrations and Maps. 
2is. 
Thoreau. American Men of Letters. Crown 8vo, 25. 6a. 


Tothausen (Alexandre) Grand Supplément du Dictionnaire 
Technologique. 35. 67. 





Tristram (Rev. Canon) Pathways of Palestine: A Descriptive 
Tour through the Holy Land. First Series. Illustrated by 44 Per- 
manent Photographs. 2 vols., folio, cloth extra, gilt edges, 355. 6d. each, 
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Troilope (Anthony) Thompson Hall. 1s, 
Tromholt (S.) Under the Rays of the Aurora Borialis,’ By 


C, Stewers. Photographs and Portraits. 2 vols., 8vo, 305, 


Tunis. See Rerp. 


Turner (Edward) Studies in Russian Literature, Cr. 8vo, 8s. 6d. 


U8 ON Jack (The). Every Boy's Paper. Edited by G. A. 
“tenTy, Profusely Mustrated with Coloured and other Plates, 
Vol. L, 6s. Vols. IL, IIL, IV., 75. 62. each, 


[Asiz7 (Count) Berlin Society. Translated. Cown 8vo, 
6s. 





World of London (La Société de Londres). Translated. 
Crown 8vo, 6s, 


Velasgues and Murillo, By C. B. Curtis. With Original 
Etchings. Royal 8vo, 315, 6¢.; large paper, 635. 


Victoria (Queen) Life of. By Grace GREENWoop. With 


numerous Illustrations. Small post 8vo, 65. 


Vincent (Mrs. Howard) Forty Thousand Miles over Land and 
Water. With Illustrations engraved under the direction of Mr. H. 
BLACKBURN, 2 vols, crown 8vo, 215. 


Viollet-le-Duc (E.) Lectures on Architecture. Translated by 
BENJAMIN BUCKNALL, Architect. With 33 Steel Plates and 200 
Wood Engravings. Super-royal 8vo, leather back, gilt top, 2 vols., 32. 35. 


Vivian(A. P.) Wanderings in the Western Land. 31d Ed., 105.64, 


BOOKS BY JULES VERNE. 




























Containing 360 to 60 pp. Containing the whole of the 
Langs Crowx Bvo. { fae Tnneteations, toxt with some illustrations. 
Inyery In Ta cloth 
handsome | plainer ||binding, gilt| 
WORKS. cloth bind- | binding, || edges, | Coloured boards. 
5 ing, gilt. |. plain smaller 
edges. edges. || type: 
{ 
£0,000 Leagues under the Sea. 8. de be a sd, a 
Sa aS oa a ta } 106 | 5 0 3 6 [3 vols, 1s. each, 
Hector Servadac . . ee + 10 6 5 0 3° 6 j2vols., 1s. each, 
The Fur Country Pee 10 6 6 0 3 6 {2 vols., 1s. each, 
The Earth to the Moon au 8 ip 2 vols., 
eaumdlt’ ns. Wa st ek dee i 10 6 5 0 On ex. i 2 vols., 1s. each, 
Michael Strogoft . . . 10 6 5 0 3 6 [2 vols., 1s. each, 
Dick Sands, the Boy Captain - oo 10 6 5 0 | 3 6 [2 vols., 1s. each, 
Five Weeks in a Bolles sins 76 36! 20 1s. Od. 
Adventures of Three Englis men ia) it 
and Three Russians. } 7 6 36, 20 10 
Round the World in Eighty Days 76 36 20 10 
AFloating City 2... sas 76 3 6 «(20 10 
The Blockade Runners . . . - it 2.0 10 
Dr. Ox'’s Experiment. . . . - —- | 20 10 
A Winter amid theIce . . . _- —- | 20 10 
Survivors of the * Ohanceltor” i} 76 3 6 { 2 0 |2 vols. 1s. each, 
Martin Paz . | , 2 0 1s. Od. 
The Mysterious Island, 8 vols, :— 22 6 10 6 | 60 30 
I, Dropped from the Clouds . 76 3.6" 20 1.0 
It, Abandoned . . . . - . 7 6 86; 20 10 
TIX, Secret of the Island. . . 76 36) 20 10 
The Child of the Cavern. . . . 76 36 20 10 
The Begum’s Fortune . . 7 6 36, 20 10 
The Tribulations of a Chinaman . 76 36} 2 0 10 
Tho Steam House, 2 vols. :— 
I, Demon of Cawnpore ‘eo \ 7 6 83 6,°2 0 10 
IL, Tigers and Traitors . . . 76 3 6 20 10 
* The Giant Raft, 2 vols. :— 5 
I, 800 Leagues cn the Amazon ‘ 7 6 3.6) 2 0 10 
If, The Cryptogram . . . . 7 6 3.6 2 0 10 
The Green Ray. . ». « ws - 6 0 5 0 _ 10 
Godfrey Morgan . . .. . 76 ; 36 20 10 
Kéraban the Inflexible :— ) 1 
I, Captain of the “ Guidara” . | 76) 
II. Scarpante the Spy. . . 5 7 8 
The Archipelago on Fire. . . . 7 6 
The Vanished Diamond . 76 
Mathias Sandorf . 10 6 
{ 

















Cerazsaren Trivers axp Teavertens. 3 vols. 8vo, 600 pp., 100 full-page illustrations, 12s, 6d. ; 
gilt edges, 14, cach:—(I) Tux Exriowtion ov tre Woncp. (2) Tan GRrat NavIGatons oF 
tae Eleureante Cantver. (3) ‘ax Gngat Exrtouses or rox Nivxrrente Century. 
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){/4HL (W. H.) Galvanoplastic Manipulation ter the 
Electro-Plater. 8vo, 35s. * . ae 
Wallace (L.) Ben Hur: A Tale of the Christ. Crotvn 8v0, 6s. 
"Waller (Rev. C. ) Zhe Names on the Gates of Lear, 
and other Studies, New Edition. Crown 8x0, cloth extra, 38. 6a. 


~—-— 4 Grammar and Analytical Vocabulary of the Words in 
the Greek Testament’ Compiled from Briider’s Concordance. For 
the use of Divinity Students and Greek Testament Classes. Part I. 
Grammar. Small post 8vo, cloth, 25. 6d, Part II. Vocabulary, 2s, 6d. 


Adoption and the Covenant. Some Thoughts on 
Confirmation. Super-royal 16mo, cloth limp, 2s. 62. 


Silver Sockets; and. other Shddows of Redemption. 
Sermons at Christ Chutch, Hampstead. Small post 8vo, 6s. 


Walton ({2.) Wallet Book, CIQIQLXXXV. 215. 3 Lp. 4zs. | 
Walton (T, .) Coal Mining: With Mustrations. 4to, 255. 
Watder (G. W.) Utopian Dreams and Lotas Leaves. Crown 


8y0, 64. 


Warner (C. D.) My Summer in a Garden. Boards, 15.; 
: leatherette, 15. 6d. ; cloth, 25. ~ 


Warren (W. F.) Paradise Found, the North Pole the Cradle 
of the Human Race. Illustrated. Crown 8vo0, 125, 6d, 


Washington Irving's Little Britain. Square crown 8vo, 6s. 
_. Watson (P. B.) Marcus Aurelius Antoninus. Portr. 8vo, 155 
Webs@r, (American Men of Letters.) 18mo, 25. 6d. 
Weir (Harrison) Animal Stories, Old and New, told in Pic 
tures and Prose. C@oured, &e., Illustrations, 56 pp., gto, 5s. 
Wells (Hl. P.Y Fly Rods and Fly Yackle, Wustrated. 10s. 6d. 


Wheatley (H. B.) and Delamotte (P. H.) Ar? Work in Porit- 
lain. Large 8vo, 25. 67. 


—— Art Work in Gold and Silver. Modern, Large 8vo, 
2s, Od. 


Handbook of Decorative Art. 105. 6d. . 

Whisperings. Poems, Small post 8vo, cloth extra, gilt edges, 
38. 6d, 

White (R. Grant) England Without and Within. Crown 8vo, 
Tos. 64, 











—+— Every-day English. Crown 8yo, tos. 62. 
——— Studies in Shakespeare: Crown 8vo, 10s. 6d. 
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White (R. Grant) Fate of Mansfield Humphagys, the Episode of 
Mr, Washington Adams in England, an Apology, &c. Crown 8vo, 6s. 

Words and their uses, New Edit., crown 8vo, tos. 6d. 

Whittier (J. G.) The King’s Missive, a.d later Poems. 18mo, 
choice parchment caver, $s. 6d. 


The Whittier Birth lav Pook. Extracts from the 
Author’s writings, with Portrait and Illustrations. Uniform with the 
‘*Emerson Birthday Book.” Square 16mo, very choice binding, 3s. 6¢. 


—— Lifeof. ByR.A.UnveERwoop. Cr. 8vo, cloth, ros. 6d. 
Williams (C.F) Tariff Laws of the United States. 8vo, 105. 6d. 
Williams (Hf. W.) Diseases of the Eye. 8vo, 215. 

Wills, A Few Hints on Proving, without Professional Assistance. 


by a PRobare Courr OFFICIAL, 8th Edition, revised, with Forms 
of Wills, Residuary Accounts, &e. Feap. 8vo, cloth limp, 15, 


Wimbledon (Viscount) Life and Times, 1628-38 By C. 
DAtton, 2 vols:, 8vo, 305, 


Witthaus (R. A.) Medical Student's Chemistry. 8vo, 16s. 
Woodbury, History of Wood Engraving. Mlustrated. 8vo, 185. 


Woolsey (C. D., LL.D.) Introduction to the Study of Inter- 
national Law. 5th Edition, demy 8vo, 18s, 


Woolson (Constance F.) See “ Low’s Standard Novels.” 
Wright (H.) Friendship of God. Portrait, &c. Crown 8yo, 6s. 


Written to Order ; the Jourheyings of an Irresponsible Exgotist. 
Crown 8yo, 6s, . 








VY RARL. E (Charles) Florence: its History. Translated by 
C. B. PitmMan. Illustrated with $00 Engravings. Large imperial 
4to, extra binding, giJt edges, 63s.; or 12 Parts, $s, each, 

History ; the Medici; the Humanists ; letters ; arts; the Renaissance ; 
illustrious Florentines; Etruscan art ; monuments; sculpture ; painting, 


: London: 
SAMPSON LOW, MARSTON, SEARLE, & RIVINGTON, 
CROWN BUILDINGS, 188, FLEET STREET, E.C. 


